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This s tud y t r a c e s  t h e  t h e a t r i c a l  c a r e e r  of  John E. O w ens  (1823-1886) ,  a 
c a r e e r  which r e f l e c t s  many of t h e  ch an g es  which t r a n s f o r m e d  n i n e t e e n t h  c e n tu r y  
A m e r i c a n  t h e a t r e .  One of t h e  mos t  popu la r  and f inanc ia l ly  s u cces s fu l  c o m i c  
a c t o r s  in A m e r i c a  a t  m i d - c e n tu r y ,  Owens was  also an in n o v a t iv e  an d  succ es s fu l  
m a n a g e r  who a n t i c i p a t e d  re a l i s t i c  t r en d s  in s t ag in g  and a c t i n g .
Best  known for  t h e  ro le  of Solon Shingle  in J.S, Jones '  The People ' s  l a w y e r  
( l a t e r  r e - t i t l e d  Solon Shingle) , which  he p layed  o v e r  2000 t i m e s ,  Ow ens r e f in e d  t h e  
Y a nkee  c h a r a c t e r  e s t a b l i s h e d  by Hill, M arb le  and Silsbee  and won c r i t i c a l  and 
popular  a c c l a i m  for both his e c e n t r i c  co m ic  c h a r a c t e r s  and his t e n d e r ,  e v o c a t i v e  
p o r t r a y a l s  of  ga r ru lous  old men .  He was  n o t e d  for  a q u i e t ,  n a t u r a l  s ty le  of a c t i n g  
which u t i l i z e d  v e r i s i m i l a r  de t a i l s  to  c r e a t e  i nd ivdua l iz ed  c h a r a c t e r i z a t i o n s .  As a 
m a n a g e r  in B a l t i m o r e  and N ew  O rl eans ,  Ow ens ga ined  re co g n i t io n  as an a s t u t e ,  
d e m a n d i n g  o v e r s e e r  of un i fo rm ly  e x c e l l e n t  s to c k  c o m p a n i e s ,  w e l l - c a s t  p lays ,  and  
a c c u r a t e l y  and  lavishly m o u n t e d  p ro d u c t io n s .
The s tu d y  includes  b iog ra ph ica l  d a t a  and a n e c d o t e s ,  a l i s t ing o f  all  447 ro le s  
which Owens p e r f o r m e d ,  w i th  d a t e s  and c i t i e s  of f i r s t  p e r f o r m a n c e s ,  all  c i t ie s ,  
c o m p a n i e s  an d  t h e a t e r s  in which Owens p e r f o r m e d ,  c o n t e m p o r a r y  and  h i s to r i ca l  
e v l u a t i o n s  of his a c t in g ,  an  e x a m i n a t i o n  of his e f f o r t s  a t  m a n a g e m e n t ,  an d  a v iew 
of  Owens t h e  m an .  It is o rg a n iz e d  in to  six c h a p t e r s :  1) O wens '  e a r ly  y e a r s  and 
a p p r e n t i c e s h i p  u n d e r  Will iam E. Bur ton in Ph i l a de lph ia  and  B a l t im o r e ,  and the  
var ious  in f l uences  upon him (1823-48);  2) His e a r l y  a c t i n g  and m a n a g e m e n t  
e x p e r i e n c e s  (1848-56);  3) Th e d e v e lo p m e n t  of his a c t i n g  r e p e r t o r y  and s t y l e ,  his
tou r i ng ,  and his l a t e r  m a n a g e m e n t  (1856-64);  4) His l a t e r  a c t i n g  s ty l e  and fa mous  
roles ,  e s t a b l i s h e d  whi le  to u r in g  widely  and in o c c a s io n a l  long runs (1864-72);  5) His 
f inal  y e a r s  o f  to u r in g  w i th  his own co m b i n a t i o n  co m p a n y ,  his pro fess ional  decl ine ,  
and his per son al  losses  (1872-86);  6) A s u m m a r y  ev a lu a t io n  o f  Owens '  c a r e e r  and  
his p l ace  in t h e a t r e  h i s to ry .
INTRODUCTION
A m er ic a n  t h e a t r i c a l  a c t i v i t y  unde rw en t  s ig n i f i can t  ch a n g e s  du r ing t h e  
n i n e t e e n t h  c e n tu r y ,  n o t  only  in t e r m s  of  i n c re a s in g  m a n ag e r i a l  p r e r o g a t i v e  and the  
rise and fa ll  of t h e  ' s t a r  sys tem* but  also in t e r m s  of  d r a m a t i c  c o n t e n t ,  ty p es  of 
roles  p layed  and s ty le s  of a c t i n g .  Ac to rs  co n t in u in g  the  Ha l l am  legacy of 
A m er ic a n  t h e a t r e  o p en ed  t h e  c e n t u r y ;  the  S y n d ic a te  c lo sed  i t .  Within this  
f r a m e w o r k  th e  s tud y o f  th e  t h e a t r i c a l  c a r e e r  of John E. Ow ens (1823-1886)  
reveals  a p e r f o r m e r  of c o n s u m m a t e  skill  and t r e m e n d o u s  popu lar  fo l lowing  who 
r e f l e c t e d  many of all  the  changes  and c r o s s - c u r r e n t s  t r a n s f o r m in g  A m e r ic a n  
t h e a t r e  dur ing t h e  c e n tu r y .
T h e  pu rpose  of th i s  s t u d y  Is to  e x a m in e  t h e  l ife and t h e a t r i c a l  c a r e e r  of
Owens and p lace  i t  in t h e  c o n t e x t  of his c e n tu r y .  One of t h e  most  pop ular  and
f in an c i a l ly  su cc es s fu l  com ic  a c to r s  in A m e r ic a ,  he  was  also an In n o v a t i v e  and
su cces s fu l  m a n a g e r ,  but  his c a r e e r  has been n e g l e c t e d  by t h e a t r e  h i s to r i ans .  He
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r e f in ed  t h e  Y a n k e e  c h a r a c t e r  e s t ab l i s h ed  by Marble ,  H a c k e t t  a n d  Hill an d  se r v e d  
as a p r o t o t y p e  for  many who fo l lowed in th is  gen re ,  winning c r i t i c a l  and popu lar  
a c c l a i m  fo r  b o th  his e c c e n t r i c  com ic  c h a r a c t e r s  and his t e n d e r ,  e v o c a t i v e  
p o r t r a y a l s  of ga r ru lous  old men.
As an  a c t o r  O w en s  w as  t ru ly  sul gene r i s .  He w as  o n e  of t h e  f i r s t  co m ed ia n s  
of t h e  n i n e t e e n t h  c e n tu r y  wi th a qu ie t  n a tu ra l  s ty le  and highly individua l ized 
c h a r a c t e r i z a t i o n s .  Fi l led  wi th  v e r is im i la r  d e t a i l s  of local  colo r ,  his 
c h a r a c t e r i z a t i o n s  w e r e  g l e an e d  f rom  c a re f u l  o b s e rv a t io n  m a d e  while mingling 
w i th  all  s o r t s  of  p e o p le  in his e x t e n s i v e  to u r in g .  He also shu n n ed  being t r e a t e d  as 
a s t a r  in an e r a  in which t h e  s t a r  s y s t e m  f l our ished .
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Owens ga ined  d e s e r v e d  re cogn i t io n  as well  for  be ing an a s t u t e ,  d e m a n d in g  
m a n a g e r  who took p r id e  in a s sembl ing  a u n i fo rm ly  e x c e l l e n t  r e p e r t o r y  co m p an y .  
A m a jo r  c o n c e r n  of  Owens was  a u d i e n c e  c o m f o r t  and divers ion,  and he s to p p ed  a t  
nothing in r em o d e l in g  t h e a t e r s  and r e c r u i t i n g  t h e  be s t  a c t o r s  for  his p a t ro n s .  
While he ac h ie v e d  his g r e a t e s t  s u c c e s s e s  a r t i s t i c a l l y  and f i n an c i a l ly  in B a l t im ore ,  
Boston and N e w  O rl eans ,  he  m a i n t a i n e d  num ero us  o t h e r  t h e a t r i c a l  i n v e s t m e n t s  
across  t h e  co u n t ry .  He a lso s e r v e d  as p a r t  of t h e  v an g u a rd  of t h e a t r i c a l  l ife in 
C a l i fo rn ia  and t h e  e n t i r e  West  dur ing  t h e  l a t t e r  ha l f  o f  t h e  c e n t u r y .
The rote mos t  o f t e n  a s s o c i a t e d  wi th  Owens is t h a t  of Solon Shingle in J. S. 
Jones '  Th e People ' s  L a w y e r .  In 1865 he  ac q u i r e d  the  r ig ht s  fo r  th e  role,  r e - t t t l i n g  
t h e  p lay  Solon Shingle ;  he p layed th is  role o v e r  2000  t i m e s  and  e a r n e d  o v e r  
$250,000 f r o m  it a lone .^  Dur ing th e  co u r s e  of his c a r e e r  he p layed  447 widely  
d iv e rg e n t  ro les  (see App endix  A), many of which he k ep t  in his r e p e r t o r y  unt il  his 
l a t e r  y e a r s .
Owens '  ve ry  n a t u r e  and jov ia l i ty  a t t r a c t e d  co u n t l e s s  f i gu re s  in A m er ic an  
t h e a t r e  who re g u la r ly  c o n g r e g a t e d  a t  his baron ia l  h o m e  in ru ra l  To w son tow n ,  (now 
Towson,  a sub urb  of B a l t im o re , )  Maryland.  R e t i r i ng  t o  th is  su b s t an t i a l  e s t a t e  
every  s u m m er ,  Ow ens  g rega r i ous ly  sw a p p e d  s to r i e s  and pranks  wi th  his gues ts ,  and 
i t  is t h r o u g h  t h e  words  of  his c o n t e m p o r a r i e s  t h a t  t h e  c l e a r e s t  p i c t u r e  of Owens,  
t h e  man,  e m e r g e s .  F a r m e r  O w ens ,  l ike  Y a n k e e  Owens ,  had no r e g a rd  for  s t a t i o n  
in l i fe;  he f r e e l y  c o n v e r s e d  wi th ,  and “a c t e d  out" fo r ,  b o th  his s e r v a n t s  and his 
gues t s .
Many a n e c d o t e s  of  Owens '  f a r m  life a r e  mingled  w i th  t h o s e  of  his a c t i n g  and 
m a n a g e r i a l  e x p e r i e n c e s  in t h e  only  b iograp hical  book ab o u t  him.  M em o r ie s  of John 
E. O w ens ,  fo nd ly  w r i t t e n  by his w i fe  in 1892. This re m a in s  t h e  bes t  so u r c e  on 
Owens ,  a long wi th  b iograph ie s  of his c o n t e m p o r a r i e s  (e.g. ,  Noah Ludlow,  Joseph 
J e f f e r s o n ,  Wil l iam E. Bur ton ,  Sol Smi th )  and n ew sp a p e r  a c c o u n t s  of  t h e  day.  One
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poss ib le  reason why Owens has been lost  In h i s tory  is t h a t  he so rapidly  and  
r e p e a t e d l y  c r i s s c r o s s e d  th e  co u n t ry ,  deve lop ing  his c a r e e r  o u t s i d e  of  t h e  
t h e a t r i c a l  c e n t e r  of  t h e  U.S.,  thus  mak ing  t h e  t as k  of  ch ro n ic l in g  his w h e r e a b o u t s  
d i f f i c u l t .  This s tu d y  re l i es  p r im ar i l y  on n ew sp a p e r  n o t i c e s  and reviews f o r  this  
t a sk ,  w i th  t h e  help  of t h e  week ly  Spiri t  of  t h e  Times ,  a New York a c c o u n t  of  
n a t i o n w id e  e n t e r t a i n m e n t  a c t i v i t y .
O t h e r  s t ud ie s  which c o n t r i b u t e d  s ign i f i c an t ly  t o  an u n d e r s ta n d in g  of Owens '  
c a r e e r  a r e  Francis  Hodge's Y ankee  T h e a t r e ,  sev e ra l  c o n t e m p o r a r y  a c c o u n t s  by 
c r i t i c  Wil l iam W in te r ,  p a r t i c u l a r l y  The Wal le t  of T im e  and Shadows of t h e  S ta ge ,  
a c co u n t s  of t h e a t r i c a l  a c t i v i t y  by Noah Ludlow and Sol Smith ,  and a n u m b er  of 
do c to ra l  d i s s e r t a t i o n s :  Joseph Roppolo' s ' H i s t o r y  of t h e  English L anguage  T h e a t r e  
in New O rl eans  184 5-186 1, "  C lau de Melebeck ' s  "His tory  of t h e  Firs t  and Second 
V a r i e t i e s  T h e a t r e s  of N e w  Orleans ,"  Wil l iam Dobkin 's  " T h e a t r i c a l  C a r e e r  of 
D a n fo r th  Marble :  S ta g e  Yankee ,"  and  C har l e s  Neel ' s  "The S t a r s ' ' G o l d e n  Era': A 
Study of  t h e  C r a f t  of A c t in g  In A m er ic a ,  1850-1870."  Of spec ia l  I m p o r t a n c e  in 
a t t r i b u t i n g  roles ,  p lays  and p layw r ig h t s  was  Hodge’s b ib l iog raphy,  which includes  a 
l ist  of Y a n k ee  plays  and s u m m a r i e s  o f  t h e i r  h i s to r i e s .
R ep os i to r i e s  which p ro ved  helpful  w e r e  var ious  t h e a t r e  l ibrary  co l l ec t i ons ,  
p a r t i c u l a r l y  t h e  H o b l l t z e l l e  C o l l e c t i o n  of  t h e  H u m a n i t i e s  R e s e a r c h  C e n t e r  a t  t h e  
U n iver s i ty  of Texas ,  th e  Billy Rose T h e a t r e  C o l le c t ion  of t h e  New York Public 
Lib rary ' s  Lincoln C e n t e r  Branc h ,  and the  F re e  Library  of Ph i la delp hia .  These  
sou rces  y i e lded many  playbi l ls  and n e w sp a p e r  cl ippings,  plus a n u m b e r  of p r i m a ry  
s o u rc e s  such as  l e t t e r s  by Owens and p r o m p t  books  in his own hand.
This s tudy  a t t e m p t s  to  t r a c e  t h e  t h e a t r i c a l  c a r e e r  of  John E. Owens .  It 
inc ludes  b iog ra ph ica l  d a t a ,  al l  roles  and plays  p e r f o r m e d  (wi th  d a t e s  and c i t i e s  of  
f i rs t  p e r f o r m a n c e  of each )  all c i t ie s ,  co m p an ie s  and t h e a t r e s  in which he 
p e r f o r m e d ,  c o n t e m p o r a r y  and h i s to r i ca l  e v a lu a t io n s  of  his a c t i n g  s ty l e ,  an 
e x a m i n a t i o n  of  his e f f o r t s  a t  m a n a g e m e n t ,  and a c lea r  p i c t u r e  of Owens t h e  man.
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The s tudy  is o r g a n i z e d  in to  six c h a p te r s :  1) An e x a m i n a t i o n  of O w e n s ' e a r l y  
y e a r s  and a p p r e n t i c e s h i p  u nde r  Wil l iam E. Bur ton in Ph i la de lphia  and B a l t im o re ,  
and t h e  var ious  i n f lu en c es  upon him (1823-48);  2) His e a r ly  a c t i n g  e n g a g e m e n t s  
and m a n a g e m e n t  e x p e r i e n c e s  (1848-56);  3) His  deve lop ing r e p e r t o r y  and s ty le ,  
tour in g,  and l a t e r  m a n a g e m e n t  (1856-64);  4) His l a t e r  a c t i n g  s ty l e  and fa mous  
ro les ,  e s t a b l i s h e d  whi le  t o u r in g  widely wi th  co m b i n a t i o n  co m p a n i e s  and in 
o ccas iona l  long runs  (1864-72);  5) His f inal  yea r s  of  t o u r in g  wi th  his own co m p a n y  
and his pro fes s ional  dec l ine ,  and  an a c c o u n t  of  his per son al  losses (1872-86);  6) A 
s u m m a r y  e v a lu a t io n  of  O w ens '  c a r e e r  and his p l ace  in t h e a t r e  h is to ry .
A p e r c e p t i o n  of  Ow e ns  by Wil l iam Win te r  r e m a i n s  t h e  mos t  s u cc in c t
s t a t e m e n t  of t h e  val ue  of a s tudy of his c a r e e r :
To th ink  of John E. Ow ens  is t o  recal l  one  of t h e  most  com ica l  
men t h a t  have g r a c e d  and c h e e r e d  t h e  s t a g e .  He was  bo th  
h u m o r i s t  a n d  c o m e d ia n ,  . . .  a c lo se  s t u d e n t  of t h e  d r a m a  and 
of t h e  a r t  of  a c t i n g ,  [whose] im p e rso n a t io n s  w e r e  d ive rs i f i ed ,  and 
e a c h  of  t h e m  w a s  br i l l iant ly  d i s t in c t  and  th o ro u g h ly  and f inely  
f in ished .  . . .  He c o m p r e h e n d e d  c h a r a c t e r  a t  a g lan ce ,  and he 
c o m p l e t e l y  m e r g e d  h im se l f  in his idea l .  .  . . Ow ens  was  a 
g r e a t  c o m e d i a n —o n e  of or ig inal  genius  and in d ep en d e n t  mind.
1. Early Life and In f luences  
(1823 -  1848)
Born in Liverpool ,  England,  April  2, 1823,  John Edmond  Owens  was  t h e  f i rs t  
born  of Owen  G r i f f i t h  and Mary A n d e r to n  Owens .  Dur ing t h e  s u m m e r  of  1828,  the  
fa m i ly  r e l o c a t e d  in A m e r i c a ,  joining re l a t iv e s  a l r e a d y  c o m f o r t a b l y  e s t a b l i s h e d  in
•j
Phi l ade lphia .  Well c a r e d  for  in an Epi scopal ian  ho useho ld ,  John was f i rm ly  y e t  
fa i r ly  d isc ip l ined.  His m o th e r ' s  fami ly  had e s t a b l i s h e d  useful  co n nec t ions  in 
p ro m i n e n t  Welsh so c i e t i e s  in t h e  c i ty ,  and t h e  young boy se ldom  w a n te d  for 
m a t e r i a l  a d v a n ta g e s .  Given  th e  o p p o r tu n i ty  t o  a t t e n d  t h e  bes t  schools  in 
Ph i la delph ia ,  he d e m o n s t r a t e d  ea r ly  his keen in t e l l i g e n c e  an d  s ch o las t i c  a p t i t u d e .  
Acco rd in g  to  his wife ,  who in 1892 w r o t e  a f u l l - l en g th  b i ograph ical  a c c o u n t  of his 
life, Owen s '  f a v o r i t e  days w e re  " rec i t a t i o n  days ,"  w hich  a f f o r d e d  him an 
o p p o r tu n i ty  to  p e r f o r m  for his fe l low c l a s s m a t e s .  R a t h e r  than  jus t  r e c i t e ,  he 
would  ac q u i r e  c a n e  and s p e c t a c l e s  and  "act  out* t h e  lesson.  T e a c h e r s  n o te d  his 
fo ndness  for  "speaking pieces"  and his qu ick  m e m o ry .
John sp en t  much of  his boyhood read ing  and a p p e a r e d  to  be g i f t e d  w i th  a 
r e t e n t i v e  mind.  When about  f o u r t e e n  yea rs  old he f i rs t  b e c a m e  a c q u a i n t e d  wi th  
d r a m a  when he ac q u i r ed  tw o  playbooks ,  Sh ak esp ea re ' s  R ich a r d  t h e  Thi rd  and The 
S p e c t r e  B r id eg room by W. T. Mon cr ief f ,  which  he r e p o r t e d ly  read  and r e - r e a d  and 
a r d e n t l y  d iscussed  w i th  his s c h o o l m a s t e r .
From a d o l e s c e n c e  John was  s t ro ng ly  a t t r a c t e d  to  t h e a t r i c a l  l ife,  ye t  he 
r e g a rd e d  it  as u n a t t a i n a b l e  unt i l  he e n c o u n t e r e d  a n o t h e r  y o u th ,  J a m e s  Woodhouse,  
wh o  s h a red  his pass ion.  While both  w e re  a p p r e n t i c e d  to  Dr.  Samuel  Jackson ,  a 
p h a r m a c i s t ,  Ow ens  r e ad  and a c t e d  ou t  co u n t l e s s  plays .  Young Woodhouse r e v e a l e d  




By 1840,  a t  age  s e v e n te e n ,  John had only been in a t h e a t r e  tw ice :  o n ce  wi th  
his f a t h e r ,  an even ing  w hi ch  he t a lk e d  abo ut  fo r  w eek s ,  and o n ce  by h i m s e l f . 15 
This l a t t e r  v isi t ,  t o  Phi ladelphia ' s  Arc h  St.  t h e a t r e ,  was  for a p ro d u c t io n  of  t h e  
s p e c t a c l e  Th e For ty  T h ieves ,  by R. B. Sher idan  and G e o rg e  C o lm a n .  Owens'  s e a t  
n e a r  t h e  s t a g e  a f f o r d e d  him an a l l - t o o - r e a l i s t i c ,  f r ig h ten ing  p e r c e p t i o n  of t h e  
band of robbe rs .  For y ea r s  a f t e r w a r d  he  would  recal l  the  vivid p o w e r  of
su gges t ion  which t h e  t h e a t r e  e x e r t e d  o v e r  h im on th is  e a r ly  visi t.
An e v e n t  o c c u r r e d  in t h e  l a t e  spring of 1840 which  in i t i a t e d  his pro fe ss iona l  
a c t i n g  c a r e e r :  he saw a n o t i c e  in t h e  Phi la delph ia  Public l e d g e r  see k in g  ’s u p e r s ’ 
for  a new  s p e c t a c l e  to  be  s t a g e d  by Wil liam E. Bur ton,  t h e  famous  com ed ian ,  
m a n a g e r  and au th o r ,  a t  t h e  new N a t io n a l  Theatre.** Bur ton,  38, a low co m ed ia n
(one who s p e c ia l i z e d  in p laying peop le  of low social  s t a t i o n - b r o a d ,  f a rc i ca l  roles
more  phys ica l  t h an  ve rba l  in t h e i r  hu m o r )  had  c o m e  to  A m e r i c a  f rom England in 
1834,  e s t ab l i sh in g  h im se l f  as a pop ular  f a v o r i t e  in Phi l adelphia .  Known as a 
c o m p e t i t i v e  m a n a g e r  who shunned th e  use of  s t a r s  to bui ld a c a p a b l e  r e p e r t o r y  
c o m p a n y ,  Bur to n  s t r e s s e d  hi s tor i ca l  a c c u r a c y  in his o f t e n  lavishly m o u n te d  
p roduc t ions .  His s to ck  co m p an y  was  t y p i c a l  of th o se  of  1840, wi th  a c to r s  h i red  
a c c o r d i n g  to  ' l ines  of business:* l ight c o m e d ia n  ( s pec ia l i z ing  in f ine  and p r o m in e n t  
g en t l em en ) ;  low co m ed ia n  (playing peop le  of  low social  s t a t ion ) ;  wa lk ing 
g e n t l e m e n  (you thfu l  r o m a n t i c  p layers) ;  leading ladies (which could  be co m ic  or 
ser ious  and c h a n g e d  am o n g  m e m b e r s  of the  co m p an y  m o re  t h an  did male  
ca te g o r i e s ) ;  heav y  lady and man ( th e  villains);  a wa lking  lady or t w o  (s imi lar  to  
wa lk ing  g en t l em en ) ;  juveni le  lady and juven i l e  man;  a s o u b r e t t e  (per t  c o q u e t t e  
wh o  p l ay ed  maids  o r  s e rvan t s ) ;  a n d  u t i l i ty  a c to r s  who a p p e a r e d  in any ro le  for  
which t h e  m a n a g e r  t h o u g h t  n e c e s s a ry  (o f te n  a p p r e n t i c e s . ) 7 S u p e r n u m e r a r i e s  
n e e d e d  o u t s id e  of t h e  com pany for  a p a r t i c u l a r  p r o d u c t io n  w e r e  h i red  f rom those  
who r e s p o n d ed  t o  loca l  a d v e r t i s e m e n t s .
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P re s e n t i n g  h im se l f  t o  Bur ton w i th o u t  his p a r e n t s '  kn ow ledge ,  Ow ens  was 
h i r ed  as a "super* and thus ,  a t  ag e  s e v e n te e n ,  began his s t a g e  c a r e e r .  Only when a 
n e w s p a p e r  l i st ing  r e v e a l e d  his n a m e  did he own up to  ac t i n g ;  h ow e ver ,  o n ce  th ey  
r e c o v e r e d  f r o m  t h e i r  ini tial  surp r is e ,  th e  e lder  O w e n s e s  not  only a t t e n d e d  a
Q
p e r f o r m a n c e ,  bu t  e n c o u r a g e d  his a s p i r a t i o n s .
Dur ing t h e  s u m m e r  of 1840 he jo ined a to u r i ng  co m p an y  o r g a n iz e d  on a 
c o m m o n w e a l t h  s ha r in g  plan  (whereby all m e m b e r s  of t h e  co m p an y  sh a r e d  p r o f i t s  
equa l ly  a f t e r  ex p e n s e s  w e r e  d e d u c te d )  to p e r f o r m  in smal l  tow ns .  H ow ever ,  t h e i r
Q
l im i ted  r e s o u rc e s  f o r c e d  t h e m  t o  d i sband in R ichm ond,  Vi rginia .  One p r o m i n e n t  
d o c t o r  of R ichm ond ,  t ak in g  a liking to  O w ens ,  invi ted  him to s tay  wi th  him.  
Owens took a d v a n ta g e  of  t h e  d o c to r ' s  e x t e n s i v e  l ibrary and u sed  his help in w r i t in g  
a m a n u s c r ip t .  Then,  a r m e d  w i th  g re e n  s p e c t a c l e s  and m ag ic  l an t e r n  s lides,  he  and 
an a c q u a i n t a n c e  t o u r e d  a d j a c e n t  v i l lages  l e c tu r in g  on a s t r o n o m y .  "Pro fes so r  
Rober ts*  and his a s s i s t a n t ,  "Mr.  Smith,"  m a n a g e d  to  m e e t  t he i r  expe nses  and 
en joyed  t h e i r  b r i e f  to u r in g  a m o n g  t h e  v il lages .
In t h e  fo l lowing au t u m n  Burton's  New Na t iona l  T h e a t r e  in Phi l ade lph ia  
op ened  i t s  1840-41 sea son  on S e p t e m b e r  1, and  Owens o n c e  again  s igned on as a 
"super",  and as an a p p r e n t i c e .  At  t h a t  t i m e  an a c t o r  was  e i t h e r  born in to  th e  
p ro f es s ion  or  sou gh t  a p p r e n t i c e s h i p  and t u t e l a g e  wi th in  an e s t ab l i s h e d  co m p an y ,  
usual ly  t r a in in g  u n d e r  one  or tw o  a c to r s  whose "line of business" he wished to 
l e a r n .10 It is not known spec i f ic a l ly  under  whom  Ow ens  t r a i n e d ,  bu t  i t  may well  
h av e  been,  a t  l ea s t  by 1842,  Bur ton h im sel f .
Dur ing t h e s e  ea r ly  ye a r s  of a p p r e n t i c e s h i p  Owens e x p e r i e n c e d  o c c a s io n a l  o n ­
s t a g e  e m b a r r a s s m e n t s ,  such as t h a t  which o c c u r r e d  ea r ly  in the  sea son  of 
1 8 4 0 - 4 1 .11 He was  g iven some few words  t o  spea k ,  but owing t o  e x c i t e m e n t ,  
spoke  his t h i r d  a c t  l ines in th e  f i r s t  a c t .  S t r iv ing to  c o r r e c t  t h e  e r r o r  l a t e r  in t h e  
p e r f o r m a n c e  w i th  im p ro v i sa t io n ,  he  m e t  w i th  l i t t l e  s u c c e s s .  Despai r ing ,  he
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w i t h d r e w  fr o m  t h e  co m p an y .  A fe w  days  l a t e r  Bur ton a c c o s t e d  him on t h e  s t r e e t ,  
re as su r i ng  him t h a t  one  "must  walk  b e f o r e  you can  run" and  r e -h i r e d  him,  n o t  as a 
s u p e r n u m e r a r y ,  but  for  sp ea k in g  p a r t s  w i th  a p ro m is e  of a d v a n c e m e n t .  This s o r t  
of e n c o u r a g e m e n t  Ow ens  h imsel f  was  to  g ive to  co u n t l e s s  young a c to r s  in l a t e r  
y ea r s .
T h ro ughou t  the  1840-41 sea son  Ow ens  p layed  minor  speaking ro les  in nea r l y
all of t h e  co m pan y 's  p ro d u c t io n s ,  many of which w e re  grandly  m o u n te d  (one
1 2inc luded 200 s u p e r n u m e r a r i e s . )  On May 13 B ur ton  en d e d  th e  season and c losed
13t h e  t h e a t r e  for ' n e w  a r r a n g e m e n t s "  pr ior  to  a s u m m e r  t o u r .
Bur ton  r e m a in ed  t r u e  to  his word c o n c e rn in g  a d v a n c e m e n t ,  fo r  wh en  he
opened  t h e  N a t io n a l ' s  1841-42 season,  he  c a s t  Owens in his f i rs t  role of any
im p o r t a n c e .  I ronically ,  i t  was t h a t  of a p h a r m a c i s t ' s  a p p r e n t i c e ,  young P e t e r
P o u l t i ce  in The O c ean  Chi ld ,  by C. A. S o m e rs e t /* ^
It was  in this sea son  t h a t  Ow ens  had th e  o p p o r t u n i t y  to  p e r f o r m  wi th  o n e  of
t h e  m os t  f am o u s  a c to r s  of his day,  Edwin F o r r e s t .  On O c t o b e r  19 he a c t e d  t h e
role of "Coaler"  [sic] in th e  p r e m i e r e  of J .H .  Payne ' s  d o m e s t i c  t r a g e d y  R ichel ieu ,
wi th F o r re s t  in t h e  leading role.  He p e r f o r m e d  wi th  h im aga in  on O c t o b e r  23
when  F o r r e s t  p l ay ed  his fa m o u s  role,  M e t a m o r a ,  in t h e  p lay  of t h e  s a m e  t i t l e  by
John Augustus  Stone;  Owens was  "Goodenough,  a P u r i t a n  Soldier ."  He p e r f o r m e d
a th i rd  t i m e ,  in F o r re s t ' s  a p p e a r a n c e  as Rol la  in Sher idan 's  P i z a r r o  p laying
15"Gomez ,  a Span iard ."  When F o r re s t  p e r f o r m e d  H a m l e t  and M a c b e th ,  Ow ens  
a c t e d  w i th  him y e t  aga in ,  as  Second  G r a v e d ig g e r ,  and an unknown role.^® F o r r e s t ,  
whose  "heroic"  s ty l e  c o m b in e d  g r e a t  phys ica l  and vocal  s t r e n g t h ,  was ,  a t  t h i r t y -  
f ive ,  A m er ic a ' s  leading a c t o r .  An un inhi bi t ed  p e r f o r m e r  who d r e w  t h e  adu la t ion  
of m u l t i t u d e s  of t h e a t r e g o e r s ,  F o r r e s t  must  c e r t a i n l y  have im p re s sed  you ng  
O wens .  Fo rr e s t ' s  wi ll ingness t o  p lay  a m o m e n t ' s  e m o t i o n  t o  i ts  m ax im um  was a 
t r a i t  r e f l e c t e d  in Owens '  l a t e r  a c t in g .
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During th is  season Ow ens  p e r f o r m e d  wi th  a n u m b er  of o t h e r  m a jo r  f ig ures
s uch as t h e  f am o u s  t r a g e d i a n s  j .  W. Wallack and J .  R. S co t t ,  wi th in  t h e  uni fo rm ly
e x c e l l e n t  s t o c k  c o m p a n y .  But un doub ted ly  i t  was co m p an y  m a n a g e r  Will iam E.
B ur ton  who m a d e  th e  most  s ig n i f i c an t  im pr es s ion  upon t h e  young a c to r .  As a
c o m i c  a c t o r  Bur to n  ex u d ed  t r e m e n d o u s  e n e r g y  m a in ta in in g  a wide  r e p e r t o ry  and
18p e r f o r m i n g  in many d i f f e r e n t  c i t i e s —p r a c t i c e s  Ow ens  would  l a t e r  e m u l a t e .
Owens was  able  to  o b s e r v e  Bur ton p e r f o r m i n g  many c h a r a c t e r  roles which he
h im se l f  would  l a t e r  m ake  fa m ous ,  co m ic  roles t h a t  re qu ir e  p re c i se ,  e c c e n t r i c
phys ica l  m a n n e r i sm s  and fc. ; ial  expres s ion:  Dr.  Ol lapod in G e o rg e  Colman 's  The
Poor  G e n t l e m a n ;  Dr.  Pangloss  in Heir  a t  Law,  a lso  by C o lman;  Billy L ack ad ay  in
S w e e t h e a r t s  an d  Wives,  by J a m e s  Kenney ;  Tony Lumpkin in G oldsmith ' s  She Stoops
t o  Conquer ;  Bob A c re s  in Sher idan 's  The  Rivals;  T im o th y  Toodles  in his own
vers ion of The Toodles ;  M icaw ber  in Brougham's  a d a p ta t i o n  of Dickens '  David
C o p p e r f i e ld ;  u en r y  Dove in J.  B. B ucks tone 's  M ar r i ed  Life; Mark Meddle  in Dion
B ouc ica u l t ' s  London A s s u ra n c e  and t h e  t i t l e  ro le  in Poole ' s  in Paul Pry.  A l tho ug h
t h e s e  a r e  all com ic  roles,  t h e y  r e p r e s e n t  a widely  d ive rs e  range  of c h a r a c t e r s  in
age and type :  f rom t h e  young,  l ikable Tony Lumpkin and Billy L ackaday  t o  t h e
ga r ru lous  old Ol lapo d and Paul Pry; f r o m  t h e  e r u d i t e  Dr.  Pangloss  to  the
ob seq uious  Henry Dove; f rom t h e  col loquia l  Toodles  to  t h e  p rope r  and  a r t i c u l a t e
M icaw b e r .  Thus ,  Bur ton n ee d e d  to  u t i l i ze  f a c e ,  body,  s p ee ch  and in t e l l i g e n t  line
i n t e r p r e t a t i o n  to  p o r t r a y  su cc es s fu l ly  all of t h e s e  ro les ,  as would  John Ow ens  in
l a t e r  y e a r s .  Pe rhaps  his c lo s e s t  o p p o r tu n i ty  to  o b s e r v e  Bur ton 's  a c t i n g  t h a t  y ea r
c a m e  when he p e r f o r m e d  as Second  G r a v e d i g g e r  to  B u r to n ’s First ,  in t h e
D e c e m b e r  p ro d u c t io n  of H a m l e t  (wi th F o r r e s t  in t h e  t i t l e  role).  In H a m l e t ,  as in
o t h e r  p ro d u c t io n s ,  Bur ton i n t e r s p e r s e d  his p e r f o r m a n c e s  wi th  c o m i c  songs—a ty p e
1 Qof  e m b e l l i s h m e n t  Owens also used success fu l ly  l a t e r .
- 1 0 -
Burton 's  a c t i n g  s ty l e  was n o t a b l e  for  i t s  individua l i ty ,  i t s  pecu l i a r l y  pe r sona l  
d e ta i l s ,  an d  its use  of  fa c ia l  exp res s ion  to e l i c i t  l au g h te r .  He in v es t ed  "low 
c o m ed y "  ro les ,  which w e r e  o f t e n  l i t t le  m o re  t h a n  s t e r e o t y p i c a l  bu ffoons  o r  in ep t  
b u m b le r s  no t  a c c e p t a b l e  in p o l i t e  s oc ie ty ,  w i th  uniquely ind iv idua l iz ed  c h a r a c ­
t e r i s t i c s .  Wil l iam H a z l i t t  s a i d  of his a c t i n g ,  "His f a r c e  is no t  c a r i c a t u r e ;  his
20d ro l l e ry  o o z e s  ou t  of his f e a t u r e s ,  and t r i ck l e s  down his face ."  And it was 
p r im a r i l y  for  fa c i a l  ex p res s ion  t h a t  Bur to n was  n o t e d .  "We have  seen Bur ton,"  
says  a c t o r - m a n a g e r  F ra nc is  Wemyss ,  "keep an a u d ien c e  in roars  of inex t ingu ish ­
able  l au g h te r ,  for  m in u te s  in succ es s ion,  whi le  an ex p res s ion  of ludicrous
b e w i l d e r m e n t ,  of blank confus ion,  or  pompou s  in f la t ion ,  s e t t l e d  upon his 
2 1c o u n t e n a n c e . "  The d r a m a  c r i t i c  for  t h e  N ew York Tr ibune  o b s e r v e d  t h a t  "His 
b roa d ,  f ine ,  genia l  f a c e  is r e s p le n d en t  w i th  jovia l i ty ;  upon i ts bland,  sm oo th ,  
invi t ing  s u r f a c e ,  all m a n n e r  of p layful  folds and danc ing dimples  hold s w e e t  
c o m m u n io n ,  and ac ro s s  lips and chin and ch eek  beau t i f u l  l i t t l e  f a n c i e s  lisp in and 
o u t . " 22
Burt on  was a  c o m e d i a n  of t h e  o ld  schoo l—one  who typ ica l ly  used his ro t un d
f ig u re ,  mob i le  f e a t u r e s  and genia l  grins to  p lay  d i r e c t ly  t o  an au d ien c e  and e l i c i t
l a u g h t e r .  The broad  f a r c e - c o m e d i e s  of  B ucks tone,  C o lm a n  and Poole in which he
p e r f o r m e d  w e r e  p e r f e c t  v eh ic le s  for th is  s t y l e .  Jo sep h  J e f f e r s o n ,  who would
a c h ie v e  i n t e rn a t i o n a l  renown l a t e r  in t h e  ce n tu r y  as t h e  e p i t o m e  of t h e  new
c o m e d i a n s  ( l ea ner  men who re l ie d  on c o m ic  t im in g  and ve rb al  d e x t e r i t y , )  re ca l l s
s e e in g  B ur ton  p e r f o r m  in his Autob iog raphy :
Mr. Bur ton . . . had  no equa l  in his day.  . . .  [His p e r f o r ­
m a n c e ]  . . . w as  a c o m ic  p i c t u r e  so full of  genius  t h a t  it
s t a m p e d  i t s e l f  indel ib ly  on t h e  mind . . .  . T he  g r e a t  s tu p id
f a c e  was  b lank.  The heavy ch e eks  hung down s to l id ly  on ea ch  
s ide  of a h a l f - o p e n e d  m outh ;  t h e  large ,  exp res s ion le ss  ey e s  
s e e m e d  to look hopeless ly  for some  g l eam  of i n t e l l i g e n c e  . .
[as] . .  t h e  a u d i e n c e  sw a y e d  wi th  l au g h te r .
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Owens  m u s t  h ave  been  i m p r e s s e d  by Bur ton 's  w i d e s p r e a d  p o p u la r i t y  and his 
c o n s t a n t  e f f o r t s  t o w a r d  per so nal  r a p p o r t  w i th  his following* If Bur to n  s t a r r e d  in 
t h e  c l o s ing  f a r c e  on a bill,  "every  a u d i t o r  would  r e m a in  t o  t h e  fall  o f  t h e  c u r t a i n ,  
fo r  t h e  las t  g l impse  of t h a t  f a c e ,  t h e  las t  word and a c t io n  of t h a t  c o m e d ia n  who
r\ J
held  such sw ay  o v e r  t h e  r i s ib i l i t ies  of  mankind. "  In f a c t ,  i t  b e c a m e  "a m a t t e r  o f  
a l m o s t  as m u ch  co n s e q u e n c e  to know w h a t  a f t e r p i e c e  was  on th e  bill as w h a t  
c o m e d y .  O f t e n ,  indeed,  t h e  e f f e c t  p ro d u c e d  by Bur to n on s o m e  ex c e p t i o n a l ly  drol l  
p a r t  had b e c o m e  so widely  known,  t h a t  t o  see  him in it  was t h e  p r im e  o b je c t  of a
visit  t o  t h e  t h e a t r e . " ' * 5
Burton ' s  c h a r a c t e r s  w e r e  not  crud ely  d ra w n  or h ap h a za rd ly  p r e p a re d .  He 
s tu d ie d  his c h a r a c t e r s  cea s e l e s s ly  and w as  t e x t u a l l y  p e r f e c t  in his l ines.  While 
m an y  of his c o n t e m p o r a r i e s  re l ied  on s p u r - o f - t h e - m o m e n t  improvi s ing,  Bur ton
*y ft
p rov ided  his au d ien c e s  wi th  m e t i cu lo u s ly  c r a f t e d  p e r f o r m a n c e s .  He a m p l i f i e d
his p a r t s  by in t ro d u c in g  i m a g i n a t i v e  s t a g e  business  and n a t u r a l  de t a i l s  of g e s tu r e
and v o ice ,  su ch  as a queru lously  r a i s e d  ey e b ro w  an d  r u r a l i z e d  t w a n g  as Paul Pry,
w hich  w ould  re n d e r  t h a t  c h a r a c t e r  m e m o r a b le ,  w i th  a c l ea r ly  m a r k e d  d i f f e r e n c e .
While,  as his b iog raph e r ,  Wil l iam Keese  n o t e s ,  Bur ton 's  n a t i v e  hum or  an d
p h y s i c a l i z a t i o n  w e r e  a lways  m o re  or less a p p a r e n t ,  e ach  role was  "a d i s t in c t
c h a r a c t e r i z a t i o n .  . . .  Even in f a r c i c a l  abandon  his d e l i n ea t io n s  w e r e  s h a p e d
1 7an d  g o v e r n e d  by his a r t i s t i c  sense ."  Much of all of th is  would  be sa id of f iwens  
t w e n t y  y e a r s  l a t e r .
As a m a n a g e r  Bur ton was  highly c o m p e t i t i v e .  J e f f e r s o n  recal ls  t h a t  he 
n e v e r  s e e m e d  " to u n d e r s t a n d  t h e  d i f f e r e n c e  b e t w e e n  c o m p e t i t i o n  and  opp os i t ion  
. . [He] m u s t  hav e had Irish blood in him." Ye t  his am b i t io n  and his
re l e n t l e s s  supe rv is ion  of ev e r y  d e t a i l  of  p ro d u c t io n  m u s t  c e r t a i n l y  h av e  im p re s s e d  
young  O w e ns .
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Burton was  n o t e d  for t h e  e x c e l l e n c e  of  his s to ck  co m p an y  and t h e  h an d so m e  
m a n n e r  in which he m o u n te d  his plays ,  w i th  "a beau ty  and m in u te n ess  of
2Q
a p p o i n t m e n t  u n p r e c e d e n t e d  a t  t h e  t i m e .  Both  in Phi ladelph ia  and l a t e r  in we w
York,  Bur ton di s t ingu ished h imsel f  by re ly ing upon,  and deve loping  public supp or t
for ,  an e x c e l l e n t  s t o ck  c o m p a n y .  When he did em p lo y  s t a r s ,  t h ey  w e r e  t r u e
lum in a r i es .  Will iam Wood, who su cc es s fu l ly  m an ag e d  Phi ladelphia ' s  C h e s t n u t
S t r e e t  and Arc h  S t r e e t  t h e a t r e s ,  c o m m e n t s  in his R eco l l ec t i o n s  (1854) on t h e  evils
of t h e  s t a r  s y s t em  and no tes ,  ‘To  t h a t  in t e l l i g e n t  m an ag e r ,  Mr. Bur ton,  t h e  f i rs t
c r e d i t  is due .  . • . With t a l e n t s  of his own une qua l l e d  by fe w  s t a r s ,  he has
p r e f e r r e d  to  a s c e r t a i n  w h e t h e r  t h e  public could  not be b e t t e r  a t t r a c t e d  by a good
30s to ck  c o m p a n y  of co m b in ed  t a l e n t . "
Owens d e m o n s t r a t e d  a s im i l a r  r e l i a n c e  upon good s tock  c o m p a n ie s  when he
la t e r  m a n ag e d  t h e a t r e s  in B a l t im o re ,  New Orle ans  and C h a r l e s to n ,  co n s i s t en t ly
re fus ing to  im p o r t  s t ar s ,  o r  t o  be t r e a t e d  as a s t a r  h imsel f ,  or  any b e t t e r  t h a n  his
suppor t ing  co m p an y ,  which he u n d e r to o k  g r e a t  pa ins  t o  h av e  uni fo rm ly  e x c e l l e n t .
T h a t  Owens was  privy to  Bur ton 's  m e th o d s  of m a n a g e m e n t ,  and pe rhaps  co n s id e r ed
his p r o t e g e ,  is r e v e a l e d  by Bur ton 's  t ak i n g  Owens along and asking his opinion
when pu rc has ing  t h e  n o t ed  C h a m b e r s  St.  T h e a t r e  in N ew  York in 1848.
Bur ton s e e m e d  to  s e l e c t  Owens '  roles  w i th  e x t r a o r d i n a r y  c a r e ,  seeking th o s e
which he knew  would  bring Ow ens  t h e  mos t  success  while also f u r th e r in g  his
32d e v e lo p m e n t  as a c o m ed ia n ,  an d  Ow ens  pro ved a quick s tu d y .  Given t h e  scr ip t
of  Th e Heir  a t  Law to  p r a c t i c e  d i a l e c t ,  Ow ens  l ea r ned  ove r n ig h t  t h e  e n t i r e  p a r t  of
Zekie l  Ho mesp un ,  who a p p e a r s  in six scenes  plus an ep i logue,  s peak in g  a t o t a l  of  
3 3128 lines.  The  p a r t  ca l l e d  fo r  Ow ens  t o  p o r t r a y  a p o o r - b u t - f o r t h r i g h t  young 
rus t i c  who de f en d s  his s i s te r ' s  honor  f rom a no uvea u  r i che  young lord,  t h e n  r e ­
ap p e a r s  in t h e  f inal  s c e n e  s c a m p e r i n g  ex c i t e d ly  over  a lo t te ry  win of 20,000 
pounds .  In t h i s  robust  ro le  he e a r n e d  ' w a r m  e n c o m i u m s . ' ^  When given t h e  p a r t
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of Dr.  Ol l apod in The Poor G e n t l e m a n  on only t w e n t y - f o u r  hours  n o t i c e ,  Ow ens
w a s  l e t t e r  p e r f e c t . ^ 5
During t h e  season  of 1842-43,  t w o  y e a r s  a f t e r  he began his a c t i n g  c a r e e r ,
w ens  r e c e iv e d  his f i r s t  billing in n ew sp a p e r s .  On O c t o b e r  28,  t h e  Ph i lade lph ia
ubl ic  Ledge r  c a r r i e d  th e  no t i c e  for Ben jam in  Thom pson ' s  a d a p ta t i o n  of August
K o tzebue 's  Th e S t r a n g e r ,  wi th  Owens  as P e t e r ,  t h e  addled  son of t h e  s t e w a r d  to  a
c o u n t .  P e t e r  w anders  throug h t h e  c o u r t  and a park ,  c o n s t a n t l y  f o r g e t t i n g  his
e r r a n d s ,  ye t  babbl ing as he goes;  i t  is he  w hom  ‘t h e  s t r an g e r*  f i rs t  m ee t s ,  s ee k in g
d i r e c t io n s  and b ec o m in g  only con fused  by P e t e r .  Typical  of t h e  boy's p r a t t l i n g  is
his opening speech:
Pooht  p o o h i - -n e v e r  te l l  m e : - - l 'm  a c l e v e r  lad, for  all f a th e r ' s  
c r y in g  ou t  ev e r y  m in u te ,  "Pe ter l*  and 'S tu p id  P e t e r ! '  But  I say,
P e t e r  is no t  s tupid ,  t h ough  f a t h e r  will a lways  be so wise .  Fi r s t ,  I 
t a lk  t oo  much;  t h e n  I t a l k  t oo  l i t t le ;  and,  if I t a l k  a bit  t o  mysel f ,  
h e  calls  m e  a d r iv e l l e r .  Now,  I l ike b es t  t o  ta lk  t o  mysel f;  and I 
don ' t  laugh a t  mysel f ,  as o t h e r  folks do . . .  [and so on,  for  
a n o t h e r  t w e l v e  lines, b e f o r e  he is i n t e r r u p t e d . ] ^
Burton had s h i f t e d  his co m p an y  to  "The People ' s  T h e a t r e ,  Arc h  St." u n de r
t h e  m a n a g e m e n t  of C.  S. P o r t e r ,  w h e r e  t h e y  p e r f o r m e d  a wide  r e p e r t o r y .  Owens
c o n t in u e d  t o  play su p p o r t in g  low co m ed y  roles  in f a r c i c a l  a f t e r p i e c e s  and
o cc as io n a l  co m ed ie s ,  m o s t  of which w e re  r e p e a t e d  o f t e n  dur ing th e  s eason .  At t h e
en d  of w in t e r ,  1843,  Burton prov ided  Owens wi th  his f i rs t  rea l  to u r in g
OO
e x p e r i e n c e .  The com pany  t r a v e l e d  t o  B a l t im o re ,  Washington,  and o t h e r  
s o u th e rn  c i t ie s ,  p e rhaps  in i t i a t i n g  t h e  spec ia l  r e g a rd  in which Owens a lways  held  
t h e s e  c i t i e s ,  and to u r i ng  in gene ra l .  R e tu rn in g  to  Phi la delph ia  in March,  1843,  
Bur ton 's  co m p an y  p e r f o r m e d  aga in  a t  t h e  The People ' s  T h e a t r e ,  Arch  S t r e e t .  On 
May 31 Owens r e c e iv e d  t h e  f i rs t  bil ling which  can be cons ider ed  n o t e w o r th y  
b e c a u s e  of i ts  pos i t ion a t  t h e  t op  of a d v e r t i s e m e n t s :  'M r .  Owens ,  His Fi rst
A p p e a r a n c e  s ince  his r e tu r n  f r om  t h e  Sou th .  He was f e a t u r e d  as T r ip to l e m u s  
M id d lew er t ,  a B u rg o m a s t e r ,  in t h e  d r a m a ,  The Warr ior  King (a u th o r  unknown).
- 1 4 -
A d v e r t i s e m e n t s  n o t e d  t h a t  B ur ton  d e l a y e d  his d e p a r t u r e  to  N ew  York t o  a c t  t h e  
ro le  of A d am  Brock,  a w e a l th y  f a r m e r ,  o p p o s i t e  O w e n s .4 ®
Having s igned w i th  Bur ton for  a n o t h e r  s ea son ,  Owens b eg an  in Au gus t ,  1843,
t o u r in g  wi th  th e  co m p an y  in n o r t h e r n  c i t i e s  a f t e r  a t w o - n ig h t  opening  in
Ph i ladelp h ia  (Aug us t  10  and  11).41 The c o m p a n y  o p en ed  an e n g a g e m e n t  a t
B a l t im o re ' s  Hol l iday St.  T h e a t r e  on S e p t e m b e r  11; Owens c o n t in u e d  to  p lay  secon d
c o m e d ia n  (suppor t ing)  t o  Bur ton 's  lead  c o m e d i a n  ( the  la rg es t ,  f e a t u r e d  co m ic  role
of  a play) unt il  m i d - N o v e m b e r ,  when th e  tw o  q u a r r e l e d  and Bur to n r e tu r n e d  to  
* *>
Ph i l ade lphia .  During th is  p e r io d  Owens p l ay ed  a v a r i e t y  of s ec o n d a ry  c o m i c  
roles ,  but  is not  l i s ted  for any f e a t u r e d  ro l e—p e r h a p s  a c a u s e  of t h e  q u a r re l  w i th  
Bur ton.
H o w ev er ,  Bur ton ann o u n c ed  a b e n e f i t  for  Ow ens  on N o v e m b e r  11,  and 
p rov ided  him wi th  t h r e e  good roles : Sawney McFi le  in t h e  r o m a n t i c  d r a m a  The
Robbers ,  by J .  H. Payne ,  J a c k  C a b b a g e  in Sudden T houg ht s ,  by T. E. Wilks, and 
Oiggory in Mon cr ie f f ' s  The S p e c t r e  B r i deg ro om ,  which he had re ad  so avidly a t  
f o u r t e e n . 45 Diggory is t h e  gul l ib le s e r v a n t  in t h e  t w o - a c t  f a r c e  who m is ta k es  the  
r o m a n t i c  lead,  Mr.  N ico d em u s ,  for  his d e p a r t e d  i d en t i c a l  cousin ,  thus  caus ing all 
t o  bel ieve  t h a t  a ghost  is wa lk ing  am o n g  t h e m . 44 N u m er o u s  r e f e r e n c e s  to  
Diggory's fondness  for  dr ink,  a long wi th  his bel i ef  in t h e  s u p e r n a t u r a l ,  provide  
much  of t h e  h um or  in t h e  p lay .  While co w er i ng  und er  a t a b l e  or scu r ry ing  back 
f rom  wi tnes s ing  t h e  burial  (which he m is ta k en ly  hopes will  s t o p  t h e  ' v i s i t a t i o n s , ' )  
Diggory m u s t  co n v ey  t o  t h e  a u d i e n c e  his con fus io n  an d  f e a r .  F lexible  f e a t u r e s  and 
qu iv e r in g  g e s t u r e s  and m o v e m e n t  no dou bt  c o n t r i b u t e d  t o  th is  e f f e c t ,  as did t h e  
c h a r a c t e r ' s  nu m ero u s  as ides  to  th e  au d ien c e  (e .g . ,  N icode mus :  I h a v e  had a long
jo u r n e y ; '  Diggory: ' Y e a s ,  i t  be  a good way ,  I d a r e  say ,  f rom t h e  o t h e r  w o r l d . ' ) 45
Burto n and his co m p an y  r e t u r n e d  to  Ph i la de lphia ,  an d  Ow ens  r e m a i n e d  a t  th e  
Hol liday S t r e e t  T h e a t r e  u n d e r  t h e  m a n a g e m e n t  of Mary Maywood  an d  P e t e r
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Richings .  The w e ek  of N o v e m b e r  13 -18  brough t  J a m e s  H a c k e t t ,  t h e  n o t e d  Y a n k ee  
i m p e r s o n a t o r ,  t o  t h e  Hol l iday St.  t o  p e r f o r m  such ro les  as F a l s t a f f  in Henry IV and 
Mer ry  Wives of Windsor .  The fo l lowing w eek ,  Edwin F orr e s t  was  en g a g e d  as 
n thel lo ,  M a c b e t h  and M e t a m o r a .  While Ow ens is no t  l i s ted  in t h e  c a s t  of  t h ese ,
he  is l i s ted  in e a c h  night ' s  opening  f a r c e ,  in roles  which  Bur ton had  p layed p r e -
■ 46 viously.
In t h e  las t t w o  months  of the  y e a r  Owens had t h e  o p p o r tu n i ty  to  work wi th  
tw o  m ore  o u t s t a n d i n g  s t a r s  w i th  d i f f e r e n t  lines of bus iness ,  Jo shu a Silsbee  an d 
Will iam C h a r l e s  M a c r e a d y . 4 ^ Silsbee  p e r f o r m e d  N o v e m b e r  2 9 - D e c e m b e r  2 in a 
n u m b e r  of  Y a nkee  leads ,  no tab ly  his J o n a t h a n  Ploughboy in The Y a n k ee  F a r m e r  
an d  his Lot Sap Sago in Y a n k e e  Land.  M ac rea d y ,  t h e  r enow ned  English t r a g e d i a n  
w hose  re f i ned ,  c l a s s ica l  s t y l e  c o n t r a s t e d  w i th  F o r re s t ' s  ro bus t  s t y l e ,  a p p e a r e d  t h e  
la s t  w e e k  of D e c e m b e r  and Ow ens  p e r f o r m e d  in e a c h  night ' s f a r c e .  M ac ready  
e n a c t e d  M a c b e t h ,  H a m le t  an d  Rich el i eu ,  providing c la s s i ca l  i n t e r p r e t a t i o n s  of  t h e  
s a m e  roles Ow ens  had seen F o r r e s t  p lay .  Perhaps  f r o m  M a c r e a d y  he l e a r n ed  t h e  
n e c e s s i ty  for  c a r e f u l ,  s t u d i e d  c o n t ro l  in a p e r f o r m a n c e .  Thus,  in tw o  months '  
t i m e ,  Owens gained  e x p o s u re  to ,  and e x p e r i e n c e  w i th ,  four  i n t e r n a t io n a l ly  known 
s t a r s ;  he could  n o t  help but  n o t i c e  t h e  t r e m e n d o u s  p o p u la r i ty  of Y a nkees  H a c k e t t  
and  Silsbee .
The s t a g e  Y a n k e e  had by th is  t i m e  b e c o m e  f i rm ly  e n t r e n c h e d  in A m e r i c a n  
d r a m a .  This rural  y e t  a s t u t e  f i gu re  had f i rs t  a p p e a r e d  as  J o n a t h a n  in Royal l 
Tyler ' s  play  The C o n t r a s t  (1787), e n a c t e d  by T h o m as  Wignell .  This c h a r a c t e r  is 
t h e  s e r v a n t  of  t h e  h an d s o m e ,  s i n c e r e ,  p a t r i o t  Colonel  Manly,  and as s i s t s  him in his 
p u r s u i t  of his beloved,  M ar ia .  He is i n s t r u c t e d  in t h e  a r t  of in t r i gue  (being 
f u n d a m e n t a l ly  na ive)  by J e s s a m y ,  t h e  s e r v a n t  of  t h e  foppish  Dimple .  Th roughou t ,  
J o n a t h a n  a s s e r t s  loudly c e r t a i n  va lues  symbo l ic  of young A m e r ic a ;  he is 
p la ins pea k ing ,  s i n c e r e ,  loyal ,  u n s o p h i s t i c a t e d ,  c a p a b l e  an d  c l e v e r .
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H a c k e t t  had  p ro v ided  t h e  c h a r a c t e r  w i th  t r e m e n d o u s  im p e tu s  t o w a r d  wide 
po p u la r  a c c e p t a n c e  when he  p layed  J o n a t h a n ,  e s s en t i a l ly  t h e  s a m e  c h a r a c t e r  as  in 
Tyler ' s  play ,  in Samue l  Woodworth ' s  Th e F o res t  Rose  a t  t h e  Park T h e a t r e  in New
York in O c to b e r ,  182 5.48 A f t e r  this in it ia l  su ccess ,  he p e r f o r m e d  a nea r ly
iden t i ca l  role,  t h a t  of  Solomon Swap in his own play,  J o n a t h a n  in England.  In t h e  
l a t e  1820's the  role was  p i ck ed  up by G e o r g e  Handel  Hill and O a n f o r th  Marble ,  
fo l low ed  soon a f t e r  by Joshua  Si lsbee .  Marble  ca l l e d  his Y ankee  Sam Pa tch ,  and 
a c h i e v e d  f a m e  in his own vers ions  of th e  V e r m o n t  Wool Dealer  and The Yank ee  
P e d l a r . 49
W h e th e r  he was  c a l l e d  J o n a t h a n ,  Sam P a t c h ,  Solomon Swap,  Jak ey ,  or  Mose,
t h e  s t a g e  Y ankee was  uniquely,  indigenously  A m e r i c a n ,  not  drawn  f rom t h e  s to c k
l is t  of c u r r e n t  d r a m a t i c  types ,  bu t  “r e p r o d u c e d  f u n d a m e n ta l ly  f r om  th e  very
s u b s t a n c e  of  A m e r i c a n  c iv i l i z a t i o n .* ^ 9 Francis  Hodge n o te s  in Yankee T h e a t r e
t h a t ,  “C u t  out and fa sh io ned  as it was  f r o m  t h e  c o a r s e  f ab r ic  of A m er ic an  life,
t h en  mod i f i ed ,  s t r e t c h e d ,  and roughly  sewn t o g e t h e r  by hands  s ti ll  c rude ly
unski l led ,  . . . Y ankee  t h e a t r e  c r e a t e d  an A m e r i c a n ,  s o m e t i m e s  loca l i ze d  but
51o f t e n  g en e r a l i z e d ,  t h a t  c a u g h t  t h e  i m ag in a t io n  both  a t  hom e and a b r o a d . '
This co a rs e ,  e x a g g e r a t e d  c h a r a c t e r  soon c e a s e d  t o  b ea r  any r e s em b la n c e  to  
his f o r e b e a r s .  T he  Y a n k ee  “t e n d e d  to  be any  lo w -co m ed y ,  A m e r i c a n  ty p e ,  o f t e n  
of  t h e  s e r v a n t  s t r i p e .  He, h o w e v e r ,  slowly g r e w  to  r idiculous  p ro por t i ons ,  moving 
t h ro u g h  a se r ie s  of ludicrous  s i t u a t i o n s  t h a t  c a r r y  h im to  f a r  p a r t s  of  t h e  g lobe;  in 
t h e  end he e m e r g e s  as a g e n e r i c  folk f igu re  cap ab ly  i l lu s t r a t i n g  cheeky t r a i t s  of 
t h e  A m e r i c a n  t e m p e r . '
It was this  cheek ines s  t h a t  c a u g h t  t h e  f ancy  of t h e  A m e r i c a n  audience;  
re g a rd l e s s  of t h e  s e v e r i t y  of t h e  s i t u a t i o n ,  t h e  s t a g e  Y ank ee  could  a lwa ys  be 
c o u n t e d  upon to  supply wry c o m m e n t a r y  and a sh r e w d  m eans  of e x t r i c a t i n g  a her o  
or  h e ro in e  f rom dire  s t r a i t s .  In Th e Fores t  Rose ,  for  in s t a n c e ,  J o n a t h a n  ass is ts
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t h e  ru s t i c  Will iam in kee p in g  his b e t r o t h e d ,  H a r r i e t ,  s a f e  f rom  t h e  c l u t c h e s  of an
Engl ish c i ty  s l i ck er ,  Bel l amy.  When B e l l am y  pays  J o n a t h a n  f ive  gu ineas  t o  help
him ab d u c t  H a r r i e t ,  J o n a t h a n  plays  a long only long en o u g h  to  s u b s t i t u t e  Rose ,  t h e
N e g r o  maid ,  for  H a r r i e t .  Then,  he d e b a te s  w h e t h e r  to  keep Bel lamy's  bribe: "I
don ' t  c a l c u l a t e  I fe e l  e x a c t l y  r ight  a b o u t  keep in g  th is  pu rs e ;  and y e t  I b e l i ev e  I
shou ld  fee l  st i l l  w o rs e  to  give it  b a c k . ’ He  f inal ly  dec ides  to  ’p u t  t h a t  ques t ion  to
53our  d e b a t i n g  s o c i e t y ’ back  hom e in T aun ton ,  M a s s a c h u s e t t s .
Th e Y a n k e e  was  ’a w k w a r d  a c t i n g  and s imple  looking,  bu t  not w i th o u t  a 
c e r t a i n  lively sh re w d n ess  and p ro m is e  of g r e a t  s t r e n g t h . "  When he  spoke,  ’he  
a s s a u l t e d  an d  e n t e r t a i n e d  t h e  e a r  wi th  a d i s t i n c t i v e  rural  N ew  England d i a l ec t  
. .  . [which so unded  like] t h e  d roning  of b a g p i p e s . ’54 He e x h ib i t e d  ' t h e  t r a i t s  of  
h o n es ty ,  in d e p e n d e n c e ,  b o a s t fu ln e s s ,  insolence ,  i m p u d e n c e  and  an inqui s i t iveness  
b o rd e r i ng  on ru d e n e s s . ’55 As p layed  by H a c k e t t ,  t h e  Y ankee  was  " the A m e r i c a n  
c o m m o n  man  of t h e  1830's ra ised  t o  t h e  a r t i f i c i a l ,  c a r i c a t u r e d  level of f a r c e  
c o m e d y ,
F o rc e d  to  d ep e n d  on hack w r i t e r s  and th e i r  poor ly  d e l i n e a t e d  c h a r a c t e r s ,  
H a c k e t t  i n c o r p o r a t e d  e c c e n t r i c  m an n e r i sm s  to  bui ld a f e a t u r e d  c h a r a c t e r .  His 
Y an k ees  w e r e  m o r e  s a t i r i c a l  t h a n  amus ing,  but t h e i r  i n fec t io u s  d e m e a n o r  made 
s p e c t a t o r s  laugh a lon g wi th  t h e m  at  t h e  p re te n s io n s  of c i t y  s p e c u l a t o r s ,  m i l i t a r y
C 7
d e m o c r a t s  and  ru s t i c  co u n t ry  types .  Owens ,  w a tc h in g  H a c k e t t ' s  s u cc e s s  wi th  
t h e s e  ro le s ,  may wel l  h ave  been i n f l u e n c e d  l a t e r  t o  s e l e c t  ro les  such as his f am o u s  
Solon Shingle,  who m o ck ed  t h e  p r e te n s io n s  of c i ty  lawyers  and social  c l im b e r s .
He mus t  a l so  h ave  been  i m p r e s s e d  by Silsbee ,  an am b i t io u s  a c t o r  wh ose  
funny f a c e  an d  c o m i c  f i g u re  w e r e  used to c o n t ro l  au d ien c e  r e a c t i o n .  Silsbee's 
nasa l  tw a n g ,  m o n o t o n e  del iver y ,  p e cu l i a r ly  p r o n o u n c ed  d i a l ec t s  and expres s ions ,  
a n d  his absurd ly  c u t  c o s t u m e s  w e re  all t r a i t s  c o p ied  by Ow ens  in l a t e r  y ea r s .  
Likewise ,  he  a p p e a r s  to  h av e  co p i e d  Silsbee 's  ‘ m ix tu r e  of s to l id  s tu p id i ty  and
- 1 8 -
w i d e - a w a k e  c u n n i n g . ' 58  In f a c t ,  an a d j e c t i v e  f r eq u en t ly  ap p l i ed  by r e v ie w er s  t o
Si lsbee' s w o r k —’u n c t u o u s ‘- - w a s  o f t e n  used in de sc r ib ing  Owens '  a c t i n g  l a t e r .  But
most  i m p o r t a n t l y ,  S ilsbee was known as ' a  keen  and c lose  o b s e r v e r ,  and a man of
g r e a t  goodness  of h e a r t ,  and mi ldness ,  and am iab i l i ty  of d isposi t ion*—phra ses
o f t e n  used  in desc r ib in g  John Ow ens  a t  t h e  he igh t  o f  his c a r e e r . 5 ^ And Owens was
p e r h a p s  s u f f i c i e n t ly  a w e d  by Silsbee' s r e co rd  co n s e c u t i v e  run—123 p e r f o r m a n c e s
a t  London's Adelphi T h e a t r e  in The F o res t  R ose—to p e r fo r m  in London h im sel f ,
an d  to  break Silsbee's A m e r ic a n  r e c o r d  for  a long run, f e a t s  t h a t  he would
60ac co m p l i s h  t w e n t y - t w o  y ea r s  l a t e r .
Owens r e c e iv e d  t h r e e  o f f e r s  fo r  t h e  season  of 1844-45 for  a po s i t ion  as f i rs t  
( f e a t u r e d ,  top  bil ling) low c o m ed ia n ,  one  which ac c o rd in g  to  his wife  he had 
a lways  des i re d  but could  not  o b ta in  u n d e r  Bur t on .  Moses Kimbal l  of t h e  Boston 
Museum,  Edmund  P ea le  of t h e  B a l t im o re  Museum,  and  Will iam Shires  of Shires '  
G a r d e n  in C inc inna t i  all sought  to  sign t h e  young c o m ed ia n .  For a t i m e  he 
d e l i b e r a t e d ,  cons ide r in g  length  o f  sea sons ,  w a g es  and b en e f i t s ,  f ina l ly  choosing t h e  
B a l t i m o r e  Museum as the  mos t  l u c r a t iv e .  He s igned wi th  P e a l e  for f o u r te e n  
dol lar s  a w e ek  wi th  t w o  b en e f i t s .
L o c a t e d  on t h e  c o r n e r  of C a l v e r t  and B a l t i m o r e  S t r e e t s ,  t h e  Museum was 
t h e  ho m e  pr im ar i ly  of exh ib i t ions  of f r eak s ,  m o n s t ro s i t i e s  and such cu r io s i t i e s  as 
s t u f f e d  birds and a live bear ,  wi th  a l e c t u r e  h a l l - c u m - t h e a t r e  ap p e n d e d .  Owens 
was  dec ided ly  u n en th u s i a s t i c  abou t  t h e  e n v i r o n m e n t .  On t h a t  l i t t l e  s t a g e ,  
h ow ever ,  a p p e a r e d  som e  of t h e  g r e a t e s t  t a l e n t  of t h e  m i d - n i n e t e e n t h  ce n tu r y :  
J .  B. Booth ,  E. L. D a v en p o r t ,  J a m e s  Murdoch,  J .  W. Wallack,  C h a r l o t t e  C u sh m an ,  
Fanny Wallack,  Ju l i a  Dean ,  El iza Logan,  K a t e  Ludlow,  whose  f a t h e r  Noah would 
soon h i re  h im ,  and  Mrs.  H. Hunt ,  l a t e r  Mrs.  John Drew,  for whom  he would  also  
work.
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Owens '  c o n t r a c t  a t  t h e  Museum began in S e p t e m b e r  1844, bu t  h e  had pl ayed 
occ as io n a l  roles t h e r e  as ea r ly  as Apri l  23 .  The roles he p e r f o r m e d  dur ing  t h a t  
spr ing and s u m m e r  w e r e  f i rs t  low c o m e d y  roles ,  so he may h av e  ' j u m p e d  s h i p '  
e a r l i e r  t h a n  t h e  c o n t r a c t e d  s t a r t  of t h e  sea son in o rd e r  to  p lay  t h e m .  He 
ex p an d ed  his r e p e r t o r y  g re a t ly ,  p lay ing t w e n t y - o n e  n ew  roles ,  nea r l y  all requ ir ing  
broad,  e c c e n t r i c  p h y s i ca l i z a t i o n ,  fac i a l  exp res s ion  and voice ,  a long w i th  p re c i s e  
c o m ic  t im in g  ( for  roles ,  s ee  Appendix  A). Dur ing th is  spr ing,  t h e  B a l t im o r e  Sun 
o b s e r v e d  t h a t  'M r .  Owens,  a pupil of Bur ton ,  is equa l ,  if not  su pe r io r  t o  his 
t u t o r . ' 64
On J u n e  14 Pea le  an n o u n c e d  a b e n e f i t  fo r  Ow ens  a t  t h e  Museum,  and he was
f e a t u r e d  in t h e  role of Ol iver  Dobbs in t h e  J.  B. B ucks tone  d r a m a  Agnes
P e V e r e . 6 ^ T he  am o u n t  of r e c e ip t s  is unknow n.  During t h e  s ho r t  1844 s u m m e r
sea son  (a p r a c t i c e  c o m m o n  a t  t h e  t i m e  of adding a few w e e k s  t o  t h e  season if
t h e r e  a p p e a r e d  to  be t h e  p o t e n t i a l  for  add i t ional  box o f f i c e  re venue)  Owens p layed
66t w e l v e  d i f f e r e n t  ro les ,  most  of t h e m  ne w .  Severa l  w e r e  ro les  in d o m e s t i c  
d r a m a s ,  a d e p a r t u r e  f r o m  his p re vious  e x p e r i e n c e  w i th  co m ed y  and f a r c e .
August  26,  1844,  was  bi lled as t h e  ' F i r s t  Night  of Owens,"  ind i ca t i n g  t h a t  he 
w as  s u f f i c i e n t ly  p opu la r  t o  w a r r a n t  a d v e r t i s i n g  v a l u e . 67 While t h e  s u m m e r  season 
had for  Owens co n s i s t ed  p r i m ar i ly  of o n e  f a r c e  a f t e r p i e c e  a f t e r  an o t h e r ,  he now 
began to  p lay  in f u l l - l en g th  c o m e d i e s  and d r a m a s .  T h ro ughou t  S e p t e m b e r  and
CO
O c to b e r ,  he  p layed  s i x t e e n  new roles .  B e t w e e n  O c to b e r  22 and N o v e m b e r  3 
Owens is not l i s ted  in any p e r f o r m a n c e ;  he may have t a k e n  a b r ie f  r e s t  per iod,  
s ince  he  had  p e r f o r m e d  con t inua l ly  s in ce  Apri l .  F rom his r e t u r n  N o v e m b e r  4 unt i l  
mid -Apr i l ,  1845,  he  c o n t in u ed  to  ex pand  his r e p e r t o r y ,  d ra w in g  s i zab le  aud iences  
and f a v o r a b l e  n o t i c e s  in t h i r t y - t w o  new  c o m ic  and  f a r c i c a l  ro le s .6 ^ O ne  of t h e  
m o s t  f r e q u e n t ly  p e r f o r m e d  of t h e s e  ro les  was  t h a t  of Billy L ack ad ay  in J a m e s  
Kenney's t w o - a c t  c o m ed y  S w e e t h e a r t s  and Wives .70 Billy is a w a i t e r  t o  a widow
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wh ose hu sband  had t a k e n  him in as a foundl ing.  His nose  is c o n s t a n t l y  bu r i ed  in a 
book, usual ly  love s to r i e s ,  and he ra re ly  answers  when ca l l e d  for ,  only a t t e n d i n g  
“if t h e y  p e r s e v e re s :  but  s o m e t i m e s ,  a f t e r  o nce  o r  t w i c e ,  t h e y  c o m e  down, and
t h a t  s av es  a deal  of t roub le .*71 Billy is in love w i th  Fanny,  who is a c tu a l ly  
Eugenia ,  t h e  d i sgui sed w i fe  of Char les ,  who has y e t  t o  b re ak  o f f  an e n g a g e m e n t  t o  
Lau ra ,  who is a c tu a l ly  in love wi th  Sandford ,  C har l e s '  o ld  school f r ie nd .  F u r t h e r  
c o m p l i c a t i o n s  a r i s e  when old  Cur t i s ,  t h e  bu t l e r ,  wh o  is a c tu a l ly  Billy's long- los t  
f a t h e r ,  fall s in love wi th  Mrs.  Bell,  t he  maid  of t h e  household  who is a iding 
’ Fanny* by p r e t e n d i n g  t h e  girl is h e r  n i e c e .  In t h e  end,  Billy s e t t l e s  for  Susan,  a 
s e r v a n t  girl  who loves h im.  His c h a r a c t e r  moves  th e  p l ot  a long,  spying on or 
o v e r h e a r in g  var ious  couples '  c o n v e r s a t i o n s ;  t h e  only h u m o r  he prov ides  in t h e  
s c r i p t  re su l ts  f r o m  his o c cas iona l  m a lap r o p i s m s  (he calls h imsel f  a ' f o n d l i n g , ' )  and 
r e f e r e n c e s  to  t ak i n g  a drop now a n d  t h e n .  Physica l ,  f a c i a l  and  vocal  m an n e r i sm s  
wou ld  have had to  be ov e r la id  to  e x t r a c t  a g r e a t  dea l  of l a u g h t e r  in p e r f o r m in g  
th i s  role.
Dur ing l a t e  April and May Owens had t h e  p r iv i l eg e  of p e r f o r m i n g  wi th
T.  D. "Daddy* Rice ,  t h e  or ig inal  ' J i m  Crow."  R e g a r d e d  by som e  c r i t i c s  as a
bu ff oon  and by o t h e r s  as s ingular ly hi lar ious ,  Rice  did m o re  th a n  any o t h e r
n i n e t e e n t h  c e n t u r y  c o m e d ia n  t o  e n g e n d e r  t h e  shuff l ing ,  gr inning N e g ro  s t e r e o t y p e
of  m in s t r e l  shows.  'n a bur le sque  o p e r a ,  O te l lo ,  w i th  R ice  in t h e  leading role,
73Owens  p l ay ed  lag o for t e n  n igh t s .  During t h e  spr ing and s u m m e r  of  1845 he
74i n c o r p o r a t e d  t h i r t y - t h r e e  d i f f e r e n t  roles in to  his r e p e r t o ry ,  m o s t  of t h e m  new.  
Near l y  all  w e r e  f a r c e  and l ight  c o m e d y  c h a r a c t e r s  t h a t  did l i t t l e  t o  ch a l l e n g e  his 
a c t i n g  ab i l i ty .  In a pe r io d  of one  and a hal f  yea rs ,  Owens  had adde d  to  his 
r e p e r t o r y  113 new  roles ,  s o m e  of which he  would  m a in t a in  and play on one day's 
n o t i c e  t h ro u g h o u t  his p ro fes s ional  l i fe.
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Early in S e p t e m b e r  1845 Bur to n  in v i t e d  Ow ens  t o  re jo in his co m p an y .  He
was ab o u t  to  open a season  man ag ing  Ph i l adel ph ia ' s  re n o w n ed  C h e s t n u t  S t r e e t
t h e a t r e ,  wi th  Mr. and Mrs.  C h a r l e s  Kean,  English g u es t  s t a r s  known for  a t t r a c t i n g
f a sh io nab le  au d ien c es  and for in s i s t ing  upon h i s to r i c a l  a c c c u r a c y .  Bur ton o f f e r e d
Owens a pos i t ion  playing second  c o m e d y  (one s t e p  below h im s e l f  as t o p -b i l le d  f i rs t
c o m ed ia n )  in s o m e  pi ece s ,  and f i rs t  c o m e d y  in t h o s e  in wh ich  Bur to n chose  not  to
a p p e a r . 75 Since many w r i t e r s  w e r e  p rodu c ing  fo r m u la  p lays ,  wi th  bas ica l ly  t h e
s a m e  g ene ra l  ty p e s  of c h a r a c t e r s  a c c o r d i n g  to  a c to r s '  lines of business  (see p ag e  6
above)  in a t y p i c a l  s t o c k  co m p an y ,  Owens would  p robably  have been  as su re d  of
7 6play ing  c o n s t a n t l y ,  d e s p i t e  t h e  bill.  Thei r  d i f f e r e n c e s  ap p a re n t l y  healed ,  the
pai r  s igned a ba rgain ,  an d  Owens c o m m e n c e d  t h e r e  on S e p t e m b e r  1 6 .77 While
many of t h e  C h e s t n u t  S t r e e t  T h e a t r e ' s  f a r c e s  and  co m ed ie s  a r e  l i s ted  in the
Ph i ladelph ia  Ledger ,  n e i t h e r  Bur to n nor  Ow ens  is bi l led individual ly ;  th i s  may  h av e
b een  p a r t  of t h e  a g r e e m e n t .  From o cc as io n a l  m e n t ions  it is c l e a r  Ow ens  a p p e a r e d
in t e n  roles ,  all  in co m e d ie s  o r  f a r c e s ,  and  m o s t  of  t h e m  new.
During th is  e n g a g e m e n t  O w ens r e c e i v e d  gene ro us  s uppor t  f r o m  t h e  Keans .
Mrs.  Kean r e m a r k e d  t h a t  she  had n ev e r  see n  t h e  role of  P e t e r  in The S t r a n g e r
p l a y e d  as well ,  *it be ing ludicrously  co m ic ,  y e t  nea t ,  and wi tha l  a r t i s t i c a l l y
r e n d e r e d . ' 7 ® En co u rag ed  by t h e  Ke ans '  pr a is e ,  Owens  u n d e r to o k  t h e  f i r s t  s t a r
e n g a g e m e n t  of his c a r e e r  in D e c e m b e r  a t  t h e  B a l t i m o r e  Museum for  one  week
only,  a t  a s a l a r y  of  $15 p e r  w e e k . 7 ^ The B a l t i m o r e  Sun r e c o r d e d  on D e c e m b e r  9
t h a t  ' M r .  Owens,  t h e  popu la r  c o m e d ia n  will  of c o u r s e  a t t r a c t  c r o w d e d  a u d ie n c e s , '
AOand on D e c e m b e r  10 t h a t  he w as  ' d r a w i n g  f ine  hous es .  He p layed  tw o  of his 
b es t -k n o w n  c h a r a c t e r s  e ach  night:  Will iam T hom pson  in C a r o l i n e  Boaden's  f a r c e
The Two Thom pson s  an d  Toby T r a m p  in W. B. Bern a rd ' s  f a r c e  The M ummy.  Toby 
T r a m p  is an a c t o r  wh os e  s u cc e s s  is q u e s t i o n ab le ;  his deb u t  'w a s  t r e m e n d o u s -  
b e f o re  1 r e a c h e d  t h e  g r e a t  s cenes  my a c t i n g  was so a f f e c t i n g ,  ha l f  t h e  peop le  w e re
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81ob l iged  t o  go out .*  A f r ie nd  t a lk s  him in to  e n a c t i n g  a m u m m y  in o r d e r  to  win
t h e  h e a r t  of  a girl  whos e  f a t h e r  c o l l e c t s  c u r io s i t i e s .  At  t h e  f a t h e r ' s  m u s e u m ,  Toby
is a f f o r d e d  r e c u r r i n g  b u t  b r i e f  m o m e n t s ,  whi te  o t h e r s  a r e  o u t  of  t h e  room,  t o  peek
o u t  of his c o f f i n  and issue as ides  to  t h e  a u d i e n c e .  P e rh a p s  his fu n n ie s t  m o m e n t
o c c u r s  a f t e r  his own f a t h e r ,  Old T r a m p ,  shows  up wi th  a re a l  m u m m y  (hav ing
a n s w e re d  t h e  c o l l e c to r ' s  n e w s p a p e r  n o t i c e , )  and b randy  is a d m i n i s t e r e d  to bot h
m u m m i e s  to  t ry  an d  br ing  t h e m  to  l i fe.  Toby " co m es  al ive" by f i r s t  l i f t ing  o n e  leg
s lowly,  t h e n  t h e  o t h e r ,  t h e n  rising "in an a t t i t u d e  of g r e a t  d igni ty ,"  in ton ing ,
"H o m ag e  to  Pharaoh!"®2 C e r t a i n l y  a  q u ick  s e n s e  of t i m i n g  was re q u i r ed  for his
d a r t i n g  in and out  of his c o n f i n e m e n t ,  as  we l l  as f l ex ib le  f e a t u r e s  as he p e e re d
over  t h e  ed g e  b e f o r e  e m e r g in g .  H e  also had to  be  ab le  t o  co n v ey  t h e  b o m b a s t  of a
middling a c t o r ,  who s t r u t s  and f r e t s  his hour upon t h e  s t a g e  (his th e s p ian  am b i t io n
even m o t i v a t e s  h im,  on  o n e  of  his forays  f rom his c o f f in ,  t o  g r a b  a s e r v a n t  girl  and
play t h e  Lady A n n e - R ic h a rd  co f f i n  s c e n e  f r om  R icha rd  III in f r o n t  of  i t . )  T he  role
m u s t  h ave  b ee n  a p opu la r  o n e ,  for  on D e c e m b e r  8 he  d r e w  a $70 .50 house and  for
83his b e n e f i t  on  D e c e m b e r  13 he  r e c e i v e d  $1 24 .62 .  J T h es e  f i gu re s  c o m p a r e  q u i t e  
f a v o rab ly  t o  b e n e f i t s  in t h e  s a m e  house and t h e  s a m e  y e a r  o f  $30 for Mr. and  Mrs.  
Wal lack and J .  B. Booth c o m b i n e d ,  and of $70 fo r  John B ro ugham .
In J a n u a r y ,  1846, t h e  c o m p a n y ,  und er  Bur ton 's  m a n a g e m e n t ,  t r a v e l e d  t o  
B a l t im o re ' s  F ro n t  S t r e e t  T h e a t r e ,  p e r f o r m i n g  fo r  o n e  m o n th ,  r a t h e r  u npro f i t ab ly .  
Owens '  ro les  w e r e  o n c e  again  t h o s e  he  h ad  p e r f e c t e d  d u r i ng  t h e  pre vious  season.  
His only new roles  w e r e  t h e  G r a v e d i g g e r  in H a m l e t  and F l u t t e r  in Hannah 
Cow ley 's  T he  Bel le ' s  S t r a t a g e m .  His b e n e f i t  on  t h e  c l o s ing  n igh t ,  Feb ru a ry  14,  
w a s  m a r r e d  by his u nsuccess fu l  a t t e m p t  t o  p e r f o r m  the  t i t l e  ro te  in t h e  f i f t h  a c t  
of R Ic ha rd  III. T h e  a u d i e n c e  r e a c t e d  to  his ser ious  p o r t r a y a l  w i th  roa rs  of  
l a u g h t e r ,  i n t e r p r e t i n g  his m a n n e r i s m s  o f  d e f o r m i t y  as  ludicrous  c a r i c a t u r e .  ("We 
th o u g h t  t h e  ro of  of  t h e  house would  c o m e  o f f  d u r i ng  t h e  dying  scene,"  sa id  t h e
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B al t im o r e  Sun. ) C al led  b e f o r e  t h e  c u r t a in  a f t e r w a r d ,  Owens a c k n o w led g ed  his 
f a i l u r e  and p ro m ised  n e v e r  to  do th e  s c e n e  aga in .  Al though  he l a t e r  did, and 
o f t e n ,  i t  was  a lways bi lled as a bur l es qu e of  R ichard ,  and n eve r  fa i led  to  br ing  
l a u g h t e r . 84
On F eb ru a ry  18 O w ens  l e f t  Bur ton ,  ap p a r e n t l y  wi th  his a s s e n t ,  and opened  to
8 5good reviews a t  t h e  B a l t im o re  Museum,  p lay ing t h e r e  s t e ad i ly  unti l  July 18.  He
c o n t i n u e d  in ro les  acq u ir ed  during t h e  previous  tw o  yea rs ,  adding new ones ,  all
leading ro les in c o m e d i e s  and f a r c e s .  These  r a n g ed  f rom h u n ch -b ack s  and b re w ers
in l e s se r -k now n  plays  t o  such c l as s ic  ro les as Dromio of  S yrac us e  in The C o m ed y
of Errors  and  Tony Lumpkin in G oldsmith ' s  She Stoops  to  Con quer .  Near ly  all o f
th e s e  roles ,  l ike those  he p layed  the  prev ious  f e w  sea son s ,  w e r e  com ic  c h a r a c t e r s
requi r in g som e  d i a l e c t ,  f lexible  f e a t u r e s ,  agi le  phy s i ca l i z a t i o n  and a d ex t r o u s
to ngue  to  de l iv e r  w i t t i c i s m s  or rus t ic  philosophy.  Few,  h ow ever ,  ap p r o a c h e d
re a l i s t i c  f ig ures  o r  d i f f e r e d  f rom  a g e ne ra l  ty p e .
During th is  sea son  Ow ens a t t r a c t e d  a s i z a b l e  popu la r  fol lowing,  which the
B a l t im o r e  Sun notes  pe r io d ica l ly .  The Golden  F ar m er ,  a m e l o d r a m a  by Ben jam in
W ebs te r ,  was  " the  mos t  succ es s fu l  of all p i e ce s  p l ay ed  a t  t h e  Museum.  It is to  be
a c t e d  in c o n s e q u e n c e  of t h e  g r e a t  d i s a p p o i n t m e n t  of hu nd re ds  who were  c ro w d ed
86ou t  of th e  Museum when last  p l a y e d . '  As J e m m y  T w i t c h e r  in t h a t  play Owens 
c r e a t e d  a r u s t i c  Y ankee  m o d e le d  a f t e r  H a c k e t t ' s  Jo n a th an  and Solomon Swap.  
The p i e c e  p ro ved  e x t r e m e l y  pop ular ,  as did a sequel ,  J e m m y  T w i t c h e r  In F r a n c e .  
Owens r e c e iv e d  a succes s fu l  b e n e f i t  on July 18,  a p p e a r in g  in t h r e e  ro les ,  inc luding 
his b u r l e sque  o f  t h e  f i f t h  a c t  of  R icha rd  ll l .8^
In t h e  fall  of  1846 O wens '  c a r e e r  took  a n e w  tu rn  when he a c c e p t e d  t h e  
ch a l l e n g e  of fa c i ng  new  a u d ien c es  in a n o t h e r  p a r t  of th e  co u n t ry .  Pe rhaps  
r e ca l l ing  his e a r l i e r  to u r  of t h e  South,  or fee l ing  he n e e d ed  t h e  ch a l l e n g e  o f  
d i f f e r e n t  ro les  and new a u d ien c es ,  he a c c e p t e d  a c o n t r a c t  wi th  Noah  Ludlow and
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a p p e a r  in New Orle ans  a t  t h e  St .  C h a r l e s  T h e a t r e  as f i r s t  low c o m ed ia n ,  w i th  a
' m o d e r a t e  s a l a r y 1 and tw o  benefits.®®
N e w  Orl eans  was in 1846 a th r i v ing  t h e a t r i c a l  c e n t e r  w i th  n u m ero us
s u cc es s f u l  houses ,  f o r e m o s t  am o n g  wh ich  w e r e  Ludlow an d  Smith ' s  St.  C h a r l e s  and
T h o m a s  Placide ' s  V a r i e t i e s .  >n f a c t ,  t h e s e  t h r e e  men d e t e r m i n e d  t h e a t r i c a l  policy
in g en e ra l  in t h e  c i ty ,  g l eaned  f rom  p r a c t i c a l  e x p e r i e n c e  and s t r i c t  ec o n o m y .
C o m p e t i t i o n  was  keen  amon g t h e  ci ty' s t h e a t r e s ,  an d  au d ien c es  m a in t a in e d  a
r e p u t a t i o n  for e l e g a n c e  and i n t e l l i g e n c e .  While c r i t i c s  w e re  m o r e  o f t e n  kind th an
unkind,  t h e y  w e r e  quick to  d e n o u n c e  ( s o m e t i m e s  savagely)  shoddiness  and c lea r ly
f l aw ed  p e r f o r m a n c e s .  Seasons  a t  t h e  St.  C h ar le s  and t h e  V a r i e t i e s  p r io r  t o  t h e
Civil  War w e r e  g ene ra l ly  f i nan c ia l ly  su cc es s fu l ,  but  n e i t h e r  t h e a t r e  r e c e iv ed
u n s t in t i n g  c r i t i c a l  a c c l a i m .
Ludlow and Smith  m an ag e d  a s to c k  co m p an y  of m o d e r a t e  t a l e n t ,  h e a d e d  by a
few a c t o r s  an d  a c t r e s s e s  of m e r i t ,  wi th  t h e  usual  lines of business p o r t r a y e d . ^ 0
They w e r e  known for  g e t t i n g  t h e i r  money 's  w o r t h  f rom  e a c h  ac to r ;  Joseph
J e f f e r s o n  in 1842,  for in s t an ce ,  was  e x p e c t e d  to  p e r f o r m  as a super ,  for  w h a t  he
c a l l e d  a ' c h a r i t y  salary* of $6 a week ,  t h e  fol lowing: d anc e ,  sing,  gr ind  colors  in
9*1t h e  p a in t  room,  and make h im se l f  "genera l ly  us ef u l .  Salar ies  paid  t o  s t o c k  
c o m p a n y  m em b e r s  w e r e  smal l ,  a l t hough  top m e m b e r s  w e r e  ru m o re d  to  m ake  as 
h igh as  $175 a w e e k . ^
Ludlow and S m i th  did p ro v ide  am p le  b ene f i t s ,  ho w ever ,  and a $1000 house 
was  no t  u n co m m o n ;  Mac ready  in 1848 d r e w  $1,304.75 a t  t h e  St.  C h a r l e s .  
C o m p a n y  m e m b e r s  who had a c h ie v e d  c l e a r  publ ic  p o p u la r i t y  dur ing the  season 
w e re  a c c o r d e d  b en e f i t s  during t h e  last  sev e ra l  w eeks  of p e r f o r m a n c e s .  But 
p o p u la r i t y  was  not  a u t o m a t i c a l l y  as su red .  On many occ a s io n s  a house  was all  but 
e m p t y .  P e rh aps  t h e  bes t  t e s t  of  a good house  was  t h e  a p p l i ca t i o n  by new sp a p e r s  
of  t h e  t e r m s  ' fa sh ionab le*  or  ' e l e g a n t . '  This m e a n t  t h a t  ladies—whose husbands
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had  a t t e n d e d  open ing n igh t  t o  p re v ie w  t h e  s u i t ab i l i ty  of a p lay—w e r e  a t t e n d i n g  in
l arge  n u m b ers ,  a su re  sign of su cc es s  on t h e  p a r t  of both  m a n a g e m e n t  and
p e r f o r m e r s . 9 ^ One f a c t o r  in John O w e n s 1 fa v o r  was t h e  m a r k e d  p r e f e r e n c e  by
N e w  O r le an s  a u d ien c es  for  s h o r t ,  l ight  p ieces ;  t h r e e  o r  four  l ight f a r c e s  or
c o m e d i e s ,  i n t e r s p e r s e d  wi th  danc in g  and  mus ic  (olio ac ts ) ,  w e r e  p r e f e r r e d  o v e r
s i t t i n g  th ro ugh  one  f i v e - a c t  p lay .95
A f t e r  a br ief  tour  of Mississippi R ive r  town s Ow ens  m a d e  his deb u t  in New
Orle ans  on N o v e m b e r  21,  1846,  as Sampson  Low in t h e  f a r c e  The Windmill  (a u th o r
unknown) .  Ludlow and  Smi th  r e m e m b e r  him as  showing e x c e p t io n a l  p ro m ise  and
a u d ien c es  g r e e t e d  him wi th  ' h e a r t y  a p p r o b a t i o n ; '  he w as  ' s u c c e s s f u l  f rom  t h e
s t a r t . , 9 °  Mrs.  Owens recalls  t h a t ,  ' F r o m  t h a t  t i m e  unt il  his last  a p p e a r a n c e  in
9 7th e  d e a r  o ld  c i ty ,  he was t h e i r  f a v o r i t e  and b e loved  com ed ian.*  In f a c t ,  N ew
O r le a n s  c a m e  to  l ionize  him as did no o t h e r  c i ty ;  he  a lways  r e g a r d e d  th e  C r e s c e n t
C i ty  as his s ec o n d  hom e,  a f t e r  B a l t im o r e .
N o t  only w e r e  t h e  p ro d u c t io n s  of t h e  St.  C h a r l e s  re g a rd e d  as  e x c e l l e n t ,  but
also t h o s e  of i ts a m a t e u r  a s s o c i a t e ,  The Louis iana  H is t r ion ic  A ssoc ia t ion,  which
c o m b i n e d  a m a t e u r s  and pro fes s ional s  for s u m m e r  p ro d u c t io n s .  It was wi th  th is
l a t t e r  group t h a t  Owens began his long as s o c ia t i o n  an d  f r ie ndsh ip  wi th  F red  N.
T h a y e r ,  l a t e r  to  b e c o m e ,  a long w i th  Owens ,  a m e m b e r  of p l a y w r i g h t - m a n a g e r
98Djon BoucicaulCs co m p an y  a t  t h e  G a i e t y  (New Orleans ) .
Dur ing  t h e  1846-47  season,  as O w en s  c o n t in u ed  t o  ex p a n d  his r e p e r t o r y  at  
t h e  St .  C h a r l e s ,  he o n c e  aga in  had  ex p o su re  t o  a n u m b er  of t h e  m aj o r  t h e a t r i c a l  
f i g u re s  of  his day.  J a m e s  Wallack,  a co m ed ia n  who would  gain  f a m e  in t h e  IBSfVs 
a n d  60's as an a s t u t e  m a n a g e r  of  New York t h e a t e r s ,  p e r f o r m e d  t h e r e  f r o m  
N o v e m b e r  t h ro u g h  J a n u a r y ; 99 Mr. and  Mrs.  C h a r l e s  Kean a p p e a r e d  in M a r c h ;10® 
J a m e s  Murdoch,  a t r a g e d i a n  ra n k ed  by Ludlow at  m id -c e n tu r y  as f o u r th  a m o n g  
m a j o r  a c to r s  ( a f t e r  Boo th ,  F o r r e s t  and C u sh m a n )  p l ay ed  in A pr i l . 101 (n addi t ion ,
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Owens  o b s e r v e d  t h e  a c t i n g  of Ludlow and Smith ,  t h e  l a t t e r  a c t i n g  f a r  more  
f r e q u e n t l y  t h a t  t h e  f o r m e r .
But Owens  was  p e rh ap s  most  a f f e c t e d  by t h e  su cc es s  in D e c e m b e r  of Y a n k ee  
Dan Marb le .  By 1846, Marble  had a t  a g e  36 a t t r a c t e d  large  cr owds  t h r o u g h o u t  t h e  
U n i t e d  S t a t e s  and in G r e a t  B r i t a in .  More w e s t e r n  th an  New England,  his Y ankee 
was  a f r o n t i e r  vers ion o f  J o n a t h a n  (see  above) ;  y e t  Marble  en d o w e d  him wi th  
c h a r a c t e r i s t i c s  readi ly re co g n izab le  an y w h e r e .  Famous  for his J o n a t h a n  
Ploughboy (The Fore s t  Rose) , Solomon Swap ( J o n a th a n  in England) and Sam P a tc h  
(in var ious  works  by his own hand),  M ar ble  was  able  t o  a d a p t  his c h a r a c t e r s '  t r a i t s  
to  sui t  any locale  in wh ich  he was  p e r f o r m in g ;  he was a " fac i l e  and c l e v e r
m a n i p u l a t o r  of regional  d i a l ec t s  and e c c e n t r i c i t i e s , "  an abi l i ty  l a t e r  e m u l a t e d  by 
102Ow ens .  As l i te ra ry  works  t h e  p lays  M ar b le  s e l e c t e d  w e r e  e m p t y  f r a m e w o r k s
fo r  his own br i l l ian t  p o r t r a i t s .  P erha ps  Ow e ns  n o t i c e d  t h e  way in which a s t ro n g
p e r f o r m e r  could  s in g le -handed ly  sa lv ag e  a w e a k  s c r i p t —s o m e th in g  he o f t e n  did
h im se l f  l a t e r .  Me m us t  a lso have a d m i r e d  Marb le ' s  abi l i ty  to  e l i c i t  t r e m e n d o u s
a u d ie n c e  re spon se  wi th  e x a g g e r a t e d  co m ic  business ,  such as pull ing a fowl  to
103p i e c e s  wi th  his t e e t h ,  l imb by l imb,  w i th o u t  f l inching .
Marble ' s  a c t i n g  could  also be c o n t r o l l e d  when n e c es s a ry .  Hodge bel i ev es  
t h a t  "His s p ee ch  and a c t i o n  w e r e  c h a r a c t e r i z e d  by a lazy drawl w hose  coolness  
and d e l i b e r a t e  qua l i t y  p r o j e c t e d  t h e  cunn ing,  c o n c e i t e d ,  se l f i sh  c h a r a c t e r s  of his 
Y a nkees .  . . . A l iking for  ser ious  p a r t s  .  . .  urged M ar ble  t o  e x a m i n e  his 
c h a r a c t e r s  in d ep th ,  wi th  t h e  re su l ts  t h a t  s ce nes  of p a thos  and em o t i o n  s t o o d  in 
sh a r p  c o n t r a s t  t o  t h o se  of his usual s u r e - f i r e  c o m e d y . " ^ O w e n s  must  have 
o b s e r v e d  Marble ' s  skil ls c los e ly ,  for  th is  s a m e  co n t ro l  and ab i l i ty  t o  conve y p a thos  
b e c a m e  es se n t i a l  e l e m e n t s  of his l a t e r  a c t i n g  s ty l e .
And c e r t a i n l y  Ow ens  must  h av e  been  im p res sed  by Marble ' s  f i nan c i a l  
su c c e s s .  Sol Smi th  a lo ne  had  paid  h im $40,000 o v e r  a t e n - y e a r  p e r io d  (and Marble ' s
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e s t a t e  when he d ied  in 1849 t o t a l e d  $25,000) .105 Perhaps  his o b s e r v a t io n  of 
Marble ' s  e c o n o m ic  s i t u a t io n  m a d e  Owens a w a r e  of  t h e  p o te n t i a l  of his own 
ab i l i t i e s  to  r e ap  s im i l a r  r e w ard s .
Owens p e r f o r m e d  leading com ic  roles th is  sea son ,  aga in  bal an c ing  f a rc i ca l  
low c o m ed y  wi th c la ss ic  c o m ic  c h a r a c t e r s  such as  L au n ce lo t  in The M erchan t  o f  
V e n ic e  and D ogbe rry  in Much Ado About  N o th ing .  Both  of t h e s e  roles p r e s e n t e d  
Owens wi th a c h a l l en g e :  to  provide  low c o m i c  r e l i e f  in we l l -kno wn c la ss ic
co m e d i e s .  Dogbe rry ,  fo r  e x a m p l e ,  m u s t  b lunder  abou t  w i th  h iccups  and l an t e r n  in 
s tubborn  "vlgi tance* [v igi lance ] ,  mingling d i s jo in ted  d i r ec t io n s  to  his d epu t i e s  w i th  
ga r ru lous  phi losophiz ing .  While no reviews  ex i s t  for  t h e s e  spec i f ic  p e r f o r m a n c e s ,  
Owens '  un d e r ta k in g  o f  S hakespe a re ' s  Fools d e m o n s t r a t e s  skills beyond those  
n e e d e d  to  p o r t r a y  t h e  b r o a d ly - s k e t c h e d  bumpkins  in th e  f a r c e s  of  t h e  day.  For the  
m a jo r i t y  of t h e  sea son ,  he r e p e a t e d  previous  ro les,  but  also added e ig h t e e n  new
4 Q£
ones ,  a l m o s t  all of which  w e r e  in f a r c e s .
On J an u a ry  24,  1847,  an Owens b e n e f i t  p ro m ised  "an a t t r a c t i v e  bill":
C a t h e r i n e  and P e t r u c h i o  [a c u t t i n g  f rom  T am in g  of t h e  Shrew], he as C rum io ,  and
t h e  f a r c e s .  Did You Ever Send Your Wife to  L a f a y e t t e ? ,  Sea F r i ght ,  and C r i m son
C r i m e s .  The New O r l e an s  T i m e s - P i c a y u n e  n o t e d  p ro p h e t i c a l l y  t h a t  "Mr. Owens is
a very  t a l e n t e d  a c t o r ,  possess ing a g r e a t  dea l  of  hum or ,  and he bids fa i r ,  wi th
s tu d y  and a t t e n t i o n  to  his bus iness ,  to  rise to  an env iab l e  p o s i t i o n * . ^ 7 Mrs .
Owens recal ls  a s ec o n d  b en e f i t  held for  Owens on Apri l  1 as being a "bumper
bene f i t . "^® 8 By spr ing,  h o w e v e r ,  a ye l low f e v e r  ep id em ic  sw ep t  th e  c i ty ,
c u r ta i l i n g  t h e a t r e  a t t e n d a n c e  s ig n i f i can t ly .  It was  p r im ar i l y  for th is  reason t h a t
Ow ens ended th e  sea son  ea r ly .  On May 3 he sa i l ed  for England to  visi t  r e l a t iv e s
"109and "recal l  chi ldhood  r e m e m b r a n c e s .
Accord ing  to  Sol Smith ,  t h e  sea son  of  1846-47 In N e w  Or leans  "wi tnessed  a 
c o n t i n u a t i o n  of t h e  p ro sp e r i ty  which  had now b e c o m e  an a ssur ed  f a c t .  Business
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no t  only c a m e  up to  pay ing  po in t ,  but  w e n t  c o n s id e r a b ly  beyond  i t .  This season
was so p ro sp e ro u s  . . . t h a t  it  was  d e c id e d  t o  r e f i t  and r em o d e l  t h e  St .  C har l e s
11 0a t  [a c o s t  of] $ 1 6 , 0 0 0 . '  Owens ,  hav ing  ad d e d  e i g h t e e n  ro les  t o  his r e p e r t o r y ,  
t w o  s u cces s fu l  b e n e f i t s  t o  his c a r e e r ,  and hundreds  of t h e a t r e g o e r s  t o  his pop ul ar  
fol lowing,  must  c e r t a i n l y  h ave  c o n s id e r e d  th is  New O r lean s  sea son  a p rospe ro us  
o n e  as we l l .
R e t u r n i n g  to  B a l t im o r e  f rom  England in S e p t e m b e r ,  Owens a c c e p t e d  a w e l l—
pay ing  s t a r r i n g  e n g a g e m e n t  a t  t h e  M useum  und er  new  m a n a g e r s  H a m m  [f irs t  n a m e
1 1 *lunknown]  and Joshua Si lsbee .  Th e Museum had been th o ro u g h ly  r e n o v a t e d  and
e n l a r g e d ,  inc luding cushi on ed  s e a t s ,  p r i v a t e  boxes ,  full  p a r q u e t t e  and gal le ry ,  and
n e w  s ce n e ry  by t h e  n o t ed  scen ic  a r t i s t  C h a r l e s  S. G e t z  (upon whom Ow ens  would
l a t e r  rely when manag ing) .  Marked ly  i n c r e a s e d  B a l t im o r e  au d ie n c e s  c r o w d e d  in to  
112t h e  new  t h e a t r e .
A u d ien ces  w a r m ly  g r e e t e d  O wens '  r e tu r n  when  he o p en e d  on S e p t e m b e r  15,
1847,  in t h e  a p p r o p r i a t e l y  t i t l e d  d r a m a ,  Ho me Again ,  in which he r e c e i v e d  top
1 1 3bi ll ing in t h e  role of Ben B ra dshaw .  On O c t o b e r  5, 1847, Ow ens p layed  his f i rs t  
m a jo r  ro le  in a f u l l - l en g th  co m e d y ,  t h a t  of Paul  Pry,  t h e  t i t l e  ro le  in John Poole 's
*1 1 A.
c o m e d y .  Th e play  i t s e l f  is a ch r o n ic l e  of c o m p l i c a t io n s  c o m p l e t e  wi th
c o n f u s e d  id en t i t i e s ,  men hidden in ladies '  c l o s e t s ,  and s e c r e t  love l e t t e r s .  Pry is
t h e  play 's ch ief  d e v i c e  for moving th e  p l ot  a long,  as he has m a d e  a pro fe ss ion of
e a v esd ro p p in g ,  lurking,  and in t ru d ing  in to  ev e ry o n e 's  l ives.  As t h e  play's
t a v e r n k e e p e r  o b se rv es ,
He is one  of th o se  idle,  medd l ing  fe l lows,  who, having no 
e m p l o y m e n t  t h e m s e l v e s ,  a r e  p e r p e t u a l l y  i n t e r f e r i n g  in o t h e r  
people ' s  a f f a i r s .  . . .  He m akes  no sc r u p le  t o  q u es t io n  you 
r e s p e c t i n g  your  mos t  p r i v a t e  c o n c e r n s .  Then he  wi ll  w e a r y  you 
t o  d e a t h  wi th  a long s to ry  ab o u t  a c r a m p  in his leg, or  t h e  loss of 
a s l e ev e  b u t to n ,  or  som e  such  idle m a t t e r ,  . . .  t o  t h e
a n n o y a n c e  o f  e v e ry  fami ly  in t h e  v i l lage.
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Am ong  his a c c o m p l i s h m e n t s  a r e  t h e  fo llowing:  t h e  o b s e r v a t io n  and pu r su i t  of  a 
young lady's p a r a m o u r ,  m u ch  to  h e r  chagr in ;  t h e  q u es t io n in g  of a m ys te r i ous  
h o u s eg u e s t  unti l  he  re vea l s  who t h e  man  a c tu a l ly  is; and —t h e  c l i m a c t i c  m o m e n t  of 
t h e  p lay—spend ing  a h a l f - h o u r  r e t r i e v in g  a p a c k e t  of i n c r im in a t in g  l e t t e r s  which 
an odious  au n t  h ad  th ro w n  down a d ry  wel l .
Pry ,  whi le  d e t e s t e d  by t h e  o t h e r  c h a r a c t e r s ,  speaks  c o n s t a n t ly  in as ides  to  
t h e  a u d ien c e ,  l e t t i n g  t h e m  in on his m a c h in a t io n s .  As wi th  many of  O w ens '  roles ,  
he  u t i l i z e d  a d ev i ce  of r e p e t i t i o n  of a co m ic  bit  or  p h r a s e  a l re ady  in t h e  s c r ip t  t o  
e l i c i t  l au g h te r ;  in th is  c a s e  t h e  f r e q u e n t  b lu r t ing  out  o f  *1 hope I don ' t  i n t ru d e"  
a f t e r  he  has a l re ady  b lu n d e re d  in to  s om eone ' s  hom e.  At t h e  end of t h e  play,  i t  is 
Pry who ad d r es ses  t h e  a u d i e n c e  d i r e c t ly  t o  d e l iv e r  t h e  play's  m ora l  and ask  t h e m
1 *1 At o  "overlook t h e  many f a u l t s  of Paul Pry."
The p h y s i c a l i z a t i o n  of t h e  role r e q u i r e d  Owens to  c o n t o r t  h im se l f  i n t o  
a w k w a r d  posi t ions ,  such as p ee r in g  t h ro u g h  an e x t r e m e l y  t iny  keyhole ,  o f t e n  
r e s u l t i n g  in his being su rp r i s e d  and th e n  ha v ing  to  c o v e r  for  his a w k w a rd  pos i t ion .  
He  a lso expounds  a t  length  to  anyone  who will l i s ten  abou t  his a i lm en t s ,  
d e m o n s t r a t i n g  var ious  pos i t ions  (e.g. ,  r h e u m a t i s m  t h a t  a t t a c k e d  his knees  and 
e lbo ws :  "1 was  in th is  po s i t ion  for  t h r e e  we eks ,  . .  . looking e x a c t l y  like a
goose ,  re ady  t r u s s e d  for r o a s t i n g . " ) ^ ^  The c h a r a c t e r i z a t i o n  c a l l e d  fo r  h im to  be 
c o n s t a n t l y  in m ot ion ,  c o m in g  and going to  r e t r i e v e  o b j ec t s  he has l ef t  in people ' s  
houses ;  one  can im ag in e  t h e  l a u g h te r  r e su l t ing  f rom his f ina l  e j e c t i o n  f rom one 
h o m e ,  only to  r e - a p p e a r  a m o m e n t  l a t e r  to  g e t  an um b re l l a  he  had l ef t  behind.  
C o m ic  t i m i n g  mus t  have been c r u c i a l  in t h e s e  lengthy ex i t s ,  t o  e n d e a r  Pry,  and  
O w ens ,  t o  au d iences .
Dur in g  t h e  nex t  s ev e ra l  w eeks  O w en s  r e p e a t e d  Paul  Pry,  a long w i th  roles 
f r o m  f a r c e s  and co m e d ie s  a l re ady  in his r e p e r t o r y ,  d ra w ing  e x c e l l e n t  n o t i c e s .  The 
B a l t i m o r e  Sun r e p o r t s  t h a t  "Mr. John Ow ens  is p laying w i th  g r e a t  succes s  . . .
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1 1 8and is sa id to  h ave  im pro ved  by his v is i t  to  Europe." T he  Museum "cont inues  t o
b e  w e l l - a t t e n d e d ,  and . . . Mr. Owens,  w i th  t h e  e x c e l l e n t  c o m p a n y  . . .  a r e
n igh t ly  g r e e t e d  by c r o w d e d  au d ien c es .  . . .  But wi th  a good s t o c k  c o m p a n y  and
119t h e  l au g h te r -p ro v o k in g  Owens,  i t  cou ld  no t  be  o th e r w is e . "  Even thoug h  th e s e
a u d ien c es  w e r e  s im u l t an e o u s ly  being c o u r t e d  by t h e  n e a rb y  Hol liday S t r e e t
T h e a t r e  f e a t u r i n g  Edwin F o r re s t ,  public a t t e n d a n c e  and response  proved so
f a v o r a b l e  t h a t  H a m m  and Silsbee  o f f e r e d  Owens i n d u c e m e n t s  to  r e m a in  longer
t h a n  his ini tial  c o n t r a c t  s t i p u l a t e d .  C o n s eq u e n t ly ,  h e  s igned a sea son- long
120a g r e e m e n t  and m o v ed  his p a r e n t s  to  B a l t im o r e  f rom Phi l adelphia .
By t h e  t i m e  t h e  B a l t im o r e  Museum sea so n  en d e d  on April 29,  1848,  Owens
h ad  added fo r ty - s ix  n e w  roles  to  his ev e r -g ro w in g  r e p e r t o r y .  N e a r ly  all w e re
f a rc ica l  c h a r a c t e r s  which a f f o r d e d  him a c h a n c e  to  t r y  ou t  c om ic  business  and
e x p e r i m e n t  w i th  m a n n e r i s m s ,  fa c ia l  ex p res s ions  a n d  vo ices .  Many w e r e  rus t ics  (of
all  ages) whos e  lack of forma l  e d u c a t io n  was  co up led  w i th  p r a c t i c a l  folk
121kn ow ledge ,  and  who poked fun a t  t h e  a f f e c t a t i o n s  of high s oc ie ty .
An e x a m i n a t i o n  of seve ra l  of t h e s e  ro tes re v ea l s  t h e  d e m a n d s  th e y  m a d e
upon Owens .  R e p r e s e n t a t i v e  o f  t h e  f a r c e s  in w hich  he w as  c u r r e n t l y  p laying a r e
S t a t e  S e c r e t s  ( a u th o r  unknown).  My Fel low  Cle rk ,  by John O x e n fo rd ,  and  How to
122S e t t l e  A c c o u n t s  w i th  Your W asherw om a n ,  by J.S.  Coyne .  In t h e  f i r s t ,  his role
of  G re g o ry  T h im b le w e l l ,  t h e  t a i l o r  of T a m w o r t h  To wn ,  re q u ir ed  him to  drunke n ly
sp ou t  phi losophy in t h e  local  t a v e r n  whi le  t h r e e  d i f f e r e n t  m en  b a r g a in e d  wi th him
for  v a r io us  a r t i c l e s  of c lo th ing  he w o re ;  o s t en s ib ly  th e y  c o n t a i n e d  s e c r e t  paper s  in
t h e  l ining.  F ro m  his p r a c t i c a l  wisdom he o f f e r e d  su ch  a p h o r i s m s  as : "Try honest
d ea l i ngs  and o p e n - h e a r t e d n e s s  and s i n c e r i t y —be qu ick to  s e r v e  a f r ie nd  and s low
t o  in jure  h im—an d  th en ,  if t h a t  do es n ' t  keep  t h e  h e a r t  l ight ,  d ep e n d  upon i t
no th ing in th is  wor l d  wi l l ; ’ "Being envious  of  o t h e r s  wou ldn ' t  m ake  me any
123h app ie r—but  on ly  g ive  me a c h a n c e  of  b e t t e r i n g  m y se l f . "  In t h e  end,  he sells
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t h e  c lo th in g  to  t h e  t h r e e ,  bu t  proves  s h r e w d e r  t h a n  t h e y ,  hav ing found th e  p ap e r s  
and s e n t  t h em  o f f  to t h e  a u t h o r i t i e s  v ia  his son (whose m a r r i a g e  he a r r a n g e s  in th e  
m ean w h i l e  w i th  t h e  d a u g h t e r  of t h e  t a v e r n k e e p e r ) .  Thus ,  t h e  c h a r a c t e r  had to  be 
d ru nken  and y e t  c l e a r - h e a d e d ,  c o m p l i a n t  and y e t  c a p a b le  of t h w a r t i n g  the  
am b i t io n  of  o t h e r s .  His f r e q u e n t l y - d e l i v e r e d  homil i es  w e r e  no doub t  a i m e d  
d i r e c t l y  a t  th e  a u d ie n c e ,  who w e r e  laughing a t  his d r u n k e n  a t t e m p t s  to walk  and 
to  avoid  his wife ' s  e f f o r t s  a t  d ragg ing  him hom e .
My Fel low  C le rk  p r e s e n t s  t h e  c o n f l i c t s  b e t w e e n  tw o  young law c l e rks .  
Vic t im,  whom Owens f i rs t  p l ay ed  in 1843,  is t h e  s c a p e g o a t  for t h e  in t r i gues  and 
lies of t h e  o t h e r ,  T a c t i c ,  t h e  ro le  he p layed  s t e ad i ly  a f t e r  1847.  T a c t i c ,  a r r e s t e d  
for pub l i c  d i so rd e r l i ne ss ,  gives Vic t im 's  n a m e  as  his own to  t h e  m a g i s t r a t e ;  even 
though  b o th  m en  a r r i v e  l a t e  for  work,  T a c t i c  t a lk s  t h e  boss in to  a loan whi le 
V ic t im  is c h a s t i s e d .  T h e  ro le  of T a c t i c  r e q u i r e d  a c e r t a i n  s lyness ,  bu t  coul d  no t  
lapse in t o  cunning t h a t  would  a l i e n a t e  t h e  a u d i e n c e .  He t e l l s  t h e m  (and Vict im):  
'Y o u  see ,  . . .  t h e r e  a r e  tw o  so r t s  of ex cuses .  O n e  m e re l y  helps  you o u t  of a 
sc rape ;  t h e  o t h e r  p u t s  you in a b e t t e r  s i t u a t io n  t h a n  if said s c r ap e  had neve r  
happ ened.  . . .  It re qu ir e s  qui ck  and  b r i l l i a n t  im ag in a t io n ,  a r eady f low of
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e lo q u e n c e ,  a preposse ss in g  ea se  of a d d r e s s . '  The c h a r a c t e r  mus t  be  l ikable 
enough t h a t  w hen ,  in t h e  f inal  sc ene ,  he is e x p o s e d  for all his dup l i c i ty ,  t h e  
a u d i e n c e  s t i l l  ch u c k le s  w i th  him ins tead  of d e r id ing  him.
In How to  S e t t l e  A c co u n t s  Owens p layed  Mr.  W h i t t in g ton  Widge t t s ,  a t a i lo r  
who p r e t e n d s  to  be m o r e  f a sh ionable  t h a n  he is by w ear ing  his c u s to m ers '  
c lo th e s .  He c o n s t a n t l y  s h a r e s  his t h o u g h t s  w i th  t h e  a u d i e n c e ,  as  when a m u c h  
s o u g h t - a f t e r  b a l l e t  d a n c e r ,  ' t h e  a d o r ab l e  M a 'am se l le  Cher i  B o u n ce , '  a c c e p t s  his 
d inner  inv i t a t i o n :  *Ohl Widge t t s ,  you lucky r a sca l )  t o  h ave  t h e  happiness  of a
p r i v a t e  and co n f id e n t i a l  sup pe r  w i th  t h a t  m a g n i f i c a n t  g i r l ,  who se  im age  has  n ev e r  
l e f t  my  mind s ince  t h e  even in g  I d an c ed  w i th  her  a t  t h e  C a s i n o . '  When Mary
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White ,  his laundress  who  is in love wi th  h im,  c o u n t e r s  his r e je c t ion  by fak in g  her  
s u i c id e  in his shop by using a d re s s m a k e r ' s  dum m y,  he f r a n t i c a l l y  runs abou t  t h e  
shop,  w i ld -ey e d  and w aving  his a r m s ,  in f e a r  of being found responsib le  (his c l e rk  
m i s t a k e n l y  d e s t r o y e d  t h e  ‘su ic ide  no te . " )  F u r t h e r  com p l i c a t i o n s  resul t  f rom 
Mary's dre ss ing  up as a male  d e t e c t i v e :  Widge t t s  disguises h im s elf as  a w a i t e r ,  
who  is th en  f o r c e d  to  s e r v e  d inner  to  his be loved C h er i  and t h e  'd e t e c t i v e .*  The  
ro le  r e q u i r ed  qui ck  t im in g ,  t h e  ab i l i ty  t o  co n v ey  love's r a p tu r e  as well  as f r a n t i c  
f e a r ,  an d  an engaging,  l ikable  m a n n e r  t h a t  would  e n d e a r  him to  t h e  au d ience .
For t h e s e  ro les ,  and for o t h e r s  which  he  r e p e a t e d ,  one  must  t a k e  
Mrs.  Owen s '  w o rd  t h a t  t h e y  w e r e  w e l l - r e c e iv e d ;  n ew sp a p e r s  of t h e  season w e r e  
t oo  full  of news ab o u t  t h e  Mexican War t o  in c l ude reviews of d r a m a t i c  p r o d u c ­
t ions .  H o w e v e r ,  t h e  B a l t im o re  Sun n o te s  Si lsbee' s p o r t r a y a l  a t  t h e  Museum in 
N o v e m b e r ,  1847,  of a n u m b er  of  Y a nkee  ro les .  Owens  must  c e r t a in ly  h ave  
a d m i r e d  t h e  way in which Si lsbee  e n a c t e d  D e u te ro n o m y  Dut iful  in T he  Wool 
P ed la r  [sic], Solomon Swap in H a c k e t t ' s  J o n a t h a n  in England (wi th Ow ens  as
A n d r e w  Bang),  and Solon Shingle  in j .  S. Jones '  The People ' s  Lawyer ,  t h e  role for
1w hich  Ow ens would  b e c o m e  m os t  n o t ed .
Owens '  own c a r e e r  as a Y a n k ee  p e r f o r m e r  gained  m o m e n tu m  at  t h e  c lose  of
t h e  1847-4 8  Museum season .  Having  p l ay ed  t w o  very  success ful  b e n e f i t s
( D e c e m b e r  18 and March  25), an d  having begun to  a t t r a c t  a pe rson al  fo l lowing of
c r o w d e d  h o u ses—"Owens houses ,"  as  r e v ie w e r s  beg an  to  ca ll  t h e m —he was  now in
a posi t ion  to  r e tu r n  any favo rs  he  o w e d  to  Will iam Burton .  Bur ton,  on th e  v e r g e  of
b a n k r u p tc y ,  a p p r o a c h e d  him ab o u t  p u t t i n g  t o g e t h e r  in Phi ladelph ia  a c a s t  which
w o u ld  e n a c t  local  co lo r  s k e t c h e s  and s t a r  Ow ens  as J ak ey ,  a rural  bumpkin  t u r n e d
ci ty  f i r e m e n —a role  which s e r v e d  as t h e  founda t ion  for  t h e  l a t er ,  more  fa m o u s  
1 2 7Mose t h e  f i r e m a n .
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Opening on Apri l  25,  Bur ton 's  A G lan c e  a t  Ph i la de lphia ,  wi th  Ow ens  as t h e
J o n a t h a n - l i k e  J a k e y ,  p layed  for  t h i r t y - t h r e e  p e r f o r m a n c e s  a t  t h e  Arch S t r e e t
T h e a t r e ,  c r e a t i n g  ' s u c h  a f u r o r e  t h a t  t h e  t h e a t r e  was  p a c k e d  n ig h t ly —t h e
*128s idew a lks  im p as s ab l e  long b e f o r e  t h e  doors  w e r e  open.* A f t e r  a s ix -w eek  run
in Ph i la de lph ia ,  Bur to n took t h e  p i e c e  t o  t h e  Fron t  S t r e e t  T h e a t r e  in B a l t im o r e ,
129w h e r e  it m e t  w i th  t h e  s a m e  e n t h u s i a s t i c  r e c e p t io n  and c r o w d e d  houses.
R e tu rn in g  t o  Ph i la delph ia ,  t h e  co m p an y  p r e s e n t e d  a v a r i a t io n  of t h e  s o - su cces s fu l
130or ig inal ,  c a l l e d  J akey 's  M ar r i ag e  w i th  Lize ,  which ran fo r  t w o  w e ek s  in July.
Mrs.  Owens re ca l l s  t h a t  ' T h e  prospe rous  re su l t  of th is  p ro d u c t io n  (br inging
tho u san d s  of dol lars  in to  Bur ton 's  t r e a s u ry )  no t  only p l a c e d  Mr. Ow ens  fa v o rab ly
b e f o r e  t h e  public as a s t e l l a r  a t t r a c t i o n ,  but i t  suppl ied  t o  Mr. Bur ton . . . t h e
m ean s  to  e s t ab l i s h  h imsel f  a t  t h e  a f t e r w a r d  highly succ es s fu l  an d  h is to r i c
131C h a m b e r s  S t r e e t  T h e a t r e ,  in New York.  In f a c t ,  Bur ton r e c o g n i z e d  th is  deb t
by t h e  p r e s e n t a t i o n  t o  O w en s  of a mass ive  s i lver  vase  inscr ibed :  ' P r e s e n t e d  by
Will iam E. Bur ton t o  John E. Owens:  As a m e m o r i a l  of his u n p r e c e d e n t e d
p o p u la r i t y  in t h e  c h a r a c t e r  of J akey ,  in th e  local d r a m a  of '_A_ G lance  a t
P h i l a de lph ia , ' a t  t h e  Arc h  S t r e e t  T h e a t r e ,  Ph i la delph ia ,  1 8 4 8 . ' 132
A n o t a b l e  a s p e c t  of O wens '  p e r f o r m a n c e  as J ake y  was  i ts v e r i s im i l i t u d e ,  ' s o
e x a c t l y  like t h e  ' f i re  boy, '  s een t h e n ,  in e v e r y d a y  l ife,  t h a t  i t  did n o t  s e e m  a t  all
l ike a c t i n g .  It was  p e r f e c t  as a t y p e  of t h e  v o l u n t e e r  f i r e m a n  of t h a t  per iod ;  and
as a r t i s t i c a l l y  t r u e  to  n a t u r e  in e v e ry  d e t a i l ,  as t h e  m os t  e l a b o r a t e d
1 33S h a k e s p e a r e a n  p a r t  he  ev e r  p l a y e d , '  n o t e s  his w i fe .  This r e a l i sm  p ro v e d  to  be 
a c o n s i s t e n t  a t t r i b u t e  of Owens '  a c t i n g  s t y l e  t h r o u g h o u t  his c a r e e r .  He 
p a in s t ak in g ly  o b s e r v e d  d e t a i l s  of e c c e n t r i c  c h a r a c t e r s  in rea l  l i fe and  p r a c t i c e d  
t h e m  ar duous ly .  His h i l a r i ty  lay in re f in ed  s e l e c t i o n  of a f e w  quirks  of c h a r a c t e r  
o r  phys ica l  m a n n e r i sm s ,  and  th e i r  re pe t i t i o n ;  h e  shunn ed  t h e  broad,  o v e r d o n e  
c a r i c a t u r e s  for w hi ch  even  his m e n t o r  w as  c r i t i c i z e d .  Bur t on ,  J a m e s  Murdoch
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r e ca t l ed ,  ‘w inked  his ey e  a t  t h e  a u d i e n c e  w i th o u t  r e s e rv e ,  and w r igg led  and 
g r i m a c e d  in o r d e r  to  g ive  full  f o r c e  t o  an o b j e c t i o n a b l e  expre ss ion ,  roll ing th e  
p re c ious  m ors el  und er  his t ongue ,  and  ac tu a l ly  s m ack in g  his lips, as i t  w e r e ,  w i th  
u n c t io n  a t  a q u e s t i o n a b l e  joke,  unti l  w h a t  t h e  a u th o r  may have bare ly  t o u ch ed  
wi th  t h e  penc i l  of c o n c e i t  t h e  co a r s e n e s s  of t h e  a c t o r  p a i n t e d  wi th  a copious
« i i
daub ing of u n m i s t a k a b l e  g ro s s n es s . '  From such e x t r e m e s  Ow ens  s e e m s  t o  have  
s tud iously  r e f r a in e d .
By age 25, Owens was  thus an e s t ab l i s h ed  a c t o r  wi th  a deve loping  po pular  
fo l lowing.  He had p l ay ed  254 d i f f e r e n t  ro les ,  many of t h e m  r e p e a t e d l y .  Like 
Bur ton,  he p e r f o r m e d  in ce s sa n t l y ,  o f t e n  a c t i n g  six even ings  a we ek  (wi th  one  or 
tw o  m a t in e e s )  in t h e  main  p lay and a f a r c e  a f t e r p i e c e .  He had  a p p r e n t i c e d  wi th ,  
w i t n e s s e d ,  an d  a c t e d  a long s ide  many of t h e  g r e a t  co m ed ian s ,  t r a g e d i a n s  and 
m an ag e r s  of  his t i m e .  He h a d  r e c e i v e d  s t a r  bil ling in B a l t im o re  and Phi l adelphia ,  
an d  in t h e  p ro c es s  (w i th  his t r e m e n d o u s l y  succ es s fu l  Jakey , )  had sa lv ag e d  th e  
fo r tu n e s  of t h e  man under  wh os e  aegis  he  had begun his c a r e e r .  What  r e m a i n e d  
now for  Owens was  a dec is ion  f a c e d  by any succes s fu l  f i gu re  of his day:  w h e t h e r  
to  r e m a in  in o n e  c i ty  in which he was  po pular  and m an ag e ,  o r  to  widen his 
e x p e r i e n c e  and p opu la r  fo l lowing by to u r in g  widely  in u n c e r t a i n  t e r r i t o r y .  Given  
th e  ze al  w i th  w hi ch  Owens s e e m e d  to  e n t e r  any t h e a t r i c a l  e n t e r p r i s e ,  i t  is no t  
su rp r i s ing  t h a t  he  cho se  in t h e  nex t  p h as e  of his c a r e e r  t o  do both .
2. Ear ly  Ac t ing  and M a n a g e m e n t  E x p er ie n ces  
(1848 -  1856)
The second  phase  of John Owens '  C a r e e r  beg a n  in 1848 a f t e r  a s u m m e r  
v a c a t i o n  in New England (which inclu ded a b r i e f  e n g a g e m e n t  in Phi ladelph ia  in 
July. ) He  th e n  r e tu r n e d  to  B a l t im o re  and r e -s igned  w i th  H a m m  and Silsbee  for  a 
s t a r  e n g a g e m e n t  a t  his s a m e  $15 per  week ,  which included,  ho wever ,  four  
b e n e f i t s .  T h r e e  w e r e  schedu led in t h e  f i r s t  m o n th  ( S e p t e m b e r  16,  18 and 30), and 
all w e r e  w e l l - a t t e n d e d .^  For t w o  m on ths ,  he p layed  a l m o s t  e n t i r e ly  roles he had 
r e p e a t e d  in previous  sea sons  (in f a c t ,  he  ad d ed  only f i v e  new  roles).  Perhaps 
se ek in g  an o p p o r t u n i t y  to  co n t in u e  w iden ing  his r e p e r t o r y ,  or  pe rhaps  a f t e r  having 
o b s e r v e d  Silsbee's  su cces s ,  Owens  d e c id e d  t h a t  fall  t o  t ry  his hand a t  
m a n a g e m e n t .  In N o v e m b e r  he ' r e t i r e d  f r o m '  his c o n t r a c t  and r e n t e d  t h e  smal l  
H ow ard  A t h e n a e u m  on t h e  c o r n e r  of C h a r l e s  and B a l t i m o r e  S t r e e t s ,  announc ing  
t h a t  he would  sho r t ly  open  it wi th  ' a  s t r o n g  and e f f i c i e n t  co m pany . "
When t h e  Howard A t h e n a e u m ,  "P ro p r i e to r -M  r.  J .  E. O w e n s , '  opened on 
N o v e m b e r  22,  t h e  Sun n o ted  t h a t  "he has q u i t e  a good s t o c k  c o m p a n y , '  h eaded  by 
h im s e l f . ^  Mrs.  Owens  s t a t e s  t h a t  an i m p o r t a n t  m o t i v a t i o n  in this  in it ia l  d e p a r t u r e  
by he r  f u t u r e  hu sband  in to  t h e  f ie ld  of m a n a g e m e n t  was  t h e  d e s i r e  to  a s s e m b le  a 
s t ro n g  co m pany ,  p e r h a p s  one  t h a t  cou ld  rival t h a t  of  his m e n t o r ,  Bur ton .  Wise 
c h o i c e  of ro les  for e v e ry o n e  (he of co u r s e  c o n t i n u e d  a c t i n g  t h e  leading co m ic  
roles) and good w o r d - o f - m o u t h  a d v e r t i s i n g  paid o ff ,  fo r  ' t h e  publ ic re sponded to  
t h e  u n d e r t a k in g  by c r a m m i n g  t h e  house n ight ly .*^
Owens  in t e r s p e r s e d  e s tab l i sh ed  ro les  w i th  a good n u m b e r  of n ew  ones ,  many 
of which w e re  b road ly  c o m ic  c a r i c a t u r e s  t h a t  r e l i e d  heav i ly  on his ab i l i ty  to  use 
his s o m e w h a t  sq u a t  body and f lexib le  f e a t u r e s  t o  e l i c i t  l a u g h t e r ,  s i n ce  t h e  s c r ip t s
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t h e m s e l v e s  w e r e  weak.  T yp ica l  was  his p o r t r a y a l  th is  season  of Or.  Ol lapod in 
C olman ' s  Th e P oor  G e n t l e m a n . 5 Th e play  i t s e l f  is a m o ra l i s t i c  t r e a t m e n t  of  t r u e  
love t h w a r t e d  by a r r a n g e d  m a r r i a g e s ,  and t h e  o b l ig a t io n s  of d a u g h te r s  to  t h e i r  
f a t h e r s .  The t i t l e  c h a r a c t e r  is t h a t  of  an h o n o ra b le  but  pen n i l es s  w a r  h e r o  who,  
along wi th  his b eau t i f u l  d a u g h t e r ,  is s t a y in g  a t  a ru ra l  bo a rd in ghouse .  The play's
m e a g r e  h u m o r  r e su l t s  f r o m  t h e  a t t e m p t s  of young S te p h en  H a rrow by ,  son of t h e
b oard in ghouse  o w n e r ,  to  p r a c t i c e  m i l i t a ry  dr i l l s  (he d y n a m i t e s  p igs t ies ,  em ploys  
f a rm  i m p l e m e n t s  fo r  m o c k - b a t t l e s ,  e t c . )  and f rom t h e  pompous  d id ac t i c i s m  of 
Dr. Ol lapod,  an a p o t h e c a r y - t u r n e d - m i l i t i a m a n  who m ed d les  in eve ry one 's  l ives and 
loves ,  whi le  he pu rsues  a s p in s te r  au n t  in t h e  p ro c es s .  (Owens  had pl ayed young 
S te phen  in 1845 to  Bur ton 's  Ol lapod.)
Ol lapod only  ap p e a r s  f ive  t i m e s  in t h e  play,  o n c e  in e a c h  a c t ,  but  he
mono pol izes  t h e  ac t i o n  wh i l e  he is on .  Like Paul Pry ,  t h e  c h a r a c t e r  m us t  be
ch ased  o f f  by i r r i t a t e d  peo p le ,  and C o lm a n  p ro v id ed  s im i l a r  l eng thy  ex i t s .  At  o n e
point  Sir C h a r l e s ,  t h e  r o m a n t i c  he ro ,  is pushing a babbl ing Ol lapod o u t  th e  door:
Ol la pod.  Galen forbidl  'Tis enou gh  to  kill ev e ry  c u s t o m e r  I have  
In t h e  par ish .  Then we' l l  t h r o w  in t h e  bark .  By t h e  bye,  t a lk ing  
of  bark ,  Sir C h a r l e s ,  t h a t  Juno  of yours  is t h e  p r e t t i e s t  p o in t e r
b i t ch—( A l t e r n a t e l y  going and r e tu r n in g )  I do [fly], Sir C h ar le s .  A 
d o u b l e - b a r r e l l e d  gun!—I f ly l—T he  b a r k —I'm going!—Juno,  th e  
b i tch !—A n a r c o t i c —
Like Paul Pry ,  Ol lapod a lso  r e p e a t s  s pec i f ic  p h ra s e s  fo r  hum or;  in th is  c a se  it is 
'T h a n k  you, good s i r—I o w e  you one"  w h e n e v e r  he has  been to ld  a joke,  and  "Hel  
he! hel—Do you t a k e ? ' a f t e r  he has to ld  one  h im se l f .  Ol lapod r e l a t e s  o ccas io n a l ly  
t o  t h e  a u d ie n c e ,  but not  wi th  t h e  f r eq u en c y  of Owens '  o t h e r  ro les ,  and i t  m u s t  
h av e  b een  only t h e  engaging f o r c e  of Owens '  p e r s o n a l i t y ,  p h y s i ca l i z a t i o n ,  an d  
expres s ions  t h a t  c a u s e d  l a u g h te r .  Evidence  p e r h a p s  of Owens '  in i t ia l  d i s s a t i s f a c ­
t i o n  wi th  th i s  ro le  is t h e  f a c t  t h a t  he a l t e r n a t e d  i t  w i th  t e n  new  p a r t s  in f ive  
w eek s .  How ever ,  he p l a y ed  t h e s e  n e w e r  ro les  only  dur ing th is  season and k ep t  
Ol lapod in his r e p e r t o r y  f o r  t h e  r e s t  o f  his c a r e e r ,  a p p a r e n t l y  p leas ing au d ien c es  
w i th  i t  c o n s i s t e n t ly .
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A t  th e  A t h e n a e u m ,  Owens prov ided  au d ien c es  w i th  t h e  s a m e  so r t  of f a re  
t h e y  had been  used to:  f a r c e s  and l ight  c o m e d i e s  p e r f o r m e d  by a s t ro n g  s tock
c o m p a n y .  He added o ccas iona l  e x t r a v a n g a n z a s  and ' t h r i l l i n g  d r a m a s '  wi th 
pe r iodical  specia l  a t t r a c t i o n s ,  such as  t h e  G ra n d  Ethiop ian  C o n c e r t  and the  
Moravian Singers  ' i n  a G r a n d  Vocal  and  I n s t r u m e n ta l  C once r t . *  In f a c t ,  
t h r o u g h o u t  his c a r e e r  as a m a n g e r  he would  o f t e n  i n t e g r a t e  musical  p e r f o r m e r s  
wi th  his d r a m a t i c  of fer ings .  Admiss ion a t  t h e  A t h e n a e u m  was  25$,  wi th  p a r q u e t t e  
s e a t s  12 1/2$ e x t r a .  Doors opened  a t  6 :00 P.M.  and t h e  c u r t a i n  rose a t  "7 1/2 
o' c l o c k . F r e q u e n t  m en t ions  in t h e  Sun w e r e  fa v o rab l e ,  such  as t h a t  of 
D e c e m b e r  27,  1848: ' A  good bill is p r e s e n t e d  a t  th i s  popular  e s t a b l i s h m e n t
t o n i g h t . '  A l though  t h e  Sun did not  p rovide  fo rma l  r e v ie w s  o f  t h e a t r i c a l  e v e n ts ,  
n u m e r o u s  f a v o rab l e  c o m m e n t s  a p p e a r e d ,  u n s o l i c i t e d  and s e p a r a t e  f rom a d v e r t i s in g  
bil lings.
The b r ig h t  but b r i e f  sea son a t  th e  A t h e n a e u m  closed on Ja n u a r y  6, 1849,
Q
wi th  a s u cc es s fu l  Owens b e n e f i t .  On t h e  s a m e  day Joshua  Silsbee  i n d i c a t e d  a 
d e s i r e  to  re l inquish  his sh a r e  of t h e  Museum ,  an i m p o r t a n t  turn ing  po int  for  
Owens ,  s ince  H am m 's  i n t e r e s t  was m o n e t a r y  only ,  "he being w i t h o u t  e x p e r t i s e  in 
t h e a t r i c a l  a f fa i rs .*9 As m a n a g e r  and half  o w n e r  of t h e  Museum,  Owens would
have t o t a l  co n t ro l  over  t h e  a c t i n g  and m o u n t in g  o f  all p ro duc t ions .  He did not a c t
*10fo r  n ea r ly  t w o  m o n th s ,  inves t ing all his e n e r g i e s  i n s t e a d  in p ro d u c t io n  e l e m e n t s .
His a c t i v i t i e s  inc luded r e - d e c o r a t i n g  t h e  sa loon  (lobby and bar  a r ea  
do w ns ta i rs )  and orde r in g new s c e n e r y  c r e a t e d  by t h e  Museum's c a p a b le  a r t i s t ,  
C h ar le s  G e tz .  Owens e n g a g e d  for t h e  Museum a n u m b e r  of we l l -known f igure s  
who  w e r e  no t  y e t  s t a r s  bu t  would  b e c o m e  so in the  fo l lowing decade :  
Mrs.  D. P. Bowers ,  Jul ia Dean,  J a m e s  Murdoch,  and Mr.  and Mrs. G eo rg e  C. 
H ow ard  and t h e i r  d a u g h t e r  ' L i t t l e  Corde l i a*  H ow ard .  Owens a c t e d  wi th  t h e s e  
p e r f o r m e r s  o cc as iona l ly ,  choosing to  f e a t u r e  t h e m  in t h e  main  p iece s  and p e r f o r m
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h lm se l f  in e i t h e r  s u p p o r t in g  roles  in t h e s e ,  or  in t h e  f a r c e  a f t e r p i e c e s .  He
re c a l l e d  t h a t  ' p r o s p e r i t y  smi le d  on th is  e n t e r p r i s e ;*  full  houses  g r e e t e d  his
1 1' b r i l l iant*  p e r f o r m e r s  and s t o c k  co m p an y .
Owens '  m e th o d s  of m a n a g e m e n t  w e r e  p roba b ly  ty p ica l  of th o se  in p r a c t i c e  
a t  t h e  t i m e .  R e h e a r s a l  per iods  w e r e  of s h o r t  d u ra t i o n ;  if t h e  leading pl ay er s  and 
m o s t  m em b er s  of  t h e  s to c k  c o m p a n y  w e r e  a t  l e a s t  r e l a t i v e ly  f a m i l i a r  w i th  the  
p lay ,  a s ingle  r u n - th ro u g h  pr io r  to  p e r f o r m a n c e  was c o n d u c te d .  Revival s  had tw o  
to  t h r e e  r e h e a r s a l s  a t  t h e  beginning of e a c h  sea son  (Owens kep t  many  p i ece s  a l ive  
for  all of his Museum seasons ,  1849-52) .  R e h e a r s a l s  a v e r a g e d  t w o  hours for a 
ty p ica l  fo u r -h our  p e r f o r m a n c e  ( including,  usual ly ,  t w o  main  p iece s ,  a f a r c e  
a f t e r p i e c e ,  and ol io p e r f o r m e r s  b e t w e e n  a c t s . )  Bills w e r e  c h a n g e d  night ly ,  
a l t h o u g h  shor t  runs of  t h r e e  to  four  n igh ts  o f  a p a r t i c u l a r l y  p o p u la r  p lay  w e r e  not  
uncommon.^  ^
While the  s t a r  s y s t em  was  n o t  y e t  t h e  m e n a c e  i t  b e c a m e  l a t e r  in the  
c e n t u r y ,  Ow ens  s ti l l  p r e f e r r e d  to  avoid  c o n t r a c t i n g  "one-horse* p l ay e r s —th o s e  who 
had a l im i ted  ra n g e  and who d ep e n d ed  upon a f e w  ro le s  for  wh ich  they  had 
ac h i e v e d  r e n o w n .  Ironically ,  Owens would  in t h e  l a t t e r  p a r t  of his c a r e e r  f i t  th is  
d e s c r i p t i o n .  As m a n a g e r ,  he  would  oft en  e n c o u r a g e  m e m b e r s  of his  c o m p a n y  to  
s t e p  in to  n e w  ch a l l e n g in g  roles .  Ex cept  for r a r e  s p ec ia l  o cc a s io n s  re qui r ing t h e  
hi r ing of e x t r a  a c t o r s  for  a show,  he  used only  his r e p e r t o r y  c o m p a n y  m e m b e r s ,  in 
f a i r ly  even  r o t a t i o n —a c a s t i n g  d i l e m m a  for a m a n a g e r  who p r e s e n t e d  
a p p r o x i m a t e l y  150 d i f f e r e n t  plays  in a s ingle  s ea s o n .  His c o m p a n i e s  co n s i s t ed  of 
p e r f o r m e r s  w i t h  l ines of  business  s t a n d a r d  for t h a t  per iod.
Owens s t ro n g ly  e n c o u r a g e d  to  c o m p a n y  m e m b e r s  to  ex p an d  the i r  ra n g e  of 
ro les  and o f t e n  p ro v ided  o p p o r t u n i t i e s  for f ledgl ing a c t o r s ,  j u s t  as  Bur ton had 
e n c o u r a g e d  his e a r l y  e f f o r t s .  O n c e  whi le Ow ens  was  manag ing  in B a l t im o r e ,  a 
s t a g e s t r u c k  a p p r e n t i c e  s i l v e r s m i th  n a m e d  A. D. Ho y t  c a m e  to  h im,  w a n t in g  to  t ry
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his hand a t  a c t i n g .  He was  g iven a c h a n c e  to  play in The D ead  Shot  bu t ,  n ea r ly  
p e t r i f i e d  by s t a g e  f r ig h t ,  he  missed  his e n t r a n c e  cu e .  The u n f o r t u n a t e  novice  was  
too  f r i g h t e n e d  t o  m o v e ,  and even  fa i l e d  to  hee d  t h e  w h ispe red  p ro m p t in g s  of  t h e  
c o m p a n y ' s  s o u b r e t t e ,  'un t i l  she  s t e a l t h i l y  s tu ck  a pin in him, an d  t h e r e b y  ca u s ed  a
*1 A.
r e a c t i o n .  Sti l l ,  Ow ens  e n c o u r a g e d  t h e  you ng man to  c o n t i n u e  as an a c t o r  and,  
u nde r  his gu id an ce ,  In t h r e e  months '  t i m e  Hoyt  (u nder  t h e  s t a g e  n a m e  Dolly 
D a v en p o r t )  was  p laying ju v en i l e  leads  q u i t e  passably .
H o w e v e r ,  if Owens  d i s ce r n e d  t h a t  an a p p l i c a n t  was  m ere ly  aw ed  by th e  
g l i t t e r  o f  s t a g e  l ights ,  he fo r c e d  him in to  a s i t u a t io n  which would  quick ly  rid him 
of  his t h e a t r i c a l  a s p i r a t i o n s .  O ne such a s p i r a n t  p e r s i s t e n t l y  so u g h t  a deb u t  on  the  
Museum s t a g e .  He pl ied Owens wi th  sy c o p h a n t i c  pra ise ,  t h en  a s s e r t e d ,  “J_ am a 
p r i v a t e  p l a y - a c t o r  m ys el f ,  and I w a n t  you to  h i re  me,  so as I can  k e t c h  on to  your 
ways ,  and a s to n i sh  t h e  folks when I go  back  home.* R e p e a t e d  a t t e m p t s  by Owens 
t o  d is suade t h e  budding s t a r  fa i l ed ,  so he r e h e a r s e d  the  man and th ru s t  him on 
s t a g e  (d i s re ga rd ing  his s udden  ‘ w a i t l ' )  ' N o t  a sy l l ab le  did he u t ter ;*  Owens had to  
sp ea k  t h e  man 's  l ines for  h im.  His th e s p i an  am b i t io n s  thus  t r i e d  by f i r e ,  t h e  man 
n e v e r  r e t u r n e d . ^
Would-be  p l a y w r ig h t s  also f r e q u e n t l y  bes iege d  Ow ens a t  t h e  Museum,  hoping
to s ee  t h e i r  w ork s  c o m e  to  l ife.  One young B a l t im o r e  lawyer  brough t  a
' w r e t c h e d *  p i e c e  of  work t o  h im e n t i t l e d  G a m m o n  and B a c k g a m m o n .  P a t i e n t ly
O w ens  r e a d  t h e  m a n u s c r ip t  and r e a l i z e d  t h a t  a l t e r a t i o n s  w e r e  ind ispensab le ,  bu t  in
his g e n e r o s i ty  and d e s i r e  to  e n c o u r a g e  n e w  t a l e n t ,  he  wo rked  a t  th em  h imsel f  t o
t ry  and  m a k e  t h e  play c o m e  off :
A s t ro n g  c a s t ,  t h r o u g h  r e h ea r sa l s ,  and th e  c o n c e n t r a t e d  e f f o r t s  
of t h e  d r a m a t i s  p e r s o n a e  r e s u l t e d  in G a m m o n  an d  B a ck g a m m o n  
being wo rk ed  up in to  a succes s  so fa r  beyond i ts  m e r i t s  t h a t  
e v e ry o n e  t h o u g h t  t h e  a u t h o r  would  be  de l ig h t ed .  On t h e  
c o n t r a r y ,  wh en  ca l l ed  b e f o r e  t h e  c u r t a i n ,  . . .  he d e nounced  
Mr. Owens  and t h e  c o m p a n y  for m u t i l a t i o n  of ,  and gen e ra l  
i n ju s t i c e  to ,  his p lay .  The a u d i e n c e  r e c e i v e d  th e s e  r e m a rk s  in 
s i l en ce ,  but  t h e  m o m e n t  h e  co n c lu d e d  ca l l ed  loudly fo r  'O w e n s l l*
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who i m m e d i a t e l y  a p p e a r e d  and q u i e t l y  s t a t e d ,  t h a t  ' t h e  p i ece  
had r e c e i v e d  f a r  b e t t e r  t r e a t m e n t  f rom  h im sel f  and t h e  c o m p a n y  
t h a n  i t  d e s e r v e d .  He had o m i t t e d  t h e  m a r r i a g e  sc ene ,  and 
e x p u r g e d  m uch  c o a r s e  d i a l ogue,  t h e r e b y  r e n d e r in g  the  p lay  
adm is s ib le  for  r e p r e s e n t a t i o n .  T hose  w h o  d e s i r e d  to  sa t i s fy  
t h e m s e l v e s  on t h e s e  po in t s  co u ld  do  so by In sp e c t in g  t h e  or ig inal  
m a n u s c r ip t  a t  t h e  Box O f f i c e  on t h e  m o r r o w . '
Ow ens  w a s  i n t e r r u p t e d  th ro u g h o u t  by a p p lau s e ,  and s o m e  p a t r o n s  c o m p a r e d  the
t w o  s c r ip t s  l a t e r ,  c o m m e n d i n g  him for his r ev is ions  and his t r e a t m e n t  of  t h e
p l ay w r ig h t .
Owens wa s- a l so  qu ick  to  p ra i s e  a job  well  d o n e  o r  a ro le  wel l  p e r f o r m e d .  He 
took pains  to  s ee k  o u t  c o m p a n y  m e m b e r s ,  e s p e c i a l l y  yo u n g er  ones ,  and c o m m e n d  
th e m  fo r  the  su p p o r t  w hich  th ey  had given him as m a n a g e r  and as a c t o r .  Mrs. 
Ow ens  re ca l l s  t h a t ,  ' T h e y  va lu e d  his p ra is e ,  fo r  he  was  equal ly  qui ck  to  d e t e c t  
i n c o m p e t e n c e  o r  c a r e l e s s n e s s ,  and did no t  h e s i t a t e  to  spea k  fo r c ib ly  of t h e s e  
s h o r t c o m i n g s . ' 17
Owens '  only a c t i n g  during t h e  f i r s t  t w o  m o n t h s  of  his  t e n u r e  a t  t h e  Museum
took p l a c e  in Ph i l adelph ia ,  in t w o  b r i e f  s t a r  e n g a g e m e n t s  a t  t h e  A t h e n a e u m  and 
1 8Nationa l  M u seu m .  On F eb ru a r y  26 he  r e t u r n e d  to  th e  s t a g e  of his B a l t im o r e  
Museum and p e r f o r m e d  s t ead i ly  for t h r e e  w e e k s  in o ld  and new  roles .  One  new  
play w a s  a f u r t h e r  J ak e y  a d v e n t u r e .  Jak ey 's  Vis i t  t o  C a l i f o rn i a ,  ( " w r i t t e n  expr es s ly  
for Mr. Owens,"  by W. C h a p m an , )  which p ro v e d  as popu la r  as Its f o r e b e a r s .  He 
c losed  th is  e n g a g e m e n t  w i th  w h a t  t h e  B a l t i m o r e  Sun calls  a ' s u c c e s s f u l '  b e n e f i t  
on March 1 0 . 19
While Ow ens o c c a s i o n a l l y  i n t r o d u c e d  ser ious  ro les  in to  his r e p e r t o r y  t h a t  
spr ing,  he  r e p e a t e d  his c o m i c  roles  f a r  m o r e  f r e q u e n t l y ,  and p e r f o r m e d  t h e m  
a l m o s t  ex c lu s ive ly  when to u r in g  fo r  sh o r t  pe r io ds  o u t s i d e  of B a l t im o r e .  For 
ex a m p l e ,  when he p e r f o r m e d  for Will iam Burto n a t  his Arc h  S t r e e t  T h e a t r e  in 
P h i l ade lph ia  in March,  h e  p e r f o r m e d  in C r i m s o n  C r i m e s ,  A G l a n c e  a t  Ph i l ade lphia ,  
T he  N e w  F o o tm a n ,  an d  Jakey 's  Visit  t o  C a l i f o rn i a ,  all f a r c e s  o r  local  color  
c o m e d i e s . 2 ®
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ln March  and April  Ow ens  b r o u g h t  to  t h e  Museum Mrs.  D, P. Bowers  and  
Jul ia  D ean ,  t w o  popu la r  leading ladies  who had e s t a b l i s h e d  r e p u ta t i o n s  in New 
York and Phi l adelphia .  He a c t e d  w i th  t h e m  in a n u m b e r  of  p iece s ,  usual ly in 
s t a n d a r d  f a r c i c a l  ro les.  P erhaps  recal l ing  his e a r l i e r  e x p e r i e n c e s  w i th  J a m e s  
Murdoch,  he c o n t r a c t e d  t h e  t r a g e d i a n  to  p e r f o r m  S h a k e s p e a re a n  ro les  in la te  April  
during which he  h im se lf  p e r f o r m e d  F irs t  G r a v e d i g g e r  t o  Murdoch 's  H a m l e t ,  and 
Fi rs t  Witch  to  Murdoch's M ac b e th .  On Apri l  30,  1849, he h i re d  t h e  po pular  s t a r s  
of  em e r g i n g  m e l o d r a m a ,  Mr.  and Mrs.  G e o rg e  C. H ow ard ,  fo r  an e n g a g e m e n t  
which l a s ted  t h ro u g h  May 24.  During th i s  t i m e  Ow ens  e n a c t e d  a n u m b e r  of  new  
roles and s a t i r i z e d  t h e  raging p opu la r i ty  of  P. T. Barnum's  l a t e s t  d i s co v e r y ,  Jenny 
Lind, by  c r e a t i n g  Baron Swigi to ff  B ee ry  in an ' o p e r a t i c  b a g a t e l l e '  e n t i t l e d  Jenny
n 4
Lind; o r .  The Sweedish  N ig h t in g a l e  [sic], w i th  t h e  H owards .
S om ehow  dur ing  th i s  t i m e  of  a c t i n g  and m an ag in g  Ow ens  found t i m e  to  get
m a r r i e d .  On April 19, 1849, a f t e r  a t h r e e - y e a r  e n g a g e m e n t ,  Owens  m a r r i e d
Mary C.  S te v en s ,  t h e  d a u g h t e r  o f  an e s t a b l i s h e d  B a l t i m o r e  m e r c h a n t ,  John G.
S te vens .  The c e r e m o n y  a t  Mount  C a l v a r y  C h u rch  by Rev.  A l f r ed  Miller was
p e r f o r m e d  w i th o u t  t h e  kno wledge  of h e r  d i sapproving  f a t h e r —he bei ng ' a  m e m b e r
of  t h e  p r i m i t i v e  M et hod i s t  c h u rch ,  and holding p r e ju d i c e s  a g a in s t  a p ro fes s ion of
which he re a l ly  knew n o t h i n g . ' 22 It was  only t h r o u g h  t h e  i n t e r v e n t i o n  o f  an
i n t i m a t e  f r ie n d ,  Col .  G e o r g e  P. Kane,  in whom Mr. S te v en s  p laced  g r e a t  t r u s t ,
t h a t  t h e  coup le  was  r e c o n c i l e d  to  her  f a t h e r .  Kane c o n g r a t u l a t e d  t h e  e lder
S te vens ,  as sur ing him t h a t  ‘ had I d a u g h t e r s ,  I wou ld  be proud  if t h e y  w e r e  so
f o r t u n a t e  in t h e  s e l e c t i o n  of  a husband .  J^know Ow ens  and  his r e p u t a t i o n ,  well ;  he
is a man  who co m b in es  t a l e n t  w i th  a noble  n a t u r e  and mora l  i n t e g r i t y . '  So
p e r s u ad ed ,  S te v e n s  g rew  to  a c c e p t ,  t h e n  l ike,  t h e n  b e c o m e  a t t a c h e d  to  his son- in-
23law.  In f a c t ,  his dying w ords  w e r e  *a loving ca ll  f o r  'm y  son.  John E. O w e n s . "
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Mary S tevens  Owens ,  a sm al l i sh  and r a t h e r  fo r m a l  w o m an ,  had chosen  t h e  
Q u a k e r  f a i t h ,  a s e c t  which shunned th e  t h e a t r e .  H o w ev er ,  h e r  love fo r  John and 
her  f a i t h  in him al lowed  h e r  t o  o v e r c o m e  he r  r e s e r v a t i o n s  ( a l thou gh  she  r e m a i n e d  
a Q u a k e r  lvitil h e r  de a th )  and a c c o m p a n y  him on m o s t  of his l a t e r  to u r s .  She 
e n c o u r a g e d  him,  h o s t ed  his a c q u a i n t a n c e s ,  and t r e a s u r e d  his c o m ic  ant ic s ;  her 
M em ori es  abounds  w i th  c h e e r f u l  a n e c d o t e s  an d  p ro fuse  p ra is e  fo r  his deve lopi ng  
t a l e n t  as an a c t o r  and  m a n a g e r .  Her  a u s t e r e  f a i t h  had  no a p p a r e n t  i l l - e f f e c t  on 
his ac t i n g  s ty le  o r  his s e l e c t io n  of lo w - c o m e d y  roles .  R a t h e r ,  i t  may  have 
e n c o u r a g e d  him to  t r y  all t h e  h a r d e r  t o  bring a s m i le  to  t h e  f a c e  of th is  l i t t l e  
w o m a n  who,  a lwa ys  d re s se d  in grays  o r  b lacks ,  so c l e a r ly  loved him.
In May 1849,  Owens v e n t u r e d  in to  a n o t h e r  p hase  of m a n a g e m e n t  when he 
le ased  t h e  N a t iona l  T h e a t r e  in Washing ton  fo r  t h e  p r o d u c t io n  of I ta l ian  o p e r a  on a 
grand sca le .  He had  h ea rd  and a d m i re d  a t r o u p e  w hich  he ins t  all led t h e r e  in May 
b o th  as an a r t i s t i c  and a c o m m e r c i a l  v e n t u r e .  H ow ever ,  t h e  t r o u p e  d r e w  only
•y a
m e a g r e —al though  a p p r e c i a t i v e ,  he n o t e s —au d ien c e s .  Heavy  expens es  w e re  
h a r d ly  o f f s e t  by d i s a s t ro u s  r e c e i p t s  and ,  a f t e r  tw o  weeks  of ru inous  business ,  he  
b ro u g h t  t h e  co m p an y  to  t h e  B a l t im o r e  Museum a t  c h e a p e r  pr ices .  T h e re ,  ' d i r e  
bad business  e n s u e d , '  Mrs.  Owens r e p o r t s ,  co m p o u n d ed  by t h e  poor  houses  
a t t e n d i n g  t h e  e ld e r  Booth  a t  Washington 's  N a t io n a l ,  w h e r e  Owens had y e t  to 
c o m p l e t e  his l e a s e .  Al though  th i s  per io d  was  f i n an c ia l ly  d i sa s t ro u s ,  Owens ca l l ed  
i t  ’buying e x p e r i e n c e , '  and even found a hu m o ro u s  s ide to  i t .  His f r e q u e n t  
h a r ran g u e s  o v e r  sa la r ie s  w i th  Rossi Cross i ,  d i r e c t o r  of t h e  o p e r a  co m p an y ,  
a f f o r d e d  him a c h a n c e  t o  m imic  and p e r f e c t  his im p e r s o n a t io n  of  t h e  d i r e c to r ' s  
f e i s ty  d i a l e c t  and m a n n e r .  Each w eek ,  as  he  suavely  fo lded  and p o c k e t e d  his 
check ,  Crossi  would  r e m a rk :  '1 am m o o ch  d e s o l a t e ,  t o  be obl ige '  to  r e c e i v e  dis
monish ,  wh en  ze peop le  do no t  a t t e n d e z  ze o p e r a .  I c a n  r e c o g n iz e  no re as on  why 
w e  no t  dr aw;  for I do  a s s u re  you,  Monsieur  Owens,  we  a r e  mooch t a l e n t e d . '
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Ow ens  n ev e r  f a i l ed  t o  gain  l a u g h te r  wi th  his im p e r s o n a t i o n  o f  t h e  l i t t l e  d i r e c t o r  of
th i s  ' m o o c h  t a l e n t e d '  co m pany ,  but  re so lved nev e r  again  to  inves t  in o p e r a t i c
v e n tu r e s  when f inal ly  ( a f t e r  f ive weeks)  ' r e l i e v e d  o f  th is  incubus.*^® The
e x p e r i e n c e  also re m inded  him of a lesson he had h ea rd  f rom  Burton:  'D o n ' t
2 fien d e a v o r  t o  co n t r o l  m ore  t h a n  o n e  t h e a t r e  a t  a t i m e .  Bur ton,  how ever ,  did not
p r a c t i c e  w h a t  he p r e a c h e d  and,  like Owens  in 1849, inva r i a b ly  r e g r e t t e d  i t .
Owens  r e c a l l e d  his c o m p a n y  f rom t h e  N a t io n a l ,  w h e r e  it  had been s u ppor t ing
Booth ,  and en d ed  t h e  sea son on July 5, 1849.  His t w o  b e n e f i t s  a t  t h e  c lose  of  t h e
2 7season w e r e  well  h e r a ld e d  by t h e  c r i t i c  of  t h e  B a l t im o r e  Sun. Owens  had
p re p a r e d  a new ve r s io n  of  his p r o f i t a b l e  J ak e y  s k e t c h e s ,  A G l a n c e  a t  B a l t im o re ,
which he had p layed  167 nigh ts  prev iously ,  and for good m e a s u r e  added  t h e  f a r c e
Does  Your M other  Know Yo u ' re  O u t ? and sang a com ic  d i t t y  e n t i t l e d  "My
G r a n d f a t h e r  was  a Most  Wonderful  Man.*
Th e B a l t im o re  Museum which Owens r e - o p e n e d  S e p t e m b e r  5, 1849, was  no
longer  t h e  conf in ing s p a c e  in which he had begun his c a r e e r  in t h a t  c i ty .  Under
Peale ' s  t e n u r e ,  t h e  house had s e a t e d  no m o re  t h a n  500 and had been poor ly
m a in t a in e d .  In 1846 P. T. Barnum  had boug ht  t h e  house  and i n v e s t e d  his uncle,
Alonso Tay lo r ,  as  m a n a g e r .  Tay lo r  had died  six m on ths  l a t e r  and w as  s u c c e e d e d  as
m a n a g e r  by C har l e s  G e t z ,  t h e  sce nic  a r t i s t .  His s u c c es so r s ,  H a m m  and Silsbee,
r e m o d e le d  and e n l a r g ed  the  t h e a t r e  and b rough t  i t  o n e  s to ry  low er .  Owens
c o n t in u e d  t h e  r em o d e l in g  p rocess ,  even  re -c ush ion ing  t h e  s e a t s .  The  Sun r e p o r t e d
on S e p t e m b e r  3 a ' v a r i e t y  of i m p r o v e m e n t s  m a d e  in all p a r t s  of th e  house,
a f fo rd in g  . . . m o re  c o m f o r t a b l e  and p l e a s a n t  a c c o m o d a t i o n s  for t h e
a u d i e n c e .  The n ew  drop c u r t a i n  is m os t  b e a u t i f u l ,  be ing of i t s e l f  well  w o r t h  a 
2 Av i s i t .  Owens  a t t e m p t e d  to  provide  a m e n i t i e s  w hich  few t h e a t e r s  o u t s id e  of  
N ew  York t h e n  possessed ,  a p p a r e n t l y  a im ing to  keep  t h e  social  level and behav io r  
of his aud iences  u n im p eac h ab le .  C o u n t le s s  r e v i e w e r s  o v e r  t h e  yea r s  r e f e r r e d  to
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' f a sh io n ab le*  houses  as well as l arge  ones ,  in Owens '  t h e a t e r s ,  so his e f f o r t s  w e re
a p p a r e n t l y  well  a im e d .  Most t h e a t e r s  w e r e  n o t  as  su ccess fu l ;  c r i t i c s  of t h e  day
d e s c r i b e d  t h e  ty p i ca l  aud ien c e  a t  m i d - c e n tu r y  (which Ow ens  sought  to  avoid):
[It] . . .  cons i s t ed  of p a t r o n s  who indulged in chewing  t o b a c c o  
and  s p i t t i n g  t h e  j u ice  on t h e  f loor  of  t h e  house ,  o f  p a t ro ns  who 
a p p e a r e d  fash ionab ly  l a t e  d is tu rb ing th e  a u d ie n c e  t h a t  had 
a r r i v e d  on t i m e ,  of p a t ro n s  who u sed  vu lgar  and p ro f an e  
la n g u ag e ,  o r  of p a t ro n s  who b o l t ed  for  t h e  e x i t  a t  the  e f f e c t i v e  
p a r t s  of t h e  p e r f o r m a n c e ,  and of p a t ro n s ,  who,  f inding t h e  po l i te  
ex p r e s s io n  o f  c lapping the i r  hands  an i n a d e q u a t e  ex p r es s io n  of  
ap p r o v a l ,  s t a m p e d  th e i r  app lau se ,  th u s  ra is ing a choking dust 
f r om  t h e  f loor .  At t i m e s  houses  s e e m e d  to be  in a cont inual  
s t a t e  of a n im a t io n  c a u s e d  by t h e  r e s t l e s s  p a t r o n s  running in and 
o u t  of t h e  t h e a t r e .  . .  . B e tw e e n  a c t s ,  n i n e - t e n t h s  o f  t h e  
g e n t l e m e n  m ade  for t h e  sa loons ,  s t u m b le d  over  t h e  legs of o t h e r  
m e m b e r s  of t h e  au d ien ce ,  and r e tu r n e d  as  t h e  open ing  l ines of 
t h e  a c t  w e r e  spoken,  missing and caus in g  o t h e r s  to  miss  some 
i m p o r t a n t  ex p os i to ry  d ia logue o r  a c t i o n .
The 1849 -5 0 sea son a t  t h e  Museum was  m u c h  t h e  s a m e  as  t h e  previous  one.  
Owens  s e l e c t e d  p r im ar i ly  l ight c o m e d i e s  and f a r c e s ,  and c o n t in u ed  his pol icy  of 
m a in t a in in g  a s t r o n g  s t o c k  c o m p a n y ,  s u p p l e m e n t i n g  i t  occ as iona l ly  wi th  Murdoch,  
K a te  Ludlow,  Fanny Wallack,  C h a r l o t t e  C u sh m a n ,  and Ju l i a  D ean .  He 
e x p e r i m e n t e d  w i th  in t ro duc ing  m o re  n ove l ty  a c t s  t h a n  previous ly  and found th e y  
d r e w  we l l .  A Dr .  Fisk, who g av e  l e c t u r e s  and e x p e r i m e n t s  in psychology ,  a p p e a r e d  
b r i e f ly  and Owens even a l lowed h im se l f  t o  be t h e  s u b j e c t  for  t h e  doc to r ' s  a t t e m p t s  
a t  ’ psychologizing* him—perhaps  s o m e t h i n g  akin  to  hypnosis .  When Fisk f a i l ed  a t  
th is ,  Owens  r e v e r s e d  t h e  ro les  and t h e  d o c t o r  " s u c c u m b e d  to  his m a g n e t i c  power ,  
and a f t e r  sundry s a t i s f a c t o r y  e x p e r i m e n t s ,  was  f a s t  as leep.*  He also en g a g ed  a 
Signor C a v i t o  who p e r f o r m e d  ’T he  D um b Savoya rd  and His Monkey," and a 
C h inese  c l a i r v o y a n t ,  t h e  ' c e l e b r a t e d  C hi nese  Lady, Afong ,  Moy, Nanchoy,  t h e  only 
c e l e s t i a l  who has  e v e r  a p p e a r e d  w i th o u t  t h e  wal ls  of  Ch ina .  She possesses  all t h e  
p e c u l i a r  c h a r a c t e r i s t i c s  of  her  na t ion ,  D im inu t ive  F ee t ,  Almond Shaped Eyes, 
e t c .  H e r  gua rd ia n  will i n t e r p r e t  t h e  q u es t i o n s  and wishes  of  her  v is itors* (so r e ad  
his handbi l l) .  A p p a re n t l y  m a n a g e r  Ow ens  had d i s c o v e r e d  th e  appeal  of t h e
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ex o t i c .
In O c t o b e r  Owens in v e s t ed  in a n o t h e r  t h e a t r e ,  ' C h a n f r a u  and Ow ens1 
N a t io n a l  T h e a t r e '  in Ph i la de lphia .  His p a r t n e r  in t h e  v e n t u r e  was  F rank S. 
C h a n f r a u ,  wel l -k now n  fo r  his p o r t r a y a l  of 'Mose,*  a N e w  York,  c i t i f i e d  rube 
f i r e m a n .  The t w o  a c t e d  t o g e t h e r  in Mose an d  J a k e y  in Phi la delph ia  (a v a r i a t io n  of 
his A G l a n c e  a t  .  . . ser ies)  and M y s te r i e s  and Miser i es  of N ew  York.  No 
f u r t h e r  m en t io n  e x i s t s  of th i s  p a r tn e r s h i p  o r  lea se ,  a f t e r  t h e i r  f a re w e l l  b e n e f i t  on 
O c t o b e r  12.  At t h e  s a m e  t i m e  Bur t on  p rov ided  c o m p e t i t i o n  for t h e m  by hav ing a 
Mr. G r a v e t s  p laying  J a k e y  in A G l a n c e  a t  Phi l adel ph ia  a t  his Arch S t r e e t  T h e a t r e ,  
a l t h o u g h  n e i t h e r  Mrs . Owens  n o r  Bur ton  m ak e  any m e n t i o n  of a f a l l ing -o u t  over  
t h i s . 32
When he r e tu r n e d  to  t h e  B a l t im o r e  Museum ,  O c t o b e r  20 w a s  bi l led as t h e  
"Fi rs t  N ight  of t h e  C e l e b r a t e d  C o m ed ian ,  Mr. John E. O w e n s . '  He r e - e n a c t e d  
Paul  Pry t h a t  n ight ,  and f o r  n ea r ly  a m o n th  r e p e a t e d  s t a n d a r d  low c o m e d y  roles  
f rom  his r e p e r t o r y ,  such as Dr.  Ol lapod,  and Diggory.  On N o v e m b e r  13 Owens 
a p p e a r e d  as C a p t .  C u t t l e  in a d r a m a t i z a t i o n  by John Brougham of Dickens1
o a
Dom bey  and Son; which ran  s u cc es s fu l ly  th ro u g h  N o v e m b e r  28.  Ow ens1 role was  
l ight ,  but  did not  p a r t i c u l a r l y  a l low  him f r e e  re in  of his c o m i c  abi l i ty .
On N o v e m b e r  19,  he a c t e d  for  t h e  f i r s t  t i m e  a role which would  b e c o m e  one 
( a c tu a l ly  t h r e e - i n - o n e )  of  h is m o s t  f a m o u s .  W. H. Th om pson ,  a B a l t im o re a n ,  had 
s u b m i t t e d  T he  Live  Indian to  Ow ens  e a r l i e r ,  bu t  he had found l i t t l e  use for it ,  
be l i eving  t h a t  i t  l acked  o r ig in a l i ty .  He a ske d  T hom pson  to  m ak e  a l t e r a t i o n s  in 
s to ry  and di a logue,  but p r e f e r r i n g  an i m m e d i a t e  s a le ,  t h e  a u t h o r  d ec l i n e d  to  m ake  
c h a n g e s .  Thus , Ow ens  paid him his p r i c e  and b e c a m e  o w n e r  of  t h e  p i ec e ,  laying it  
as ide  for  som e  t i m e .  C o m in g  ac ro s s  t h e  d u s t - c o v e r e d  m an u s c r ip t  now, Owens 
r e w r o t e  i t ,  a l t e r i n g  t h e  d ia log ue  and adding a n o t h e r  c h a r a c t e r ,  Miss C r ino l ine ,  a 
d r e s s - m a k e r ,  which he  e n a c t e d  in addi t ion  to  t w o  o t h e r s ,  C o rp o ra l  Tim,  and  The
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Live Indian ( t h e s e  n a m e s  v a r i e d  s u b s t a n t i a l l y  t h r o u g h  l a t e r  yea rs) .  ^  While th is  
w a s  not  t h e  f i r s t  t i m e  he  had p layed  broad  f a r c e ,  it  w a s  t h e  g r e a t e s t  s u cc e s s  he 
had a c h ie v e d  y e t  in t h a t  vein.  Mrs.  Owens d e s c r ib e s  t h e  ro les  and his
p e r f o r m a n c e :
Miss C r in o l in e  m a d e  t h e  f a r c e  a s u cc es s .  The quick change  
( t h r e e  m inu te s ) ,  f r om  t h e  d re ss  o f  a gay  young man to  t h a t  of  a 
f a sh io n a b ly  c o s t u m e d  lady,  w a s  s t a r t l i n g ;  and  ( a t  t h a t  t ime )  a 
n o v e l ty .  With b londe wig,  and s ty l i sh  dre ss  of handsom e  
m a t e r i a l ,  he  c a m e  on th e  s t a g e  so soon a f t e r  Corpora l  Tim's  ex i t ,  
t h a t  t h e  a u d i e n c e  w e r e  d a z e d ;  and,  unti l  t h e y  b e c a m e  f a m i l i a r  
w i t h  t h e  p iece ,  d o u b ted  t h e  id en t i ty  of  t h e  t w o .  The d re s s ­
m ak e r ' s  sce n e ,  wi th  Old Brown  and his n i ece ,  was  ful l  of t e l l in g  
poi nt s ,  w h ich  ev oked  roars  of  l a u g h t e r .  From th i s  t o  t h e  Indian 
m a d e  a n o t h e r  s t r i k in g  c o n t r a s t ,  e n l iv e n e d  by Owens '  i n im i t a b l e  
a c t i n g .  But Miss C r in o l in e  m a d e  t h e  f a r c e  a hit ;  w i t h o u t  t h a t  
i n t r o d u c t io n  i t  would  have fa i l e d .  A t  i t s  bes t ,  Mr. Owens n e v e r  
c o n s id e r ed  t h a t  i t  posses sed  m e r i t ,  o t h e r w i s e  th a n  a funny 
ab su rd i t y  t o  c o n t r a s t  wi th  l e g i t i m a t e  p i e c e s .  In th i s  l ight i t  was 
i m m e n s e l y  a t t r a c t i v e  and p r o m i n e n t .
1 £
Th e B a l t im o re  Sun n o te s  t h a t  T h e  l i v e  Indian was  " r e c e iv e d  wi th  g r e a t  favor ."  
P e rh a p s  th i s ,  and co n t i n u e d  s u cc e s s e s  wi th  The Live  Indian r e in f o rced  Owens '  
dec is ion  to  r e m a i n  a c o m e d i a n ,  c o n t e n t e d l y  p laying low c o m e d y .
During t h e  w i n t e r  Ow ens  c o n t in u e d  to p r e s e n t  c o m i c  roles ,  i n t ro duc ing  a
n u m b e r  o f  new,  but s i m i l a r  ones .  P a r t i c u l a r ly  pop ular  a t  th i s  t i m e  w e r e  t h e  f a r c e s
of  a u t h o r s  J .  Madison Morton (e .g. ,  S lasher  and C r a s h e r ,  B et sey  Baker ,  Poor
Pll licoddy) and  J.  B. B u ck s to n e  (M a r r i e d  Life,  T h e  Rough Diamond ) , which w e r e
p r e f e c t l y  s u i t e d  to  Owens '  s t y l e  of  a c t i n g  as  t h ey  a l low ed  much  d i r e c t  r e l a t in g  to
t h e  a u d ie n c e .  Typ ica l  of Morton 's  f a r c e s  is Poor Pll l icoddy,  in which  Owens f i rs t
1 7p layed  t h e  t i t l e  ro le  th is  s ea so n .  Joh n P e t e r  Pi l l icoddy is a n e w ly - m a r r i e d  
n u r s e ry  o w n e r  wh ose  young b r i de  was  w idow ed  e a r l i e r  when her  husband,  C a p t a i n  
O 'S cu t t l e ' s ,  sh ip w as  w r e c k e d .  He is so e n r a p t u r e d  t h a t  his g re e n h o u s e s  and 
a c c o u n t s  a r e  poor ly  t e n d e d ;  he a lso lies a w a k e  n igh t s  f r e t t i n g  t h a t  his n e w  wife 's  
hu sband will m i ra c u lo u s ly  r e tu r n .  His w ife ' s  b e s t  f r ie n d ,  who had m a r r i e d  
O 'S cu t t l e ' s  b r o t h e r  in a do u b le  c e r e m o n y ,  a r r i v e s  t o  r e l a t e  t h a t  she  and he r
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hu sband have q u a r r e l e d ,  and he has  l ef t  her ,  t o  go t o  s e a .  When th is  b r o t h e r  
a p p e a r s ,  asking Pl l l icoddy f o r  ' h i s  w i f e , '  am o ro u s ly  seek in g  fo rg iv enes s ,  in t h e  
da rk ,  f rom  Pl l l icoddy's  w ife ,  whom  he be l i ev e s  t o  be  his own,  m u l t i p le  h ilar ious 
co m p l i ca t i o n s  a r i s e .  As m us t  be t h e  c a s e ,  al l  m i s u n d e r s t a n d in g s  a r e  exp la i ned  in 
t h e  f inal  m o m e n t s  and all a r e  happi ly  r e - u n i t e d .  Pi l l icoddy is e s pec ia l ly  joyous,  
having a c c i d e n t a l l y  t a k e n  a p o p p y-p o t ion  w hich  he  i n t e n d ed  to  use as an i ng re d ie n t  
in a poison for t h e  ' r e tu r n e d *  O 'S c u t t l e .  In t h e  f inal  s cen e ,  as c o m p l i ca t i o n s  ar e  
being exp la i ned,  h e  keeps  dozing eu p h o r ic a l l y  o ff ,  s ay ing  to  his h i red  gir l ,  ' S a r a h ,  
rouse met,* w he reu p o n  she  runs a pin in to  his a r m  and he s t a r t s  aw a k e ,  saying
1 ft
'T h a n k  ye I Thi s  bus iness  is r e p e a t e d  six t i m e s  in t h e  s ce n e ,  p r e s u m a b ly  la rge r  
and  m o r e  c o m ic a l  e a c h  t i m e .
Mrs.  Owens re ca l l s  ' h o w  m i r th - p r o v o k in g  w a s  t h e  l anguage ,  p lo t  and wi t
which [Morton] co m b in ed .  Ow ens  r e v e l e d  in t h e  s u b t l e t y  and unct uousnes s  of  t h e i r
hu m o r ,  and e v e r y  f a r c e  w e n t  o f f  up ro a r i ous ly .  O n e  n ight ,  dur ing a m o m e n t a r y  lull
in t h e  l au g h te r ,  a tal l  c o u n t r y m a n  a ro se  in t h e  p a r q u e t t e ,  and wi th  his hands
p re s sed  to  his s ides ,  ca l l e d  ou t ,  ' S t r a n g e r ,  don ' t  m a k e  such good  fun;  I'm weak;  fo r
39I've l aughed  all o v e r . '  The a u d i e n c e  g ave  t h e  ru s t i c  a round of  a p p l a u s e . '
Typical  of t h e  f a r c e s  of J .B.  B u ck s to n e  is M ar r i ed  Life  which Owens also  
began  p e r f o r m in g  th i s  s e a s o n . ^  He p l a y ed  Henry Dove,  a r e t i r e d  f o o tm an  who 
has  ju s t  m a r r i e d  a f o r m e r  bo arding school  m i s t r e s s .  The m a in  plo t  revolves  a r ou nd  
Mr. and Mrs.  Lynx and Mr.  and  Mrs.  C odd le ,  w h o s e  c o n s t a n t  b icker ing,  m u tua l  
a c c u s a t i o n s  and supposed (but  n o t  rea l ]  in f i de l i t ie s  s h a t t e r  th e  m y th  of blissful 
m a r r i e d  l ife.  The Doves enl is t  t h e  help  o f  t h e s e  t w o  coup les  in t r a c k in g  down a 
young,  a t t r a c t i v e  lady who has  run a w a y  f r om  t h e  bo arding school;  Lynx had 
s e c r e t l y  en ro l l e d  her .  Dove,  h ow ever ,  is n o t  an  a c t i v e  a g e n t  in t h e  p lot  or  t h e  
e v e n tu a l  r e co n c i l i a t i o n s  (Lynx had en r o l l e d  t h e  girl s e c r e t l y  b ecau se  he was  
s h e l t e r i n g  Coddle ,  whom t h e  uns cr upu lous  giri was  b l ackm a i l ing ,  a l tho ug h even
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t h a t  was  un found ed. )  The h u m o r  which Owens '  c h a r a c t e r  p rov ided  r e s u l t e d  f rom 
his inabi l i ty  t o  f o r g e t  t h a t  he w a s  no longer  a f o o t m a n :  ev e r y  t i m e  a bel l  r ings o r  
so m eo n e  knocks ,  Dove runs to  an sw e r  i t ,  on ly  t o  be  soundly  re b u k ed  by his w ife .  
In add i t ion ,  she  c o n s t a n t l y  c o r r e c t s  his i n e l e g a n t  g r a m m a r  (e.g. ,  Dove re ca l l s  t h a t  
t h e  girl ' p l a y e d  t h e  harp  d iw in e ly ,* to  w hi ch  his w i fe  r e t o r t s ,  'D iv inely ,  dea r ;  
th ink of  your  v's.* Dove 's  reply:  "Hang th em  we's;  I shal l  n e v e r  g e t  o v e r  ' e m . ' ) 41 
He also e m i t s  c o n t in u a l  m a lap r o p i s m s ,  su ch  as his i n t e n t io n  to visi t  t h e  
* j e w o loglcal C a r d e n s . ' 42 An e x c e r p t  r ead i ly  r e v ea l s  t h e  role ' s  d em an d  for  a 
f a c i l e  tongue :
Dove .  I've s o m e th in g  to  s ay —and  s o m e t h i n g  t h a t  I m ean ,  too;
I w o n ' t  be t a k e n  up,  as I a lways  am ,  b e f o r e  people .
M rs.  Dove .  Wha t  do you m ean ,  Henry,  by being t a k e n  up?
Dove.  W h y - a l t e r i n g  my p ro n u n c ia t io n  ev e ry  m in u te ,  as you
do.
Mrs.  Dove.  How can I c a lm l y  s i t  and h e a r  my husband 
c o m m i t  h im se l f  in eve ry  syl lab le  t h a t  he u t t e r s ?  R e s p e c t  for  you 
and fo r  m ys el f ,  r e nde rs  in n e c e s s a r y  t h a t  I shou ld  c o r r e c t  you.
Dove.  Well, I don ' t  l ike i t —and I w a rn  you n o t  t o  r e su l t  me 
again .
M rs.  Dove.  Insul t  you.
D ove .  Well,  insul t  m e  aga in—you know how w io l en t  I am  
when I'm e x a g g e r a t e d .
M rs.  Dove.  When you’re  e x a s p e r a t e d .
Dove.  Well, w ha t ' s  i t  m a t t e r l
On J a n u a r y  7, 1850, Ow ens  b e c a m e  sole o w n e r  of t h e  Museum by buying out  
H a m m ’s sha re .  P e rh aps  to  a s s u r e  c o n t i n u e d  box o f f i c e  r e c e i p t s ,  he s p e n t  m u ch  of  
J a n u a r y  and F eb ru a ry  r e p e a t i n g  t w o  of his m o s t  p opu la r  ro le s :  J a k e y  in A G l a n c e  
a t  B a l t im o r e  and t h e  t h r e e - i n - o n e  in The Live Indian.  He p r e s e n t e d  m an y  of t h e  
s a m e  c o m e d i e s  and p e r f o r m e r s  as b e f o r e  to  B a l t i m o r e  a u d ien c es  on t h e  s t a g e  of 
w h a t  he now r e n a m e d  t h e  ' B a l t i m o r e  Museum and G a l l e ry  of Fine Arts.* With t h e  
r i g h t -h a n d  su p p o r t  of  C h a r l e s  G e t z  in his a b s e n c e ,  he  e v e n  p layed  e n g a g e m e n t s  
e l s ew h e re .  During t h e  season,  he had ad d e d  n i n e t e e n  n e w  roles  to  his r e p e r t o r y ,  
m o s t  of  which w e r e  f a rc i ca l  o r  low c o m e d y  roles ;  f e w  w e r e  r e p e a t e d  a f t e r  t h e  
season c lo sed  on July 6.44
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Th e n e x t  tw o  Museum seasons ,  1850-52 ,  w e re  e s s e n t i a l l y  r e p e t i t i o n s  of 
p re vious  ones .  Owens a c t e d  occas iona l ly ,  wh i l e  p rod uc ing l ight c o m e d i e s  and 
f a r c e s  w i th  s u c c e s s fu l  box o f f i c e  r e c e i p t s . 46 Both  Mrs.  Owens  an d  t h e  Sun r e p o r t  
t h a t  au d ie n c e s  f i l led  t h e  Museum eve ry  n ight ,  providing an ' e v e n  run of 
p r o s p e r i t y . ' 46  Owens  now ex e r c i s e d  t o t a l  f i nan c ia l  and a r t i s t i c  co n t r o l .  Along 
w i th  oc cas iona l  s t a r s ,  su ch  as  Fanny Wallack,  he  a p p e a r e d  in a n u m b e r  of popular  
c o m e d i e s  such  as T he  Poor  G e n t l e m a n ,  Paul Pry,  Poor Pil l icoddy,  The Live Indian,  
and The Two T ho mps ons ,  only adding a handful  of n e w  f a r c e s .
O nce,  whi le Owens was p laying Fi rs t  G r a v e d i g g e r  t o  v is i t ing  t r ag e d ian  J. R.
S c o t t ’s H a m le t ,  he d e m o n s t r a t e d  a p e n c h a n t  fo r  im p ro v i sa t io n  and p r a c t i c a l
joking.  S c o t t  had r e a c h e d  t h e  g ra v e -d ig g in g  sc e n e ,  and
. . . being out  of s o r t s  and anxious  t o  g e t  th ro u g h  wi th  t h e
p e r f o r m a n c e ,  was  anx ious  t h a t  t h e  skull  of Yo r ick  be hande d  him 
i n s t a n t e r —a do zen  o r  so s p e e c h e s  b e f o r e  i t  w as  t i m e  fo r  i t,  in 
f a c t .  ' G i v e  me t h e  sk u l l l '  he g ro w led  unde r  his b r e a t h  [to
Owens] .  . .  . "Give m e  t h e  skull  o r  I'll b r e a k  your  own in , '  he
co n t in u ed ,  as Owens h e s i t a t e d .  Ow ens  h an d ed  him t h e  skull  and 
fe a r in g  t h e  re sul ts  of S c o t t ’s w r a t h ,  d ived  down in to  Ophelia ' s  
open  g r a v e  an d  m a d e  his ex i t  t h ro u g h  t h e  c e l l a r .  The s u rp r i s e  of 
t h e  a u d i e n c e  a t  see ing an a c t o r  vanish  in th is  way m ay  well  be 
imagined .
Having a c t e d  w i th  S c o t t  i n t e r m i t t a n t l y  s ince  1845 u n d e r  Bur ton,  Owens was  m o re  
l ikely hav ing som e  fun wi th  th i s  fe l l ow  a c t o r  t h a n  r e a c t i n g  o u t  o f  any rea l  sense  of  
f e a r .
Dur ing N o v e m b e r ,  1850, Owens  r e c e i v e d  an o f f e r  f r om  Joh n Broug ham,  
whom he had known f rom his e a r l i e r  Museum days ,  to  a p p e a r  in New York a t  
B rou gh am 's  new t h e a t r e ,  th en  under  c o n s t r u c t i o n .  Bro ugham ,  40,  w a s  a jovial  
I r i shman f a m e d  for his per sonal  m a g n e t i s m .  A prol i f ic  p la yw r ig h t ,  e s pec ia l ly  of
w i t t y  bu r le squ es ,  and  a r i sk - t ak ing  m a n a g e r ,  he  had p a r la y e d  a n u m b e r  of minor
s u c c e s s e s  in to  t h e  c o n s t r u c t i o n ,  o w n e rsh ip  a n d  m a n a g e m e n t  o f  th i s  n e w  t h e a t r e  a t  
t h e  c o r n e r  of B ro adw ay  and B ro o m e .  'B ro u g h a m ' s  L y c e u m '  w a s  t o  be  m a n a g e d  
e n t i r e ly  as  a s to c k  t h e a t r e ,  w i th  a uni fo rm ly  e x c e l l e n t  c o m p a n y  ( indeed,  most
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w e r e  a l r e a d y  e s t a b l i s h e d  s t a r s )  and wi th  no o n e  p e r s o n  being bi lled as  t h e  s t a r .  
This  policy m u s t  have a c c o r d e d  p e r f e c t l y  w i th  Owens '  philosophy,  fo r  he 
i m m e d ia t e l y  s igned wi th Broug ham  and schedu le d  a fa re w e l l  b e n e f i t  a t  t h e  
Museum f o r  D e c e m b e r  5, d ep a r t i n g  th e  fo l lowing w eek  fo r  N ew  York.4 ®
Thus,  John Owens mad e his f i rs t  a p p e a r a n c e  on t h e  New York s t a g e  on 
D e c e m b e r  23,  1850, on th e  inaugural  n ight  of Broug ham 's  Ly ce um .  Brougham 
op en e d  t h e  p rog ram  by in t ro duc ing  his c o m p a n y  to  t h e  aud ien c e  wi th  a co m ic  ski t ,  
' a  s o -c a l l e d  occ as ion al  r ig m aro le ,  e n t i t l e d  'Brough am and C o . , "  fo l lowed by t h e  
f a r c e  of C r im so n  C r im e s  in which Owens ,  " th e  s ince  popu lar  c o m e d ia n  and 
un r i va led  Solon Shingle ,  m ade  his f i r s t  a p p e a r a n c e  in N ew  York as Mr. F r i g h t . *4 ^ 
Owens '  d eb u t  in New York also m a rk e d  his f i r s t  a p p e a r a n c e  in a s tock  
c o m p a n y  s i n c e  bec oming  a r e co g n ized  s t a r .  Mrs.  Owens n o te s  w i th  p r i de  t h a t ,  
"Ail t h r o u g h  his b r i l l iant  c a r e e r  he,  a f t e r w a r d s ,  a t  t im e s ,  m ade  t h e s e  re s t f u l  
b re aks  f rom th e  f a t i g u e  of t r a v e l l i n g ,  o r  ted ious  r e h e a r s a l s  w i th  new com pan ies ;  
b u t  i t  w a s  a lways when s u r ro u n d e d  wi th  p ro m i n e n t  a r t i s t s ,  n e v e r  on any occ as ion
F A
t o  su p p o r t  a s tar ."
C r i t i c a l  response  to  t h e  open ing  w a s  e x c e e d in g ly  f a v o r a b l e .  The New York 
He ra ld  r e p o r t e d  an "o verw he lm ing  a u d i e n c e  [and] unb ounded applause , "  and t h e  
t h e a t r e  c r i t i c  of t h e  p re s t i g i ou s  Spir i t  of the  T im e s  s ingled o u t  Owens for  p ra is e :  
"Owens ,  t h e  young c o m ed ia n ,  ( t h e  b es t  in his l ine,  a f t e r  Bur ton ,  who is in t h a t  l ine 
i n im i tab le , )  m ad e  a hit ,  and will ,  we  p r e d i c t  e r e  long b e c o m e  exceed ing ly  
po p u la r . "51
Among  t h e  roles  Owens p e r f o r m e d  dur ing a t w o - m o n t h  e n g a g e m e n t  a t  the  
L yceum  w e re  Amin idab Sleek in Th e Ser ious  Fam ily ,  an d  (w i th  Brou gham) Tim in 
Th e Live  Indian,  w h ich  ran fo r  e l even n i g h t s . 5^ Th e H e ra ld  pra ised his Tim as "a 
m o s t  g lo r iou s  bi t  of fun,  ad m i ra b ly  r e n d e r e d . " 55 Amin idab  Sleek is a T a r t u f f e - l i k e  
c h a r a c t e r  who sa nc t im on ious ly  a f f e c t s  a t t i t u d e s  of p i e ty  and m ag n an im i ty  while
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i n g r a t i a t i n g  h im se l f  wi th  Lady C r e a m l y  and her  f o r t u n e . ^  He has  e s t a b l i s h e d  a
c h a r i t a b l e  so c i e ty  w hi ch  do les  ou t  her  m on ey  to  o b s c u r e  groups .  During the i r
m e e t in g s ,  he  dep lo re s ,  in f r e q u e n t  as ides  to  t h e  a u d i e n c e ,  t h e  im m o r a l  c o n d u c t  of 
va r io us  m e m b e r s  of Lady C rea m ty 's  household .  Like o t h e r  Ow ens  c h a r a c t e r s ,  he 
s pou t s  e s se n t i a l l y  mean ing les s  philosophy,  t e l l in g  t h e  f a m i l y  a t  one  point  t h a t
all  depends  on c i r c u m s t a n c e s .  We m a k e  a g r e a t  
d i s t in c t i o n  b e t w e e n  saying  w h a t  is no t ,  and  no t  say ing w h a t  is, 
a c co rd in g  to  the  o b j e c t  and i n t e n t io n s —th i s  is high m o ra l i t y .
When, a f t e r  c o n s i d e r a b l e  m e l o d r a m a ,  t h e  h y p o c r i t i c a l  Sleek is un m asked ,  he
l ightens  t h e  m o m e n t  w i th  c o m ic  business :
Sleek,  ( r e tu rn s  m u ch  m o r t i f i e d  and p u t s  on his hat ) .  I will go for
Lady  C rea m ly !  (his h a t  fa l l s  o f f ,  he  picks  i t  up and pu t s  i t  on
again)  Yes,  for Lady C r e a m l y —(going,  his h a t  fa l l s  o f f  again;  
r e tu r n s  . . .) I wi ll  m ake  you re sponsib le  f o r  eve ry th ing !  (his 
h a t  fa ll s  o f f  a t h i r d  t im e ;  as he is going o u t  he p icks  it up, and 
e x i t s  foaming  w i th  rage . )
As b e f o r e ,  t h e s e  com ic  roles a l low ed  Owens t o  u t i l i ze  f le x ib le  fac ia l  expres s ion,
e c c e n t r i c  physica l  m a n n e r i sm s ,  and w h im s ica l  vo ice s  to k ee p  his a u d ien c es  (even
t h e s e  supp osed ly  m o r e  s o p h i s t i c a t e d  N ew  Yorkers )  in c o n s t a n t  l a u g h t e r .
Owen 's  mos t  s i g n i f i can t  a c t i n g  a c h i e v e m e n t  of  t h e  s eason ,  how e ver ,  c a m e  
w h e n  he p e r f o r m e d  t h e  p a r t  of Uria h  Heep in t h e  n ew  Lyceum p ro d u c t io n  of 
Brough am 's  a d a p a t a t i o n  of Dickens '  David  C o p p e r f i e ld ,  w i th  Brougham  as Wilkins 
M i c a w b e r .  Afford ing c r i t i c s  and a u d ie n c e  an o p p o r t u n e  c h a n c e  to  d r a w  c o m p a r i ­
sons,  Burton 's  New York C h a m b e r  S t r e e t  T h e a t r e  was  s i m u l t a n e o u s ly  p r e s e n t in g  
t h e  p lay ,  w i t h  Bur to n  h im sel f  as  M ic aw b e r .  The ro l e  of Uri ah  Heep,  a p a r t i c u l a r l y  
c a l c u l a t i n g ,  un fee l in g  vil la in,  was an unusual  d e p a r t u r e  for  Owens.  "But  he 
d e t e r m i n e d  t h a t  Ur ia h  H e e p  should  s t r e n g t h e n  i n s t e a d  of w e a k e n  his hold upon the  
pub l ic .  C lose  s tu d y  of t h e  'umble '  c l e rk ,  r e s u l t e d  in a w o nde rfu l  c r e a t i o n .  The 
m a k e - u p  was  p e r f e c t ,  and so w as  his m a n n e r  and g a i t .  In ev e r y  d e t a i l ,  he  g a v e  t h e  
a r t i s t i c  r e n d i t i o n  of t h i s  obnoxious  c h a r a c t e r ,  which  s u rp r i s e d  even his w a r m e s t  
a d m i r e r s . T h i s  ro le  r e p r e s e n t s  fo r  Owens  his f i r s t  real  s u cc e s s  w i th  a v i l la inous
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( a l thoug h st il l  hum oro us )  c h a r a c t e r .  He c o n t i n u e d  to  r e p e a t  i t ,  and t h e  M icaw b er  
role,  th ro u g h o u t  his c a r e e r .
The L yceum  p ro d u c t io n  of David C o o p e r f i e l d  o p en ed  on J a n u a ry  6, 1851,  to  
gen e ra l ly  good rev iews .  T hrough ou t  t h e  m o n th ,  r e m a r k s  a p p e a r e d  a l m o s t  dai ly  in 
t h e  n ew sp a p e r s  a t t e s t i n g  to  t h e  high c a l i b r e  of t h e  com pany ' s  a c t i n g  and  the  
e n t h u s i a s t i c  re sponse  of we l l - f i l l ed  houses .  C r i t i c s  c o m m e n d e d  t h e  e n t i r e  
p ro d u c t io n  as " c o m p le t e ly  s ucces s fu l ,  and r e c e iv e d  wi th  t h e  m o s t  e n th u s i a s t i c
C Q
ch e e r in g .  The c a s t  is exce l l en t ."  C r i t i c s  s ingl ed o u t  Owens for sp ec ia l  
co m m e n d a t i o n :  "Owens  is o n e  of t h e  b e s t  low c o m e d i a n s .  . .  . Night a f t e r  
n ight  H eep  [grows] m o r e  s u b t l e ' ; ^  "Owens '  e m b o d i m e n t  of  t h e  p a r t  of Uriah  
Heep  is . . .  t h e  t r u e s t  r e p r e s e n t a t i o n  o f  any  c h a r a c t e r  in t h e  n o v e l . " T h e  
s l imy, squ i rm in g  n a t u r e  of  t h e  'um ble  c l e r k  was  pow er fu l ly  shown.  The s t a g e  
c a n n o t  b o a s t  of an y th ing  m o re  t r u t h f u l  and e f f e c t i v e . " ; ^  "We will say,  w i t h o u t  
ex cep t io n ,  Owens '  r e p r e s e n t a t i o n  of  H e ep  is t h e  ne  plus u l t r a  of s t e r l i n g  c o m ic  
ab i l i ty .  He keeps  t h e  house in roars  o f  laug hter ."
The v e r i s i m i l i t u d e  of Owens '  p e r f o r m a n c e ,  w hich  im p re s s ed  t h e  c r i t i c s ,  can
be  g a u g e d  by t h e  fo l lowing a n e cd o te :
During t h e  run of David C o p p e r f i e ld ,  a f r ie nd  m e t  Ow ens  on the  
s t r e e t ,  and said :  ‘ John,  I d o n ' t  l ike you a t  all in t h a t  p a r t  of
U ri ah  Heep;  n o t  a t  all!" "I am sor ry  fo r  t h a t ,  E— , " repl ied  the  
c o m ed ia n ;  "I va lu e  your  opinion highly.  What  do you o b j e c t  to?"
"Every b i t  of  it ;  but  pr incipal ly  t o  t h e  s c e n e  w h e r e  you m a k e  love 
to  Agnes Wickf ie ld .  When you a t t e m p t  to  t a k e  t h e  girl 's hand,  I 
h a t e  you so,  t h a t  I'd like to  kill you.  Sneaking h y pocr i t e l"  "My 
d e a r  f r iend,"  laughingly  sa id  O wens ,  " th e  e n t i r e  pres s  of New 
York has  no t  paid a h igher  c o m p l i m e n t  to  my a c t i n g  th a n  you 
have;  by th u s  iden t i fy ing me w i th  t h e  c h a r a c t e r  I a s s u m e .  Thank 
you v e ry  m uch ,  fo r  your unconsc iously  e n c o u r a g i n g  c r i t i c i s m .
in f a c t ,  Thom as  Hambl in ,  m a n a g e r  of t h e  Bowery T h e a t r e ,  p re s se d  Ow ens  t o  give
up c o m e d y  fo r  ser ious  ro les ,  o f f e r i n g  him s t a r r i n g  rotes  such as  Shylock and Sir
Gi les  O v e r r e a c h .  R e p e a t e d ly ,  Ow ens  d e m u r r e d ,  s t a t i n g  t h a t  he would  not f o r sa k e
C i
c o m e d y .  P e rh a p s  he r e ca l l ed ,  and re l i shed,  t h e  "unctuous"  good will  au d ien c es
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r ead i ly  e x c h a n g e d  wi th  him when he p layed  l ikable  e c c e n t r i c s .
The  only c r i t i c  t o  s ingle out  Ow ens  fo r  c r i t i c i s m  was  t h e  r e v ie w e r  fo r  t h e  
Spir i t  o f  t h e  T im e s ,  who did not  find Bro ug ham 's  p r o d u c t i o n  "as p lea s ing  and s a t i s ­
fying as t h a t  a t  Bur ton 's ."  He s t a t e s  t h a t  "The p e r f o r m a n c e  of Mr. Owen [sic], as 
Uriah  Heep ,  is e x c e l l e n t ,  bu t  as  i t  r e s e m b le s  t h a t  of  Mr. Johns ton  [Burton 's  Heep],  
who f i r s t  a p p e a r e d ,  we  did not  d e r iv e  much  p l e a s u r e  f r o m  wi tness ing i t .  It is said 
t h a t  Mr. Ow ens  has  not  seen Mr. Johnston  in t h e  p a r t ,  a f a c t  which  we m en t io n  in 
j u s t i c e  to  the  g e n t l e m a n  f i rs t  named ."  Th e v a s t  m a j o r i t y  of a u d i e n c e  m e m b e r s ,  
h ow ever ,  a g r e e d  wi th  t h e  c r i t i c  of t h e  New York H e ra ld :  "To see  Mr. Ow ens as
H eep  is w o r t h  t h e  p r i ce  of admiss ion."
On J a n u a r y  18, t h e  He ra ld  an n o u n c ed ,  "This  e v e n in g ,  t h e  ca p i t a l  low c o m e ­
dian,  Mr. Owens ,  m akes  his las t  a p p e a r a n c e ,  on t h e  o c c a s io n  of his b e n e f i t .  We 
n ev e r  saw a young man  m ake  such an im pres s ion upon t h e  publ ic as  he has  done 
dur ing hfs b r i e f  s t a y . " 6 ^ With such p ra is e  f rom t h e  p re ss ,  i t  is not  su rp r i s ing  t h a t  
Bro ug ham induced him to  s t ay  on a n o t h e r  m o n th ,  an d  he c o n t in u ed  to  p e r f o r m  
Uriah He ep  well  in to  F e bru a ry ,  a l t e r n a t i n g  an d  a c c o m p a n y i n g  it wi th  o t h e r
CO
s t a n d a r d  roles f r om  his r e p e r t o r y .
O n e  night  in J an u a ry  when Owens  was  p lay ing J a k e y  and his t h r e e  ro les in 
T he  Live Indian,  t h e  r e s p e c t e d  t h e a t r e  c r i t i c  of  A t l a n t i c  Monthly w i tn e s s ed  his 
p e r f o r m a n c e .  The c h a r a c t e r s  d e m a n d e d  be l i ev a b le ,  r e a l i s t i c  d e t a i l s  of  c h a r a c t e r ,  
t h e  c r i t i c  be l i ev e d ,  or  t h e y  would  h av e  b ee n  m e r e l y  c r u d e ,  shal low c a r i c a t u r e s .  In 
a d d i t i o n ,  t h e  s c r ip t s  w e r e
. . . very  bad d r a m a ,  n o t  e l e v a t in g  eve n  to  t h e  a u d ien c es  of 
t h a t  ne ig hborh ood  . . .  ; y e t  t h e r e  was  so m e th in g  in
Mr.  Owens 's  p o r t r a i t u r e  of t h e  N e w  York Rough,  so ex c e l l e n t ,  
n a t u r a l  an d  m ark e d ,  t h a t  t h e r e  was no r eas on  for  a s t o n i s h m e n t  In 
t h e  cr ow ds  he d re w  to  w i tn e s s  i t .  It m ig h t  be  a ver y  bad 
s p e c im e n  o f  a man ,  y e t  i t  was  as  t r u e  to  i t s  o r d e r  as o n e  br ick  
f rom  a Phi ladelph ia  house  is to  th e  e n t i r e  bu i ld ing.  As he p layed 
i t ,  Mose [sic: Jakey]  was  a jolly b u t c h e r - b o y ,  g ene ro us ,
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impuls ive ,  ch tv a l r i c ,  s o m e w h a t  a d d i c t e d  to  waving  t h e  A m e r i c a n  
f l ag ,  s lang,  running *wid de  machine ,*  and 'going* w i t h  El izer  
.  . .  A n o t h e r  th ing  to  which he was  ad d ic t e d ,  and which
s l ig h t ly  c o n f l i c t e d  w i th  his g ene ra l  nobi l i ty  of c h a r a c t e r ,  was  
' f r e e  f ights,* in which he  ' p u t  in big licks,* and which,  t o  use an 
e x p r e s s io n  o f  his own,  n o t  e l e g a n t  but t e r s e ,  he ' g a s s e d '  abou t  
r a t h e r  m o re  t h a n  b e f i t t e d  a m o d e s t  g e n t l e m a n .  He also a f f e c t e d  
a red f lannel  sh i r t ,  a b lack b e a v e r  h a t —ab o u t  which was  a band 
o f  c r a p e —Jaunt i ly  p e r c h e d  over  his l e f t  e a r ,  and bl ack  pan ta loons  
t u c k e d  in to  f r ig h t fu l  bo ot s .  The fa sh ion  in wh ich  Mose w o re  his 
hai r ,  ve ry  s h o r t  beh ind t h e  e a r s  and  ver y  long b e f o re ,  was 
unknown to  t h e  b a rbe rs  on th e  w e s t  s ide  of t h i s  t o w n .  These  
f o r w a rd  locks w e r e  soaped,  and he used t h e m  with  pecu l i a r  
em p h as i s ,  by tw is t in g  th em  a r ound  his f ingers ,  w h e n ev e r  he 
d e s i r e d  t o  g ive  w e ig h t  t o  his u t t e r a n c e s .  In sh o r t ,  t h e  Mose of 
real  l ife was  an u n m i t i g a t e d  nu i sance ,  whom it  w as  well  to  a b a t e ,  
and in t h e  d r a m a  he was  n e v e r  an a g r e e a b l e  c h a r a c t e r  to  us; ye t  
fo r  a n u m b e r  of  y e a r s  t h e  a n n o u n c e m e n t  t h a t  Mr.  Owens  would  
a p p e a r  in t h a t  p a r t  a t  t h e  Bowery ,  o r  any o t h e r  t h e a t r e  in t h e  
c o u n t r y ,  would  a t t r a c t  au d i e n c e s  fo r  m o n th s  a l t o g e t h e r .
This r e c o g n i t io n  of Owens '  ab i l i ty  t o  c r e a t e  d e t a i l e d ,  b e l i e v a b le  c h a r a c t e r i z a t i o n s
w ould  be r e i t e r a t e d  by c r i t i c s  th ro u g h o u t  his c a r e e r .
Owens  r e t u r n e d  to  t h e  B a l t im o re  Museum und ou bted ly  well  s a t i s f i e d  wi th  his
deb u t  in N ew York,  an d  dur ing  t h e  spring of  1851 p r e s e n t e d  David C o p p e r f i e ld  to
his a u d i e n c e s  t h e r e .  He f i rs t  p layed  his usual  ro le  of Uriah  H eep  and t h e n  t h a t  of
Wilkins M ic aw ber ,  a ro le  which b e t t e r  a l low ed  him to  e x e rc i s e  his t a l e n t  for
70h u m o ro u s  a c t in g .  The play  ran for t e n  n ight s  dur ing March  and April .
The  m a jo r  h i t  of t h e  sea son ,  h o w e v e r ,  w as  t h e  Sher idan  and Colman
e x t r a v a g a n z a  e n t i t l e d  Th e F o r ty  Th iev es  (which  had  f r i g h t e n e d  him as a boy), wi th
Ow ens as  t h e  pasha  Ali Baba .  Opening on March  10, t h e  s p e c t a c l e  ran for  t w e n t y -
fo ur  n igh t s ,  a run previously  u n m a t c h e d  a t  t h e  Museum.  U n f o r t u n a t e l y ,  t h e  smal l
s i z e  of t h e  Museum s t a g e  did not  ea s i ly  lend i t se l f  t o  such an e x t r a v a g a n t
p r o d u c t io n .  How eve r ,
T h a t  abl e  sce n ic  a r t i s t ,  C h a r l e s  S. G e t z ,  did his b e s t  in th e  way 
of  s c e n e r y  and e f f e c t s ;  bu t  a d i f f i cu l ty  a r ose ,  w hich  a p p e a r e d  
f o r m i d a b l e .  T h e r e  was  no s p a c e  fo r  f o r ty  t h i e v e s  on t h a t  s t ag e l  
Not  footho ld  for  hal f  t h e  n u m b er .  To o v e r c o m e  th i s  d i l e m m a ,  an 
add i t iona l  s p e e c h  w as  g iven to  Abda l lah ,  c a p t a i n  of  t h e  robbe rs .
Upon his e n t r a n c e ,  c lose ly  fo l low ed  by f ive  ro bbe rs ,  he c r ie s ,
"h a l t l 1 and im press ivel y  adds ,  'T h e  r e s t  of t h e  band  will  re ma in  in
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t h e  w o o d . '  Happy though t )  which  q u i t e  r e c o n c i l e d  t h e  a u d ie n c e  
t o  th e  a b s e n c e  of t h i r t y - f i v e  t h i e v e s .  Ow ens was  in ten se ly  
am u sed  a t  t h e  absu rd i t y  of t h e  ex p res s io n  ' t h e  r e s t  of t h e  band 
will  r e m a in  in t h e  wood." Ever a f t e r w a r d s ,  i t  was  used apropos  
of any in co m p l e t e n e s s  t h a t  o c c u r r e d ,  e i t h e r  a t  t h e  t h e a t r e ,  
h om e ,  o r  e l s e w h e r e .  1
A n o t h e r  n ew  p ro d u c t io n ,  c a l l e d  The World's Fai r ,  d r e w  f a v o r a b l e  cr i t i ca l
re sp o n se ,  wi th  p a r t i c u l a r  a c c l a i m  going to  t h e  ' b r i l l i a n t  d isplays  of t a s t e  and skill*
by G e tz ,  t o  whom Ow ens lavishly  g r a n t e d  funds  fo r  n ew  s c e n e ry .  Owens appea rs
to  h ave  re l i ed  heavi ly  on t h e  t a l e n t s  of G e tz ,  as well  as his own in s t in c t  for wh at
would  be  succ es s fu l  box o f f i c e  m a t e r i a l .  As no box r e c e i p t s  o r  t ax  re co rd s  ex i s t
for t h e  Museum for t h i s  t i m e ,  o n e  m u s t  t a k e  Mrs.  Owens '  w ord  t h a t  t h e  sea son was
77f i n an c ia l ly  s u cc e s s fu l .  P e rh aps  reca l l ing  t h e  ab i l i ty  of t h e  e x o t i c  to  dr a w  
r e ce ip t s ,  Owens  e n g a g e d  a t  var ious  t i m e s  a "Gipsey King, '  ' c e l e b r a t e d  
N e c r o m a n c e r , '  "Wire v o lan t  and Eq u i l ib r is t , '  and a co m ic  s i n g e r . ^ 3 T hes e  
d ivers ions  w e r e  t y p i c a l  i t e m s  on an evening 's  bill,  usual ly  p layed  as "olio a c t s '  in 
f r o n t  of t h e  c u r t a in  whi le  s c e n e r y  was  being ch a n g e d  ( e i t h e r  a f t e r  an opening 
f a r c e  for  t h e  main  p lay  or  a f t e r  t h e  main  p iay for a c los ing f a rce ) .
During t h e  sea son s  of 1850-52,  Owens c o n t in u ed  to  a c t  a t  t h e  Museum,  w i th  
b r i e f  e n g a g e m e n t s  in Washington an d Ph i l adelph ia .  In ad d i t ion  to r e p e a t i n g  
e s t a b l i s h ed  roles  in his r e p e r t o r y ,  he  ad d e d  dur ing th e s e  y e a r s  t w e n t y - e i g h t  new 
roles .  All w e r e  leading c o m i c  ro les t h a t  a l l ow ed  him to  im prov i se  upon weakly  
d ra w n  c h a r a c t e r s  to  c r e a t e  l ively,  d e t a i l e d  p e r f o r m a n c e s .  Some he would  r e ta in  
and r e p e a t  o f t e n ,  such  as Mr. Gi lm an  in Buck stone ' s  H a p p ie s t  Day of My Life,  
T im o th y  Toodles  in Bur to n’s The T oo dles ,  and  J im  Bags in Henry  Mayhew's  The 
Wander ing Minst r e l ,  bu t  many he ab andoned  a f t e r  o n e  o r  t w o  p e r f o r m a n c e s . ^  
Th e Wander ing Minst re l  b e c a m e  a p a r t i c u l a r  f a v o r i t e  w i th  Owens '  au d iences .  In 
t h e  ro te  of Bags,  Owens p r e t e n d e d  to  be a f a m o u s  w a n d e r in g  m ins t r e l  whi le  
a c t u a l l y  only  an i t i n e r a n t  ' b a l l a d - c r i e r '  and t a v e r n  f r e q u e n t e r .  He co z en s  a 
w e a l th y  fami ly  o u t  of ho sp i t a l i t y ,  s y m p a t h y  and m o n ey  in t h e  proc es s ,  and o n e  can
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imagfne  t h e  l au g h te r  re su l t ing  f rom t h e  f a r c e ' s  f inal  scene,  as Bags , painful ly 
a c c o m p an y in g  h imsel f  on a c l a r i n e t ,  be l t s  o u t  t h e  song of  "Villikins and His Dinah" 
in f r o n t  of a s s e m b l e d  g u es t s  and m us ic i an s .  Even t h o u g h  he is unmasked ,  t h e  
fa mi ly ' s  p re te n s io n s  h ave  bee n  so o s t e n t a t i o u s  t h a t  t h e  a u d i e n c e  mus t  have 
r ev e l l ed  in Bags'  f l i p p an t  re jo inde rs  to  t h e i r  j u d g m e n t s  upon his music.  In f a c t ,  
t h e  song pro ved so p opu la r  t h a t  Owens  co n t i n u e d  to  p e r f o rm  i t  e v e n  a f t e r  he 
c e a s e d  p e r fo r m i n g  t h e  whole  f a r c e .
in t h e  s u m m e r  of 1852 Owens '  c a r e e r  t oo k a m a r k e d  tu r n  whi le  he was 
t r a v e l in g  for p l ea su r e  in Europe.  In S w i tz e r l a n d  his s en se  of  a d v e n t u r e  led him to 
a scend  Mont  Blanc,  a f e a t  which led the  The T i m e s  (London) to  obse rve :  "Mr.
John E. Ow ens  is t h e  f i rs t  A m e r ic a n  who has  ac c o m p l i s h e d  t h a t  u n d e r ta k in g  for
yc
u p w a rd s  of  t w e n t y  yea rs ."  It w a s  a f e a t  m a r k e d l y  m o r e  h az a rd o u s  t h an  a s imple
r e c r e a t i o n a l  j a u n t .  At  t h e  t op  he e n t e r t a i n e d  his e n t o u r a g e ,
. . . s o m e  Alpine  guides ,  who,  g a t h e r i n g  abou t  him,  b eh e ld  th e  
a m iab le  c o m e d i a n  o n c e  m o re  wav ing  t h e  A m e r i c a n  f lag ,  a f t e r  
t h e  fa sh ion  of t h e  o ld  Bow ery days ,  but now fr om  th e  h ighes t  
a t t a i n a b l e  point  of Mont  Blanc .  Having  th u s  a s s e r t e d  his
n a t i o n a l i t y ,  he c a m e  down aga in  and in c o n c e r t  hal ls  show ed  us 
som e  w e l l -p a i n t e d  p i c t u r e s  i l lu s t r a t i v e  of  his a s c e n t ,  and,  in a 
p l e a s a n t ,  goss iping way ,  t o l d  us how i t  w a s  done .
Mrs. Owens r e p o r t s  t h a t  "he m e t  wi th  so m u ch  t h a t  was  am using  and
c h a r a c t e r i s t i c ,  t h a t  he d e t e r m i n e d  to  c o m b i n e  t h e s e  e x p e r i e n c e s  w i th  th e  g r e a t e r
and  g r a n d e r  ones  of his tou r ,  and so, fo rm  an e n t e r t a i n m e n t ,  on his r e t u r n  to
A m e r i c a ,  w h ich  would  prove  a t t r a c t i v e . " ^  On th is  ba s is  he o r ig i n a t e d  his Alpine
Ram bles ,  (o r  "Mr. John O w e n s ’ A s c e n t  of Mont  Blanc").
T h a t  fa l l ,  Ow ens  to o k  his t i m e  p re p a r in g  the  n a r r a t i v e  and r e tu r n e d  to  his
du t i e s  as m a n a g e r  o f  t h e  B a l t im o r e  Museum.  The season o p en ed  in S e p t e m b e r
und er  th e  d e l e g a t e d  super vi s ion of  G e t z .  But n eed in g  t i m e  to  w r i t e  and r e h ea r se
t h e  Mont  Blanc l e c t u r e s ,  Owens  f o rm a l ly  a n n o u n c e d  his i n t e n t  t o  w i th d r a w  from
t h e  s t a g e  and the  m an ag e r ' s  o f f i c e  fo r  o n e  y e a r .  In D e c e m b e r  Henry C. J a r r e t t ,
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who  m a n a g e d  a n u m b e r  of t h e a t e r s  e l s ew h e r e  in t h e  c o u n t ry ,  ex p res sed  an i n t e r e s t  
in acqui r ing  t h e  Museum.  Even though  Owens '  t e n u r e  w i th  t h e  Museum had been 
' p r o f i t a b l e  and p l e a s a n t , '  a f t e r  a s e r i e s  of  i n t e r v i e w s  and discuss ions wi th J a r r e t t
7 0
he sold  t h e  t h e a t e r  in J an u a ry ,  1853,  and publ ic ly  wished J a r r e t t  well .  The
B a l t im o r e  Sun s p e n t  t w o  w eeks  in D e c e m b e r  ch ro n ic l in g  t h e  f inal  days  of  his
e n g a g e m e n t ,  bes towing  e f fu s iv e  p ra is e  on his c h a r a c t e r i z a t i o n s .  The p ap e r
s t r e s s e d  t h e  wide  popular  fo l lowing he had  a t t a i n e d ,  w i th  c r o w d e d  houses  n ight ly
co n v u lsed  w i th  l a u g h t e r .  While no spec i f ic  t r a i t s  of his ac t i n g  s ty l e  a r e
m en t io n e d ,  a s t r o n g  genu ine  and i n t i m a t e  r a p p o r t  b e t w e e n  Owens  and his
79a u d i e n c e s  s e e m s  to  have  e x i s t e d .  It m u s t  h ave  been g r a t i f y i n g  to  him to  r e c e iv e
many c u r t a i n  ca l l s  a t  t h e  conc lu s ion  of his f inal  p e r f o r m a n c e  on D e c e m b e r  30,  and
80t o  h ave  his f a r e w e l l  r e m a rk s  f r e q u e n t l y  i n t e r r u p t e d  by a p p lau s e .
O ne of  t h e  last  ro les  he p l ayed t h a t  season  was  t h a t  of Spruggins in Bur ton's  
F o r t y  Winks, a c h a r a c t e r  which r e p r e s e n t s  t h e  kind of ro l e  p a r t i c u l a r l y  s u i t e d  to  
his ab i l i t i e s  and which b r o u g h t  him f a m e .  It is his e a r l i e s t  ro le  for which his own 
p ro m p t b o o k  is s t i l l  in e x i s t e n c e ,  and th e  m arg ins  a r e  f i l led  wi th  penc i l ed - i n  
n o t a t i o n s  for c o m i c  business.®^ While Spruggins is not  t h e  lead role,  he is t h e  
f e a t u r e d  c h a r a c t e r  role,  wh os e  e c c e n t r i c i t y  and h u m o r  s t em  from his penur io us ­
ness .  A g ra n d - u n c l e  on a journey ,  he a t t e m p t s  to  find o v e r n ig h t  lodgings  for t h e  
c h e a p e s t  possib le  p r i c e  (e.g. ,  he  asks a girl  a t  t h e  hote l  des k t h e  p r i c e  of  a bed fo r  
o n e  n igh t .  When she  rep l ie s  "six p e n c e ,  s i r '  he r e t o r t s ,  'I sa id to  le t ,  not  to  buy 
i t l *) While all s o r t s  of  c o m p l i c a t i o n s  go on ar o u n d  him,  he a t t e m p t s  t o  t a k e  his 
' f o r t y  winks" in t h e  m o s t  i n co n v en ie n t  p e r c h e s  in t h e  lobby,  ha l lway,  e t c .
As t h e  m ise r l y  o ld  Spruggins , Owens d r e w  o u t  c o m ic  bus iness  t o  a ludicrous  
e x t e n t .  C la r a  Morr is ,  a young a c t r e s s  who would  l a t e r  a c h i e v e  s t a r d o m  under  
A ugu s t in  Daly,  r e c a l l e d  a c t i n g  in For ty  Winks w i th  Owens .  In o n e  sc e n e ,  she  hid 
f rom pe rsu ing  o f f i c e r s  whi le Spruggins a t e  his d inner .  Supposedly  being ravenou s ly
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hu ngry,  y e t  not  w a n t in g  to  p a r t  w i th  an e x t r a  penny,  he p icked  a t  c r u m b s ,  s l an t ing
his d in n e r  p l a t e  a g a in s t  t h e  l ight  to  look fo r  m o re ,  t h e n  scooping up th o s e  which
had fa l le n  in to  his h a n d k e r c h i e f  and l icking t h e m  o n e  by one .  He n e x t  s o r t e d  his
pennies ,  b roke o f f  t h e  e x c e s s  cand le ' s  wax ( ‘ to  g r e a s e  his b o o t s  n ex t  w i n t e r ' —a
line he i n t r o d u c e d  e s p e c i a l l y  for her . )  Then,
Having gone  u p - s t a g e  and t a k e n  o f f  his shoes ,  he  suddenly 
b e t h o u g h t  h im t h a t  t h e r e  m ig h t  be a fe w  c r u m b s  on t h e  f loor,  
and tak ing th e  ca n d le ,  down he c a m e  for  a look, and  tu rn in g  his 
b ack  to  t h e  a u d ie n c e ,  t h e y  s c r e a m e d  wi th  s u d d e n  l au g h te r ,  for 
t w o  shining b a r e  heels  w e r e  p lainly showing th ro u g h  his ragged 
black  woolen socks .  He pa id  no heed ,  but  sou gh t  d i l igen t ly ,  and 
when  he found a c r u m b ,  he  put  his f i nge r  t o  his l ip t o  m o i s te n  it,  
and  pouncing upon t h e  p a r t i c l e ,  co n v e y e d  i t  to his m outh ,  
mum bl ing so luxuriously  t h a t  o n e  a l m o s t  envied  him.  Then 
r e m a r k i n g  i t  was t o o  cold  to  undress ,  he und ressed,  . .  .
saying qu er u lo us ly  he  ' c o u ld n ' t  a b id e  a man  t h a t  w asn ' t  n e a t  and 
c a r e f u l  abo ut  his c lo thes ,*  and down he p i t c h e d  t h e  c o a t  in a 
h e a p  upon t h e  f loo r .  . . .  And so he w e n t  up and down and 
ab o u t ,  unti l  t h a t  s t a g e  was  o n e  l i t t e r  of  o ld  c lo th e s .  Blowing o u t  
his c a n d le  he g o t  in to  bed,  and ,  sh iver ing  w i th  cold ,  t r i e d  
f r a n t i c a l l y  to  pull t h e  c l o t h e s  o v e r  his poor shou lder s ,  but  all in 
v ai n .  At l a s t  a t r e m e n d o u s  j e rk  b ro u g h t  t h e  qui l t  and s h e e t  abo ut  
his shou lder s ,  only t o  leav e  his a n c i e n t  b lack f e e t  f a c in g  t h e  
a u d i e n c e —all u n c o v e re d .  And so w e n t  t h e  s t r u g g l e  b e t w e e n  f e e t  
and sho ulde rs ,  unt i l ,  worn o u t ,  t h e  old man  f inal ly ' s p o o n e d '  
h im se l f  w i th  knee s  on c h e s t  . . . on ly  t o  be  a ro u s ed  by o f f i c e r s ,  
and t u r n e d  in to  dr ivel l ing  idiocy by a d e m a n d  “for t h e  g i r l . ’
Morris  d e s c r i b e s  t h e  e f f e c t  of t h i s  bus iness  on her :
It was  a t  t h e  point  w hen ,  s i t t i n g  up in bed ,  t ry in g  w i th  agoniz ing 
m o d e s ty  t o  keep  c o v e r e d  up, his e y e s  w h i t e ly  and widely  rol ling,  
he p leading ty  a sked:  "N-n -n ow  I leave  i t  t o  you—do t look like a 
s e d u c e r ? '  t h a t  my k n ee s  aba n d o n ed  me to  my f a t e ,  and s a t  m e  
down wi th  a v ic ious  thud .  [Seeing h e r  co nvu l sed  w i th  l au g h te r ,
Ow ens  s a t  up in bed and s to p p ed  t h e  show,  exc la im ing : ]  . . .
‘ Blas t  my c a t s l  Look a t  t h e  girl! T h e r e  now,  t h a t ' s  s o m e th in g  
like lau ghing.  I'd t a k e  o f f  my hai r  and run a round  b a ld -h e ad ed  
for her l
This  i n t e n s e  a t t e n t i o n  to  d e t a i l s  of co m ic  business  and c h a r a c t e r ,  coupled 
wi th  an a p p a r e n t l y  i n f e c t io u s  love for p e r fo rm in g ,  m u s t  have  helped to  e n d e a r  
Ow ens to  his a u d ie n c e s .
By J a n u a ry ,  1853, Owens had c o m p l e t e d  t h e  t e x t  fo r  his Mont  Blanc l e c t u r e s
[see Appendix  B] and all b ackdro ps  for  It had been p a in t e d ,  s o m e  by J a m e s
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H a m i l to n ,  t h e n  c e l e b r a t e d  for his m a r in e  v iews,  s o m e  by t h e  l an d sca p e  a r t i s t  
"Hl llyard,* and the  m a jo r i ty  by C h a r l e s  S. G e t z ,  sce n ic  a r t i s t  a t  t h e  Museum.  
‘ These ,  co m b i n e d  wi th  op t i c a l  i l lusions,  i n c id en ta l  mus ic  and songs,  r e n d e r e d  t h e  
e f f e c t  e n t r a n c l n g l y  r e a l i s t i c —not  a t  al l  l ike t h e  usual p a n o r a m i c  r e p r e s e n t a t i o n , '  
Mrs.  Ow ens  recalls.®^* A c tu a l l y ,  t h e  idea was  no t  o r ig inal ly  Owens ' .  While in 
Europe he had o b se r v ed  A lbe r t  Smith' s  p opu la r  e n t e r t a i n m e n t  e n t i t l e d  ‘Mont  
B lan c , '  which w a s  a t t r a c t i n g  s i zab le  a u d ien c es  in London.  T h a t  se r ie s  of  l ec tu r e s  
w a s  co m p r i s e d  of  b a c k g ro u n d  p a n o r a m i c  a r t  ( then  in vogue in England,  bu t  much 
less so in t h e  Uni ted  S ta t e s )  w i th  t h e  l e c t u r e r  d e sc r ib in g  point s  of  i n t e r e s t  as  t h ey  
p as se d  b e f o r e  t h e  s p e c t a t o r s .  During th e  l e c t u r e ,  t h e  s p e a k e r  w a s  os ten s ib ly  
t r a v e l in g  in a ' d i l i g e n c e , '  or  s t a g e c o a c h .  Owens p u r c h a s e d  a s m a l l e r  copy  of 
Smith ' s  t e x t ,  and upon re tu r n in g  to t h e  U.S.,  w o r k e d  up his own v a r ia t io n ,  
m in im iz in g  t h e  s cho la r ly  a s p e c t s  and playing  up a n e c d o t a l  h u m o r  of t h e  t r ip .  He 
inclu ded  d e t a i l e d  d e s c r ip t io n s  of  his gu ides  and co m p an io n s  to  mak e his a u d ie n c e  
fee l  t h a t  t h e y  knew t h e s e  In t e r e s t i n g  c h a r a c t e r s ~ f u r t h e r  e x e m p l i fy in g  Owens '  ey e
OC
f o r  c h a r a c t e r  de ta i l  and i t s  r e a l i s t i c  r e - c r e a t i o n .
The Mont  Blanc  l e c t u r e s ,  s u b - t i t l e d  ' A l p i n e  Rambles ,*  o p en ed  in B a l t im o r e
in J a n u a ry ,  1853, and played  su cc es s fu l ly  t h r o u g h  M ar ch .  As Mrs.  Owens n o tes ,
' P e c u l i a r  g i f t s  a r e  r e q u i s i t e  to  hold an a u d i e n c e  e n t r a n c e d  by one's  individual
e f f o r t s  t h r o u g h  an e n t i r e  evening;  and th is  w a s  a c h i e v e d  by Ow ens . . .  as
a t t e s t e d  by t h e  l auda t ions  of  t h e  dai ly  press  . . . and t h e  c r o w d e d  houses which
n igh t ly  ap p la u d e d  him.* In April  he o p e n e d  w i th  th i s  e n t e r t a i n m e n t  in N ew
York,  a t  t h e  C h inese  Assembly Rooms,  w e s t  of Bro adw ay  a l i t t l e  above  Spring
S t r e e t  ( l a t e r  to  be  Barnum's  Museum.)  E x ce p t  fo r  a b r i e f  i n te rv a l  whi le
e n l a r g e m e n t s  w e r e  m a d e  to  t h e  Rooms,  Mont  Blanc p layed  in New York t h ro u g h
87t h e  s u m m e r  m o n th s  in t o  t h e  sec ond  week  of  S e p t e m b e r .  E n co u r ag ed  by good 
press ,  Ow ens  indu lged in h y p e r b o le  by Ju ne ,  when he b i l led  his p e r f o r m a n c e  as:
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'U n a n im o u s ly  p ronounced  by all t h e  m o s t  or ig inal  an d  m a g n i f i c e n t  p ro d u c t io n  of 
t h e  n i n e t e e n t h  century.*®®
T he  f i f t y - c e n t  admiss ion f rom e v e ry  p a t r o n  of  Mont  Blanc  was  ad d e d  to 
w h a t  had by now b e c o m e  a  s u b s t a n t i a l  i n co m e  for Owens.  He had beh ind him 
sev e ra l  y e a r s  of  s t e a d y  s a l a r y ,  a s t r i ng  of s u cces s fu l  b en e f i t s ,  a n d  had ju s t  sold his 
B a l t im o r e  Museum.  A l though  no t a x  r e co rd s  exis t  for B a l t im o re  pr ior  t o  1899,  tw o  
in d ica t ions  sugg es t  t h a t  Ow ens was  by now fa i r l y  a f f l u e n t .  F i rs t ,  he was  ab le  to  
tour  Europe r e c r e a t i o n a l l y  and t h e n  risk a y e a r  aw ay  f rom s t e a d y  incom e ,  and 
second ly ,  he bo ugh t ,  in F eb ru a ry ,  1853,  a 1 9 8 - a c r e  f a rm  in T owson town,  six and  a 
hal f  mi les f rom B a l t im o r e  C i ty .  (For  d e s c r ip t i o n ,  s ee  Appendix  C,]
Owens c h a n g ed  th e  n a m e  of th i s  e s t a t e  to  " A igbur t h  V a le , '  a f t e r  his 
a n c e s t r a l  town in England;  he had a lwa ys  vowed  he would so n a m e  his f i rst  
e s t a t e .  Ov er  th e  yea r s  he  added  m o r e  a c r e a g e  t o  t h e  or ig inal  p u rc h ase ,  in s t i t u t i n g  
t h e  n e w e s t  of  ag r i c u l tu r a l  im p r o v e m e n t s ;  in f a c t ,  e l a b o r a t e  f a rm  m a c h in e r y  
b e c a m e  b o th  his hobby and his n em e s i s .  This f a rm  soon b e c a m e  one of t h e  m os t  
m a g n i f i c e n t  e s t a t e s  in B a l t im o r e  C o u n ty .  While t h e  land is now  m in u te ly  sub ­
divided,  t h e  house st il l  s t ands  and is an im p res s iv e  s t r u c t u r e  b o th  ins ide and out .  
Owens  s p a r e d  no funds  in i ts  fu rn ishing :  "Every  man  m us t  hav e his hobby,  and
m i n e  is h a r m le s s .  Spending money on my c o u n t ry  r e s id e n c e  e n t e r t a i n s  m e ,  and  th e
OQ
im p r o v e m e n t s  I m a k e  gives  [sic] work to  peop le  who n e e d  i t . '  By 1877 Owens 
had expa nded  the  e s t a t e  to n ea r ly  t h r e e  hundred a c re s ,  and used i t  y ea r ly  f o r  the  
s u m m e r  e n t e r t a i n i n g  of  fe l low a c t o r s  and m a n a g e r s .
A p l e t h o r a  of a n e c d o t e s  ex i s t  abou t  Owens'  e n c o u n te r s  w i th  rural  h i red  help  
and t h e  I n c o n s ta n cy  of  f a r m  g a d g e t r y .  In his f i rs t  y e a r s  a s  a c o u n t ry  sq u i re ,  for 
in s t a n c e ,  he  q u es t io n ed  his f a rm  m an ag e r ' s  e x p e n d i t u r e  of t h i r t y  dol lars  for  
f e r t i l i z e r .  Looking ove r  his books ,  Owens d e m a n d e d  an i n v en to ry  o f  all fa rm  
e q u i p m e n t ,  inc luding t h e  f e r t i l i z e r ,  an d  was  to ld  i t  w a s  ' o u t  in t h e  f ield ,  yonder .*
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' O u t  s a u n t e r e d  t h e  bucol ic  Shingle to  in spec t  t h e  n e w  fa rm  i m p le m e n t .  F inding 
nothing t h a t  m e t  his v iews of a f e r t i l i z e r ,  he  c a m e  b ack  a t  a quick pac e ,  
w o nde r ing  w h e th e r  t h e  fa i t h l e s s  s e r v a n t  should  be sh o t  o r  hung.  ' J a m e s ,  you wan t  
t o  show  m e  t h a t  f e r t i l i z e r  now p- d - q . '  'Lord ,  Mr. Owens ,  how ca n  you s e e  it  when
i t ' s  all been  h a r r o w e d  in to  t h e  ground. '  T he  c r u s h e d  co m e d ia n  w h is t l ed  his way
bac k  t o  th e  house w i th  his t h u m b s  digging into his ribs.*
Mrs.  Owens '  M em ori es  re v e a l s  t h a t  her  hus band had  mixed  fee l ings  abou t  his 
e s t a t e :
He l iked to have his f r iends  sal ly f o r t h  w i th  him,  and inspect  
s t o c k  f ie lds  of  growing gra in ,  v ineya rd  and o r c h a r d s ;  and would 
wax  e lo q u en t ly  in p ra ise  of c o u n t r y  l i fe .  I h a v e  known g u es t s  to  
c a t c h  t h e  en t h u s i a s m ,  and expr es s  d es i re  to  buy a f a rm .  Then 
Mr.  Owens would  look s o lem n ,  and  w a rn  t h e m  aga ins t  such a 
s t ep ;  invoking th e  a m a z e d  que ry :  'W hy  no t?  You find ev e ry th in g  
d e l igh t fu l  h e r e ,  and such s tock,  such crops  m u s t  br ing you in a 
good r e t u r n  for t h e  i n v e s t m e n t l '  ' D e l ig h t f u l ?  yes;  b u t  r evenue?  
no.  Honest ly  I t e l l  you t h a t  if i t  w e r e  n o t  fo r  John Owens t h e  
a c to r ,  John Owens t h e  f a r m e r  would  s t a r v e .  I don ' t  wan t  i t  on 
my c o n s c i e n c e  t h a t  I h av e  led a n o t h e r  man  to  a s su m e  th e
re spons ib i l i ty  ( thou gh  en joyab le  in so m e  re s p ec t s )  of  su p p o r t in g  a
f a r m .* 91
P erh aps  i t  was  th i s  f i nancia l  need ,  o r  pe r h ap s  i t  was  t h e  d e s i r e  to  re su m e  the  
ac t i n g  of  co m ed y ,  t h a t  p ro m p t e d  Owens  to  r e tu r n ,  in D e c e m b e r ,  1853,  to  t h e  
s t a g e  of t h e  B a l t im o r e  Museum.  As t h e  A t lan t i c  Monthly  repor t s ,  ' O n e  night  
Mont  Blanc,  . .  .  fa i l ing  to  a t t r a c t ,  Mr. Ow ens  g r a c e f u l l y  c lo sed  his r e m a r k s ,  
and  rol led  up his p i c t u r e s  an d  buried  t h em  in a long,  c o f f in - l i k e  p ine  box amon g 
t h e  useless  p r o p e r t i e s  and rus ty  t r a p s  t h a t  fill t h e  c e l l a r  o f  t h e  old F ron t  S t r e e t  
T h e a t r e  [sic].*92
During th e  1853-54 sea son  Ow ens  l im i ted  his ac t in g ;  he s p e n t  m o s t  of t h e  
sea son on his e s t a t e ,  supe rv is ing  im p ro v e m e n t s ,  and his only e n g a g e m e n t  was  a t  
t h e  B a l t i m o r e  Museum D e c e m b e r  12 -31.  He p e r f o r m e d ,  e x c e p t  fo r  o n e  new  f a r c e ,  
e n t i r e ly  r e p e r t o r y  m a t e r i a l .  The a p p e a r a n c e  o f  c o m e d ia n  Ben Rogers p r o m p t e d  
Ow ens  to  c o n t r i v e  t h e  new f a r c e ,  in which he p layed t h e  unique role of  ’ John E.
- 6 2 -
O w e n s ’—it s  t i t l e :  Ow ens  Worr ied  by Rogers .  This was p r e p a r e d  fo r  o n e  o f  t h r e e
O w e n s  b e n e f i t s  ( D e c .  17, 23, and 30)  fo r  which  t h e  B a l t im o r e  Sun r e p o r t ed
"c ro w ded  houses  on e a c h  night  . . . Mr. Owens '  g r e a t  po pu lar i ty  . . .  is
93we l l  d e s e rv e d ,  as  he  has  few,  if any s u pe r io r s  in his l ine."
N e a r ly  one  fu l l  y e a r  passed  b e f o r e  Ow ens  r e t u r n e d  to  t h e  s t a g e ,  and th e n  he
p layed  only a b r ie f  e n g a g e m e n t  in N o v e m b e r ,  1854,  a t  t h e  C h e s t n u t  S t r e e t
T h e a t r e  in Phi la de lph ia  in f a m i l i a r  r o l e s . ^  He r e t u r n e d  to  his f a v o r i t e  c i ty ,
B a l t i m o r e ,  on  D e c e m b e r  5, 1854, opening a t  t h e  Hol l iday S t r e e t  T h e a t r e .  The Sun
h e r a ld ed  hfs r e - a p p e a r a n c e :  "Mr. Owens '  ab i l i t i e s  as  a c o m e d i a n  a r e  so well  known
and a p p r e c i a t e d  by ou r  c i t i z e n s ,  t h a t  i t  is u n n e c e s s a r y  t o  speak of t h e m  h e re .  It is
s u f f i c i e n t  to  say  t h a t  t h e  a s s i s t a n c e  he will r e c e i v e  f rom  th e  t a l e n t e d  co m p an y  of
t h e  e s t a b l i s h m e n t ,  co m b in ed  w i th  his own c o m ic  hum or ,  will  insure  a mos t
e x c e l l e n t  p e r f o r m a n c e . " ^ *  Owens "was  g r e e t e d  . . .  by a full  and fa sh io nab le
house,  and p e r f o r m e d  w i th  m uch  sp i r i t  and e f f e c t .  He is undou bt ed ly  o n e  of t h e
96b e s t  l iving co m ed ia n s . "  For o n e  w e ek  he p layed  ro les  in plays  f rom his 
e s t a b l i s h ed  r e p e r t o r y :  Poor  G e n t l e m a n ,  Ser ious  Fam i ly ,  Fo r ty  Winks, Toodles ,  and 
David  C o p p e r f i e ld .
T hen  he c h a n c e d  to  s ee  a n o t i c e  in th e  Sun an nounc in g  th e  ava i l ab i l i ty  of t h e
C h ar le s  S t r e e t  T h e a t r e ,  in an e x c e l l e n t  loca t io n :  t h e  c o r n e r  of B a l t im o re  and
C h a r l e s  S t r e e t s .  Seizing w h a t  he m us t  h av e  v iew ed  as a good i n v e s t m e n t ,  he
lea se d t h a t  house  and pe rs on al ly  r e c r u i t e d  an e x c e l l e n t  s t o c k  co m p an y ,  a c t o r  by
a c t o r ,  s ee k ing  out l i t t l e  known p e r f o r m e r s  who would  only l a t e r  be  we l l -known
n am es :  Mrs.  D. P. Bowers  (again),  C h ar le s  Walco t ,  Sr.,  Edwin Adams,  C aro l in e
97Richings  and her  f a t h e r ,  "Yankee"  Locke.  He t r a v e l e d  to  N ew  York to  sign
98s o m e  b e t t e r - k n o w n  s t a r s ,  t h e  Ho wards  and Miss Agnes R ober t son .  He p lanned  
and  m o u n ted  many  n ew  p ro d u c t io n s ,  but s t ro n g  box o f f i c e  r e c e i p t s  did not 
m a t e r i a l i z e .  The r e v ie w e r  for t h e  Sun was  s t ro ng ly  s u p p o r t i v e  of his
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p r o p r l e to r s h ip  o f  ' t h i s  e l e g a n t  l i t t l e  t h e a t r e  . . .  Mr. Ow ens  is em in en t ly
c a l c u l a t e d  [sic] fo r  his p r e s e n t  po s i t ion  . . . and t h e r e  c a n n o t  be  a do ub t  t h a t
t h o s e  who a r e  fond of fun and c a n  a p p r e c i a t e  a h e a r t y  laugh will o ccas iona l ly
v is i t ,  . . . [since] t h e  i n t en t io n  o f  Ow ens  is to  m ak e  t h e  C h a r l e s  S t r e e t  T h e a t r e
a r e s o r t  w h e r e  t h e  publ ic  can 'd rop  in' a t  any t i m e  for  an hour  o r  t w o ,  w i th  t h e
c e r t a i n t y  of  being a m u s e d . B u t  by March,  1855,  t h e  box o f f i c e  had not
i m p ro v ed  in t h e  s l i g h te s t ,  even t h o u g h  t h e  Sun s ti ll  urged p a t r o n s  t o  join t h e
' a p p r e c i a t i n g  a u d i e n c e s , '  and added,  ' F o r  a good h e a r t y  laugh,  and an a g r e e a b le
and e x c e l l e n t  e n t e r t a i n m e n t ,  Ow ens '  C h ar le s  St.  T h e a t r e  c a n n o t  be  e x c e l l e d . * ^ ®
In an a p p a r e n t  e f f o r t  to  b o l s t e r  t h e  box o f f i c e ,  he  p u r c h a s e d  th e  ex c lu s iv e  r ig h ts
to  N a tu r e ' s  N o b le m a n ,  a s e n t i m e n t a l  c o m e d y  by Henry  Oake  Pa rdey which had
101d o n e  well  in N ew  York,  and  m o u n ted  i t  in e l e g a n t  s t y l e .  Th e box o f f i c e  st i l l
s a g g e d . ^ ^  The f e w  t h e a t r e g o e r s  who did a t t e n d  w e r e  k ep t  in roa rs  o f  l au g h te r  as
Owens  co n t i n u e d  to  p lay his usual low c o m e d y  ro le s .  He also d re d g ed  up a n u m b er
of  roles  which  he had not  p e r f o r m e d  for n e a r l y  a d e c a d e ,  bu t  wh ich  had proven
s u cc es s f u l  t h e n .  His s t a u n c h e s t  a l ly in th is  e f f o r t  was  a lwa ys  t h e  B a l t im o r e  Sun,
who w e ek ly  i n j e c t e d  s u ch  c o m m e n t a r y  as  ' A t  no p l a c e  can an even in g  be spen t
m o r e  a g r e e a b ly  t h a n  in th is  e l e g a n t  l i t t l e  t h e a t r e ; '  and,  'W i t h  Owens '  un t i r in g
e f f o r t s  to  p lease ,  and t h e  p e r f o r m a n c e  of s uch  ca p i t a l  p i ece s ,  t h e  e l e g a n t  l i t t l e
103C h a r l e s  S t r e e t  T h e a t r e  m u s t  win i t s  way to  publ ic f a v o r . '
On F e b ru a ry  8, 1855, Owens r e s u r r e c t e d  a p i ece  which  he lped  to  en s u r e  full  
hous es .  'Vi l l ik ins  and  His Dinah* (see  p. 56) w as  a l eng thy  d i t t y  which he h imsel f  
sang  and a c t e d  o u t  a s  an a f t e r p i e c e .  His p laybi ll  for  t h e  p i e c e  an n o u n ces  ' T h a t  
m o s t  Ridiculous ,  Serio ,  C o m ic o ,  T r a g i c o  L egend ,  c a l l e d  VILLIKINS AND HIS 
P tN A H :  In which he will  dole  fo r th  t h e  Dismal ly  D re a ry ,  Pecu l i ar ly  P a t h e t i c ,  and 
Werry  U n c o m f o r t a b l e  Hi s tory  of 'Ye T ru e  Lo vye rs , '  and r e l a t e  a lso t h e r e i n ,  t h e  
T e r r ib l e  F a t e  of  'Ye S te rn  P a r i en t , '  r e c e i v e d  on e v e ry  r e p r e s e n t a t i o n  wi th  p e r f e c t
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SC REAMS OF LAUGHTE Mrs.  Owens re ca l l s  t h a t ,  ‘The song i t s e l f
a m o u n t e d  to  no th ing,  bu t  was  m a d e  i r r e s is t ib ly  fu nny  by t h e  q u a in t  m an n e r  of
r e n d e r in g  i t .  The m o ck  g ra v i ty  a t t a c h e d  to  t h e  i m p o r t a n c e  of  r e m e m b e r i n g  t h a t
t h e r e  was  a f r o n t  ga rden  and a back  g a r d en ,  a n d  t h e  t r a g i c  in junct ion to  t h e
a u d i e n c e  not  to  b e c o m e  c o n f u s ed  in t h e s e  lo c a l i t i e s  as t h e  a c t i o n  of t h e  song
p r o g r e s s ed ,  t o g e t h e r  w i th  t h e  com ic  s o l e m n i ty  of pause s  to  expla in  m a t t e r s
105c lea r ly ,  was  ludicrous  be yond  d e s c r i p t i o n .  ‘Vi l l ikins’ ran for t w e n t y - t w o
nigh ts ,  g r e a t l y  im provi ng  bus iness .^**
On F eb ru a ry  16,  1855,  Owens  f i r s t  p l ayed  th e  ro le  of Dr.  Pangloss  in
C o lm an 's  c o m e d y .  Th e Heir  a t  Law,  which would b e c o m e  o n e  of  his m o s t  o f t e n  
1 07r e p e a t e d  ro les .  A d e c a d e  b e f o r e ,  he had p layed  t h e  ro le  of  Zekiel  Homespun 
(see  p. 12). Pangloss  obsequ ious ly  cu r r i e s  fa v o r  w i th  a n o v ea u  r i che  lord,  his son 
whom he is t o  t u t o r  (but  who doub les  h is  sa l ar y  n o t  to) ,  and his w i fe  (who doubles  
i t  aga in  to  t e a c h  him danc ing  and  F rench) .  Th e e n t i r e  t im e ,  Pangloss  hurls 
g lee fu l ly  av a r ic io u s  as ides  to  t h e  a u d i e n c e  and spo ut s  S h ak es p e a r e ,  G r e e k ,  Lat in ,  
and  co u n t l e s s  o t h e r  sources o f  " l e a rn e d  phrases .*  How ever ,  t h e s e  a r e  not  
m a lap r o p i s m s ;  even  thou gh  th e y  go o v e r  t h e  h ea d s  of t h e  o t h e r  c h a r a c t e r s ,  t h e y  
a r e  p i thy  r e m a r k s  t h a t  a r e  q u o t e d  in p ro p e r  c o n t e x t .  The  ro le  p rov ided  Owens 
w i t h  an  ideal ve h ic le  f o r  speak ing  d i r e c t l y  t o  t h e  a u d i e n c e  and e x a g g e r a t i n g  the  
m a n n e r i s m s  o f  a loquacious  p e d a n t  (in re e l in g  o f f  t h e  l e t t e r s  of  his d e g r e e s ,  he 
co n c lu d es  w i th  ‘ L.L.D.  and A.S.S.—A r t iu m  S o c i e t a t i s  Socius") .  The a u d ie n c e  a t  
B al t im ore ' s  C har l e s  S t r e e t  T h e a t r e  m u s t  h a v e  en jo y ed  Pangloss '  c o n s t a n t  
c o r r e c t i n g  of t h e  new  lord's  g r a m m a r ,  a s  we l l  as  his m a c h i n a t i o n s  in conspir ing to  
k eep  as  high a s a l a r y  as  poss ib le  fo r  doing a s  l i t t l e  as  he could .
T he  m a j o r  h i t  of  t h e  s eason,  h o w e v e r ,  w as  t h e  f i r s t  p ro d u c t io n  of  Unc le  
Tom's  Cabin  south  of  t h e  Mas on-Dixon line.  Owens  p r e v a i l e d  upon th e  G eo rg e  C. 
Howard  fa mi ly ,  t h e n  tour ing w i th  t h e  show,  t o  play an  e n g a g e m e n t  a t  his C h a r l e s
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S t r e e t  T h e a t r e .  This fami ly  was c u r r e n t l y  acqu ir ing  a s i z ab le  fol lowing for i ts
"Uncle  Tom m ing"  in t h e  G e o r g e  L. Aiken d r a m a t i z a t i o n  of t h e  S tow e novel ,
1 flflp a r t i c u l a r l y  L i t t l e  C o rd e l i a  H ow ard  as L i t t l e  Eva.  Owens d ec id e d  to  risk 
po ss ib le  a l i e n a t i o n  of his s o u t h e rn  a u d i e n c e  ( B a l t i m o r e  a t  t h a t  t i m e  exh ib i t ing  
su ch  incl inat ions)  and bring t h e  p ro d u c t io n  to  his t h e a t r e .  On March 10 he w r o t e  
t o  Howard:
My d e a r  Howard
J u s t  r e c e i v e d —Can  th e  ‘ U n c le  T o m '  you play  be  so a d a p te d  
and  s o f t e n e d  in i t s  s ty le  w i th o u t  los ing m u ch  of  i t s  i n t e r e s t  as t o  
be  m a d e  n o t  only a c c e p t a b l e ,  but  t e l l ing  to  a B a l t i m o r e  a u d ie n c e ,  
if i t  is s u s c e p t i b l e  of  being so a l t e r e d  t h a t  t h e  ver y  o b j e c t i o n a b l e  
s p e e c h e s  and s i t u a t io n s  co u ld  be  m o d i f i ed  in t h e i r  t o n e  and sp i r i t  
w i t h o u t  m a t e r i a l l y  w e ak en in g  t h e  p lot  and c h a r a c t e r  of t h e  
p lay ,  [sic] I w ou ld  not  h e s i t a t e  if you c o n c lu d e  to  p lay  h e r e  to  
a n n o u n c e  t h e  p i e c e  as  T he  G r e a t  N ew  York Unc le  Tom  e t c .  and I 
f ee l  c o n f id e n t  i t  would  c r e a t e  as  f a v o u ra b l e  a s e n s a t io n  h e r e  as 
i t  has  done  e l s e w h e re  w h e n e v e r  p ro pe r l y  p u t  on t h e  s t a g e .
Our  ex p e n s e s  a t  t h e  p r e s e n t  t i m e  a r e  o n e  hun dred  dol l ars  a 
n ig h t ,  b u t  if we  produc e Uncle  Tom th e y  will n e s se ssa r i l y  [sic] be 
s o m e w h a t  i n c r e a s e d  p e r h ap s  t o  120 p e r  n ight  a s  i t  is my d e s i r e  to  
h ave t h e  p i e c e  g o t t e n  up w i th  m o r e  t h a n  o r d i n a r y  ca r e ,  e n t i r e  
n e w  s c e n e r y  p a n o r a m a  e t c .
L e t  m e  know your  v iews a t  once ;  if t h e y  a r e  f a v o r a b l e ,  I m u s t  
s e t  t h e  p a i n t e r  to  w ork  i m m e d i a t e l y  as I should like you to  
c o m m e n c e  a t  t h e  t i m e  you m e n t i o n  viz Monday 26 inst  to  play 
for as long a t i m e  as  m ig h t  b e  m u tu a l ly  d e e m e d  p ro f i t a b l e  and 
s a t i s f a c t o  ry.
Very t r u l y  yours
John E. Owens 
[on o u t s i d e  of  fo lded and  s e a l e d  l e t t e r : ]
T e l e g r a p h  me your reply  a t  o n c e  for  1 h av e  j u s t  l e a r n ed  f rom our 
p a i n t e r  who has  g o t t e n  up t h e  p i e c e  b e f o r e  t h a t  t h e r e  a r e  no less 
t h a n  nine  n ew  s c e n e s  (not  co u n t ing  t h e  p a n o r a m a )  to  be  p r e p a re d ,  
so t h e r e  is no t i m e  to  s p a r e .  Our t h e a t r e  a lb e i t  c a l l e d  t h e  " l i t t le  
C h a r l e s . .St" will  hold wi th in  a f r a c t i o n  of Four Hund red  
Dol lars .  ------------------------
O w en s  knew  t h a t  Un c le  T om 's  C ab in  had c a p t u r e d  and held  t h e  im ag in a t io n  
o f  l a rg e  a p p r e c i a t i v e  a u d ie n c e s  s ince  1853,  in New York and e l sew h ere .  Fully 
o n e - t h i r d  of t h e  houses  fo r  the  p lay  had been  m a d e  up of  a n ew  c las s  o f  t h e a t r e ­
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g o e r s —ch u r ch  m e m b e r s  and  p a s to r s  of  m an y  d e n o m in a t io n s .  To t h e m  t h e  f inal
t a b l e a u x  of e a c h  s c e n e  c o m p o s e d  re ligious p a in t in g s  of  a so r t  and t h e  play i t s e l f
was  a kind of Bibl ica l  e d u c a t i o n .  This m a r k e d  a s h a r p  d e p a r t u r e  for  a c l ass  of
p eo p le  who p re v ious ly  would  v e n t u r e  n o w h e r e  n e a r  a t h e a t r e  lobby.  Such f igu re s
as  Henry Ward B e e c h e r  and H o ra ce  G r e e l e y  a t t e n d e d  t h e  p lay ,  t h e  l a t t e r  having
* 1 1  nr e v e r s e d  his u l t r a - c o n s e r v a t i v e  s t a n d  ag a in s t  t h e  t h e a t r e  as a re su l t  o f  i t .
The Ho wards  o p en e d  t h e i r  e n g a g e m e n t  a t  t h e  C h ar le s  S t r e e t  on March 26 in
a l ight  c o m e d y .  Fashion and F a m i n e  and ,  w h i le  th e  p i e c e  was  well  c a s t  and well
m o u n ted ,  It proved  a f a i l u re ,  d ra w ing  only  d i smal ly  smal l  houses .  Two o t h e r
c o m e d i e s ,  Hot C o rn  and The L a m p l ig h t e r ,  fo l lo w ed ,  w i t h  no i m p r o v e m e n t .  Mrs.
Owens re v ea l s  t h a t  Mr. and Mrs. How ard  sa id  l i t t l e  C o rd e l i a  was s ick: ' N o
w o n d e r ,  so was  t h e  m a n a g e r  (wi th  d e p r e s s i o n ) . ' 111 While t h e  Howards  to o k  a
b r i e f  re sp i t e ,  Owens  f i l led  in as  his own f e a t u r e d  p e r f o r m e r ,  to  no avail :  'A  c loud
of  i l l - luck s e e m e d  to  have s e t t l e d  o v e r  the  t h e a t r e ,  an d  th e  m a n a g e r  was  losing
m oney  hand o v e r  h a n d . ' 1 1 ^ Thus Owens was  c o n s id e r ab ly  d i s t r a u g h t  on t h e  ev e  of
t h e  opening of Unc le  To m 's  C ab in .  His l aw y e r  and i n t i m a t e  f r ie nd ,  Will iam
P res to n ,  was  c o n c e r n e d  abou t  t h e  haza rd o u s  u n d e r ta k in g  and u rg e n t ly  im p lo red
him to  f o r e g o  t h e  p ro d u c t io n  of  i t ,  say ing,  "You will ruin yours e l f  w i t h  t h e  'South, '
a n d  g e t  in to  all so r t s  of t ro u b le ;  t h e  peop le  will  t e a r  t h e  t h e a t r e  down o r  do you 
1 1 3person al  i n ju ry . '  O w e n s  r e m a in e d  u n d a u n te d :  ' D e s p e r a t e  c a s e s  re qu ir e
d e s p e r a t e  r e m e d ie s ;  and w i th  t h e  co nsc io usness  of e m p t y  c o f f e r s  t h e  e m e r g e n c y
"1 1 4w a s  a ca s e  of  'm a k e  o r  b r e a k ' . '
The e x p u r g a t e d  ve r s io n  opened  on April  16,  1855 w i t h  Ow ens  as  Unc le  Tom 
(wi th  t op  billing),  Mr.  and Mrs.  How ard  as St.  C la i r  and Topsy,  Cord e l i a  in her  
c e l e b r a t e d  ro le  of Eva, and c o m ed ia n  John S le e p e r  C la rk e  as Marks .  The play  
d r e w  large  and  e n t h u s i a s t i c  houses .  Mrs. Ow ens  r e p o r t s  t h a t  t h e  town  w e n t  'w i ld  
w i t h  de l ight  and a d m i ra t io n ;  t h i s  s u c c es s  r e t r i e v e d  t h e  heavy losses  of  th e
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sea son.  [D e m o n s t r a t i n g ]  no sec t i o n a l  f ee l ing in r e g a r d  to  t h e  play/ • • •
B a l t im o re a n s  a c c e p t e d  i t  as  g iven,  p a c k e d  t h e  house,  and thus  f i l led t h e  h i t h e r t o
115a t t e n u a t e d  t r e a s u r y .  By April  25 ove r  e i g h t  t h o u s a n d  people  in t h e  c i ty  had 
seen t h e  p ro d u c t io n ,  m o s t  o f  whom  w e r e  l adies .  At t h a t  t i m e  men  would ordi ­
nar i ly  a t t e n d  a play f i r s t ,  a p p r a i s e  i t ,  t h e n  br ing  t h e i r  wives  an d  s w e e t h e a r t s  on a
r e t u r n  t r ip  if w e r e  a c c e p t a b l e —h en c e  a " fashionable"  a u d ie n c e ,  w i t h  m an y  ladies
11ftp r e s e n t ,  was a t r u e  c o m m e n d a t i o n .  Owens even  d i s t r i b u t e d  a Special  C a rd  as  a
publ ic bi lling,  p ro c la im in g  t h a t ,  "It is imposs ib le  fo r  any o n e  to  be p r e s e n t  a t  i ts
p e r f o r m a n c e  w i th o u t  fe e l ing  both  wiser  and b e t t e r  f rom  i t .  The touch ing  pat ho s
o f  L i t t l e  C o rd e l i a  in the  c h a r a c t e r  of  t h e  Angel ic  Eva,  is beyond t h e  pow er  of  pen
t o  d e s c r i b e —ind eed  i ts INFLUENCE UPON THE HEAR T,  as  t h o s e  who have h ea rd
h e r  will t e s t i f y ,  is w i th o u t  a pa ra l l e l  in th e  annals  of t h e  s t a g e . " 1 1 ^ T he  f ive -
w e ek  run of  Unc le  Tom 's  Cabin  must  have gone a long way t o w a r d  r e d e e m i n g  t h e
m an ag e r ' s  e s t i m a t i o n  of his own cap ab i l i t i e s .
But  not  only as a m a n a g e r  had he ga ined  s u c c e s s ;  for  his p e r f o r m a n c e  as
Unc le  Tom he had r e ce iv ed  e x c e l l e n t  no t i c e s .  L i t t l e  C o rd e l i a  How ard  had drawn
m os t  o f  t h e  r a v es  as Eva,  but  Ow ens  had g a r n e r e d  a fa i r  sha re :  "The p a r t  of Uncle
Tom by Owens  is dese rv ing  of e specia l  c o m m e n d a t i o n .  This f a v o r i t e  co m ed ian
ad a p t s  h im sel f  t o  th i s  ser ious  p a r t  w i th  his usual  v e r s a t i l i t y .  . . .  [He] looks
118and a c t s  t h e  c h a r a c t e r  to  pe r f ec t i o n . "
A f t e r  a s h o r t  s u m m e r  season ,  p e r haps  c o n t e n t e d  wi th  having sa lvaged his 
season w i th  t h e  risk t a k e n  wi th  Unc le  Tom's  Cabin ,  Owens p l ac e d  a no t i c e  in t h e  
Sun s t a t i n g  t h a t  his C h a r l e s  St .  T h e a t e r  was  av a i l a b le  t o  r e n t .  The r e s t  of t h e  
s u m m e r  was s p e n t  a t  A igb ur th  Vale  and a t  G r e e n b r i e r  Whi te  Sulphur Springs,  
V i rg in ia .119
Owens '  y e a r s  of  man ag ing  in B a l t im o r e  b e t w e e n  1848 and 1855 had brought  
him pa r t i a l  su cc e s s  f in ancia l ly  and g en e ra l l y  s t a t i s f i e d  c r i t i c s  and a u d ie n c e s .
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C o n s id e r in g  t h a t  t h e s e  y e a r s  r e p r e s e n t e d  his f i rs t  a t t e m p t  a t  m an a g in g —an
a p p r e n t i c e s h i p  of s o r t s —th ey  m us t  be  v i ew ed  as ausp ic i ous .  The f inal  sea son
having been  t en u o u s  a t  t h e  box o f f i c e ,  and a p p a r e n t l y  not  der iv ing t h e  s a m e
s a t i s f a c t i o n  f r om  man ag ing  as he had f rom  a c t i n g ,  Ow ens  a l low ed  nea r l y  f i ve
y e a r s  t o  g o  by b e f o r e  he again  unde r to o k  t h e  re sponsib i l i t i e s  o f  m a n a g e m e n t .
in f a c t ,  fo r  t h e  e n t i r e  nex t  season (1855-56) ,  he did not a p p e a r  in
B a l t im o re .  R a t h e r ,  he s p e n t  m o s t  of  t h e  sea son in t h e  c i t y  which would  c o m e  to
be  second n e a r e s t  his h e a r t :  New O rl eans .  Unde r  Dion Bouci ca u l t  a t  t h e  G a ie ty ,
he  began  an e n g a g e m e n t  in New Orl eans  in D e c e m b e r  t h a t  would  in f l uen ce  his 
*1 7 0c a r e e r .  B o u c ica u l t  had a l r e a d y  e s t a b l i s h e d  a r e p u t a t i o n  n a t io n w id e  fo r  his 
ab i l i ty  of  ad a p t i n g  sc r ip t s ,  and for  his skil l  as  a m a n a g e r  in New Or le ans .  He 
c o n d u c te d  his c o m p a n y  a t  t h e  G a ie ty  so le ly  a s  a s t o c k  c o m p a n y  un de r  his own 
g u id a n c e  of h im se l f ,  wi th  Ow ens ’ old f r iend F red N. T h ay e r  as ‘ a c t i n g  m a n a g e r . '
Even thoug h n e a r l y  t e n  yea rs  had passed  s ince  Ow ens  had p e r f o r m e d  in New 
O rl eans ,  ‘ he now fe l t  q u i t e  a t  hom e,  so cor dia l  was  t h e  w e l c o m e  ex t e n d e d  to  
h tm .  His o ld f r iends  had kep t  t h e m s e l v e s  p o s t ed  as to  his s t e a d y  a d v a n c e  in 
h is t r i on ic  f a m e ,  and re jo iced  a t  t h e  posi t ion  he had a t t a i n e d .  At  o n ce  he ac h ie ved  
gen e ra l  p o p u la r i t y  w i th  t h e  publ ic,  b o th  in l e g i t i m a t e  c o m e d y  and l ighter  
d r a m a . O w e n s  may well  h ave  chosen  to  widen  his r e p e r t o r y  and to  work wi th  
B o u c ic a u l t ,  s i n c e  he could  eas i ly  h a v e  pul led s t a r  s a la ry  e l s e w h e r e .  Mrs. Owens
c la im s  t h a t  a t  th is  t i m e  Owens was r e g a r d e d  a s  ‘ t h e  h ighes t  s a l a r i e d  a c t o r  eve r
122known in th is  co u n t ry . "  A c o n t e m p o r a r y  c r i t i c ,  R o b e r t  Gra u ,  s u b s t a n t i a t e s  th is
123c la im ,  a s s e r t i n g  t h a t  Owens  had a m a s s e d  ' a  f a i r - s i z e d  for tune .*
As a m e m b e r  of  Bouc icau i t ' s  co m p an y  Ow ens  d r e w  t h e  l a r g e s t  sa la ry ,  but
e s c h e w e d  any t r e a t m e n t  as  a s t a r .  At  th i s  t i m e ,  t h e  s t a r  s y s t e m  was  largely
d ep lo re d  by m a n a g e r s  fo r  seve ra l  reasons:
1. S ta rs  re l ie d  heavi ly  upon phys ica l  d isplay and l i t e r a ln e s s  in 
t h e i r  visual c h a r a c t e r i z a t i o n s .  They p l a c e d  an a lm o s t  equal
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s t r e s s  upon e locu t ion  and,  e n c o u r a g e d  by t h e i r  au d ie n c es ,  t h ey  
used an in ten se  e m o t i o n a l i t y .
2. S ta r s  re l i ed  upon t h e i r  pe r sona l  j u d g m e n t  for  t h e  co n t ro l  of 
t h e  c r a f t .  They o r g a n iz e d  and m e rc h a n d i s e d  t h e a t r e  a r t  to 
a u g m e n t  t h e i r  own i m p o r t a n c e ,  e n c o u r a g e d  r ival ry  fo r  bus iness  
re asons  and  th e y  s h i f t e d  t h e  i n t e r e s t  f r om  a r t i s t i c  to  business  
m a t t e r s .
3. S ta rs  a b s o r b ed  t h e  l e g i t i m a t e  ' l i n e s - o f - b u s i n e s s '  of suppor t ing  
a c t o r s  [p u t t ing  t h e m  o u t  of  work] and t h e y  ru led  o t h e r  t h e a t r e  
per son ne l  w i th  an a l m o s t  a b s o l u t e  c o n t r o l .
4. S ta r s  d i s t o r t e d  t h e  p laywr ight ' s  i n t e n t .
B ouc icau l t  b e l i ev e d  in s tead  in a ’ s t a r  c o m pany*—o n e  in which e v e r y  m e m b e r  was
a s t a r  in his own  r i gh t  and all w e r e  n ea r ly  equa l .  He shr ewdly  m o n i to r e d  publ ic
d e m a n d .  His c o m p a n y  a t  t h e  G a ie ty  d e v o t e d  i ts  e n e r g i e s  t o  t h e  p e r f o r m a n c e  of
l ight  p i e ce s ,  a pol icy  d ec id ed ly  in keeping wi th  t h e  s p i r i t  o f  t h e  t i m e s .  The  New
O r le an s  Daily P i c a y u n e  no ted  t h e  opening  of sev e ra l  t h e a t e r s  ex c lu s ive ly  fo r  th e
p r e s e n t a t i o n  of popu la r  c o m i c  m a t e r i a l ,  ex c lud ing t r a g e d y  and even ' g e n t e e f  
1 2 *5comedy ."  It n o t e d  t h a t ,  "Peop le  in t h e s e  days  a r e  a lways  r e a d i e r  to  laugh a t
c o m e d y  o r  f a r c e  t h a n  to  w e e p  a t  a t ragedy "  and t h a t  l ight  e n t e r t a i n m e n t  " en te r s
m o r e  ful ly . . . in to  th e  s p i r i t  o f  t h e  c o n t e m p o r a r y  ag e ,  t h a n  th e  l i t e r a r y  
1 7 fid ra m a .*  Bouc icau l t ' s  p r i m a ry  co n c e r n  in m a nag ing  and d i r e c t in g  was  always
t h e  e f f e c t  upon his a u d i e n c e .  To th is  end,  he  s h o r t e n e d  t h e  ty p ica l  t h e a t r e
even ing ,  o f f e r i n g  o n e  long and i m p o r t a n t  d r a m a  i n s t e a d  of t w o  or  m o r e  s l igh ter
1 2 7ones ,  and ins i s ted  on finish and rea l ism  in all  a s p e c t s  o f  s t a g in g .
A p e r f e c t i o n i s t  wi th  s t r o n g  pre ju d ic es ,  B o u c ica u l t  was  u n s t ab l e ,  o p in iona ted ,  
and h e a d s t r o n g .  Not  known fo r  pe rson al  w a r m t h ,  he  w ou ld  brook no oppo si t ion  and
i  9 A
o f t e n  ch a n g e d  p ro d u c t io n  d e t a i l s  an d  s t a g e  business  daily .  While a c q u a i n t a n c e s
a d m i r e d  him,  no o n e  e x c e p t  his w i fe  was  e v e r  c lose  to  h im.
B ouc icau l t  had s t r o n g  p r in cip le s  c o n c e r n i n g  t h e  a r t  o f  a c t in g ,  which his
co m p an y  a d h e r e d  to .  In an a r t i c l e  in t h e  Daily P ic ay u n e  he s t a t e d  t h e  fo l lowing:
I d i f f e r ,  on p r incip le ,  f u n d a m e n t a l l y  wi th  t h e  p r e s e n t  school  of 
a c t i n g .  It is in f a c t  a c t i n g  and no t  n a t u r e .  In c o m e d y  t h e r e  is 
e x t r a v a g a n c e  o f  g e s t u r e ,  f a c i a l  d i s to r t io n ,  and a f f e c t e d  
u t t e r a n c e ,  i n s t e a d  of t h o s e  na tu ra l  in to n a t io n s  of vo ice ,  e a s y
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c a r r i a g e ,  and play  o f  t h e  ey e .  which should  b e t r a y  r a t h e r  t h a n  
expose  the  c h a r a c t e r  a s s u m ed .  30
C o n s i s t e n t  w i th  th i s  be l i ef ,  B o uc ica u l t ,  t h e  a c t o r ,  was  an e x c e l l e n t  model
f o r  John Ow ens  and t h e  o t h e r  m e m b e r s  of  t h e  c o m p a n y .  As a p e r f o r m e r
Bouci ca u l t  was  a c l ev e r  t e c h n i c i a n  who  c a r e f u l l y  c o n s t r u c t e d  e a c h  ro le .
A n t i c ip a t in g  ' m e t h o d  acting,*  he f i rs t  a n a ly z e d ,  t h e n  d e t e r m i n e d  t h e  t e c h n iq u e s
for co nve y in g ,  s u b t l e  em o t io n s  o f  t h e  c h a r a c t e r s  he p layed:  "His long and
i n t i m a t e  know ledge  of  t h e  s t a g e  had t a u g h t  him all t h e  t r i ck s  and  a r t i f i c e s  o f  the
ac to r ' s  p ro fe ss ion;  his cann y s en se  of publ ic t a s t e  e n a b le d  him to  u t i l i ze  his
131te c h n iq u e  a t  t h e  r i gh t  t i m e s  w i th  t h e  d e s i r e d  e f f ec t s . *
B o u c ica u l t  d r e w  his c h a r a c t e r s  f rom l ife and a t t e m p t e d  to  a c t  t h e m
ac co rd in g ly .  While he d e sc r ib e d  him sel f  as  'o n l y  a b a c k w a r d  a c t o r  in my own
1 32school" t h e  publ ic  co n s i s t e n t l y  a c c e p t e d  his p o r t r a i t s  and a lways  l iked him.*
He e n c o u r a g e d  his a c t o r s  t o  r e w r i t e  l ines,  bus iness ,  c h a r a c t e r i z a t i o n s  an d  even
e n t i r e  s cenes  in r e h e a r s a l ,  shap ing t h e  p lay  to  t h e i r  a b i l i t i e s .  Thus ,  t h e  f in i shed
p r o d u c t ,  w i t h  a s ty l e  sui ted  p e r f e c t l y  t o  bot h  t h e  mood  and s i t u a t io n  of t h e  s to ry ,
and t h e  t a l e n t s  of t h e  p e r f o r m e r s ,  d i sp layed  e v e ry o n e  invo lved  t o  b es t
a d v a n t a g e .  His plays and p e r f o r m a n c e s  a lwa ys  p ro v id ed  o r ig inal ,  i n v en t iv e
to u ch es  which p e r f e c t l y  s u i t e d  publ ic  t a s t e  and  t h u s  e n s u r e d  co n t i n u e d  po pu lar i ty
133fo r  B ouc icau l t  and his co m p an y .
Mrs.  Ow ens  p rov ides  a p i c t u r e  o f  w h a t  l ife w as  l ike as a m e m b e r  of  t h a t
G a ie ty  s t o c k  c o m p a n y  in 1855:
M r.  Bouc icau l t ' s  a im was  t o  g ive  t h e  t h e a t r e  a b r i l l i a n t  pos i t ion;  
t h e  plays  w e r e  a lways  th o ro u g h ly  r e h e a r s e d  and fau l t l es s ly  
p ro duced ;  h e  was  a s t r i c t  d i sc ip l in a r i an ,  a n d  his s y s t e m  p ro d u c ed  
s a t i s f a c t o r y  re su l t s .  In f r i n g m e n t  o f  t h e  ru les  o f  t h e  t h e a t r e  
se ldom  o cc u r re d ;  a l t h o u g h  t h e  c o m p a n y ,  a m o n g  t h e m s e l v e s ,  w e r e  
m u c h  given to  hav ing  *a b i t  of  fun,* w hich  s o m e t i m e s  v e r g e d  on 
p r a c t i c a l  joking.  They w e r e  a m e r r y  s e t ,  and  d e r iv e d  a m u s e m e n t  
f rom  s l ight  c au ses ,  as is ev in ce d  by t h e  fo l lowing inc id en t :
Mr.  T h a y e r ,  wh i l e  r e h e a r s in g  fo r  ' J ohn  D o b b s ,* in t h e  f a r c e  of  
t h a t  n a m e ,  r e m a r k e d :  ' T h e  bus iness  o f  th i s  p a r t  ca l l s  for  p iano 
playing;_j_am no t  a musician .*  ' O n l y  a f e w  bar s  needed ,*  sa id t h e
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Sta ge  M an a g e r .  ‘ S toep el  can in d i c a t e  t h e  keys  by having f ig ures  
p a s t e d  on th e m ;  s t r i k e  in r o t a t i o n  as n u m b e r e d ,  and  t h e r e  you 
a r e ,  all r i g h t ! ”
The  plan work ed  ad m i ra b ly  a t  f i r s t ,  bu t  on  t h e  t h i r d  n ight ,  wh en 
Mr. T h a y e r  took his s e a t  a t  t h e  p iano,  w i th  s e l f - c o n f i d e n t  
m a n n e r ,  h e  d i s c o v e r ed  to his h o r r o r  t h a t  t h e  keys  w e r e  q u i t e  f r e e  
f rom n um bers .  It b ro k e  him up,  m o m e n t a r i l y ;  b u t  ra l ly ing,  he 
p icked out  'D a y s  of Absence ,* in f a l t e r i n g  t on es ,  an d  r e t i r e d  
inglor ious ly .  For  aw hi le  he was u n c e r t a i n  as t o  t h e  p e r p e t r a t o r  
of  t h e  joke;  but  r e f l e c t i n g  t h a t  Ow ens  and h im se l f  w e r e  w o n t  to 
p lay pranks  upon e a c h  o t h e r ,  he t a x e d  t h e  c o m e d i a n ,  who f r ee ly  
co n f e s s ed ,  and m a d e  t h e  a m e n d e  hono ra ble ;  so they  ad judged  it ,
' g i v e  an d  t a k e , '  an d  c r i e d  qu i t s .
Opening a t  the  G a ie ty  on D e c e m b e r  1 w i t h  Fo r ty  Winks and The Wander ing 
M in s t r e l ,  ' t h e  e m i n e n t  c o m ed ia n ,  j o h n  Owens* a n d  *Mr. Bouc icau l t ' s  c a r e f u l ly  
s e l e c t e d  com pany* g a r n e re d  f a v o ra b l e  pre ss  and  full  houses .  The Daily P ic ay u n e  
r e p o r t s  t h a t  *a br i l l ia n t ly  n u m ero u s ,  and f a s h io n a b le  a u d i t o ry  a s s i s t e d  a t  t h e  
d e d i c a t i o n  of t h e  G a ie ty .  . . .  All s e a t s  w e r e  o c c u p ie d  [wi th] . . . t h e  
house . . . an i m a t i n g  beyond  t h e  p o w e r  o f  d e s c r i p t i o n .  . . . [Mr. Owens] has
a l r e a d y  c o n f i r m e d  h e r e  t h e  highly f a v o r a b l e  op inion w i t h  which in o t h e r  c i t i e s  he
• I O C
is r e g a r d e d  as a c o m e d i a n  of  g r e a t  exc e l l en ce .*  During t h e  f i rs t  t w o  w e ek s  of
t h e  run Ow ens  p o r t r a y e d  s o m e  of h is  m o s t  s u cc e s s fu l  p a s t  ro les  and r e ce iv ed
e f fu s iv e  p ra is e .  As T im o th y  Toodle ,  Ow ens  a c t e d
*. . . w i th  g r e a t  ab i l i ty .  We h ave  h e a rd  Owen 's  [sic] Tood le
p r e f e r r e d  even to  Bur ton 's ,  who  m a y  be sa id  to  h av e  l i te ra l ly  
c r e a t e d  t h e  c h a r a c t e r  . .  .
'M r .  Ow ens  is f a s t  v in d i ca t in g  b e f o r e  t h e  New O r l e an s  a u d ie n c e  
th e  high r e p u t a t i o n  as a c o m e d i a n  which he has  gained and 
m a i n t a i n e d  for yea rs  p as t  a t  t h e  N o r th .  His Mr.  Toodle is 
im m e n s e .  D if f er ing  in his n o t io n  of  t h e  c h a r a c t e r  f rom e v e r y  
o t h e r  p e r s o n a t o r  of  i t  we h ave  e v e r  s e e n ,  he  m a k e s  i t  equa l ly  
hum oro us  and e f f e c t i v e  w i th  t h e  b e s t  of t h e m ;  w h i le  in som e  
ways  i t  is even  m ore  f u n n y . ’
P e r f o rm in g  w i th  a n ew  s to c k  c o m p a n y ,  Ow ens  u n d e r s t a n d a b l y  p l ay ed  a
n u m b e r  of n e w  roles—elev en  in t h e  f i rs t  t h r e e  m o n th s .  Most  o f  t h e s e  w e r e  l ight 
c o m e d i e s  and f a r c e s  t h a t  m a d e  few d e m a n d s  on h i m . ^ 7 Many w e r e  e x a m i n a t i o n s
o f  socia l  va lu es .  The fo r e s l g h te d  Log Hu t  Li fe ,  fo r  i n s t a n c e ,  c o n t a i n e d  a plot
- 7 2 -
which ' t u r n s  upon t h e  a g r e e m e n t  b e t w e e n  man  and wife  t o  ' c h an g e  works’ and  see  
how  th e y  tike it; John assuming th e  household  d u t i e s  of  his good  wife ,  and she the
O g
f ie ld l abors  of her  husband,  t h e  mora l  be ing ve ry  s t r i k i n g . '
By t h e  t t m e  the  sea son c losed on March 12,  1856,  Owens had dev e lo p e d  a 
large ,  loyal popu lar  fo l lowing, and had r e p e a t e d l y  bee n s ingled o u t  by c r i t i c s  for 
p ra is e ,  p a r t i c u l a r l y  f o r  the  individual i ty  of his c h a r a c t e r s  and t h e  d e g r e e  to  which
*| I Q
t h e y  m i r r o r e d  r e a l i s t i c  c h a r a c t e r  e c c e n t r i c i t i e s .  And whi l e  not  ev e ry  m e m b e r  
of  t h e  c o m p a n y  w as  a l l ow ed  a b e n e f i t ,  Owens  had had t w o .  Bouc icaul t  a c c o r d e d  
b e n e f i t s  t o  t h o s e  m a jo r  m e m b e r s  of his co m p a n y  who had c l ea r ly  ac h ie v ed  publ ic  
p op u la r i t y ,  and Owens'  ( J an .  16 and Mar .  8) w e r e  bot h  well  a t t e n d e d ;  t h e  Daily 
P ic ayune  was  g l a d  ‘ to  see  his m e r i t s  as an a c t o r  and a g e n t l e m a n  ac k now ledged  as 
t h e y  should  be.*1 ^®
Ow ens  sp en t  p a r t  of t h e  s u m m e r  of 1856 in Europe,  main ly  in Par is .  While 
his p r i m a ry  i n t e n t  was  r e c r e a t i o n a l ,  he e f f e c t i v e l y  u t i l i z e d  m u ch  of t h e  t i m e  in 
s tudy ing th e  i n h a b i t a n t s  of t h a t  c i ty ,  p e r f e c t i n g  t he i r  m an n e r i sm s ,  g a i t ,  and 
d i a l e c t  for  f u t u r e  use in c h a r a c t e r i z a t i o n s .  One inciden t  w hich  r e f l e c t s  Owens '  
eye  fo r  m im ic r y  as well  as his p e n c h a n t  for c h i c a n e r y  o c c u r r e d  upon the i r  r e tu r n  
to  New York.  D isem bark in g ,  he was  a p p r o a c h e d  by a c a r r i a g e  d r iv e r  who sca n n ed  
his c l o t h e s  and wh isker s  and ev iden t ly  t h o u g h t  him to  be a F r e n c h m a n .  In p e r f e c t  
d i a l e c t ,  Ow ens  e x c la im e d ,  ' C a r r i a z h e l  V a t  ee s  z e  c a r r i a z h e ?  You shal l m a k e  me 
c o m e  to ze hote l  M e t ro p o l i t an g ,  e h f  * The d r iv e r ,  h o w e v e r ,  t o o k  t h e  O w e nses  well  
o u t  of  t h e i r  way and c h a rg e d  t h e m  t h r e e  do l l ar s .  At t h e  hote l  Ow ens b a n t e r e d  
w i th  him aw hi le  in ' F r e n c h '  o v e r  t h e  f a r e ,  t h e n  ab ru p t ly  r e s u m e d  his na tu ra l  
v o ice:  ' I ' l l  te l l  you w h a t .  . . .  I'll g ive  you f i f t y  cents .*  T he  d r i ver  was
d u m b f o u n d e d . ^
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By 1856, John Owens was  well  on his way  t o w a r d  b e c o m i n g  a nat iona l ly  
known,  c r i t i c a l l y  r e s p e c t e d  f igu re ,  w i th  a s i zab le  p o p u la r  fo l lowing .  He 
c a p i t a l i z e d  on w h a t  s e e m s  to  h ave  been  an i n n a t e  s en se  of  a u d i e n c e  t a s t e s  and t h e  
c h a n c e s  fo r  s u cc es s  of a p ru d e n t  risk.  A l re ady  s o m e t h i n g  of a d r i ven  m an ,  he 
a p p a r e n t l y  en jo y ed  p e r f o r m in g  and  peop le  im m e n s e ly .
As an  a c t o r ,  he  had p ro gres sed  to  leading roles  and had e x p e r i m e n t e d  wi th  
f r e q u e n t  n ew  roles,  ref in ing  his r e p e r t o r y .  He had by 1855 a l r e ad y  p l a y ed  391 of 
t h e  447 roles  of  his e n t i r e  c a r e e r .  Ye t  he had n o t  y e t  s e t t l e d  upon o n e  m a j o r  role 
upon which he cou ld  build a r e p u ta t i o n .  From Burton,  B o u c ica u l t ,  and t h e  many 
o t h e r  s t a rs  w i t h  whom he had a c t e d ,  he  l e a r n ed  t h e  n e e d  to  c a r e f u l l y  p r e p a r e  a 
p a r t ,  i nves t  i t  wi th  d e t a i l e d ,  ind iv idual i z in g c h a r a c t e r  t r a i t s ,  use fa c i a l  
exp res s ions  and physical  m an n e r i sm s  to  br ing h um or  to  t h e  c h a r a c t e r ,  and  to 
r e l a t e  d i r e c t l y  t o  t h e  a u d ien c e  w h e n ev e r  poss ib le .
As a m a n a g e r ,  Owens  c o n t in u ed  B ur ton  and B oucica u l t ' s  po l i c i es  of 
m a in t a in in g  a qua l i t y  s t o c k  c o m p a n y  r a t h e r  t h a n  d e p e n d in g  upon s t a r s .  Like t h e m ,  
he  ins is ted  upon lavish,  r e a l i s t i c  s ce n e ry  and  took  a u d i e n c e  t a s t e  and c o m f o r t  in to  
co n s id e r a t i o n  when planning his season and fu rn ishing  his t h e a t e r s .  He 
e x p e r i e n c e d  f l u c t u a t i n g  box o f f i c e  r e c e i p t s  but  g e n e r a l l y  good reviews f rom 
c r i t i c s .
His a c t i n g  and m anaging  had brought  h im,  a t  33, a fa i r  a m o u n t  o f  f inancia l  
succes s ;  his e s t a t e  was  an im press ive  in d i ca t io n  of  t h a t .  A ud iences  gen e ra l ly  
a t t e n d e d  in l a rg e  n u m b e r  his w e l l - m o u n t e d  p ro d u c t io n s  and app lauded  his 
ex c e l l e n t  s t o c k  co m p an y .  As a m a n a g e r  as well  as an a c t o r ,  he s e e m s  to have 
bee n  im m e n se ly  p o p u la r ,  s e r v in g  as an  in sp i r a t io n  t o  many young co m ed ia n s  a t  
m id - c e n tu r y .  When Joseph J e f f e r s o n  f i rs t  w i t n e s s e d  him p e r f o r m  in New Or le ans ,  
he ' f e l t  a burning d e s i r e  t h a t  a t i m e  should  come* when he h im se l f  m ig h t  a c h ie v e  
t h e  s a m e  s u cc es s :  ' I t  s t i r r e d  up t h e  f i rs t  g r e a t  am b i t io n  t h a t  t r e m e m b e r  ev e r  to
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have  f e l t ,  and f rom t h a t  n ig h t  of p leasu re  and  e x c i t e m e n t  I r e solved to  equa l  
Ow ens s o m e  day ,  if I c o u l d . '
From an a p p r e n t i c e s h i p  on a t iny s t a g e  in B a l t im o r e ,  Owens had c a r r i e d  his 
c a r e e r  to  New York and New O rl eans ,  wi th  t r e m e n d o u s  s u c c e s s ,  in only s ix teen  
y e a r s .  T h e r e  s e e m e d  to  be no th ing in t h e  way of  his c a r r y i n g  i t  even  f u r th e r .
3.  Developing  R e p e r to r y  and Style ,  Tour ing,  
an d  L a te r  M a n a g e m e n t  (1856-1864)
The t h i r d  phase  of John O wens '  c a r e e r ,  w hich  sp an n ed  t h e  y e a r s  1856-1864,  
would  w i tn e s s  his c r e a t i o n  of his g r e a t e s t  c h a r a c t e r s  and s e t  him on t h e  road  to  
do ze ns  of n ew  c i t i e s  and th ousands  of new,  e n t h u s i a s t i c  t h e a t r e g o e r s .  His c a r e e r  
gained  t r e m e n d o u s  im pe tus  a t  t h e  o u t s e t  of his ne x t  season,  w hich  he o p en e d  
O c t o b e r  13,  1856,  a t  t h e  B a l t im o r e  Museum,  a lways  a s e c u r e  base  t o  display  his 
t a l e n t  to  a r e spo ns ive  a u d ien c e .  In sp i t e  o f  t h e  ch a l l e n g e  of Edwin Booth' s 
a p p e a r a n c e  a t  t h e  n ea rb y  Fron t  S t r e e t  T h e a t r e ,  he  d rew  e x t r e m e l y  w e l l J  More 
i m p o r t a n t l y ,  ho w ever ,  he p layed  fo r  t h e  f i rs t  t i m e  on O c t o b e r  22 t h e  ro l e  for  
which he would  e v e n tu a l ly  b e c o m e  mos t  f a m o u s —t h e  role w hi ch  would  b e c o m e  
synonymous  w i th  ' J o h n  O w e n s ' —t h a t  of  Solon Shingle in J. S. Jones '  The People' s  
L aw yer .
The  s to ry  of  Th e People ' s  L aw yer  c o n c e rn s  t h e  a t t e m p t  by Hugh Winslow, a 
w e a l th y  a n d  r e s p e c t e d  m e r c h a n t ,  t o  c o n c ea l  a f o r g e ry . ^  He a t t e m p t s  t o  fo r c e  his 
c lerk ,  Ot is,  to  lie,  but  Ot is  re fu ses  and is f i re d .  Winslow t h e n  c o n t r i v e s  t o  f r a m e  
Ot is an d  induces  a w e a k - w i l l e d  gad a b o u t  e m p l o y e e ,  John EI Is ley, t o  p lan t  his 
w a t c h  on O t i s  and cry  t h e f t .  When t h e  w a t c h  is d i s cove red  on Ot i s  and he  is 
a r r e s t e d ,  all s ee m s  los t unt il  t h e  b r i l l i a n t - b u t - h u m b le  people ' s  l awye r ,  R o b er t  
Howard,  f o r c e s  Ellsley t o  confes s ,  c l ea r s  Ot is,  and in c iden ta l ly  m a r r i e s  Ot i s '  s i s t e r  
G r a c e .  Solon Shingle is c a l l e d  upon as a w i tnes s ,  hav ing been  hang ing a r ound  t h e  
legal o f f i c e s  in s e a r c h  of his runaw ay  t e a m  and  a  "stolen* bar re l  of  a p p le s a u ce ,  
which  had fa l l en  o ff  of his t a i l g a t e .  Shingle de l igh t s  t h e  au d ie n c e  wi th  ru s t i c  
b e w i l d e r m e n t  a t  all t h e s e  legal go ings-on,  y e t  m an ag es  to o u t s m a r t  t h e  
p r o s e c u t o r ,  a genu ine  c i t y - s l i c k e r  n a m e d  Tr ippe r .  To all qu es t io n s  and  s i t u a t io n s
- 7 5 -
- 7 6 -
Shingle repl ies  ' J e s t  s o , '  and r a m b l e s  in u n a d u l t e r a t e d  digress ion.  When he  is
o r d e r e d  to  a p p e a r  in c o u r t ,  fo r  e x a m p l e ,  he  rep l ie s  [sic]:
J e s t  so, t h a n k  you;  t e l l  t h e  judge I'll be t h e r e .  W he never  I h e a r  
t h a t  bell ,  I a lways  c o n s a t e  t h e r e  is t r o u b le  b rewing.  W henever  I 
du go t u  c o u r t ,  I'm s u r e  tu  m a k e  s o m e  a l f i r e d  m i s t a k e  o r  o t h e r ;  
o n c e  I d ro v e  r ight  s t r a i g h t  in tu  t h e  pr i son er ' s  s t a l l ;  t h e y  to ld  me 
t u  s t a n d  up, and  I did;  th ey  a sked  m e if I had  an y th in g  t u  say; 
says  1, no; and whi le  th e y  w e r e  t ry ing  me,  t h e  real  rogue got 
o ff .  But if th i s  Ot is boy s t o l e  t h e  w a t c h  he migh t  h av e  s to l e  my 
app le - sar se* I'll go in, an d  if t h e r e ' s  any bar in  on t h e  ca s e ,  I'll 
s peak .  I don ' t  l ike t u  m a k e  a s p e e c h  am o n g  t h e s e  law chaps .
They work  a f e l l e r  up so he don ' t  know his hea d  f rom  his heels ;  I 
shal l  have  law enoug h,  I s 'pose;  for  t h a t  John El lseley won ' t  
m a r r y  my Nabby [his d au g h te r ] .  I c o n s id e r e d  h e r  as good as 
m a r r i e d ,  and now h e r  m ar k i t ' s  spoi led ;  my d a r t e r  and  t h e  a p p l e -  
s a r s e  may work fo r  t h e  lawye rs  y e t —j e s t  so .3
A med ica l  d o c t o r  a n d  Bos ton p lay w r ig h t ,  s t a g e  m a n a g e r  and a c t o r ,  Jones  
w r o t e  o v e r  150  f a r c e - c o m e d i e s ,  bu t  The  People ' s  L aw y e r  p ro v e d  to  be t h e  only one 
for which he  r e c e i v e d  any rea l  r e co g n i t io n ,  and  t h a t  was  due m o re  t o  O wens '  
t a l e n t  t h a n  his ow n .  The People ' s  L aw y e r  w as  f i r s t  a c t e d  by Hill in 1839. Shor t ly  
a f t e r w a r d ,  C h ar le s  Burke ,  J e f f e r s o n ' s  h a l f - b r o t h e r ,  p e r f o r m e d  it a t  t h e  Arch  
S t r e e t  T h e a t r e .  For n ea r ly  a d e c a d e  i t  r e posed  u n p e r f o r m e d ,  unti l  C h a n f r a u  
r e v iv ed  it a t  t h e  H o w a rd  A t h e n a e u m  in Boston.  While Hill had p e r f o r m e d  it as a 
young,  g e n e r a l i z e d  Y an k ee ,  Burke  uniquely  i n t e r p r e t e d  t h e  role as an o ld  and 
s i m p le - m in d e d  M a s s a c h u s e t t s  f a r m e r ,  i n t e n t  on 'h i s  bar ' l  o '  ap p l e s a s s . " 4
When Ow ens  f i rs t  re ad  t h e  p lay ,  he found Solon Shingle to  be  only  an 
in c iden ta l  c h a r a c t e r ;  he did n o t  r e - w r i t e  t h e  play t o  e n h a n c e  his ro le  unt i l  l a t e r .  
Mrs.  Owens de f en d s  Owens '  i n t e r p r e t a t i o n :  "It has  bee n  sa id  t h a t  Owens i m i t a t e d  
C h ar le s  Burke  in th is  p a r t .  Such an a s s e r t i o n  is u t t e r l y  u n t ru e .  Mr. Owens nev e r  
saw  Burke,  o r  an y o n e  e lse  p lay Solon Sh ing le . ' 3 In f a c t ,  t h e  Ow ens i n t e r p r e t a t i o n  
was  based  e n t i r e ly  an d  e x a c t i n g ly  upon his A ig b u r th  Vale  o v e r s e e r ,  a man  n a m e d  
P e rk e r .  A r e v i e w e r  who kn ew  t h e  o v e r s e e r  was  a s to u n d e d  a t  t h e  d eg r ee  of 
f i de l i ty  t o  n a t u r e  o f  t h e  p e r f o r m a n c e :
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Perke r  was  t h e  n a m e  by which we knew him in t h e  days  of  t h e  
B a l t im o re  f a r m ,  but  in t h e  B ro adw ay  T h e a t r e  [1864] he  was 
known as Solon Shingle .  No m a t t e r  w h a t  his n am e ,  h o w e v e r ,  it 
was  P e r k e r  w e  s a w , —P e r k e r  f r o m  b r o a d - b r i m m e d  fe l t  h a t  to  t h e  
s o m e w h a t  t oo  large  cow hid e  boo ts .  O x - t e a m ,  o ld  w h i t e  c o a t ,  
t o b a c c o ,  i m p e r t i n e n t  cu r io s i ty ,  q u e e r  speech ,  and  all  t h e  r e s t  of 
t h a t  old fe l low's  phys ica l  and m en ta l  f ibre ,  w e r e  t h e r e  
r e p ro d u ce d  b e f o r e  us.  . . .  He had  c r e p t  into t h e  ver y  n a t u r e  
o f  t h e  man,  c a t c h i n g  t h e  t r i c k  of  moving e a c h  spr ing an d  l eve r  of  
his t h o u g h t ,  h ab i t  and fee l ing .  In t h e  s a m e  d eg r ee ,  and jus t  as 
Mr. Owens's  Mose was  a living pho to g rap h  of t h e  noble  
f i r e m a n ,  . • . w as  Solon Shingle a l i te ra l  t r a n s l a t i o n  in to  
co m ed y  of  P e rk e r  . . .  ; both  w e re  s t ro ng ,  f ibrous
d ev e lo p m e n t s  of  c o m m o n  n a t u r e ,  and c h a r a c t e r s  such as no living 
A m er ic a n  p lay e r  bu t  Ow e ns  could  e l a b o r a t e .
C r i t i c s  d e s c r ib ed  Owens '  Solon Shingle as t h e  t y p e  whom
. . .  e v e ry o n e  who has  been  in t h a t  vag u e  p l ac e ,  ' t h e  count ry* ,  must  
r e m e m b e r .  He d re sse s  shabbi ly,  but c a r r i e s  f i f t y - d o l l a r  bills in his 
p o ck e t ;  he makes  absu rd  and r id iculous  r e m a r k s ,  but  y e t  has a fund of 
sh rew d  sense;  he s e e m s  very  s im ple  and y e t  is not  to  be eas ily  
o u t w i t t e d .  [He a p p e a r s ]  . . . newly a r r i v e d  f rom t h e  co u n t ry ,  an d  
t h e  a u r a  of t h e  c o u n t ry  g r o c e r y - s t o r e  and t h e  c a t t l e  m a r k e t  [hangs] 
ab o u t  h im,  . . . e v id en t  in t h e  qu id  of t o b a c c o  in his mouth ,  t h e  big 
s p e c t a c l e s  upon a nose  g lowing w i th  toddy ,  and a hab i t  of s p i t t i n g ,  all 
e x a g g e r a t e d  by p e c u l i a r  dre ss ,  wa lk ,  and i n e v i t a b l e  g reen  u m b re l l a .
The role of Solon Shingle as p layed  by Owens r e p re s e n t s  a m id -po in t  in t h e  
evo lu t ion of t h e  s t a g e  Yankee,  b e t w e e n  t h e  b r o a d  s t r o k e s  of Marble  and Hill and 
t h e  l a t e r  re a l i s t i c  de l in e a t io n s  by such f igu re s  as D e n m a n  Thompson  in Th e Old 
H o m e s te a d ;  by t h e  t i m e  Owens began  to  play Shingle ,  t h e  b roa d ,  f a r c i c a l  Y ankee  
w as  beginning to  d i s ap p ea r  as  a popu la r  f a v o r i t e .  Solon Shingle r e p r e s e n t s  a new 
d e v e lo p m e n t  of  t h e  Yankee c h a r a c t e r  as d e s c r i b e d  by A m e r i c a n  t h e a t r e  h i s to r i an  
F rancis  Hodge:
Solon Shingle in T he  People 's  L aw yer  was  an ingenious  v a r i a t io n  
of t h e  a c c e p t e d  s t a g e  Y ankee.  In s tea d  of t h e  v i t a l i t y  and 
e x u b e r a n c e  of  t h e  c o u n t r y  boy,  Solon o f f e r e d  t h e  s im pl i c i ty  and 
wisdom of  age .  His n a m e  spoke  his c h a r a c t e r :  'Solon,* t h e  wise ,  
and 'S h i n g le , '  t h e  unf in i shed ru s t i c .  . . .  And it  is his 
a d v e n t u r e  in th e  c i ty  t h a t  Jones  w e a v e s  ski l lfu lly  in to  t h e  main  
p lot ,  m e l o d r a m a t i c  an d s e n t i m e n t a l  t o  t h e  c o r e ,  y e t  a c c u r a t e l y  
r e f l e c t i v e  of t h e  l i fe of i ts t i m e .  Solon is a ful ly d ra w n  
c h a r a c t e r ,  am us ing  in t h e  d ro l l e s t  m an n e r ,  o f t e n  c l e v e r ,  and 
s o m e t i m e s  a p p a re n t l y  s tup id .  U n d e r  his o u t e r  shell ,  h o w e v e r ,  is 
t h e  s a m e  b as i c - ty p e  c h a r a c t e r  p r e s e n t  in all t h e  Y a n k e e  plays .
He is no  fool ;  y e t  by c o n t r a s t  to  c i ty  peop le ,  he ap p e a r s  t o  be
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one.  . . . The play is m o re  solid co m ed y  th a n  t h e  usual
Y a nkee  f a r e ,  and th is  may a c c o u n t  fo r  i t s long l ife in t h e  hands
of  such  succes s fu l  co m ed ia n s  as Hill,  Burke,  Locke,  and Owens .
In his initial  p e r f o r m a n c e  of Th e People ' s  Law yer ,  Owens d re w  only m o d e r a t e
aud iences  and c r i t i c a l  pra ise ,  ye t  he c o n t in u ed  to  inc lude it in his r e p e r t o r y ,
ap p a r e n t l y  in tend ing  t o  rev ise  and re f i ne  t h e  c h a r a c t e r  of Solon l a t e r .
P erha ps  seeking t h e  s a m e  so r t  of  adu la t ion  he had  r e c e i v e d  in New Orle ans
and New York, Owens took th e  o p p o r tu n i ty  in N o v e m b e r ,  1856,  for  his f i rs t
e x t en s iv e  tour ing .  He s igned  wi th  m a n a g e r  H. L. B a t e m a n  to  s t a r  in a t o u r in g
p ro d u c t io n  of Mrs.  Sidney B a tem an ' s  Sel f ,  as John Un i t ,  an e c c e n t r i c ,  sup po r t ing
role s im i l a r  t o  Shingle.  Self had or ig inal ly  been p ro duced  in New York,  w i th
Bur ton  as Uni t ,  and in St.  Louis,  w i th  Mark Smith;  bot h  p ro duc t ions  fa i led ,  and
Owens was h e s i t a n t  to  u n d e r t a k e  t h e  p a r t .  Ho we ver ,  he saw poss ib i l i t ies  of
deve lop ing t h e  ro le/*
The play i t s e l f  pa ra l l e l s  Anna C o r a  Mowat t ' s  Fash ion.  It is a m ora l i s t ic
t r e a t m e n t  of Mr. Apex,  an e s t a b l i s h e d  m e r c h a n t ,  his s p e n d t h r i f t  wife ,  and  t h e i r
eve n  m o re  p r o f l i g a t e  son,  C h a r l e s .  The  f am i ly  b e c o m e s  ev e r  m o re  deeply
e n t r e n c h e d  in deb t  unt il  C h ar le s  co nsp i re s  t o  fo r g e  t h e  s i g n a t u r e  on a h a l f - s i s t e r ' s
check ing a c c o u n t .  When John U ni t ,  Apex 's  f o r m e r  p a r t n e r  and  now a r e t i r e d  and
highly o p in io n a te d  b an k e r ,  v is i t s ,  Apex re vea ls  t h e  d i re  f inanc ia l  s t r a i t s  of his
fa mi ly .  When t h e  f o r g e ry  b e c o m e s  known,  and all i m p lo r e  Uni t  t o  s av e  t h e  f am i ly
from  b an k ru p tc y ,  t h e  old g o d - f a t h e r  responds  by providing $15,000,  e x t r a c t i n g
a r d e n t  vows o f  f u t u r e  f r u g a l i t y  f r om  all/*® Com ic  re l ie f  is p rov ided  by t h e  b lack
nurse ,  Chloe ,  r a t h e r  t h an  by Uni t ,  who is an e c c e n t r i c  m ora l i s t i c  f i gu re  r a t h e r
t h a n  a com ic  one .  For Owens,  th i s  role r e p r e s e n t e d  a s l ight  d e p a r t u r e  f r om  t h e
broadly  co m ic ,  t o w a r d  m o re  r e a l i s t i c  c h a r a c t e r i z a t i o n s .  Of he r  husband's
p e r f o r m a n c e ,  Mrs . Owens w r i t e s  t h a t  his p o r t r a y a l
. . .  was  in f id e l i ty  o f  c o n c e p t io n ,  uns urpassed  by an y th ing  on 
t h e  s t a g e .  His g ra sp  of  c h a r a c t e r  was  p e r f e c t ,  and e v e ry  l ight
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and s h a d e  s to o d  fo r th  in ten sely  l i fe - l i ke .  P ro m in en t  in 
p e r f e c t i o n ,  t h e  l ibrary  s c e n e  may be  co n s id e r ed  t h e  gem of t h e  
p a r t  [in w hich  O wens '  sol iloquy],  a f t e r  having m ade  his will ,  was
l ike t h e  unfolding of t h e  inne r  n a t u r e  of t h e  old b anke r ,  giving
gl impses  o f  i ts a s p e r i ty  and  of its t e n d e r n e s s .  Th e ingenuous  
r e t r o s p e c t i o n  of his l i f e—r e a l i z a t i o n  t h a t  his met hods  had 
b rough t  him to  a lonely o ld  age ,  re co l l e c t io n s  of boyhood and  
h o m e ,  y ea rn in g s  fo r  fa m i ly  t i e s ,  w e r e  d e l i n e a t e d  wi th  such dep th  
of s e n t i m e n t  and rugged pat hos  as t o  invoke s y m p a t h e t i c  
r e sp onse .
The B a t e m a n  p ro d u c t io n  of Sel f op ened  at  Bal t im ore ' s  Holl iday S t r ee t  
T h e a t r e  on J a n u a ry  5, 1857, for  one  w eek .  Th e p ro d u c t io n  d r e w  ■immense* houses  
and reviews which p ra is ed  Owens '  skill a t  deve loping a mul t i -d im en s ional  
c h a r a c t e r ,  r a t h e r  t h a n  a s t e r e o t y p e . ^  By t h e  en d  of  t h e  w e e k ,  t h e  m a n a g e m e n t  
t u r n e d  aw ay  crowds  unable  to  gain ad miss ion.
From B a l t im o re ,  t h e  B a t e m a n  co m p an y  w e n t  in J a n u a ry  t o  Washington 's  new 
Na t iona l  T h e a t r e ,  t h e n  to  R ichm ond  w h e r e  both  Owens  and Melinda Jones  (Mrs.
Apex)  d rew  fa v o r a b l e  n o t i c e s  and good h o u s e s . ^  The e n t i r e  c o m p an y ,  which also
included  Owens '  b r o t h e r  To m,  Mary Devlin ( l a t e r  t o  b e c o m e  Mrs.  Edwin Booth),  
and  t h e  young Mr. and Mrs.  Jo seph J e f f e r so n ,  r e c e iv e d  *the GR EATE ST 
APPLAUSE."  R ev iew ers  a d m i re d  t h e  i n t e l l e c t  of t h e  p l ayw r ig h t  fo r  her
"exce ed ingly  i n s t r u c t i v e  mora l  on ex t r a v a g a n c e *  an d  Owens for  his " fa i th fu l  
p e r s o n i f i c a t i o n  of c h a r a c t e r . ’^ 5
in C i n c in n a t i ,  F e b r u a ry  23-May 6, Self "m a d e  t h e  g r e a t e s t  h i t  e v e r  known in 
th is  c i ty ,"  p laying to  full hou ses / '®  Again,  c r i t i c s  p r a i s e d  Owens '  r e a l i s t i c  
p o r t r a y a l ;  he  was  "every  inch t h e  p r a c t i c a l ,  u n o s t e n t a t i o u s  old t i m e  man of 
bus iness ,  wi th  a h a rd  e x t e r i o r ,  but  l ike a d iam o n d  of t h e  f i r s t  w a t e r ,  t h e r e  was  t h e  
hidden gem u n d e r n e a t h  t h e  rough s h e l l . ' ^  On t h e  o cc as io n  o f  Owens '  b e n e f i t  on 
Apri l  2 4 , t h e  C in c in n a t i  Daily C o m m e r c i a l  a s s e r t e d  t h a t ,  "We know of no o t h e r  
a r t i s t  t h a t  has so f i rm ly  e n g r a f t e d  h im sel f  upon a C in c in n a t i  au d ien c e  as Mr. 
Owens,  an d  t h e r e  c e r t a i n t y  has n eve r  v i s i te d  us one  who,  in his ro le ,  may be  
c las sed  his sup e r io r  . .  . [He] c a m e  h e r e  a s t a r ,  . . .  and a p r o f i t a b l e  s t a r
- 8 0 -
he has  proven  t o  t h e  e s t a b l i s h m e n t  .  • .  His c a p a c i t y  t o  d ra w  has  ke p t  equal
p a c e  w i th  his popular i ty ."^® The r e m a i n d e r  of  t h e  1857 sea son  s a w  t h e  co m p an y
p e r f o rm  br i e f ly  in St.  Louis an d  P i t t sbu rg h ,  t o  s im i l a r  r ev ie w s  an d  good h o u s e s . ^
T he  18 57 -5 8 sea son  o p en e d  fo r  Ow ens w i th  an individual  e n g a g e m e n t  at
B a l t im o re ' s  Hol liday S t r e e t  T h e a t r e ,  S e p t e m b e r  14-29 ,  fo l lowed  by a p p e a r a n c e s  a t
t h e  Walnut  S t r e e t  T h e a t r e  in Phi l ade lphia  in D e c e m b e r ,  and a t  Wood's T h e a t e r  in
C in c inna t i  in J a n u a ry ,  185 8.20 During t h e s e  e n g a g e m e n t s  he p layed  f o r  t h e  f i rs t
t i m e  t h e  role of Joshua B u t t e r b y  in Tom Taylor ' s  new  co m ed y .  The V ict im s ,  which
is no long er  e x t a n t .  Fav o rab ly  r e c e i v e d  by au d ien c es  and c r i t i c s ,  t h e  p lay  b e c a m e
o ne of t h e  most  f r e q u e n t l y  and c o n s i s t e n t ly  p layed  roles of Ow ens '  c a r e e r
th ro u g h o u t  tours  in t h e  1860 's  an d  '70's.  A c cord ing  to  c o n t e m p o r a r y  reviews ,
B u t t e r b y  is an agi le ,  g r a c e f u l  c h a r a c t e r  which g ave  him an o p p o r tu n i ty  t o  be
co n s t a n t l y  in mot ion,  wi th  ge s tu re s ,  fac i a l  expres s ions  and wry verbal
i n t e r j e c t i o n s .  An i m p o r t a n t  a s p e c t  of th is  p e r f o r m a n c e  was  Owens '  lack  of
e x a g g e r a t i o n  and o v e r a c t i n g  which  had m a rk e d  s o m e  e a r l i e r  p e r f o r m a n c e s :
[Owens] "n ever  makes  a m ot ion  o f  any kind w i th o u t  a good and s u f f i c i e n t  reason
. . . [He d e m o n s t r a t e s ]  a fu nd  of g enu ine  h u m o r  t h a t  a lways  im p res ses  one  wi th
t h e  e f f e c t  of s p o n ta n e i ty ,  so . . .  t h a t  t h e  s p e c t a t o r  n e v e r  pauses  t o  a n a ly z e
51his fee l ing s ,  o r  t o  q u es t i o n  w h e t h e r  it  is rea l ly  a r e p ro d u c t io n  of  n a t u r e  o r  n o t .  ' 
Rev iew s  o f  O wens '  p e r f o r m a n c e s  of Shingle,  Un i t  and  B u t t e r b y  r e p re s e n t  t h e  
increas ingly  e x a c t i n g  s t a n d a r d  of c r i t i c i s m  which e m e r g e d  a t  m i d -c e n tu r y .  
A n t i c i p a t i n g  t h e  t r e n d  t o w a r d  rea l ism  t h a t  would  e m e r g e  l a t e r  in t h e  ce n tu r y ,  
many t h e a t r i c a l  c r i t i c s  w e r e  beginning to  c a s t  a m o re  c r i t i ca l  ey e  a t  o v e r ­
e m o t i n g ,  l ine- spew in g  ' p a s s i o n - t e a r e r s . '  The  use of de t a i l s  of  local co lo r  and 
regional  m an n e r i sm s  and d i a l e c t s  in c h a r a c t e r i z a t i o n s  was  a t r e n d  most  ev iden t  
w i th  c o m e d ia n s ,  and one  t a i l o r - m a d e  for  John O w ens .  Whereas  t h e  e a r l i e r  
c o m ed ia n s ,  such as Bur ton and William War ren ,  g ave  b r o a d e r ,  m o re  e x a g g e r a t e d
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p e r f o r m a n c e s ,  t h e  ri sing y o u n g e r  c o m e d ia n s ,  such as Henry  P lacid e ,  John S le ep er  
C la rk e ,  Joseph  J e f f e r s o n ,  and John Owens ,  p rovided  m ore  re f i ned ,  ind iv idua l iz ed  
e c c e n t r i c s .  They w e r e  c h a r a c t e r  c o m e d ia n s  who pa ins tak ingly  c r a f t e d  t h e i r  ro les ,  
u t i l i z ing m a s t e r f u l  by-play ,  fa c ia l  exp res s ion  and f l exible  voi ce  t o  add t h e i r  own 
dimens ion to  t h e  p layw r igh t ' s  c o n c e p t io n  r a t h e r  th an  d i s to r t in g  i t.  They w e r e
co n s id e r e d  by s o m e  t h e a t r e  h i s to r i ans  t o  be t h e  g r e a t e s t  com ic  p e r f o r m e r s  in t h e
22h is to ry  of t h e  A m e r i c a n  s t a g e .
C e r t a i n  inf luen t i a l  c r i t i c s ,  inc luding T. Al lston Brown ( l a t e r  a per sonal  
f r ie nd  of  Owens),  S te p h en  Fiske  (d r a m a  e d i t o r  of t h e  Spiri t  of t h e  T imes) , and 
e s pe c ia l ly  WIIIIam W in te r  (m anag ing  e d i t o r  of  t h e  Albion and l a t e r  d r a m a  c r i t i c  of  
t h e  New York Tr ibun e) , began by m id - c e n tu r y  t o  d e m a n d  ' n a t u r a l n e s s , '  o r  f ide l i ty  
t o  d e ta i l . 23  Only if an a c to r ' s  n a t u r a l n e s s  o u t w e i g h e d  his f a u l t s  of o v e r - a c t i n g  
was he r e c o m m e n d e d  for  publ ic  a t t e n t i o n . ^  Probably no o t h e r  a s p e c t  of  
p e r f o r m a n c e  was  m o re  r e p o r t e d  b e t w e e n  18 5 0  and 1880 t h a n  " t r u th  to  n a t u r e , '  
which re l ied  upon t h e  a c t o r s '  ' e x a c t i n g  im i t a t i o n  of  c e r t a i n  ac t ions  of p e o p l e . '  
A c to r s  who pursued th i s  v e r i s im i l i t u d e  w ork ed  f r om  'w i th in  o u t w a r d , '  s t r i v ing  for  
a s im p l i c i ty  which bel ied  previous  p r e p a r a t i o n .  They did not  ' a p p e a r  to  a c t  a t  
a l l , '  but  in s t ead  a l low ed  a ' m o s t  t r u t h f u l  p i c t u r e ,  . .  .  easy,  n a t u r a l  and n e v e r  
o ve rd ra w n ,"  to  e m e r g e . ^  C o m ed ian s  p layed  to  t h e  house less t h en  prev iously ,  
a t t e m p t i n g  in s tead  to  c r e a t e  a c h a r a c t e r  which would  in i ts be l i ev ab i l i ty  d raw  t h e  
audience 's  a t t e n t i o n  to  t h e  s t a g e .  Speci f i c  means  of  doing this  w e r e  unusual  
p ec u l i a r i t i e s  of f a c e ,  vo ice ,  ga i t  and g e s t u r e ,  and ' m a k i n g  p o i n t s ' —p i e c e s  of  s t a g e  
business  such as  O wens '  H o r a t io  Spruggins '  l icking c r u m b s  or  his Solon Shingle's  
■Jesso , '  t h a t  could  be co u n t e d  on to  m ake  t h e  c h a r a c t e r  ( r a t h e r  t h a n  just  t h e  
a c to r )  popular  w i th  t h e  audience.^** O wens '  ab i l i ty  to  do th is  was  c e r t a i n l y  a 
f a c t o r  in his w ide  popu la r  fo l lowing and r e p e a t e d  approval  f r o m  c r i t i c s .
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The a c c l a i m  c o n t in u e d  wh en  he  p l ay ed  fo r  t h e  f i rs t  t i m e  in Boston on 
March 2, 1858,  a t  t h e  H o w a rd  A t h e n a e u m ,  an e n g a g e m e n t  w hich  l a s t ed  until  
July 23.  In Boston he e x p e r i e n c e d  an o v e r w h e lm in g  f a v o r a b l e  re spo nse  f r om  
aud iences  as well  as  f r o m  c r i t i c s .  The Boston  Post o b s e r v e d  t h a t  ' w e  have not  fo r  
y e a r s  been  f a v o r e d  w i th  a m o re  b r i l l ia n t  s e r ie s  o f  r e p r e s e n t a t i o n s ; '  by mid -M ay  
t h e  p a p e r  propo sed six s t r a i g h t  n igh ts  o f  Owens b e n e f i t s ,  hea d l in e d  as  'C a r n iv a l  
W e e k ’ in s ix - i nch  l e t t e r s .
Boston in t h e  1850's r i va l l ed  New York as a t h r iv in g  t h e a t r i c a l  c e n t e r ,  w i th  
f ive  w e l l - f u rn i shed ,  w e l l - a t t e n d e d  t h e a t e r s .  F o r e m o s t  am ong  t h e s e  was  t h e  
Boston Museum,  fo l low ed  c lo sely  by John McCul lough 's  Ho ward  A t h e n a e u m ,  w h e r e  
ove r f lo w in g  houses  w i t n e s s e d  O w e n s '  p e r f o r m a n c e s  in bot h  his s t a n d a r d  r e p e r t o r y  
and a n u m b e r  of n ew  roles.^® A m a j o r  f a c t o r  in O wens '  s u cc es s  in Boston must 
h av e  been t h e  su p p o r t  of an e x c e l l e n t  s t o c k  c o m p a n y  a t  t h e  A t h e n a e u m .  M an a g er  
McC ul lough had e x p e n d ed  co n s id e r a b l e  e f f o r t  t o  a s s e m b le  a u n i fo rm ly  s t rong 
c o m p a n y .  Wil liam Win te r  o b s e rv e s  t h a t ,  ' H e  h ad  t h e  sense  to  know t h a t  an 
ac co m p l i s h e d  p l a y e r  [such as Owens]  n e v e r  ap p e a r s  to  such good a d v a n t a g e  as 
when  s u r ro u n d e d  w i th  pro fes s ional  a s s o c i a t e s  o f  k ind red a b i l i t y . ' ^ 9 It was  dur ing 
th is  e n g a g e m e n t  a t  t h e  A t h e n a e u m  t h a t  W in te r  ' f i r s t  en jo y ed  . . . t h e  r ich and 
rosy h um or  o f  John E. O w e n s . ' 30 Win ter  lauded ,  t h e n  c h a m p i o n e d  t h e  c o m e d ia n  
c o n s i s t e n t ly  fo r  t h e  r e s t  of  his a c t i n g  c a r e e r .
While so m e  of t h e  new  roles  Ow ens  p l a y ed  in Boston w e r e  inco n seq u e n t i a l  
f a r c e s ,  t h r e e  of t h e m  w e r e  in e s t a b l i s h e d  c l a s s i c s —an ind ica t ion  of  his a t t e m p t s  to  
s t r e t c h  his a c t i n g  c a p a b i l i t i e s .  On M arch  24 he  p l a y ed  t h e  f i rs t  of  t h e s e ,  Bob 
A cres  in Sher idan ' s  T he  R iva l s .3  ^ Like Tony Lumpkin in Goldsm i th ' s  She Stoops  t o  
Conquer ,  w hich  Owens had  been  playing  s ince  1846,  Bob A c re s  is a co u n t ry  o a f  
wh o  fu r th e r s  c o m p l i c a t i o n s  in a plot  of m isu n d er s t an d in g s  and m i s ta k e n  
id en t i t i e s .  He c h a l l e n g es  C a p t a i n  A b so lu t e ,  m a s q u e r a d in g  as ' B e v e r l e y '  in pu rs u i t
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of  Lydia,  to  a duel;  Sher idan  uses  Acres ,  his good f r ie nd  Jac k ,  and his s e r v a n t  
David,  t o  p r e s e n t  an t i -d u e l  s e n t i m e n t .  Acre s '  bes t  s c e n e  p e r h a p s  o c c u r s  in A c t  II 
when  he p re s en t s  his c h a l l e n g e  t o  A bsolu te ;  th i s  s ce ne  p ro v e d  to  be  t h e  most  
popu la r  w i th  Bos ton  au d ien c es ,  who  c h e e r e d  it  e n th u s i a s t i c a l l y ,  poss ibly b ecau se  
A c re s  is a foil t o  Abso lute ' s  d e c ep t io n .  In f o r th r ig h t l y  c h a l l e n g in g  A bsolut e ,  A c re s  
is not  unl ike J o n a t h a n  in e a r l i e r  Y a n k e e  plays  (see  c h a p t e r  one) .  The Spir i t  of t h e  
Times  p r a i s e d  Owens '  " ex ce ed ing ly  f ine  p e r f o r m a n c e , "  n o t a b l e  for  i t s o r i g in a l i t y  
and id io syn cras ie s ,  t h e  "spir it  and ze s t"  w i t h  which he p layed t h e  p a r t ,  an d  his 
abi l i ty  to "give point  to  ev e ry  line spoken."  The c r i t i c  f u r t h e r  pr a is es  his 
tho ro u g h n ess ,  o b se rv in g  t h a t  he is "ev iden t ly  a s t u d e n t ,  and  fo r m s  his own 
co n c ep t io n s  of c h a r a c t e r ,  r a t h e r  t h a n  adop t  t h o s e  of o t h e r  people."-*^
C r i t i c s  a lso c o m m e n d e d  his o r ig inal i ty  and n a t u r a l n e s s  in his p o r t r a y a l s  of 
C r a b t r e e  in Sheridan 's  School for Scandal ,  which he f i r s t  p l ay e d  on April  6, and of 
Silky in T h o m a s  H o lc ro f t ' s  Road t o  Ruin,  on  Apri l  21.  C r a b t r e e ,  a long w i th  his 
nephew  B ack b i t e ,  ad v a n ces  t h e  Lady S n e e r w e l l - J o s e p h  S u r fa ce  and t h e  Lady and 
Sir P e t e r  T e a z l e  p lo t s  by f r e q u e n t l y  del iver in g  t i m e ly  b i ts  of  gossip and ca u s t i c  
words  on t h e  m o ra l i ty  of ali t h a t  is o cc u r r in g .  He does  not  e n g a g e  in verbal  
duel l ing  so much as  sp ea k  out  loud,  w i th in  t h e  audien ce ' s  hea r in g .  The w i t t i e s t  
l ines,  h o w e v e r ,  a r e  d e l iv e r e d  by t h e  leading c h a r a c t e r s  and  C r a b t r e e  is p r im ar i l y  a 
d e v i c e  for  a d va nc ing  t h e  plot  c o m p l i c a t i o n s .  In Th e Road to  Ruin  t h e  c h a r a c t e r  of 
Silky is a foil t o  t h e  g e n t l e m a n  dandy who is t h e  r ival  su i t o r  t o  t h e  p r o t a g o n i s t ,  
Ha rry  D o rn to n ,  in t h e  hand of t h e  widow Warren.  The dandy,  Gold f i nch ,  is a 
br is t l ing ,  pompous  c h a r a c t e r  w hi ch  H o lc r o f t  c r e a t e d  t o  s a t i r i z e  " fashionable"  l i fe;  
Silky is his r u r a l iz ed  r a c e t r a c k  c o n f i d a n t e .  The role a l lowed  Owens o n c e  aga in  t o  
spea k his th o u g h t s  t o  t h e  a u d ie n c e ,  t h o u g h t s  co n c e rn in g  both  t h e  p r e t e n s e s  of 
Go ld f in ch  and his l i f e s ty l e ,  and  t h e  v a l i an t  c h a r a c t e r  o f  H a rry ;  it is not so  much 
c o m i c  as i t  is o b s e r v a n t  an d  w ry .  The Spir it  o f  t h e  T im es  p r a i s e d  O w ens '  Silky as
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being "as n a t u r a l  an d  as exqu i s i t e ly  b ea u t i f u l  a p i e c e  of  a c t i n g  as I h a v e  see n  in a 
long t i m e ;  n a t u r e  and a r t  w e r e  so c h a r m in g ly  m ing led t h a t  i t  was  d i f f i cu l t  t o  
d i s t inguish  one f rom  t h e  o t h e r . * ^  All t h r e e  ro les  d e m a n d e d  a g r e a t  deal  of  
en e rg y,  p re c i se  com ic  t im in g  of bus iness  and l ine de l ivery ,  and verbal  d e x t e r i t y ;  
t h e s e  s c r ip t s  w e r e  s u p e r io r  t o  t h e  c r u d e l y - w r i t t e n  f a r c e s  he had re l ie d  upon in 
e a r l i e r  y e a r s .
In Boston,  a c co rd ing  to  t h e  Spiri t  of  t h e  T im es ,  ‘no o t h e r  a c t o r  t h a t  has  e v e r  
been on our  boards ,  has  in so s h o r t  a t i m e  b e c o m e  such a universa l  and  unqu al i f i ed  
f a v o r i t e . * ^  As t an g ib le  supp or t  fo r  th is  s t a t e m e n t ,  well  o v e r  t w o  hundred
O P
p a t ro n s  w e r e  t u r n e d  aw ay  f rom t h e  A t h e n a e u m  doors  for his May 15 b e n e f i t .  
C lea r ly ,  he  had made a h i t  in Boston,  and mus t  h ave  ga ined  co n s id e r a b le  per sonal  
s a t i s f a c t i o n  f rom his c r i t i c a l  an d  f inanc ia l  su cc e s s  t h e r e .  He mus t  h ave  
p a r t i c u l a r l y  s av o r ed  t h e  c o m m e n t s  of  o n e  r e v ie w er ,  who s i m u l t a n e o u s ly  pr a is ed  
his ' a r t i s t i c ,  c a r e f u l  and judicious* a c t i n g  whi l e  c o n d e m n in g  t h e  e a r l i e r  dep lo ra b l e  
' c a r i c a t u r e s *  and ex c e s s e s  of Bur ton's  p e r f o r m a n c e s . ^ 6 Y e t  whi le  helping to  sell  
six s t r a i g h t  we ek s  of  full houses,  Owens  c o n t i n u e d  t o  ins ist  on being l i s ted  as o n e  
of t h e  co m p a n y .
A f t e r  a b r ie f  r e tu r n  e n g a g e m e n t  in Bos ton in O c t o b e r ,  he  t r a v e l e d  to  New 
Orl e ans  for  t h e  e n t i r e t y  of t h e  18 58 -59  sea son ,  open ing D e c e m b e r  6 a t  T hom as  
Placide ' s  Va r i e t i e s  T h e a t r e . ^  T he  c o m p a n y  t h e r e  was  a n o t h e r  of  whom  it cou ld  
be  sa i d  t h a t  e a c h  m e m b e r  was  w o r th y  of s t a r  bi l l ing—t h e  t y p e  of  ‘s t a r  com pany* 
w i th  which Owens c l ea r ly  p r e f e r r e d  to  be a s s o c i a t e d .  It was  hai led  as *the 
s t r o n g e s t  t h a t  has  e v e r  v i s i te d  New O r l e a n s , '  ' t h e  b e s t  t h e a t r e  in t h e  u n ion , '  and  
' a  c o m p a n y  of  such r a r e  e x c e l l e n c e  . . .  as has  n e v e r  b e f o r e  a p p e a r e d  b e f o r e  a 
New Orle ans  au d ien c e .* ^ 8 C r i t i c s  a n t i c i p a t e d  t h a t  re ven ues  w ou ld  be m o re  t h a n  
th o se  of any t h e a t e r  in t h e  c i ty .
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T he  s e c o n d  V a r ie t i e s  T h e a t r e  was  in 1859 u n d e r  t h e  f i rm  m a n a g e r i a l  co n t ro l  
of  P lac ide ,  who had o v e r s e e n  six sea sons  of  t h e  f i r s t  V a r i e t i e s  b e f o r e  i t  bu rn ed  in 
1854.  During his t e n u r e s  P la c i de  f a c e d  a ty p i ca l  d i l e m m a  of  his t im e :  w h e t h e r  t o  
spend  money on s t a r s  and w e a k e n  t h e  su p p o r t in g  c a s t ,  o r  risk poor  a t t e n d a n c e  by 
not  using s t a r s .  He chose  t h e  l a t t e r  p a th ,  unl ike th e  highly s u cc es s fu l  J a m e s  
Caldwe l l  a t  t h e  St .  C h ar le s  T h e a t e r .  In f a c t ,  i t  b e c a m e  Placide ' s  major  
c o n t r ib u t io n  to  t h e a t r i c a l  pol icy  in New O rl eans  t o  a t t e m p t  to  e l i m i n a t e  t h e  s t a r  
s y s t e m  en t i r e ly .  While he was  only  p a r t i a l l y  s u cc es s fu l ,  he did d e m o n s t r a t e  t h e  
s t r e n g t h s  of c a s t i n g  all p a r t s  of  a play well ,  ev en  t h e  s m a l l e s t  ones .  Also, he  
b eg an  t h e  t r a d i t i o n  of long er  runs fo r  p lays  t h a t  w e r e  h an dsom ely  p r o d u c e d . ^  In 
pursu ing  t h e s e  pol ic ies ,  P la c ide  f a c e d  t h e  poss ib i l i ty  t h a t  t h e  public wou ld  b e c o m e  
w e a r y  of t h e  s a m e  f a c e s ,  e v e n  in v a r ie d  ro les ,  and t h e  c e r t a i n t y  t h a t ,  a t  t h e  end 
of e a c h  season,  his c a re f u l l y  a s s e m b led  co m p an y  would  di spe rs e .  Thus , e a c h  
season a t  t h e  Va r i e t i e s  b ro ugh t  N ew  Orle ans  au d ien c es  an a l m o s t  en t i r e ly  
d i f f e r e n t  co m pany ,  w i th  only a nucleus  of  o ld e r  m e m b e r s . 40
P la c id e ’s 1858 -5 9 sea so n  was a su cc es s fu l  one;  t h e  Spir i t  of  t h e  Times  
r e p o r t s  t h a t  ' e v e r y t h i n g  c o n n e c t e d  w i th  Plac ide ' s  b e to k en s  p ro s p e r i ty ;  f i ne  houses ,  
nothing w an t in g  in t h e  w a rd r o b e  and c o s t u m e s  . . .  P la c i de’s co m p a n y  is indeed  
f i rs t  c lass  . . .  I am p l ea s e d  w i th  t h e m  all ,  and  so is e v e r y o n e  t h a t  sees  t h e m  
p e r f o r m . ' 4  ^ He had begun w h a t  was p e rhaps  t h e  mos t  b r i l l iant  epoch in t h e  
h is to ry  of t h e  Va r i e t i e s  t h e a t e r .  The t h r e e  y ea r s  f r o m  1858  t o  1861 w e r e  
c h a r a c t e r i z e d  by th e  p ro duc t ion  of plays in which  many of t h e  m o s t  e m in e n t  
A m e r i c a n  a c to r s  t h en  living to o k  p a r t . 42
During th is  sea son Ow ens  c o n t in u ed  to  be f a v o r a b l y  r e v ie w ed  by c r i t i c s ,  who 
p ra i s e d  t h e  way in which he a s s u m e d  c o m p l e t e l y  t h e  iden t i ty  of his c h a r a c t e r s ,  
and t h e  d e g r e e  to  which th e y  w e r e  ind iv idua l iz ed .4 ^ At  his t w o  b e n e f i t s  t h e  house  
was  c r a m m e d  f rom  pit  t o  ce i l ing ;  a t  his f i r s t ,  on  F eb ru a ry  11,  he  d re w  t h e  l a rg e s t  
au d ie n c e  of t h e  s eason.44
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Through out  th is  season  r e v ie w e r s  p ra is ed  t h e  co m p an y  and Placide ' s  pol ic ies ,  
p a r t i c u l a r l y  his p r e f e r e n c e  fo r  s t o c k  and his exc lus ion  of  t r a g e d y .  How e ver ,  
P la c i de  h im sel f  did not co n s id e r  t h e  sea son p r o f i t a b l e  enou gh  t o  r enew  his lease ,  
and t h e  s to ck h o ld e r s ,  i n c o r p o r a t e d  as ' L a  Variete" A s s o c i a t i o n , '  d ec id e d  to  e n g a g e  
Owens as a r t i s t i c  d i r e c t o r ,  s t i p u la t i n g  t h a t  his c o n t r a c t  would  run fo r  four  y ea rs ;  
he  was not  a c c r e d i t e d  as m a n a g e r ,  as t h e  a s soc ia t i on  i t s e l f  p r e f e r r e d  to  re ta in  
t h a t  t i t l e  c o l l e c t i v e l y . ^
While Owens had b ee n  p e r fo r m i n g  u nder  Bou c icau l t ,  and now und er  P lac id e ,  
he mus t  h ave  r e a l i z e d  t h e  p o te n t i a l  in New Orl e ans  fo r  an  a s t u t e  m a n a g e r  t o  t a k e  
in co n s id e r ab l e  re venue .  He also was  In a pos i t ion  t o  o b s e r v e  t h e  cons ide rab le  
m an ag e r i a l  skills of t h e s e  t w o  men,  p a r t i c u l a r l y  t h e  f o r m e r ,  in a s sem bl ing  
un i fo rm ly  e x c e l l e n t  s to ck  c o m p a n ie s .  It may well  have been t h e s e  t w o  men,  
coup led  wi th  his su cc es s  in Boston,  t h a t  led him to  pur sue  t h e  p a th  of s t o c k  
e x c e l l e n c e  r a t h e r  t h a n  s t a r s  w h e n  he  r e t u r n e d  to  m a n a g e m e n t  d u t i e s .
In p r e p a r a t i o n  fo r  t h e  18 59-6 0  sea son  Ow ens  sp en t  t h e  s u m m e r  p e r f o r m i n g  
and r e c ru i t i n g  his co m p an y  man  by m a n  and w o m an  by w o m a n .  By N o v e m b e r  10, 
most  of t h e  co m p an y  had  a s s e m b le d  in New Or le an s ,  in a n e w l y - d e c o r a t e d  
t h e a t r e .  Included in th is  ' s t a r  com pany* w e r e  t h e  fo l lowing;  H. J.  Wallack,  f r om  
London and New York t h e a t r e s  (his f i rs t  a p p e a r a n c e  in New Orleans) ;  
W. W. Cou ldock  and E. A. S o th e rn ,  f r om  Laura  Keene 's  t h e a t r e  in N ew  York; 
Mr. an d  Mrs.  W. A. C h a p m a n  ( f i rs t  t i m e  in New Orleans) ;  an d  Polly Marshal l ,  f r om  
Burton 's  t h e a t r e  in New York.  The o r c h e s t r a  c o n d u c to r  was  C a r l o  P a t t i ,  H. C.  
Wal lack t h e  s t a g e  m an ag e r ,  and John R. Smi th  t h e  s ce n ic  a r t i s t ;  Olio p e r f o r m e r s  
w e r e  t h e  G a le  s i s t e r s ,  A deona  and Ha nn ah .  Pr ices  of  ad miss ion  fo r  t h e  season 
included fou r  t o  e ig h t  dol lars  fo r  p r i v a t e  boxes ,  s e v e n ty - f i v e  c e n t s  for  u p p e r  an d  
lower  dre ss  c i r c l e s  and p a r q u e t ,  and f i f t y  c e n t s  f o r  t h i r d  t i e r  boxes .  Whi te and 
co lo re d  gal le r ie s  w e r e  iden t i f i ed  and s e t  a t  t w e n t y - f i v e  c e n t s .  P r iv a t e  boxes
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could  be s e c u r e d  t w o  days  in ad v a n ce ,  a long wi th  cha i rs ;  ga l l e r ie s  w e re  open 
s tandi  ng.4 ®
Owens o p en ed  his season  on N o v e m b e r  12 w i th  t h e  c o m ed y  Old Heads  and 
Young H e a r t s  an d  t h e  f a r c e ,  The Eton Boy, r e f l e c t i n g  his dec is ion to  co n t in u e  
P lacide ' s  pol icy of avoiding ser ious  d r a m a .  A udi ences  respo nd ed  to  t h e  bill 
en th u s i a s t i c a l l y  and  r e v ie w e r s  l auded  t h e  p ro d u c t io n s  fo r  being ad m i rab ly  c a s t  and 
well  p e r f o r m e d . 47 During t h e  n ex t  t w o  mon ths  t h e  c o m p a n y  co n t i n u e d  to  pe r fo rm  
t o  large  houses  and good n o t i c e s  in a v a r i e t y  of c o m e d ie s  and f a r c e s .  Known for 
paying his a c to r s  well ,  h o w e v e r ,  Owens m u s t  have known t h a t  he would  have to  
h av e  a t  leas t  one  m aj o r  h i t .  Also, t h e  lo nger  run was  b ec om ing  m ore  p r e v a l e n t  
and his c o m p e t i t i o n  was  i n t en s e .4 ® T he  am o u n t  of c o m p e t i t i o n  w hich  he 
e n c o u n t e r e d  in New Orl eans  was  s ig n i f i c an t ly  g r e a t e r  t h an  any he had f a c e d  in 
B a l t im o r e ,  and was  of  a w id e r  v a r i e t y .  Along w i th  c o m p e t i n g  t h e a t e r s  p r e s e n t in g  
Engl ish-speaking d r a m a ,  ch ief  am o n g  t h e m  Cald wel l ' s  St.  Char le s ,  was  t h e  
co n s i s t e n t l y  popu la r  F r e n c h  o p e r a  a t  t h e  O r lean s  T h e a t r e  and t h e  f a m e d  French  
O p e r a  House.  In addi t ion ,  t h e r e  w e r e  seasons  o f  I ta l ian  o p e r a ,  I t a i i an - M ex ican  
o p e r a ,  and English o p e r a .  To c o m p e t e  wi th  th is  t a s t e  fo r  o p e r a  Owens en c o u r a g e d  
P a t t i  t o  play o p e r a t i c  mus ic  in his p re - sh o w  and ol io  n um bers .  C o m p e t i t i o n  f rom 
b a l l e t ,  p a n t o m i m e  and s i n g e r - m i n s t r e l s  was  t o  be o f f s e t  by ol io  p e r f o r m e r s  such as 
t h e  G a le  s i s te r s .  Owens  was  f u r t h e r  b u r d e n e d  by t a x a t i o n ,  which by 1859 was  so 
high in New Orl eans  t h a t  many t h e a t e r s  p l a c e d  a t  t h e  head  of bills a re q u es t  t h a t  
p a t r o n s  p e t i t i o n  t h e  Loui s iana  l eg i s l a t u r e  fo r  r e l i e f . 49
In addi t ion ,  Owens must  hav e d i s ce r n e d  t h a t  N ew  Orle ans  au d ien c es  would  
n o t  be as ea s i ly  p l ea s e d  as t h o s e  in B a l t im o re .  D e sp i t e  o c c a s io n a l  exh ib i t ions  of 
bad m anner s ,  t h e  C r e s c e n t  Ci ty ' s  au d ien c e s  bel i eved th ey  had ac qu ir ed  a 
r e p u ta t io n  for  e l e g a n c e  an d  intel ligence.®® They d em an d e d ,  an d  in some ca ses  
o b t a i n e d ,  c lose  t o  t h e  b es t  t h a t  t h e  t h e a t r e  w o r ld  co u ld  o f f e r .  While New Or leans
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c r i t i c s  m a d e  it a pol icy of r e f r a in in g  f r o m  c r i t i c i z i n g  any f l aws in t h e  f i rs t  n ight  
o f  a p r o d u c t io n ,  m os t  w e r e  m o re  a s t u t e ,  a r t i c u l a t e  and  d em an d in g  th a n  th e i r  
c o u n t e r p a r t s  in o t h e r  c i t i e s ,  o u t s i d e  of N e w  Y o rk .5^
This sea son  a t  t h e  V a r i e t i e s  a l low ed  Owens  to  play  a n u m b er  of  new  roles ,  
s u p p o r t e d  by a f ine  s to c k  co m p a n y  of his own s e l e c t io n .  Severa l  of  t h e s e  ro les  
w e r e  in plays  w hi ch  ran  fo r  e x t e n d e d  per iods ,  and he kep t  t h e m  in his r e p e r t o r y  
long a f t e r  d i sca r d in g  o t h e r s .  His f i rs t  p e r f o r m a n c e  of t h e  season c a m e  on 
N o v e m b e r  21, t h e  t h i r t e e n t h  a n n iv e r s a r y  of his debut  in N e w  Or le ans ,  as Soion 
Shingle.  As he  might  h ave  e x p e c t e d ,  t u m u l t u o u s  ap p lause  g r e e t e d  him in th i s  
role .  T he  o r c h e s t r a  s e e m e d  to  be eq ua l ly  d e l ig h te d  w i th  his re tu rn ,  for  t h e  
mus ic ians  p a r a d e d  at  m idn igh t  t o  Mr.  and  Mrs.  O w ens '  h o te l  room an d  s e r e n a d e d  
t h e m . 52
For  much of t h e  sea son  Ow ens  a l l o w ed  you ng W.A. C h a p m a n  to  play f i r s t  
low c o m e d i a n  an d a c t e d  m u ch  less f r e q u e n t l y  t h a n  in p re v io us  seasons ,  a v e rag in g  
only  t w o  to  t h r e e  n igh t s  p e r  w e ek .  Houses  w e r e  good an d  n o t i ce s  f a v o ra b l e ,  w i th  
w ord s  such as " e x c e l l e n c e ’ an d  ’ p e r f e c t i o n *  r e c u r r in g  f r e q u e n t l y . 55
Owens '  g ene ra l  good f o r t u n e  was  c o m p o u n d e d  by his p ro d u c t io n  of a major  
h i t ,  P o t ;  o r  Th e C r i c k e t  on t h e  H e a r t h ,  w hi ch  p r e m i e r e d  on C h r i s t m a s  Day.  An 
a d a p t a t i o n  by B ouc icau l t  of  D ick ens '  C r i c k e t  on t h e  H e a r t h ,  Dot  is a s t o ry  wi th in  
t h e  f r a m e w o r k  of a fa i ry  vision pro logue and conc lus ion ,  t h e  link wi th  t h e  real  
c h a r a c t e r s  being t h e  c r i c k e t  on  t h e i r  h e a r t h . 54 John and Dot  Perrybing le ' s  happy 
h o m e  includes  t h e i r  baby and  a s e r v a n t - g i r t ,  Tilly,  who  pro vides  t h e  p lay's  c o m ic  
r e l i ef  by con fus in g  o b j e c t s  r e p e a t e d l y  (e .g. ,  t h e  baby and a t e a - c a k e . )  Thei r  d ea r  
f r iend ,  May Fie lding,  w h o se  s w e e t h e a r t ,  Ned,  has  b een  lost  a t  s ea ,  is be ing f o r c e d  
t o  m ar r y  w e a l th y  old  Mr.  T a c k l e t o n .  Ned's  f a t h e r ,  t h e  o ld  t o y - m a k e r  C a l e b  
P lu m m e r  ( t he  ro le  t a k e n  by Owens) ,  w ork s  for  T a c k l e t o n ,  wh o  keeps  h im in a b j e c t  
p o v e r ty  wi th  his blind d a u g h t e r ,  B e r t h a .  H o w e v e r ,  in o r d e r  t o  keep  B er t ha ' s  h e a r t
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joyous ,  he  has m a n u f a c t u r e d  a w or l d  t h a t  is a lie fo r  her :  he te l l s  h e r  t h e i r  h o m e  
is w a rm  and wel l~fu rni shed ,  t h a t  he is hea l t hy  and w e l l -d res sed ,  when a c tu a l ly  
s t a rv in g  an d  i l l - c lo thed ,  an d  t h a t  T ac k le to n ,  wh os e  nas ty  brusqueness  o f f en d s  all 
who h e a r  h im,  is a c tu a l ly  winking in j e s t  when  h e  snee rs  and sho ut s .  On t h e  day 
b e f o r e  C h r i s t m a s  (a d ev i ce  which nice ly  provides  a l o v e -a n d - to y  m e t a p h o r  
th ro u g h o u t )  ev e r y o n e  is a t  Ca leb 's  humble  h o m e  fo r  d inner ,  when Ned ,  in disguise 
as a d e a f  o ld  man,  s e c r e t l y  a p p e a r s  t o  Dot  ou t s ide .  They e m b r a c e ,  and he makes  
h e r  p ro m ise  to  keep his r e tu r n  a s e c r e t  unti l  he f inds  o u t  if May s ti ll  loves  him.  
How ever ,  T a c k le to n  o v e r s e e s  t h e m  and  shows John his w i fe  e m b r a c i n g  th i s  ' o t h e r  
man.* John is h ea r t s i c k ,  and th e i r  h o m e  is p lung ed  in to  ac cus ing  gloom.
In t h e  f inal  scene,  B e r t h a  d i s cove r s  t h a t  C a l e b  has been dec eiving her ,  but  
the i r  r e conc i l i a t ion  tu rns  t o  g r e a t e r  love t h a n  e v e r  b e f o re .  Soon Ned rushes  in and 
re vea l s  h im se l f  t o  all, having m a r r i e d  May only m o m e n t s  b e f o r e  T a c k l e t o n  could  
do so.  Ned,  C a leb  and B e r t h a  e m b r a c e  a m i d  s t a g g e r in g  and fa in t ing .  The play 
ends wi th  an e c s t a t i c  C a le b  ca l l ing  fo r  a d an c e  which all e n e r g e t i c a l l y  begin  (in 
add i t ion  t o  danc ing,  t h e  role c a l l e d  fo r  h im t o  sing t w o  songs  a t  t h e  e a r l i e r  d in n e r  
scene) .
The role of  C a leb  ca lls  fo r  t e n d e r n e s s  in his d e c e p t io n  to  B e r th a ,  a 
d e t e r m i n e d  oppos i t ion  to  t h e  M a y - T a c k le to n  m a r r i a g e ,  and t e a r f u l  c o n t r i t i o n  when 
his f a b r i c a t i o n  is re v ea l ed .  T h ro ughou t ,  his l ines i n d i c a t e  a s to i c  a c c e p t a n c e  of 
his im p o v er i sh ed  f a t e  t h a t  is bo th  inspi ring and  w a r m ly  hum an .  The p a th o s  ca l l e d  
fo r  in t h e  role p r e s e n t e d  a g r e a t e r  d e m a n d  on Owens '  range o f  em o t i o n  t h a n  any 
previous  p a r t .  In addi t ion ,  t h e  a c t io n s  an d d ia logue  as a t o y - m a k e r  and hu m b le  
h o m e - m a k e r  a f f o r d e d  a w e a l t h  of  o p p o r t u n i t i e s  f o r  d e t a i l e d  s t a g e  business .
Cro w d ed  houses  and  e f f u s iv e  c r i t i c a l  p ra i s e  g r e e t e d  t h e  opening  of Do t .  The 
P ic ayune  l auded  th e  play's  appeal  t o  people  of  all  ages  and i ts p o r t r a y a l  of 
m ean ingfu l  values  of h o m e  and h e a r t h . 5 ^ While s o m e  of  t h e  in c iden t s  (e.g. ,  Tilly's
- 9 0 -
in ce s sa n t  s u b j ec t io n  of  Dot 's  baby to  u n h e a r d - o f  per i l s  of  col l i son an d  dem ol i t i on )  
w e r e  implausible ,  t h e  s c r ip t  ove ra l l  r e c e iv e d  p ra is e  fo r  being an a c c u r a t e  
a d a p ta t io n  of  Dickens .  C r i t ic s  also foun d im p res s iv e  t h e  lavish s t ag in g  wh ich  
Owens had given t h e  p lay .  They a d m i r e d  not  only t h e  b ea u t i f u l  s c e n e r y ,  but  also 
t h e  s m o o th  and rap id  chang es  of sc enes .  In one  s ce n e ,  for  in s t an ce ,  Owens 
p rovided s im u l t an e o u s ly  t h e  i n t e r io r  and t h e  e x t e r i o r  o f  t h e  c o t t a g e ,  a l lowing th e  
au d ien c e  to  w i tn e s s  tw o  d i f f e r e n t  d r a m a t i c  m o m e n t s  a t  t h e  s a m e  t i m e .
T he  e n t i r e  co m p an y  of Dot  r e c e iv e d  p laud i t s  fo r  i ts  u n i fo rm  e x c e l l e n c e ,  but
Owens e a r n e d  spec ia l  c o m m e n d a t i o n  fo r  his p o r t r a y a l  of t h e  o ld  t o y m a k e r ,  a ro le
which would  b e c o m e  o n e  of his most  f a m o u s  t h ro u g h o u t  his r e m a in in g  c a r e e r .  The
role  s t r e t c h e d  his ab i l i t i es  as an a c t o r  in t h a t  he was  a s y m p a t h e t i c  f ig ure  whos e
t h e a t r i c a l  s u cc es s  d e p e n d ed  upon t o t a l  a u d i e n c e  i d e n t i f i c a t i o n  w i th  him;  he could
no t  rely on t h e  m an n e r i sm s  and e c c e n t r i c  fa c i a l  an d vocal  v a r i a t io n s  which
conv ul sed  au d ien c es  wi th  l au g h te r .  Th e c r i t i c s  a p p r e c i a t e d  p a r t i c u l a r l y  t h e
re a l i s t i c  de t a i l  of  his c h a r a c t e r  and t h e  d e g r e e  t o  which  it was  fa i t h fu l  t o  Dickens '
i n t e n t .  T he  P ic ayune  r e p o r t e d  t h a t  ’ Mr. Owens '  . .  .  p o r t r a y a l  of s imple
sen i l i ty  is w o nde rfu l ly  t r u e  t o  n a tu re ,"  y e t  he was ,  a t  36,  p lay ing  a c h a r a c t e r  in his
s i x t i e s . M r s .  Owens re ca l l s  t h a t  no play e v e r  had such a hold  on t h e  en th u s ia sm
of  New Orl eans  au d iences .  She desc r i bes  his p e r f o r m a n c e :
T h e r e  was no a t t e m p t  a t  h e ro is m  in d e p ic t i n g  th is  a f f e c t i o n a t e -  
h e a r t e d  o ld  man who had s u f f e r e d  so long wi th  ch e e r f u l  
re s igna t i on ;  it  was  s imple  n a t u r e  in all i t s  pur i ty  and goodness ,  
and  t h e  illusion p e r f e c t  in d e l i c a t e  b lend ing  o f  p a th o s  and  q u a in t  
h u m o r .  . . .
It was  a poem ,  a c o m ed y  and a s e r m o n .  No d e s c r ip t i o n  can do 
ju s t i c e  t o  his bits of  b y - p l a y - - t h e  qu ick  t r a n s i t i o n  f rom  di s t res s  
t o  ch e e r f u ln e s s ,  fo r  t h e  blind d au g h te r ' s  sake ,  c a u s e d  t h e  a u d i to r  
to  b re ak  in to  l a u g h te r  wh i l e  y e t  t h e  eyes  w e r e  mois t .
When d ep ic t i n g  t e n d e r  e m o t i o n  Mr. Owens had w h a t  t h e  F rench  
t e r m  " t e a r s  in t h e  voice"  (as well  as in his h e a r t ) ,  an d  t h e  e f f e c t  
was  m a g n e t i c .  It has been  sa id  o f  O wens '  p e r s o n a t io n  of C a leb  
P lu m m e r ,  t h a t  "it c o m p a r e s  wi th  Solon Shingle  as an oil pa in t ing  
does  w i th  a cr ay o n  s k e t c h . " ^
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Mrs. Ow ens  s t a t e s  t h a t  t h e  ro l e  w as  one of  h e r  husband 's  pe r sona l  f a v o r i t e s ,  
and t h a t  h e —well  b e f o r e  t h e  i n f l uenc e  of  S ta n i s la v sk y —a c t u a l l y  m e r g e d  his 
i d e n t i ty  in t o  t h e  p a r t .  When he  p e r f o r m e d  i t ,  ‘ he  was  fo r  t h e  t i m e  being gu i l e l e s s -  
h e a r t e d  C a l e b  . . .  He r e m a r k e d  t o  me,  on ou r  way t o  t h e  t h e a t r e :  'I a m  sti ll  
F a r m e r  Owens ,  but  p e r h a p s  I shal l  f ind Owens t h e  C o m ed ian  in t h e  dress ing  
ro o m . '  When p a r t l y  d re sse d ,  and beginning to  mak e up his f a c e ,  h e  t u r n e d  t o  me,  
hum orous ly  saying:  ' F a r m e r  Owens is r e c e d in g . '  He a f t e r w a r d s  sa i d  t h a t  as soon as 
he  s t e p p e d  on t h e  s t a g e ,  even b e f o r e  t h e  ap p lause  of his r e c e p t i o n  had c e a s e d ,  all 
fe e l ing  of  u n c e r t a i n t y  had vani shed ,  f a r m  an d c o u n t r y  l i fe w e r e  f o r g o t t e n ,  an d  he 
b e c a m e  ab so r b ed  in d e a r  o ld  C a l e b . ' 5 **
This t r a n s f o r m a t i o n  may have been  t h e  es sen t i a l  f a c t o r  which e n a b le d  
Owens t o  a c h i e v e  su cc es s  in th is  ro l e—abou t  w hi ch  J e f f e r s o n  ex p r e s s e d  
t r e p i d a t i o n  t o  B o u c ica u l t .  J e f f e r s o n ' s  g r e a t e s t  f e a r  w as  t h a t  he would  not  be able  
t o  con ve y  t h e  pa thos  n e c e s s a ry  to  m a k e  t h e  role e f f e c t i v e . Y e t  it was  for  
p re c i se ly  th is  abi l i ty  t h a t  Owens  r e c e iv e d  t h e  g r e a t e s t  c r i t i c a l  a c c l a i m .  A 
Phi ladelphia  r e v ie w e r  t w e n t y  y e a r s  l a t e r  s u m m a r i z e d  O w ens '  e f f e c t i v e n e s s  in t h e  
role:
So com pl ex  is t h e  c h a r a c t e r ,  so rich in i ts poss ib i l i t ies  of 
p a t h e t i c  expr es s ion ,  t h a t  no m e r e  m ech a n ica l  a p t i t u d e  fo r  s t a g e  
business  will s e r v e  fo r  i t s  e m b o d i m e n t .  . . .  H o w e v e r  ski llful  
an a c t o r  may be  in t h e  e l a b o r a t i o n  of  t h e a t r i c a l  de t a i l s ,  he  had  
b e s t  no t  a t t e m p t  t h e  i m p e r s o n a t io n  of t h e  o ld  t o y - m a k e r  unless 
he h ave  t h e  h e a r t  to  fee l  t h e  p a thos  and  t h e  in tu i t ion  t o  
a p p r e h e n d  t h e  s u b t l e t i e s .  . . .  As p l ay ed  l a s t  n igh t  by Mr.
Owens it  was  as t h o u g h  t h e  a u d i e n c e  saw b e f o r e  t h e m  t h e  man 
h im se l f .  T h e r e  he  was  w i th  his shabby old  c lo t h e s ,  and his k indly 
fa ce ,  an d  his loving unsel f i shness ,  and his d e p r e c a t i n g  
h u m b le n ess .  The man  is so c o w ed  and b ro ken  down by ad v e r s i ty ,  
his s e l f - a b n e g a t i o n  is so c o m p l e t e  and unques t ion ing,  t h a t  i t  
needs  a f ine  a r t i s t i c  d i s c r im in a t io n  t o  s a v e  him f ro m  t h e  good-  
n a t u r e d  c o n t e m p t  of  t h e  s p e c t a t o r s .
- 9 2 -
And c r i t i c  a f t e r  c r i t i c  a s s e r t e d  t h a t  Owens  c a p t u r e d  ju s t  t h a t  p r e c i s e  co m b in a t io n  
of m eek n ess ,  t e n d e r n e s s ,  an d  pa thos ,  w i th o u t  b ec o m in g  maud l in ,  w hi ch  r e s u l t e d  in 
a vivid,  l i fe l ike  Caleb* C r i t i c  R o b e r t  G r a u  r e m e m b e r e d  Owens '  p o r t r a y a l  of  C a l e b  
a h a l f - c e n t u r y  l a t e r ,  ca l l ing  it "a r e v e l a t i o n - s p o n t a n e o u s  and t h e  p e r f e c t i n g  of 
hum or ,  ye t  wi th  a to u c h  of  t e n d e r n e s s  t h a t  im pel le d  t e a r s  w h e r e  sm i le s  w e r e  
a l r e a d y  ha l f - w ay  on v i e w . " * ’ !  He r e c a l l e d  t h a t  Owens '  g r e a t e s t  g i f t  was his genius 
fo r  inves t ing  one p o t e n t  l ine or  p i ece  of bus iness  w i th  m ean ing  enough for  an 
e n t i r e  s ce n e .
im m e n s e ly  popu lar  w i th  New Orle ans  au d iences ,  Dot  p layed  to  sold-out  
houses  for  tw o  m o n t h s —an u n p r e c e d e n t e d  long run both  for  t h e  V a r i e t i e s  and for  
t h e  c i ty .* ^  R e p e a t e d  p e r f o r m a n c e s  of  it t h r o u g h o u t  t h e  spr ing of  1860 proved  
equa l ly  popular ,  and Owens c a p i t a l i z e d  upon t h e  s u cc e s s  by p u r c h a s in g  t h e  rights 
f rom  B ouc icau l t  and making t h e  p i e c e  a r e g u la r  p a r t  of his repertory.**^
A h a l lm ark  o f  Owen s '  m a n a g e m e n t  was  his une r r i ng  ab i l i ty  t o  c a s t  his plays  
wel l ,  ev iden t  in an incid en t  t h a t  t ook  p l a ce  wi th  Dot* Polly Marshal l ,  t h e  
s o u b r e t t e ,  was so d i s sa t i s f i ed  w i th  h e r  c a s t i n g  as Tilly Slowboy t h a t  s h e  im p lo red  
t h e  m a n a g e r  t o  s u b s t i t u t e  s o m e o n e  else* She bel i eved t h e  role t o  be c o m p l e t e l y  
o u t s id e  of he r  range  of a c t i n g ,  bu t  Owens r e m a in e d  f i rm ,  and Miss Marshall  
w i t h d r e w  in t e a r s  f r o m  t h e  m e e t in g .  I ronically ,  Til ly b e c a m e  h e r  f i r s t  m aj o r  h i t  
of  t h e  season,  an d  t h e  role for which she  b e c a m e  a f a v o r i t e  of  N ew O rl ean s  
audiences.**^*
As t h e  su cc es s  of  Dot co n t in u e d ,  Owens ad d ed  spec ia l  m a t i n e e s  t o  c a p i t a l i z e  
upon i t s  su cc es s  as well  as to  e n c o u r a g e  t h e  a t t e n d a n c e  of children* He a lso 
p l a c e d  copies  of t h e  play on sa l e  in t h e  lobby, and planned  specia l  f r e e  
p e r f o r m a n c e s ,  such as t h e  one  for v e t e r a n s  of t h e  B a t t l e  o f  New Orle ans  on 
J a n u a r y  8. With funds  f r om  this  show  he was  ab le  t o  ins ta l l  f u r n a c e s  a t  var ious  
points  in t h e  t h e a t r e  fo r  t h e  g r e a t e r  c o m f o r t  of  t h e  audience.*’**
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Thro ughou t  t h e  spr ing of  1860 Owens c o n t in u ed  to  p r e s e n t  l ight  co m e d ie s ,  
inc luding t h e  ver y  su cc es s fu l  Everybody 's  Fr iend ,  which p layed  fo r  t h e  f i r s t  t i m e  
in New Orle ans  on F eb ru a r y  13,  s im u l t an e o u s ly  wi th  i ts p ro d u c t io n  in N ew  York.  
He r e c e iv e d  c r i t i c a l  appr ov al  o n c e  ag a in  fo r  c a s t i n g  e a c h  p a r t  ex a c t in g ly ,  even  to  
t h e  point  t h a t  it s e e m e d  e a c h  c a s t  m e m b e r  had had his ro le  w r i t t e n  ex p res s ly  for  
h im.  U n d e r  O wens '  gu id an ce  t h e  co m p an y  had b e c o m e  a v e ry  t i g h t  e n s e m b l e . 67
As t h e  vainglor ious ,  bo i s t e ro us  Major Well ington DeBoots  in Everybody 's  
Fr i end ,  Owens r e tu r n e d  to  an e x a g g e r a t e d ,  a lm o s t  f a r c i c a l  ro le .  The co m ed y ,  by 
J.B. Buck s tone,  deals  wi th  t h e  c rude ly  am o ro u s  ad v an ces  of DeBoots  t o w a r d  
var ious  e l igib le m a t r o n s  and widows,  while c o n s t a n t ly  b ragg ing  about  his p a s t  
m i l i t a r y  (and socia l )  exploi ts .  When B u ck s to n e  had w r i t t e n  t h e  p lay s ev e ra l  y e a r s  
e a r l i e r ,  he had t a i l o r e d  t h e  pompou s D eBoo ts  t o  his own ab i l i t i e s  and had p layed  
t h e  p a r t  t o  good n o t i c e s  in N ew  Y ork .6®
Owens '  c o n c e p t i o n  of t h e  role r e f l e c t s  an a t t e m p t  to  avoid  c a r i c a t u r e ;  
in s tead ,  he  a t t e m p t e d  to  p o r t r a y  him as *a man of  e x c e s s iv e  van i ty ,  w e a k  
c h a r a c t e r  and inf i rm p u rp o s e . " 6® He ind iv idua l iz ed  t h e  p o r t r a i t  w i th  a d i s t in c t i v e  
s e l f - s a t i s f i e d  ch uck le ,  a long wi th  e c c e n t r i c  m an n er i sm s ,  such as a se r ie s  of  s t i f f  
poses  wi th  N ap o le o n ic  hand i n s e r t e d  in to  a uni fo rm  c o a t .  The ove ra l l  e f f e c t  was
a i m e d  a t  mak ing t h e  b o m b a s t i c  Major  m o re  l i f e - l i k e .7®
Owens su cc es s fu l ly  f i l led  o u t  t h e  season  w i th  l ight  co m e d i e s  and f a r c e s .  The 
only d r a m a s  we're s e n t i m e n t a l  p ieces  like Dot o r  t h e  o m n i p r e s e n t  People ' s  
L aw y e r .  By t h e  end o f  t h e  s ea so n ,  t h e  s to ck h o ld e r s  had given him c a r t e  b l anche  
to  ch oose  and moun t  p ro d u c t io n s  as he  saw f i t ,  an d  w e r e  u l t i m a t e l y  very  s a t i s f i e d  
w i th  his a r t i s t i c  d i r e c t i o n .  As Mrs.  Owens re ca l l s ,  ’T he  sp lendor  o f  t h e  sea son  was  
u n p ar a l l e l ed .  The w e a l th ,  b e a u ty  and fashion c o n g r e g a t e d  in New Or le ans ,  th is  
w i n t e r ,  was  n e v e r  e x c e e d e d  in t h a t  not ab ly  gay c i ty;  t h e  V a r i e t i e s  n ight ly  
t h r o n g e d  wi th  p l e a s u r e  s e e k e r s . * 7^ In f a c t ,  n ea r ly  a d e c a d e  l a t e r ,  t h e  P ic ayune
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looked back no s t a lg i ca l l y :  'W e  all h av e  t h e  l ive l ie s t  r e co l l e c t io n s  of  t h e  ba lm y
days  of t h e  V a r i e t i e s  u n d e r  t h e  Owens m a n a g e m e n t ,  wh en  t h e  house  w as  a lways
72full  and  t h e  t r e a s u r e r  a l w ays  in good  hum or .
An u n f o r t u n a t e  i n c id en t  m a r r e d  t h e  ending  of t h e  r e g u la r  sea son  on Apri l  1.
Harry  Copland ,  juveni le  man of t h e  c o m p a n y ,  d ied  as a re su l t  of a s h o o t in g  w i th
John W. Overal l ,  d r a m a t i c  c r i t i c  of t h e  T ru e  D e l t a . 7^ D e p re s s ed  by th is  s ad
o c c u r r e n c e ,  a n u m b er  of t h e  a c t o r s  l ef t  t h e  c o m p a n y ;  t h e  few who re m a in ed ,  wi th
t h e  f e a t u r e d  p e r f o r m a n c e  of  Mrs.  John Wood, c o n d u c t e d  a sh o r t  " su m m e r  season*
fr o m  April  2 t o  May 6. Her mus ical  ab i l i t i e s  w e r e  h ig h l ig h ted  by a p ro d u c t io n  of
P o cah o n ta s ,  fo r  wh ich  Owens h i r ed  fo r ty  young w o m e n ,  wh o  sang and d a n c e d  to
g re a t  appl ause .  Rev iews  n o t e  full  a t t e n d a n c e  a long w i th  f a v o r a b l e  c o m m e n t s  for
Mrs.  Wood and f o r  Susan Denin ,  r e c r u i t e d  to  N ew Orle ans  by O w e n s . ^  Aga in ,  t h e
Picayun e pra ises  m a n a g e r  Ow ens  fo r  hav ing ' t h e  r ight  p eop le  in t h e  r igh t  p l a c e s '
and n o te s  t h a t ,  ' T h e  i n t r o d u c t io n  of t h e  'Dixie '  chorus  and d a n c e ,  in t h e  l a s t  s c e n e ,
is a happy th o u g h t .  The c u lm in a t io n  o f  t h e  p lo t  is g r e a t l y  im p ro v ed  t h e r e b y .
Mrs.  Owens b e s t  t e l l s  t h e  b i r t h  o f  this  s o u t h e r n  legend:
Requ i r i ng  a p p r o p r i a t e  music ,  . . .  [Mr. Owens] was d i f f i cu l t  
t o  p l ea s e ,  as he w a n te d  s o m e t h i n g  s p i r i t e d  and y e t  not  t oo  
m a r t i a l .  C a r l o  P a t t i  . • • was  c a l l e d  upon fo r  su gges t ions .
H e  ran o v e r  var io us  a i rs ,  all  of which w e r e  r e j e c t e d ,  and was  
growing hopeless ,  when he s t r u c k  t h e  chords  o f  Dixie,  t h e n  a 
m ins t r e l  song but  l i t t l e  sung. ' T h a t  s u i t s , '  s a i d  Owens ,  ' i t  is 
e x a c t l y  w h a t  I w a n t .  We will h a v e  a song and chorus  wi th  t h e  
drill  an d  m a r c h . '  It was  th o ro u g h ly  r e h e a r se d ,  and t h e  Zo uave 
drill  w i th  Dixie chorus  t o o k  t h e  to w n  by s t o r m .  Soon t h e  a i r  was  
w h i s t l e d  in t h e  s t r e e t s ,  p layed  by t h e  bands ,  h u m m e d  by 
e v e r y o n e ;  in f ine ,  b e c a m e  t h e  s e n s a t io n  of  t h e  t i m e s .  And thus  
o r i g i n a t e d  t h e  p opu la r i ty  of  'D ix ie ' s  land,* w hi ch  r e s u l t e d  in i t s 
ad o p t ion  as a s o u th e r n  w a r  song.
T h e  r e m a i n d e r  of t h e  s h o r t  s u m m e r  sea son  was  sp en t  in t h e  p r e s e n t a t i o n  of 
c o m e d y  an d  f a r c e ,  t o  t h e  s a t i s f a c t i o n  of  pres s  and p opu lace .  In t rod uc ing a n u m b e r  
of  shows f o r  t h e  f i r s t  t i m e ,  but  not r e p e a t i n g  t h e m ,  Owens was  a p p a re n t l y  t ry in g  
ou t  so m e  p iece s  fo r  poss ib le  f u t u r e  use .  B en e f i t s  w e r e  w e l l - a t t e n d e d ,  espec ia l ly
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t h o s e  fo r  Mrs. Wood, Miss Denin and Owens ;  his was  c r o w d e d  to  exces s  on May 5 
and  he c a m e  out a f t e r w a r d  to  t h an k  his p a t ro n s  fo r  t h e i r  he lp  in assur ing a 
p rospe ro us  season,  and p ro m ised  to  p r e p a r e  a good co m p an y  fo r  t h e  nex t  s e a s o n . ^  
F rom a lm o s t  any s t a n d p o i n t  t h e  1 8 5 9-6 0  sea son had proven  to  be Owens '  
m os t  s a t i s f a c t o r y  v e n t u r e  in m anag ing .  He had  f e a t u r e d  mus ica l  p e r f o r m e r s  m ore  
t h a n  previous ly ,  p a r t i c u l a r l y  inc i den ta l  music  and d an c es  by t h e  G a le  s i s t e r s .  He 
h ad  re l ied ,  succ es s fu l ly ,  on a s t r o n g  s to c k  co m p an y  in s t e a d  of  s t a r s .  He p ro d u c ed  
a m a jo r  s u cc e s s  wi th  Dot .  It is not  su rpr is ing t h a t  he had pl eased  t h e  s to c k h o ld e r s  
of t h e  Va r i e t i e s  wi th  his a d m i n i s t r a t i o n ,  bo th  f inanc ia l ly  and ar t i s t i ca l ly .^ ® Still 
i n c o r p o r a t e d  as t h e  V a r i e t e  A ssoc ia t i on ,  t h e y  even d e c id e d  a t  t h e  c lo se  of th is  
season to  m a k e  Owens a full s t o c k h o l d e r .  A senior  m e m b e r ,  Henry W. Conner ,  
o b s e r v e d  t h a t  Owens '  p e r io d  of m a n a g e m e n t  was  a move of genius ,  wi th  
s p e c t a c u l a r  resu l ts .  His c o m p a n y  h ad  been  ' t h e  b e s t  e v e r  a s s e m b l e d  fo r  a s e a s o n , '  
and t h e  long run of  Dot was  ' s o m e t h i n g  usual ly  o u t  of t h e  q u e s t i o n . ' ^ 9
Owens  s p e n t  t h e  s u m m e r  of 1860 a t  A igbur t h  Vale ,  ven tu r in g  t o  New York 
o cc as io n a l ly  t o  r e c r u i t  and to  m ake  p r e p a r a t i o n s  fo r  t h e  co m in g  V a r i e t i e s  s ea son .  
A c co rd ing  to  his w ife ,  he d e t e r m i n e d  t h a t  e x a c t i t u d e  of  rea l i sm  would  be  a m a jo r  
e f f o r t  of his new season;  c r i t i c s  in N ew  O r lean s  dur ing t h e  1850's had begun t o  
a t t a c k  an y th in g  which t e n d e d  to  d e s t ro y  a p roduc t ion 's  il lusion of re a l i ty ,  a long 
w i th  t h e  p e r f o r m a n c e  of any s t o c k  p l a y e r  who f a i l ed  to  suppo r t  t h e  leads
on
bel i evab ly ,  m e m o r i z e  l ines preci se ly ,  or  i n c o r r e c t l y  i n t e r p r e t  a s c r ip t .  
I n a d e q u a t e  c o s t u m e s  and s c e n e r y  w e r e  c a u s e  for  c o m p l a i n t ;  p l aye rs  w e r e  all t oo  
o f t e n  not d ress ing in c h a r a c t e r ,  e x p e c t i n g  t h e  au d ien c e ,  in i ts good n a t u r e  o r  
ig n o ran c e ,  to  ove r look  ' t h e  n eg l ig en ce  of a c to r s  and t h e  s t ing iness  of  
managers . '®^ 'We ca n n o t  u n d e r s t a n d , '  t h e  P icayune  c r i t i c  o b se r v es ,  "what  
p l e a s u r e  any aud ien c e  is e x p e c t e d  to  r e c e iv e  f r o m  t h e  p e r f o r m a n c e  of a p i e ce ,  
w h e r e  t h e  c o s t u m e s  of a hal f  d o z e n  c o u n t r i e s  and  ep ochs  a r e  c r o w d e d  on t h e  s t a g e
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w i th o u t  t h e  s l ig h te s t  r e g a r d  t o  appr opr ia teness .*®^  More  and m o r e  a u d ien c e s  
w e r e  dem and ing  r e a l i sm ,  both  f rom  s to c k  co m p a n ie s  and f r o m  s t a r s ,  b o th  in t h e  
i n t e r p r e t a t i o n  of  l ines an d  c h a r a c t e r ,  and  in m e t h o d  o f  phys ica l  de l ive ry .
M an a g er  Ow ens  took g r e a t  pr ide  in his t h e a t r e  and d e t e r m i n e d  t h a t  t h e  
1860-61 season  would  su rp ass  any prev ious  r e p u ta t i o n  fo r  e l e g a n c e ,  rea l i sm  an d  
qua l i t y  of a c t in g .  He did no t  l im i t  h im s e l f  to  funds  a p p r o p r i a t e d  by t h e  bo ard  of 
d i r e c to r s ,  but  also sp en t  his own money  for cos t ly  f u r n i t u r e ,  c a r p e t i n g  of  t h e  
house ,  and o t h e r  a m e n i t i e s .  He m ad e  c e r t a i n  t h a t  all plays would  be p r o d u c e d  
wi th  c los e  a t t e n t i o n  to  c o r r e c t  c o s t u m e  and s c e n e r y ;  he c o n s id e r e d  th is  
indi spensable  t o  t h e  p r e s e n t a t i o n  of  a p lay:  ' F r o m  t h e  p a in t  room t o  t h e  s t a g e  he
O l
was p r e s e n t  an d  d i r e c t e d  t h e  v e r i e s t  m inu t i ae ."
The 1860-61 c o m p a n y  which  he a s s e m b l e d  a t  t h e  V a r i e t i e s  was  l a r g e r  and 
even s t r o n g e r  t h a n  t h a t  of t h e  previous  s ea son .  The Picayune 's  New York 
c o r r e s p o n d e n t  co m p la in e d  t h a t  ' i f  your  m anage rs  p ick  o f f  any m o re  of o u r  bes t  
a c to r s ,  w e  shall  h ave  t o  run down t o  New Orle ans  n ex t  w i n t e r  jus t  to  go t o  t h e  
t h e a t r e . ’®4 And as a f inal  to u c h  of e l e g a n c e ,  Owens had t h e  ce i l i ng  of t h e  
V a r i e t i e s  r e -p a i n t e d ,  t h e n  ad d e d  a new drop cu r ta in ,  p a i n t e d  t h e  i n t e r i o r  of  t h e  
house  and o r d e r e d  n ew  scenery.®®
When t h e  sea son  o p e n e d  on N o v e m b e r  19, t h e  c o m p a n y  p r e s e n t e d  a  'G r a n d  
O v e r t u r e '  by t h e  o r c h e s t r a ,  a co m ed y ,  School for Scanda l ,  and t h e  f a r c e ,  An 
O b jec t  o f  I n t e r e s t ,  w i th  o lio d an ces  p e r f o r m e d  by Th e Br i l l iants ,  (Mr.  Paul and 
Mrs.  Francis) .  A ' f u l l  and fa s h io n a b le  a u d i e n c e '  a t t e n d e d ,  and t h e  reviews  w e r e  
f a v o r a b l e .  Th e P icayune  o b s e r v e s .  ‘ Judging f rom  w h a t  w e  saw,  . . .  w e  should  
say t h a t  t h e  e l e g a n t  c o m e d y  of  She r id an  has  r a re ly  h ad  a  b e t t e r ,  or ,  a t  all ev e n t s ,  
a m o re  s a t i s f a c t o r y  in t e rp re t a t io n . '® ®
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For  t h e  n e x t  t h r e e  mon ths  Ow ens p r e s e n t e d  a se r ie s  of  co m ed ie s  and  f a r c e s ,  
but  w i th  a h i gher  p e r c e n t a g e  of new pieces  and c la ss ic  works .  Owens '  f i r s t  
a p p e a r a n c e  c a m e  on N o v e m b e r  26 in London A ssur ance ,  a p ro duc t ion  n o t e d  by 
c r i t i c s  as being less t h a n  co n s i s t e n t l y  a c t e d  t h r o u g h o u t .  While Owens and seve ra l  
o t h e r s  r e ce iv ed  pra ise ,  r e v ie w er s  c r i t i c i z e d  a n u m b e r  of c a s t  m em b er s  for  
o v e r a c t i n g  and i n c o r r e c t  i n t e r p r e t a t i o n .  In g en e ra l ,  h o w e v e r ,  "The c o m e d y  was 
f inely  put  upon t h e  s t a g e ,  all t h e  a p p o i n t m e n t s  being of  t h e  most  e l a b o r a t e  a n d  
showy kind.  T he  a u d i e n c e  was  l arge  and fa sh io nab le ,  t h e  ap p lau se  con t inuous ,  and
0 7
on t h e  whole  t h e  p e r f o r m a n c e  a p p e a r e d  to  g ive  gene ra l  s a t i s f a c t i o n .  O t h e r  
works  t h a t  m e t  w i th  f a v o r a b le  re spon se  w e r e  She Stoops  to  C o n q u e r ,  M ar r i ed  Life,  
The People ' s  Lawyer ,  Th e Windmill ,  and Dot  (which,  revived ,  ran f r om  Ja n u a r y  7 
t h r o u g h  t h e  23rd).®®
A new c o m ed y  f rom  New York,  Brou gham 's  Playing w i th  Fi re,  o p en ed  on 
D e c e m b e r  10, f e a t u r i n g  e n t i r e ly  new s cene ry ,  c a rp e t in g ,  f u r n i t u r e  and o t h e r  
a p p o i n t m e n t s ,  and t h e  e n t i r e  s t r e n g t h  of t h e  co m p a n y .  The r e v ie w e r  fo r  t h e  
P ic ayune  be l i eves  it was  b e t t e r  c a s t  t h a n  t h a t  of Wallack 's  T h e a t r e  in New York,  
w h e r e  i t  had been playing fo r  n ine  w e ek s  previously .®^ A n o t h e r  n ew  p i ece  t h a t  
m e t  wi th  co n s id e r a b l e  succes s  was  Th e R o m a n c e  of ji_ Poor  Young Man by 
P ie r r e p o n t  Edwards ,  which p layed  in N ew  Or leans  fo r  t h e  f i r s t  t i m e  on D e c e m b e r  
24, for  tw o  w e e k s . ^ 0 Again ,  Owens p rovided  en t i r e ly  new sce n e ry ,  c o r r e c t  
c o s t u m e s ,  and a p p r o p r i a t e  f u r n i t u r e  and a p p o i n t m e n t s . ^  A playbi ll  fo r  t h e  show 
e m p h a s i z e s  'A M atch le ss  R e p r e s e n t a t i o n ;  you r e c o g n iz e  t h e  local  co lo r ;  t h e  
languag e is t r u t h f u l ;  t h e  in c id en t s  not  t o o  im p ro bab le ;  t h e  m o t iv e s  wel l  ana ly zed ;  
t h e  ac t i o n s  c o n s e c u t i v e  and c o n s i s t e n t . ' ^  C lear ly ,  Owens i n t e n d e d  to  m a in t a in  
an  i l lusion of re a l i ty .
Th e hi t  of t h e  sea son ,  h o w e v e r ,  w as  t h e  S co t t i s h  d r a m a  J e a n ie  Deans ;  or .  
The H e a r t  of Midlothian ,  a B ouc icau l t  a d a p ta t i o n  of  t h e  Sir W a l t e r  Sco t t  novel .
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Owens  kep t  t h e  V a r ie t i e s  da rk  on F e b ru a r y  17 to  a l low an e x t r a  day to  ins tal l  
e l a b o r a t e  s c e n e r y  and r e h e a r s e  t h o ro u g h l y . 9^ The op en in g  t h e  fo l lowing n ight ,  t h e  
f i rs t  t i m e  t h e  play was  p ro d u c ed  in New O rl eans ,  prov ided  au d ie n c e s  w i th  t w e l v e  
full  new  se ts ,  c o s t u m e s  and furn ish ings  ' c o r r e c t  in eve ry  d e t a i l , '  and music  
c o m p o s e d  for  t h e  o c c a s i o n . 9^ When t h e  P ic ayun e d e s c r ib e d  it  as " the  most  
s u cc es s fu l  d r a m a  e v e r  p r e s e n t e d  t o  a New Orle ans  p u b l i c , '  t h e  w r i t e r  was 
un doubtedly  reca l l ing  t h e  most  im p res s iv e  s c e n e  c a l l e d  ' T h e  S to r m in g  of t h e  
Tolbooth ,*  which used o n e  hundre d  " a u x i l i a r i e s ' . 9 *^ P ic tu r e s  s im u la t i n g  real  e v e n t s  
upon wh ich  t h e  novel  ano ay w e r e  b - s e d  p rov ided  s t r i k in g ly  l i fe l ike  t a b l e a u x ,  and 
w e r e  c h e e r e d  night ly .  Mrs.  Owens recal ls  t h a t  ' t h e  e n t i r e  r e so u rces  of  t h e  
t h e a t r e  . . .  w e r e  b ro ugh t  in to  r e q u i s i t i o n '  for  J e a n ie  Deans ,  a t t r a c t i n g  
c r o w d e d  houses  fo r  n ine  c o n s e c u t i v e  w e e k s . 9 **
L a t e  in t h e  s ea so n  Owens was  p l e a s e d  to  in t r o d u c e  t o  his New Orl eans  
a u d i e n c e  a new m e m b e r  of t h e  com pany ,  o n e  *T. Ed win ' ,  in Turn ing t h e  Tab le s ,  
r e v ie w er s  n o t e d  t h e  s t r i k in g  ' f r a t e r n a l *  s im i l a r i t y  b e t w e e n  th i s  new a c t o r  an d  t h e  
m a n a g e r ,  p laying o p p o s i t e  h im —u n d e r s ta n d a b le  wh en  it  b e c a m e  known t h a t  
T. Edwin was  in d e ed  Edwin Tom Owens ,  John 's  yo u n g er  b r o t h e r .  Und er  s ev e ra l  
v a r i a t io n s  of his n a m e  th is  b r o t h e r  s u b seq u e n t ly  a p p e a r e d  in s t o c k  c o m p a n ie s  
t h r o u g h o u t  t h e  U.S.  for  s ev e ra l  d ec ad es  (caus ing i n a c c u r a c i e s  in som e  t h e a t r e  
h i s to r i e s  wh en  conf us ed  w i th  John) .  He s t a y e d  w i th  his b r o th e r ' s  c o m p a n y  until  
t h e  c l o s e  of t h e  s e a s o n . 97
As w i th  t h e  p re v ious  s e a so n ,  Owens c h o s e  to  r e l e g a t e  many  f a r c e  ro les  t o  his 
low co m ed ian ,  a Mr. Hol land,  a l thou gh  th ey  w e re  o f t e n  roles he had in his 
r e p e r t o r y  f rom b e f o r e .  N e v e r t h e l e s s ,  Owens  p e r f o r m e d  in t w e n t y - s e v e n  plays  
f rom his ex i s t ing  r e p e r t o r y ,  but p layed  only t h r e e  new roles  in t h e  e n t i r e  
s e a s o n . 9 ® These  all c a m e  l a t e  in t h e  y e a r  and all  w e r e  minor  S h a k e s p e a re a n  
ro les.  On March 25 he  f i rs t  p l ay ed  Sir Andre w A g u ech eek ,  t h e  p a r a s i t i c  d e v o t e e
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of food an d  dr ink,  In T w e l f th  Night .  White r e v ie w e r s  p ra is ed  all p e r f o r m e r s ,  t h ey  
th o u g h t  t h a t  O wens '  r e a l i sm  was  de se rv in g  o f  spec ia l  c o m m e n d a t i o n ;  h e  was  ' t h e  
fool ish  knight  t o  l i f e . ' 0 ^ On M ar ch  30 he  f i r s t  p l a y ed  Shallow's cousin ,  S lender ,  in 
Mer ry  Wives of  Windsor ,  to  a good house .  R ev iew ers  p ra is ed  his c h o i c e  of 
S h a k e s p e a r e ,  but  did not m en t io n  his p e r f o r m a n c e ,  as was  t h e  c a s e  on Apri l  10 
wh e n  he  p layed  t h e  F i r s t  C a r r i e r  in Henry  IV, Par t  I.100 T h e  P ic ay u n e  p ra i se s  t h e  
S h a k e s p e a r e a n  plays ,  p ro d u c e d  ' w i t h  such e c l a t ,  . . .  a f a c t  highly c r e d i t a b l e  
t o  t h e  m a n a g e m e n t ,  t h e  co m p an y  and  t h e  publ ic .  We know of  no cor ps  d r a m a t i q u e  
in t h e  c o u n t r y  which can  play t h e s e  c o m e d i e s  so a d e q u a t e l y  as t h a t  now a t  t h e  
V a r i e t i e s . ' 1 01 H o w e v e r ,  Owens  r a re ly  p l ay ed  t h e s e  minor  ro les  aga in .
At  his c los ing b e n e f i t  on  Apri l  6, p e r f o r m i n g  a m a j o r  S h a k e s p e a r e a n  role ,  
t h a t  of  D ro m io  of Sy ra cuse  in C o m e d y  of Erro rs ,  Owens  had t h e  l a r g e s t  r e c e ip t s  
s i n c e  t h e  V a r i e t i e s  was  b u i l t . 102 He was  r e p e a t e d l y  c a l l e d  b e f o r e  t h e  c u r t a i n ,  and
t h a n k e d  his p a t ro n s  p ro f u s e l y .1 0 ^ H o w e v e r ,  e v e n t s  had b ee n  s e t  in m o t io n  t h a t  
w ou ld  rob him of much  of  t h e  s a t i s f a c t i o n  of  t h e  sea son.
To w ard s  t h e  c lose  of  w i n t e r ,  co n s id e r a b l e  pol i t i ca l  f o m e n t  d ev e lo p e d  in New
O rl eans  o v e r  t h e  s t a t e s '  r ig h ts  i s sue .1 At  f i r s t ,  even  w i th  t h e  o u t b r e a k  of  w a r  a
c o n s t a n t  t h r e a t ,  N ew  O rl eans  t h e a t r e g o e r s  gave l i t t l e  i n d ica t ion  of a w a r e n e s s  of
t h e  impend ing c o n f l i c t .  Mrs. Ow ens r e m e m b e r s  t h a t ,  'Op in ions ,  a t  f i rs t  qu ie t ly
ex p r e s s ed ,  dev e lo p e d  until  t h e  ' c loud no b ig g e r  t h a n  a man's  h an d , ’ g rew  om inou s ly
t h r e a t e n i n g .  Th e gay c r o w d  in New O r lean s ,  h i t h e r t o  on p l e a s u re  b en t ,  b e c a m e
th o u g h t fu l ,  and gave  less t i m e  to  a m u s e m e n t  and m o re  to  t h e  im pend ing  cr is is;
an d  t h e  to p i c  o f t e n e s t  d i scussed  w as  'Seccess ion '*1 As ear ly  as J an u a ry  24,
1861, t h e  m em b e r s  of t h e  V a r i e t i e s  c o m p a n y  and t h e  Var iete"  Associ a t i on  f o r m e d  a
p a r a - m i l i t a r y  o rg a n iz a t i o n  for  d e f en s e ,  w i th  p r o - s o u t h e r n  loy al t ie s ,  and  e l e c t e d  
1 OfiOwens as c a p t a i n .  In March s o m e  New Orle ans  t h e a t r e s  began to  c l o se ,  and 
t h e  c i ty  was  ro ck ed  by news f r o m  C h a r l e s t o n  in Apri l .  Mrs.  Owens m a in t a in s
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a d a m a n t ly  t h a t  whi le h e r  hus band was  a S o u th e rn  s y m p a t h i z e r ,  he n e v e r  to o k  up 
a r m s  ag a in s t  t h e  U n i t ed  S t a t e s ;  he  only r e s i s t e d  t h e  s a c r i f i c e  of his p ro s p e r i ty .  
New O rl ean s  fe ll  ea r ly  and he was  fo r c e d  to  f o r f e i t  t h e  re m a in in g  yea r s  of his 
l ea se  on t h e  V a r i e t i e s ,  wh ich  ' p r o v e d  an El Dora do  to  t h e  N o r t h e r n  m a n a g e r  who 
used t h e  t h e a t r e  and i ts expens iv e  a p p o i n t m e n t s . ' 1 0 ^ He moved back t o
B a l t im o re ,  abando n ing t h e  s ce n e ry ,  c o s t u m e s  and furnishings ,  many of which he 
had paid  for  out  of his own p o ck e t .
D iscoun t ing t h e s e  ev e n t s ,  t h e  season mus t  be co n s id e r ed  a succ es s fu l  one ,  
both  a r t i s t i c a l l y  and f in anc ia l ly .  He had f u r t h e r e d  r e s p e c t  fo r  rea l i sm in s t ag in g  
and ac t in g ,  fu rn is hed  t h e  t h e a t e r  and i ts s e t s  lavishly,  and  gai ned a r e p u ta t io n  for  
m an ag ing  an  e l e g a n t  house t h a t  a t t r a c t e d  f a s h io n a b le  au d ien c es .  The ga i e ty  of his 
sea so n  of l ight  co m ed ie s  would  s t a n d  in s t a r k  c o n t r a s t  to  t h e  next  (1861-62),  
dur ing  which t h e  Va r i e t i e s  r e m a i n e d  dark .
A l though  he was  s o u th e r n  s y m p a t h i z e r ,  Owens '  fe e l ings  w e re  not  deep
enough to  run c o u n t e r  t o  good b o x -o f f i c e  p o t e n t i a l .  In O c t o b e r  and N o v e m b e r  of  
1861 he  took a b r ie f  lease  on Washington 's  N a t io n a l  T h e a t r e .  During this
e n g a g e m e n t  he  r e c e iv e d  his d r a f t  n o t i c e  one  night  jus t  as he was  co m in g  o f f  t h e
s t a g e ,  re m a rk in g  to  fe l low a c to r s ,  "T here  is a ver y  d i s a g r e e a b l e  d r a f t  he re .* 108 
One l i te ra l  young man ca l l e d  t o  s t a g e  hands  t o  sh u t  t h e  door ,  w h e reu p o n  Owens 
' l a u g h e d  h e a r t i l y  and ex p la ined  t h e  m i s a p p r e h e n s io n . ’ He p u rc h as ed  a s u b s t i t u t e  
(a p r a c t i c e  a l lowable  by t h e  War Off i ce ) ,  but  on t h e  way  to  B a l t im o re  to  be  
in d u c ted ,  t h e  man vani shed w i th  Owens '  $300 b o u n ty .1 00  John W. Blaisdel l ,  who 
a c t e d  wi th  Owens dur ing t h a t  e n g a g e m e n t ,  re ca l l s  t h a t  he b rough t  his s ec o n d  
s u b s t i t u t e  t o  t h e  dress ing room a t  t h e  Na t iona l  w i t h  h im until  t h e  man cou ld  be 
sworn in t h e  fol lowing morning.  A f t e r  t h e  show ,  he  an d  Blaisdel l  to o k  t h e  man ou t  
f o r  a l a t e  supper  and a wa lk  down Pennsy lvan ia  Av enue ,  t h e n  to  a f r iend 's  (an 
u n d e r t a k e r )  for t h e  n igh t .  As t h e  a c to r s  e n jo y ed  t h e  w a r m  fall  w e a t h e r  on t h e
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porch,  t h e  s u b s t i t u t e  fell  a s l ee p .  They c a r r i e d  him in to  t h e  back  room and  
g u a r d ed  him all n igh t ,  j u s t  a f t e r  d ay b r e ak  th ey  h ea rd  ' t e r r i f i c  s c r e a m s '  and 
found  he h ad  e s c a p e d  th ro u g h  a back  window,  hav ing a w a k e n e d  to  f ind h im se l f  
b e t w e e n  tw o  dead  m e n . ^ ®  F o r t u n a t e l y  fo r  Owens ,  P re s id en t  Lincoln p r o c l a i m e d  
a few days  l a t e r  t h a t  no  m o re  men w e r e  n eed ed .
Owens '  br ief  m a n a g e m e n t  of t h e  N a t iona l ' s  co m p an y  was  u n r e m a r k a b l e  in 
t h a t  t h e  p lays  w e r e  c a r r y - o v e r s  f rom t h e  previous  s ea son .  O ne  inc iden t ,  h ow ever ,  
provides  an ins ight  t o  t h e  s t e m  re g a rd  w i th  which Owens  co n t r o l l e d  his a c to r s .  
Dur ing t h e  run of  The F re nc h  Spy, s e v e r a l  c a s t  m e m b e r s  w e n t  on a j au n t  t o  Mount  
Vernon,  w h e re  t h e y  w e r e  d e t a i n e d ,  s e a r c h e d ,  and he ld  as pr ison er s  unti l  wel l  a f t e r  
t h e  even in g  c u r t a i n .  The m a n a g e r  r e p l a c e d  and f i r e d  all but Blaisdel l ,  wh o re ca l l s  
t h a t  Owens  was  very  an gr y  a t  h im,  but  pa id  him his full  s a l a ry  (even th ough  t h e  
t h e a t r e  c l o sed  for  good t h e  fo l lowing night).  Blaisdell  be l i eved ,  h o w e v e r ,  ' t h a t  
t h e  s e e m i n g  s e v e r i t y  wi th  me was  th r o u g h  g o o d - n a tu r e d  r e g a r d  fo r  me on t h e  pa r t  
of M r. O w e n s . ' ^ ^
P e rh a p s  lured by t h e  p r o x im i ty  of B a l t im o r e  and t h e  m em o ry  of his pa s t  
s u cces ses ,  Ow ens  r e t u r n e d  to  t h e  F ro n t  S t r e e t  T h e a t e r  in N o v e m b e r ,  1861,  t o  an  
en t h u s i a s t i c  w e l c o m e .  The B a l t im o r e  Sun r e p o r t s  t h a t  t h e  ' t a l e n t e d  c o m p a n y  . 
* .  e n joyed  a l ibera l  and  h e a r t y  d e m o n s t r a t i o n  of  publ ic  f a v o r  last  n ight ,  an d  t h e  
o ld  f a v o r i t e ,  John E. Owens ,  was  g r e e t e d  w i th  such a w e l c o m e  as m ade  t h e  house 
e c h o  a g a i n . ' H ^  Und er  t h e  m a n a g e m e n t  of  Susan Denin  he  r e p e a t e d  such s t a n d a r d  
p iece s  as The Toodles ,  For ty  Winks,  The Poor G e n t l e m a n ,  Paul Pry,  and 
The People ' s  Lawyer ,  and an n o u n c e d  t h a t  th is  would  be B a l t im o r e a n s '  las t 
o p p o r t u n i t y  ' f o r  a long t ime*  to  s e e  h im, p r i o r  t o  his ' d e p a r t u r e  fo r  C a l i f o r n i a , '  
w hich he  a c tu a l ly  po s tp o n ed  unt i l  1869."*”*^
Owens n ex t  t r a v e l e d  to  P i t t sbu rg h ,  w h e r e  he  in t e n d e d  to  p e r f o r m  t h e  s a m e  
plays .  H oweve r ,  an t ag o n i s m  t h e r e  ag a in s t  him was  so s t r o n g  for his ' a l l e g e d
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Sou th e rn  s e n t i m e n t s ,  t h a t  t h r e a t s  of  per sona l  v io l e n ce  w e r e  r i fe ,  an d  Mr. Owens '
f r ie nds  p rev a i l ed  upon him to  q u i e t ly  l eave  t o w n  w i t h o u t  making any a t t e m p t  to
fulfi l l  his e n g a g e  m e n t . " 11^
By not be c o m in g  a c t i v e ly  involved in t h e  w a r  i ssue,  Owens a c t e d  a t y p i c a l l y
for  his profess ion .  J a m e s  Murdoch,  fo r  i n s t a n c e ,  t ike a n u m b e r  of o t h e r  a c to r s ,
i m m e d ia t e l y  c lo sed a n  e n g a g e m e n t  in P i t t s b u rg h  w h e n  t h e  w a r  b ro ke  o u t  and  w e n t
to  Washington to  lend his n a m e  to  t h e  r e c r u i t m e n t  e f f o r t  by giving p a t r i o t i c
read ings .  He d e d i c a t e d  h im sel f  t i r e l e s s ly  t o  t h e  w a r  e f f o r t ,  ap p e a r in g  in c o u n t l e s s
n o r t h e r n  c i t ie s ,  so ld ie rs '  hospi ta l s ,  a n d  a r m y  ca m p s ,  s o m e t i m e s  wi th i n  t h e  r a n g e  of
g u n f i r e . 115 L a w r e n c e  B a r r e t t  a c tu a l ly  en l i s t e d ,  se rv ing  w i t h  s o m e  d i s t in c t i o n  as  a
c a p t a i n  in a M a s s a c h u s e t t s  r e g i m e n t . '  John Broug ham w e n t  on r e co rd  aga in s t
t h e  w a r ,  deplor ing ‘ t h e  madness  o f  t h e  p r o j e c t e d  d i s m e m b e r m e n t  . . .  o f  t h e
u n io n . '117 On bot h  s ides ,  many  a c to r s  he lp ed  a r m y  r e g im e n t s  p e r f o rm  d r a m a t i c
p ro d u c t io n s  in t h e  f ield ,  o r  in c i t i e s  to  c e l e b r a t e  v i c to r i e s ;  t w o  of t h e s e  w e r e
11ftf u t u r e  m a n ag e r s  of  renown:  young August in  Daly and S te e l e  M ac K ay e .  Since
mos t  t h e a t r i c a l  c e n t e r s  w e r e  in t h e  N o r th ,  a c to r s  l ike Owens ,  wh ose  s y m p a t h i e s
lay w i th  t h e  South,  had to  k eep  s i l en t  o r  f a c e  a d e c r e a s e d  n u m b er  o f  bookings .
Re tu rn ing  to  A igbu r t h  Vale fo r  t h e  w i n t e r ,  O wens '  nex t  e n g a g e m e n t  c a m e  in
March,  1862,  when he  w e n t  t o  Boston t o  s u c c e e d  T h o m as  P la ci de  as leading
c o m e d i a n  in t h e  D a v en p o r t -W a l la ck  C o m b in a t io n ,  a co m p an y  which had c o m e  into
being t h e  previous  J a n u a r y . 1 1 ^ A f t e r  a w e s t e r n  t o u r  t h e y  had  r e t u r n e d  to  New
York,  t h e n  Boston,  w h e r e  Wallack and P la c ide  w i t h d r e w .  As th is  w as  t h e  f a r e w e l l
p e r f o r m a n c e  (M arch  3), Owens  got to  p e r f o r m  only one n ight ;  h ow ever ,  he
re ce iv ed  top  s t a r  bil ling,  as Boston's  " F a v o r i t e  C o m ed ian ."  He  p e r f o r m e d  The
Poor  G e n t l e m a n  and The People ' s L aw yer  in a b e n e f i t  fo r  t h e  m a n a g e r ,  Henry
1 20J a r r e t t ,  w hi ch  w a s  wel t  a t t e n d e d .
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From Boston t h e  c o m b in a t io n  t r a v e l e d  t o  Phi ladelph ia  and a n u m b er  of 
s m a l l e r  New England towns ,  t h e n  r e tu r n e d  in April  t o  Boston 's  A c a d e m y  of 
Music.  In 1862 nea r l y  all n ew sp a p e r s ,  n o r th  and sout h  a l ike,  w e r e  j a m m e d  wi th  
w a r  news and long c a s u a l ty  l is ts ,  and s h o r t e n e d  in an e f f o r t  t o  s a v e  p ap e r ;  
co n s e q u e n t ly ,  many have l i t t l e  or  no t h e a t r e  n o t i c e s .  Al though  t h e  com pany ' s  
e x a c t  i t i n e r a r y  is not  known,  p laybil ls  i n d i c a t e  t h a t  t h e  c o m p a n y  p e r f o r m e d  in 
Por t l and ,  Maine;  P rovidence ,  Rhode island; and W o r ces t e r ,  M as s a c h u s e t t s ,  w h e r e  
it c lo sed  i ts s eason .  Owens did not  re jo in t h e  co m b in a t io n  in t h e  fa ll ,  and it 
d i sbanded  t h e  fo l lowing s p r i n g J ^
Owens beg an  t h e  18 62 -63  sea son l a t e ,  p laying Wood's T h e a t e r  in C in c in n a t i  
D e c e m b e r  1-13,  w h e r e  he was  ha i l ed  as a f a v o r i t e J ^  h is ro les w e r e  e s s e n t i a l l y  
t h e  s a m e  as he had p layed  t h e  pre vious  s ea son ,  choos ing only t o  add  Dot  and  a 
cou pl e  of f a r c e s .  The C in c in n a t i  Daily C o m m e r i c i a l  p ro c la im s ,  'O n  and o ff  t h e  
s t a g e  t h e r e  is not a m o re  genial  a c t o r  and g e n t l e m a n .  .  . . T h e r e  was  a jam 
las t n ight  to  w e lc o m e  [him], and he could  not  h av e  as ked  for a  h e a r t i e r  g r e e t i n g .  
He is t h e  s a m e  del ight fu l  c o m e d i a n  of y e a r s  pas t ;  and his c o m e d y  is as d i f f e r e n t  
f rom t h e  low, b u f foonery  on t h e  s t a g e  as Wash ington Irving's h u m o r  is d i f f e r e n t  
f r o m  t h e  wi t  of a com ic  a l m a n a c . * ^ ^  Th e p a p e r  w as  p e rhaps  r e f e r r i n g  t o  t h e  
ty p e  of  co m e d ia n  no long er  popu la r  in l arge  e a s t e r n  c i t ie s ,  who had d r i f t e d  t o  
c i t i e s  such as C inc inna t i ,  on t h e  w e s t e r n  f r in ges  of s e t t l e d  A m e r i c a ,  t o  gain a 
fol lowing.  These  men d e p e n d e d  upon phys ica l  e x a g g e r a t i o n ,  usual ly o b es i ty ,  and  
f l a g r a n t  playing to  t h e  a u d ie n c e  a t  t h e  ex p en se  of c h a r a c t e r i z a t i o n ,  fo r  t h e i r  
laughs .  One e x a m p le  of such q u e s t i o n a b l e  h i l a r i ty  was  a c h ie v e d  by co m ed ia n  
C h ar le s  Bishop (300 lbs.,  6 '2 ‘, and ' a  pouch t h a t  would  do c r e d i t  t o  t h e  mos t  
c o r p u le n t  F a l s t a f f " )  who would  dan ce  b e t w e e n  t iny  Ellen and B lan ch e  
Chapm an .^  ^4
Owens  th e n  to u re d  St .  Louis,  Nashv i l le  and M e m p h i s / * ^  By F eb ru a ry  he
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was in Boston again ,  w h e r e  t h e  Post ch ron ic le s  his open ing  a t  t h e  How ard
A t h e n a e u m ,  ca ll ing  him ' T h e  most  popu lar  c o m e d i a n  of t h e  d a y . ' 126  He p layed
a lm os t  e x a c t l y  t h e  s a m e  leading co m ed ia n  ro les  which  h a d  s u s t a i n e d  him in t h e
p re v io us  y e a r  and a hal f .  When he  r e tu r n e d  to  C in c in n a t i  in Apri l ,  again  a t  Wood's
T h e a t e r ,  ex c e l l e n t ,  h e a r t y  a u d ien c e s  a t t e n d e d  d e s p i t e  f r e q u e n t  heavy ra ins .  For
his b e n e f i t  on  April  24, an  i m m e n s e  a u d ie n c e  c r o w d e d  in to  t h e  t h e a t e r ,  an d  many
w e r e  t u r n e d  away f rom t h e  box o f f i c e . 122 One re v ie w  fr om  t h e
Daily  C o m m e r c i a l  r e f l e c t s  t h e  high r e g a rd  in which c i t i z e n s  and r ev ie w ers  of
s m a l l e r  c i t i e s  such as C i n c i n a t t i  he ld  Owens:
His c o n c ep t io n s  a r e  p ecu l i a r l y  his own, and wh i le  a c e r t a i n  
indiv idua l i ty  is t o  be found in t h e m  all,  t h e y  a r e ,  s ingly ,  so ne a r l y  
p e r f e c t  t h a t  t h e y  s ee m  to  be m a t c h  p i c t u r e s  on widely  i so la ted  
s u b je c t s .  His c l a im  as t h e  f i rs t  of  l iving A m e r i c a n  co m e d i a n s  
. . .  b e c o m e s  p la ine r  w i th  e a c h  e n g a g e m e n t .  . . .  He has  
r e a c h e d  t h a t  happy pi t ch  of r e p u ta t i o n  as h u m o r i s t  w h e r e  even  
his ser ious  and monosyl labic  r e m a rk s  a r e  c o n s id e r e d  funny 
f l ashes ,  his au d ien c es  reas onab ly  supposing t h a t  t h e r e  m us t  be  a 
s u b t l e ty  of w i t  in w h a t  he says ,  when  no h um or  is ev i d e n t  on t h e  
s u r f a c e .  .  . .  T h a t  he is ou r  b e s t  l iving c o m e d i a n  is b e c o m in g  
an ac k n o w led g ed  f a c t . 126
As t h e  e n g a g e m e n t  c losed,  and hundreds  of  people  w e r e  c o m p e l l e d  to  s t a n d  
nigh t ly  o r  be  t u r n e d  aw ay,  Owens a g r e e d  to  do one more  p e r f o r m a n c e ,  a b e n e f i t  
fo r  a f r i e n d  on May 8. Rem aining fo r  a fe w  days  of r e h e a r s a l s ,  Mrs.  Ow ens  was  
s u rp r i s e d  when he c a m e  h o m e  one day an d o r d e r e d  h e r  t o  pack  up so t h e y  could  
l e av e  t h a t  n ight .  Not ing h e r  look of a m a z e m e n t ,  he c o n t in u e d ,  *1 c a n ' t  t e l l  you 
why,  but  on my way t o  t h e  t h e a t r e  an o v e r w h e lm in g  im pre ss ion  posses sed  me t o  
s t a r t  fo r  hom e;  I could  no t  s hake  it o f f .* 12 ^ He gave t h e  f r i e n d  a c h e ck  fo r  t h e  
i n c o n v e n ie n c e  and rushed  ho m e  by t r a in .  Back in B a l t im o r e ,  t h e i r  a r r i va l  was  a 
joyous  su rp r i se ,  and no th ing a t  all was  amiss  as they and his p a r e n t s  c h a t t e d  
en t h u s i a s t i c a l l y  all a f t e r n o o n  and eve n ing .  They  both  m o c k e d  t h e  ab su r d i ty  of  his 
p r e m o n i t i o n .  The next  morning Ow ens '  m o t h e r  died suddenly  of  h e a r t  f a i l u r e  
( a t t a c k ) .  She l i te ra l ly  d ied  in his a r m s ,  gaz ing a t  he r  son.  The d e a th  s h a t t e r e d
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him;  he  h ad  loved his m o t h e r  wi th  e x t r e m e  d ev o t io n  and t e n d e r n e s s .  For mon ths  
h e  was  unable  t o  r e t u r n  t o  his p ro fes s ion ,  but  pa ssed t h e  t i m e  qu ie t l y  a t  his f a r m ,  
in i n t e n s e  grief/*"*®
He s p e n t  much of t h e  fo l lowing season  in t h e  s a m e  m a n n e r —quie t ly  re s t i n g  
a t ,  an d  supervis ing,  his b e lo v ed  A igbu r t h  Vale .  His f i rs t  e n g a g e m e n t  of  fa ll ,  1863,  
c a m e  in N o v e m b e r  wh en  he  t r a v e l e d  to  Boston to  p e r f o r m  a t  t h e  H ow ard  
A t h e n e u m ,  re ce iv in g  s t a r  b i l l i n g . ^ !  S u p p o r t e d  by a s t r o n g  co m p an y ,  he r e c e i v e d  
good n o t i ces  and e n t h u s i a s t i c  houses  (some ca l l e d  him b e fo re  t h e  c u r t a i n  t h r e e  
t i m e s  and app lau d e d  a f t e r  c e r t a i n  e f f e c t i v e  s c e n e s ) / * ^  A f t e r  th is  he t o u r e d  New 
England tow ns ,  t h e n  r e tu r n e d  to  Boston b r ie f ly .  T h ro ughou t ,  he  p e r f o r m e d  roles  
f rom  his s t a n d a r d  r e p e r t o r y :  Heir  a t  Law;  People 's  Lawyer ;  Poor G e n t l e m a n ;  She 
Stoops  to  C o n q u e r ;  Paul Pry; For t y  Winks; Live Indian;  Toodles ;  Sel f ;  and 
Everybody 's  F r iend .  Playing m a jo r  ro les  in co m ed y ,  he re l inqui shed a c t i n g  in 
f a r c e s  to  t h e  low c o m e d i a n  of w h a t e v e r  co m p an y  s u p p o r t e d  him.  He had now fully 
g r a d u a t e d  f rom low c o m e d i a n  t o  lead  c o m e d i a n .  T he  only t i m e  he did f a r c e  was  
fo r  a b e n e f i t ,  and t h e s e  w e r e  d re d g ed  up f r o m  sea sons  wel l  p a s t .
Boston h ad  c o m e  to  be one of his f a v o r i t e  c i t ie s ,  and i ts c i t i z en s  
r e c i p r o c a t e d  wi th  a love w hich  c l a im e d  him much as did B a l t im o re  and New 
O r le an s  (and,  m o re  r e c e n t l y ,  C inc inna t i ) .  Amon g  his many c lo s e  f r iends  t h e r e ,  
w i th  whom he o f t e n  so c i a l i z e d ,  w e r e  p r o m i n e n t  l i t e r a r y  f i gures  such as Henry  W. 
Longfel low,  Ol iver  W. Holmes,  and  Swiss zoolog is t  and a u t h o r  Louis Agass iz .  
While Ow ens h im s e l f  did not  w r i t e ,  he  d e v o t e d  a g r e a t  deal  of  t i m e  t o  reading,  
p a r t i c u l a r l y  S h a k es p e a r e ,  whi l e  t r a v e l in g  an d  r e s t i n g  on his f a r m .  A c lose  s t u d e n t  
of  t h e  Bard ,  he  c o n s t a n t l y  r e - r e a d  f a v o r i t e  s p e e c h e s  looking for  n e w  ins ights  into 
c h a r a c t e r s  he p o r t r a y e d .  O ne of his f a v o r i t e  q u o t a t i o n s ,  by Samuel  Johnson,  
w hich  he  had in scr ibed  on t h e  f l y - l e a f  of  his S h a k e s p e a r e  ed i t ion  was:  "Time
w hich  is co n t in u a l ly  w ash ing aw ay  t h e  d isso luble  f ab r i c s  of o t h e r  p oe t s ,  passe s
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wi t  hout  injury  by t h e  a d a m a n t  o f  S hak es peare ." ^  34 In his A u to b io g rap h y ,  Joseph
J e f f e r s o n  re fe r s  t o  Ow ens  ad m i r in g ly  as a " l e g i t im a te "  c o m e d ia n ,  q u a l i f i ed  t o  a c t
1 35in c l a ss i c  English and  S h a k es p e a re an  c o m e d i e s  c r e d i t a b l y .
R et u rn in g  to  Washing ton  in D e c e m b e r  1863,  Owens a p p e a r e d  fo r  t h e  f i rs t  
t i m e  a t  Ford's T h e a t e r ,  s u s t a in ed  by a good co m p an y  under  m a n a g e r  John T. 
Ford .  Me fo l low ed  an e n g a g e m e n t  by H a c k e t t ,  y e t  s t i l l  f i l led  t h e  t h e a t e r  eve ry  
n i g h t J 3 ® Addi t ional  c o m p e t i t i o n  was  p rov ided  by t h e  r evived D a v e n p o r t -W a l la c k  
C o m b in a t io n  a t  G ro ver ' s  T h e a t r e ,  but  h e  c o n t i n u e d  to  d raw  wel l .  The Washing ton  
S ta r  re p o r t s  a "bumper"  b e n e f i t  on D e c e m b e r  26, an d  p ra ise s  him in g en e ra l  t e r m s  
wh i le  avoiding c o m p a r i n g  him and H a c k e t t J 3^ With su ch  s u c c e s s e s  now o cc u r in g  
r egu lar ly ,  he  was able  t o  t a k e  per iods  of re s t  he would  n e v e r  h ave  c o n s i d e r e d  
previous ly .  Th e r e s t  of t h a t  w i n t e r  and t h e  e n t i r e  spr ing of 186 4  he s p e n t  as 
F a r m e r  Owens ,  t e n d in g  t o  Aigbur th  Vale.
Dur ing n e a r l y  all  of  his t ou r i ng ,  his w i fe  a c c o m p a n i e d  Ow ens  and s u p p o r t e d  
his e f fo r t s  wi th  t r e m e n d o u s  pr ide ,  a l tho ug h s h e  looked wi th  c o n t e m p t  upon 
t h e a t r i c a l  l i fe and peo pl e  in g e n e r a l . ^ 38 C l a r a  Morris re ca l l s  t h a t  "His m a r r i a g e  
s e e m e d  an expres s ion of  e c c e n t r i c i t y ,  and o n e  f e l t  as if o n e  had  r e c e i v e d  a dash of 
co ld  w a t e r  in t h e  f a c e ,  wh en t h e  . . . d ec id ed ly  world ly  Mr. Owens  p r e s e n t e d  
t h e  l i t t l e  Q u a k e r e s s —w i th  a c o u n t e n a n c e  o f  g e n t l e  s e v e r i t y —as his wife .  She
. w a t c h e d  him above h e r  kn i t t i n g  nee d le s  w i th  c losed,  fo lded  lips and
1 39c o n d e m n in g  eyes ,  as he s t r u t t e d  and f u m e d  and convu l sed  his a u d ie n c e .  J Vet  
she  was  a d e v o t e d  w i fe  and a t e n d e r  g e n t l e  n u r se  w h en  h e r  hu sband  o cc as io n a l ly  
fell  ill.140
T h e  y e a r s  1856 to  1864 had p rov en to  be a w a t e r s h e d  p e r io d  fo r  O wens '  
c a r e e r .  As an a c t o r ,  he  had m a t u r e d  f r o m  a low c o m e d i a n  play ing b ro adly  com ic a l  
ro les  in f a r c e s  t o  a r e s p e c t e d  lead  c o m e d i a n  n o t e d  fo r  his indiv idua l iz ed ,  na tu ra l  
p e r f o r m a n c e s  in c l a s s i c  c o m e  dies a n d  o c c a s io n a l  s e r io us  p lays  requi r in g p a th o s  as
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well  as hum or .  In an  age  which d e m a n d e d  an  i n c r e a s e d  f a i t h f u l n e s s  t o  n a t u r e ,  he  
m e t  i ts  d em an d s  and e a r n e d  w i d e s p r e a d  c r i t i c a l  a c c l a i m  in t h e  p r o c e s s .  He t o u r e d  
m ore  widely,  and in c i t i e s  such  as  New O rl eans  a n d  Boston,  w h e r e  a u d ie n c es  
e x p e c t e d  co n s i s t e n t l y  b e l i eva b le  p e r f o r m a n c e s ,  he e l i c i t e d  t h e  s a m e  wide  p o p u la r  
fo l lowing he had  en j o y e d  in s m a l l e r ,  l e s s - s o p h i s t i c a t e d  c i t i e s  s uch  as C in c in n a t i .
Moving w i th  t h e  t r e n d  t o w a r d  r e a l i sm  in c h a r a c t e r i z a t i o n  which c l o sed  t h e  
ce n tu r y ,  Owens a s s u m ed  t h e  id en t i ty  of t h e  c h a r a c t e r s  he p layed  dur ing  th is  
pe r io d ,  in c o rp o r a t in g  id iosyncras ie s  and seek in g  to  conv ey su b t l e  em o t io n a l  
qu a l i t i e s  which t h e  p layw r ig h t  may h a v e  g lossed  ove r .  In th is  vein ,  he was  ab le  t o  
c r e a t e  br i l l iant  p o r t r a i t s  o u t  of  tw o  minor  ro les ,  both  of which he f i r s t  p l ayed 
dur ing  t h e s e  y ea rs ,  Solon Shingle a n d  C a l e b  P lu m m e r ,  w hich  would  r e m a in  his t w o  
g r e a t e s t  c h a r a c t e r i z a t i o n s .  T he  widely  d i f f e r e n t  d e m a n d s  of  t h e  t w o ,  o n e  a co m ic  
ro le  t h a t  ad d r e s s e d  t h e  au d ie n c e  d i r e c t l y  and t h e  o t h e r  a s e r io us  ro le  t h a t  c a l l e d  
f o r  a u d i e n c e  be l i ef  in a r e a l i s t i c ,  s u b t l e  c h a r a c t e r i z a t i o n ,  i n d i c a t e  t h e  r ange  o f  his 
a c t i n g  ab i l i ty  a t  th i s  s t a g e  of his c a r e e r .
C r i t i c s  had p ra i s e d  Solon Shingle and C a l e b  P lu m m e r ,  as wel l  as  many  o t h e r  
roles  for  t h e i r  s u b t l e t y  and  r e a l i s t i c  d e t a i l s  of  age ,  even  t h o u g h  Owens was  only  in 
his t h i r t i e s .  His w i fe  s u m m a r i z e s  his m a s t e r y  of unique,  e c c e n t r i c  o lde r  
c h a r a c t e r s :
T h e  an g u la r i ty  of l imbs,  t h e  s toop ing  shou lder s ,  t h e  s e m i - p a l s i e d  
a p p e a r a n c e  of hands ,  and t h e  w ize n f a c e  w e r e  all m arv e lo u s  
p e r s o n a l i t i e s .  . • . The s h r e w d  av a r i c io u s  g l an c e  which  gave 
way t o  se rv i l e  o bsequ iousness ,  in c h a n g e  of s i t u a t i o n ,  t h e  piping 
v o ice  and ca ck l ing  laugh w e r e  e a c h  and all m a s t e r l y  poin ts .
Owens s i m u l a t e d  age  wi th  e x t r a o r d i n a r y  a c c u r a c y ,  but  he was  
not  unmindful  t h a t  a g e  has  man y  phases  and per son al  d i s t i n c t i v e  
t r a i t s ;  h e n c e ,  of t h e  n u m ero u s  o ld  men  he p l ayed ,  no one  
r e s e m b le d  t h e  o t h e r .  In Solon Shingle his v o i ce  ru r a l i z e d  into 
e c c e n t r i c i t y ,  a n d  in C a l e b  P lu m m e r  it s o b e r e d  in to  p a th o s .  His 
v e r s a t i l i t y  was  w on d e r fu l ;  he co u ld  be a  young fPfP* a rom ping 
lad, o r  a  c e n t e n a r i a n  w i th  equa l  f i d e l i t y  t o  n a t u r e .
As a m a n a g e r  during th is  per iod ,  Owens a n t i c i p a t e d  t r e n d s  of re a l i sm  in
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a c t in g ,  s ce n e ry  and  c o s tu m in g ,  and he co n s i s t en t ly  an d  a c c u r a t e l y  re ad  a u d ie n c e  
t a s t e s  in play s e l e c t io n  and pe r fo rm er s*  C a t e r i n g  to  his aud ien c es '  c o m f o r t  and 
des i r e  fo r  e l e g a n c e ,  he fu rn ished  his t h e a t e r s  c o m f o r t a b l y  and  t a s t e f u l l y .  He 
ca r e f u l l y  su per v is ed  all  de t a i l s  of c a s t i n g ,  s t ag in g  and r e h ea r s in g ,  which y i e ld e d  
m e m o r a b l e  produc t ions .  Fol lowing t h e  pol ic ies  of Bouci ca u l t  and  Placide ,  he 
e s c h e w e d  t h e  s t a r  s y s t e m  in f a v o r  o f  a un i fo rm ly e x c e l l e n t  s t o c k  c o m p a n y —a ' s t a r  
company* in its own r ight .  The s u cc es se s  of such p ro duc t ions  as Dot  
and J e a n i e  Deans  w e r e  s o m e  of t h e  e a r l i e s t  long runs in A m e r i c a n  t h e a t r e .
Yet  som e  u n an s w e red  ques t ions  r e m a i n e d  fo r  Owens.  He must  h ave  
w o n d e r e d  w h e t h e r  or  not  he  coul d  r e p e a t  his c r i t i c a l  and popu lar  s u cc es s e s  in t h e  
most  i m p o r t a n t  t h e a t r i c a l  c e n te r :  New York.  Would t h e  regional  Yankee  Solon 
Shingle or  t h e  qu a in t ly  p a t h e t i c  C a l e b  P lu m m e r  play  as wel l  in th is  m os t  
s o p h i s t i c a t e d  of A m er ic an  c i t i e s ,  much  less play for  any leng th  of t i m e ?  
C o n vers e ly ,  he mus t  have also w o n d e red  if he  might  expand  his p opu la r  fol lowing 
in to  a r e a s  of t h e  e m e r g in g  West,  w h e re  aud ien c e  t a s t e s  w e r e  f a r  less 
s o p h i s t i c a t e d .  F u r t h e r m o r e ,  t h e  Civil War had t o t a l l y  d i s r u p t e d  his c a r e e r  in New 
Or le ans ,  y e t  he had c o n t in u e d  su cc es s fu l ly  e l s ew h e re ;  he mus t  h ave  w o n d e red  
w h e t h e r  he coul d  co n t in u e  t o  su cc es s fu l ly  s k i r t  t h e  w a r  as  a t h e a t r i c a l l y  d i s ru p t iv e  
f o r ce .  Thus ,  in 1864 he was  a t  pe rhaps  t h e  mos t  c r i t i c a l  j u n c t u r e  o f  his c a r e e r .
4. The Fi r s t  Long Runs and Final R e p e r to r y  
(1864-1872)
The yea r s  1864 t o  1872 r e p r e s e n t  the  ze n i th  of John Owens '  c a r e e r .
Enter ing  th is  per iod,  he was riding upon a c r e s t  of pop ular  and c r i t i c a l  ac c l a im
unsurp assed  by any o t h e r  co m ed ia n  of t h e  t i m e .  P e r f o r m in g  a t  a t i m e  when the
pop ular i ty  of co m ed ians  such as Bur ton had waned,  a f t e r  t h e  d ea th s  of Yankees
Marb le  and Silsbee,  Owens was  en c o u n te r in g  only minimal  co m p e t i t i o n  f rom
Joseph J e f f e r s o n  and John Sle eper  C la rke ,  who would b e c o m e  na t iona l ly  known in
t h e  1870's.  How eve r ,  having ach ie ved  c l e a r  s u cc es se s  in B a l t im o re ,  Washington,
Boston an d  New Orleans ,  he had y e t  to  es tab l i sh  his n am e  in New York. The
s u m m e r  of  1864 p rov ided  him wi th  pe rhap s  the  most  i m p o r t a n t  o p p o r tu n i ty  of his
c a r e e r .  In t h e  middle of June he re c e iv e d  a l e t t e r  f r o m  G eo rg e  Wood ( f ormer ly
m a n a g e r  in C incin nat i )  in fo rm in g  him t h a t  he (Wood) would  be t ak in g  over
Wal lack 's  t h e a t e r  in New York, previously  known as Brougham's .  He in tended to
mak e it a house exclus ive ly  fo r  c o m ed y  and asked Ow ens  t o  In a u g u ra t e  it as his
f i rs t  s t a r .  C o n c e r n e d  t h a t  t h e  t h e a t e r  had  d e t e r i o r a t e d  s o m e w h a t  f rom a f i rs t
c lass  pos i t ion ,  Owens h e s i t a t e d ,  even under  Wood's r e a s s u r a n c e  t h a t  " the
re p u ta t i o n  of  John Owens would  e l e v a t e  any t h e a t r e ,  and s t a m p  its pos i t ion as 
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equal  to  t h e  b e s t . '  F inal ly,  a f t e r  rece iv ing  a s su ra n ce  t h a t  he would  be s u ppor t ed  
by a ' c o m p a n y  c a p a b l e  of p laying t h e  old co m ed ie s  in a m an n e r  a c c e p t a b l e  to  a 
N e w  York a u d i e n c e , '  he s igned a s ix-week  c o n t r a c t ,  r e n e w a b le  if mutual ly  
s a t i s f a c t o r y .  Owens was a w a r e  of,  and co n c e rn e d  ab ou t ,  both  t h e  lowly re g a rd  in 
which many peop le  held t h e  t h e a t r e ,  and the  d em an d in g  t a s t e s  and s t an d a rd s  of 
those  who did a t t e n d .  New York r e p r e s e n t e d  a p e r f o r m a n c e  s t a n d a r d  u n m a t c h e d  
by t h e  c i t i e s  in which  he  had spen t  so much of his t i m e ,  and he had not  a p p e a r e d  in
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New York fo r  over  t h i r t e e n  y ea rs ,  and a t  t h a t  t i m e  he had not been f e a t u r e d  as a
s t a r  en g a g e d  to  i n a u g u r a t e  and e l e v a t e  a p a r t i c u l a r  t h e a t e r .
Owens o p en e d  a t  Wood's r e - n a m e d  Broadway T h e a t r e  ( the  s a m e  house in
w hich he had las t  p e r f o r m e d  in N e w  York) on August  29, 1864 as Solon Shingle .
From open ing  nigh t  he e s t a b l i s h e d  himself  as a major  a t t r a c t i o n ,  in a hit  t h a t
p ac k e d  t h e  Broadw ay  e a c h  night  wi th  not  even  s t and ing  room av a i l a b le  by c u r ta in
t im e .  His e c c e n t r i c  old f a r m e r  in s t an t ly  b e c a m e  a leading a t t r a c t i o n  in N ew York
and people  in t h e  s t r e e t s  g r e e t e d  e a ch  o t h e r  w i th  old Solon's f a m i l i a r  "Jesso,
J e s s o , '  and "Why, M r . ----------- , how do you do.?"'*
N e w  York c r i t i c s  r e c a l l e d  Ow ens f r om  be f o re  as being a "good, sound, honest
and re l i a b le  c o m e d ia n ,  w i t h o u t  g r e a t  fo rce ,  or  t h a t  e l e c t r i c  impulse  t h a t  sways
the  m u l t i t u d e ,  but  [whose] , . . genuine  t a l e n t  . . . conveys  t h e  idea  t h a t  he
is in e a r n e s t  and . .  .  c a r r i e s  you wi th  h im."^  Now,  t h ey  r e co g n iz ed  his
e x c e l l e n c e ;  t h e  N e w  York T im es  had nothing  but  p ra is e  for  his Solon:
Mr. Owens is a r e m a r k a b l e  q u ie t  a c to r .  He does  not rely upon 
th o s e  b road  c o m e d y  "splurges" w hich  bring down th e  ch e e r s  of 
"the  groundl ings ,"  but base s  his c l a im s for  publ ic s uppor t  r a t h e r  
on t h e  l e g i t im a c y  of his ac t i ng ,  t h a n  th e  broad grin,  which  any
buff oon  can  e x c i t e .  We have ra re ly  seen m o re  l e g i t i m a t e  good
a c t i n g  th an  t h a t  which he exh ib i t ed .
By S e p t e m b e r  8  t h e  N ew  York Times  ca l l ed  t h e  p e r f o r m a n c e  " t ru ly  g re at ;"  by
D e c e m b e r  8  i t  was  " the  g r e a t e s t  e c c e n t r i c  c h a r a c t e r i z a t i o n  on th e  A m er ic an
s t ag e . "  The New York H era ld  an n o u n ced ,  "We cons ider  his a c t i n g  in Solon
Shingle [sic: t h e  p ro p e r  t i t l e  was  st il l  The People' s  l a w y e r ,  but  b ec o m in g  m ore
in t e r c h a n g e d  dai ly]  t h e  be s t  s ee n  upon t h e  New York s t a g e  for many a long day
. . . His s u cc e s s  Is e n t i r e ly  d e s e rv ed .  [This is] . . .  one  of t h e  f ines t
O
s p ec im en s  of c h a r a c t e r  a c t i n g  ev e r  seen."  O t h e r  c r i t i c s  c o n c u r r e d :  "We have
n ev e r  seen a m o r e  p e r f e c t  p i e c e  of a c t i n g  of th e  k ind ; " 9  "D ec idedly  one of the
bes t ,  if not  t h e  be s t ,  p o s i t iv e  c h a r a c t e r i z a t i o n  e v e r  p r e s e n t e d  in this c i t y ; ’ ^ 9  "One 
of t h e  most  m a g n i f i c e n t  p i ece s  of c h a r a c t e r  a c t i n g  e v e r  s e e n . " ^  In la te
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S e p t e m b e r  Edwin F o r re s t  a t t e n d e d  and p ro n o u n c ed  i t  ‘one  of t h e  most  b r i l l iant
1 2and c o m p l e t e  t r i u m p h s  of gen ius '  he had ev e r  seen .
On O c to b e r  17 Wood announced  an ex ten s io n  f rom  six to  e ight  w eek s ;  on
N o v e m b e r  21 he  an nounced  an in def in i t e  e x t e n s i o n —th is  oppos i t e  the  power ful
c o m p e t i t i o n  n ea rb y  of both  Edwin F o r re s t  and  Edwin Booth.  On D e c e m b e r  22, t h e
100 th  c o n s e c u t i v e  p e r f o r m a n c e  of t h e  play,  Wood took ou t  a spec ia l  a d v e r t i s e m e n t
to  th an k  t h e  publ ic  for  its gen e ro s i ty  and a p p r e c i a t i o n ;  pho to g rap h s  of Owens  as
Solon w e r e  handed out t o  all p a t ro n s .  One n e w sp a p e r  n o t e d  the  ev e n t  in th is  way:
In one hund red  days  F ra nce  pa ssed t h ro u g h  t h e  t h r o e s  of t w o  
re v o lu t io n s —lost a king, ga i ned  an e m p e r o r  and again  bowed to  a 
king.  In one  hundre d  days  Napoleon l e f t  Elba, m a r c h e d  to  t h e  
t h r o n e  of F ra nc e ,  fo ugh t  Water loo,  and was  co n q u e re d .
In one  hun dr ed  nights ,  lohn Owens foug h t  a f i gh t  for  popu la r i t y  
s in g l e -h an d e d  aga ins t  t h e  hordes  of N e w  York t h e a t r e - g o e r s ,  and 
co n q u e r ed  t h e m .  In one  hun dred  nights  t h e  Broadway t h e a t r e  
passed  f r o m  the  posi t ion  of a c o n c e r t  hall t o  t h e  height  of 
fashion.  We t a k e  p lea su re  in ch ro n ic l in g  such g r e a t  v ic to r i e s .
Solon Shingle will run add i t ional  hund re ds  of n ights  if th is  g re a t
a r t i s t  so chooses .
B rande r  M at th ew s ,  d r a m a  c r i t i c  for  Scr ibne r ' s  Monthly ,  r e c a l l e d  in 1879 t h a t  
' t h e  l i t t l e  o ld -f a sh io ned  play was  one of t h e  g r e a t e s t  s u c c e s s e s  o f  t h e  season.  .
. .  His a c t i n g  of Solon Shingle is a lways  seen w i th  p l e a s u r e .  He gives us a d i r ec t  
and s imple  p i c t u r e  of a homely  New England f a r m e r ,  loquacious,  inquis i t ive ,  
sh re w d  In a m e a s u r e ,  full  of his own i m p o r t a n c e , - - a  p i c t u r e  not  s u f f i c i e n t ly  ideal 
to  call  out  t h e  f i ne s t  qu a l i t i e s  of th e  a c to r ,  bu t  real  and d i s t in c t  to  an
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e x t r a o r d i n a r y  d e g r e e . '  This p e r so n if ic a t io n  was  so real  in f a c t ,  t h a t  fo r  many
New Yorkers ,  r e p o r t e d  t h e  A t l a n t i c  Monthly ,  "Solon Shingle'  b e c a m e  a t an g ib le
real i ty ,  whose  per sonal  i d e n t i ty  was  gravely  d i scussed by old and young,  f r o m  the
"15Points to th e  Av enues .  The A t l a n t i c  c r i t i c ,  l ike many o th e r s ,  p a r t i c u l a r l y
a d m i r e d  Owens '  re a l i s t i c  p o r t r ay a l :
As a copy,  i t  was  as e x a c t  as a p h o to g rap h .  . . . T h e r e  was  
p e r f e c t i o n  al ike in t h e  dress,  t h e  aw k w ard ,  rol l ing  gai t ,  
s u g g e s t i v e  of fo l lowing t h e  p lough and  s t r ad l in g  fu r ro w s ,  th e
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shrewd,  inqui s i t ive  hab i t ,  and th e  q u a in t  pa to is ,  as t r u e  to  t h e  
or ig inal  in th e  p ro n u n c ia t io n  of e a c h  syl lab le  as in t h e  whole .  .
. .  No t  only e a c h  word ,  bu t  all its p a r t s ,  b e c a m e  a m a t t e r  of 
individual  s tudy,  in to  which t h e  e n t i r e  p e r f o r m a n c e  resolved 
i t s e l f , - - a  p r o found  s tudy for  t h e  r e p ro d u c t io n  of  t h e  per sona l  
i d e n t i t y  of o n e  man s t an d in g  as a t y p e  fo r  many.
Much of  t h e  h u m o r  of Owens '  Solon d e r iv e d  f rom his pe c u l i a r ,  e v e r - r e c u r r i n g
r e f e r e n c e s  t o  his 'ba r ' l  of a p p l e - s a r s , '  his f r e q u e n t  u t t e r a n c e s  of "Jess  s o , '  and his
d ra w n - o u t  p ro c es s  of  s t an d in g  up or s i t t i n g  down:
The slow dra w ing  up of t h e  draggl ing c o a t - t a i l s ,  his fe eb l e  
gropings  for the  a r m  of t h e  chai r ,  his l e t t in g  him sel f  down to  
wi th in  an inch of th e  s e a t ,  th en  when the  be n t  old legs would  
bend no m ore ,  his suddenly  dropping in to  it l ike o v e r r ip e  f r u i t  
f r o m  a t r e e , —this  a c t i o n  and the  s ce n e  in t h e  wi tnes s  box w e r e  
t h e  f i nes t  point s  he m ade.
At  t h e  s a m e  t i m e  most  c r i t i c s  w e r e  quick t o  po in t  ou t  t h a t  The People ' s  L aw ye r
was poorly w r i t t e n  and  over ly  maudl in ,  and t h a t  O w ens '  p e r f o r m a n c e  was  i ts
s av ing g r a c e .  N ea r ly  ev e ry  r e v ie w er  be l i eve d  t h a t  his p e r f o r m a n c e  t r i u m p h e d
18over  a very  poor  veh ic le .
Owens '  f a m e  as Solon was  so ex t e n s iv e  t h a t  a n u m b er  of a r t i s t s  soug ht  to
1 9p a in t  p o r t r a i t s  of  him in th is  role.  A fu l l - l en g th  oil by C o n s t a n t  Meyer ,  a f t e r
e x h ib i t io n  in N e w  York, w as  p u r c h a s e d  fo r  a p r i v a t e  c o l l e c t i o n  in Par is ,  and a
t h r e e - q u a r t e r  s i ze  oil by A. Cross was  r e t a i n e d  by Owens for his l ibrary  a t
A igb ur th  Va le .  As a resul t  of his p opu la r i ty  as Solon, Ow ens  was  o f t e n  inv i te d  to
p e r fo r m  a t  var ious  public f u nc t i ons ,  such as a b e n e f i t  he  g ave  in Brooklyn a t  t h e
Orpha ns '  Asy lum,  w h e r e  a c r o w d ed  publ ic a u d ie n c e  d o n a t e d  a l arge  admiss ion  to
20join th e  e x c i t e d  ch i ldren t h e r e .
Along w i th  Solon Shingle ea c h  night ,  Owens  c o n t i n u e d  to  e n a c t  o t h e r  plays  
f rom his r e p e r t o r y  a t  t h e  Broadw ay .  He began wi th  Tom Taylor ' s  The Vict ims.  
which d r e w  c r o w d ed  and e n t h u s i a s t i c  au d ien c es  (who c a m e ,  though ,  p r im ar i l y  fo r  
The People ' s  l a w y e r ) . In Th e Vict ims.  Ow ens r e c e iv e d  c r i t i c a l  p ra is e  for  
t r i u m p h in g  o v e r  a l e s s - t h a n - a d m i r a b l e  s uppor t ing  co m p an y ,  a l though  t h a t
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com pany ,  which Wood had p ro m is ed  would  s t r e n g t h e n  t h e  p ro d u c t io n ,  c o n t a i n e d  a
21n u m b e r  of w e l l -k now n f igures :  E.L. D avenpo r t  and J .  W. Wa l lack,  J r .  ( f rom
t h e i r  d issolved com bina t ion ) ;  Sol Smith,  J r. ;  and Will iam W h e a t l ey .  The
N ew  York Times  d ep lo red  t h e  qua l i ty  of t h e s e  su p p o r t in g  player s :
The g ene ra l  c a s t  of th e  p i e c e  lef t  ev e r y th in g  to  be des i re d .  Far 
b e t t e r  than  the  bu ff oonery  of th e  "Vict ims"  is t h e  q u ie t
n a t u r a l n e s s  and sly humor  of Solon Shingle.  Mr. Owens '  
r e p r e s e n t a t i o n  . . .  is t ru ly  g r e a t .  O v e rw e ig h ed  as he  is wi th  
shocking  bad ac to r s ,  he is by no means  borne  down.  . . . We 
h av e  no re co l l e c t i o n  of a b e t t e r  bi t  of t ru ly  a r t i s t i c  p e r ­
s on at ion .  It is a m a z i n g  t h a t  the  h e a v i l y - m u s t a c h io e d  g e n t l e m e n  
who co m p o se  t h e  com pany  a t  the  Bro adw ay  do not learn
so m e th in g  of  s t a g e - e f f e c t i v e n e s s  f rom t h e  e x c e l l e n t  s p e c im e n  
h e r e  p r e s e n t e d .
In The Poor  G e n t l e m a n ,  Owens  was  also s ingled out  fo r  pra ise :  "By f a r  t h e  bes t
Ol lapod seen in New York fo r  many yea rs .  . . . Equal in skil l  and ab i l i ty  to  his
23Solon Shingle." S w e e t h e a r t s  and Wives, h o w e v e r ,  was  c a s t i g a t e d  by th e  
New York Times:  ‘ The p iece  has  no r e d ee m in g  po in t .  The dia logue is
co m m o n p l a c e ;  t h e  c h a r a c t e r s  conven t iona l ;  t h e  s i t u a t i o n s  silly.  Mr. Owens is t oo
g r e a t  an a r t i s t  to  w a s t e  h im sel f  on such o ld -f a shione d  c r u d i t i e s .  It is sure ly  wi th in
t h e  scope of modern d r a m a  to  find a b e t t e r  foil fo r  Solon Shingle than  th is  r i ck e ty  
bit  o f  b u f f o o n e ry . " 2^
As Ow ens  played  Solon, he gradual ly  e n l a rg ed  t h e  p a r t ,  ad d ing  im pro v i sed  
lines and business ,  whi le  s im u l t an e o u s ly  re duc ing t h e  b ro ad ly  f a r c i c a l  e l e m e n t s  to  
m o r e  r ea l is t i c  (a l though no less humorous)  m an n e r i sm s .  Even tual ly ,  dur i ng th is  
long run, he ch a n g e d  t h e  n a m e  of The People ' s L aw yer  to  Solon Shingle,  and 
r e w r o te  po r t ions  to  lessen o t h e r  roles .  A f t e r  six months  as  Solon Shingle,  Owens 
as ke d  for a c h a n g e .  He im p lo red  Wood to  allow him to  p lay  a d i f f e r e n t  role,  and 
a f t e r  s o m e  discuss ion,  a g r e e d  wi th  him to  s t a r t  a run as  C a leb  P lu m m e r  in Dot .  
This p lay  o p e n e d  March 13,  1865,  and con t inued  t o  p lay t o  full  houses ,  g e n e r a t i n g  
reviews as e n t h u s i a s t i c  as th o se  won by The People 's  L aw y e r .  The Spir i t  of t h e  
T im es '  c r i t i c  denounces  Boucicau l t ' s  vers ion as inf er io r  to  t h e  or ig inal ,  y e t  raves  
abou t  t h e  re a l i sm  of O wens '  Caleb:
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. . . His p e r s o n i f i c a t io n  of C a le b  is one  of t h e  most  p e r f e c t  
a r t i s t i c  s tud ies  I h av e  seen fo r  many  a y ea r ,  e v e r y  look, g e s tu r e  
and w ord  is p e r f e c t .  I am  not  given to  t h e  m e l t in g  mood,  and 
l e a s t  of al l  inc l ined  to  a l low Mr, Owens to  sway me;  but  I own 
t h a t  in his rend i t ion  of C a leb  he cau sed  my vis ion t o  be obscu red  
by so m e th in g  t h a t  had a r e m a r k a b l e  r e s e m b la n c e  to  a t e a r .  I 
c a n n o t  s w a r d  him g r e a t e r  pr a is e  for  th is  f in ished p i ece  of 
a c t i n g .  5
Mr. and Mrs.  C h ar le s  Kean lavished addi t ional  t r i b u t e  upon Owens '  C a l e b  whi le  
to u r in g  t h e  U.S. A f t e r  s ee in g  Owens '  p e r f o r m a n c e  sev e ra l  t imes ,  Mrs. Kean w r o t e  
t o  him:
A c c e p t  t h e  bes t  t hanks  of Mr. Kean and mysel f  fo r  t h e  g re a t  
p lea su re  you gave us. . . . We laughed and w e p t  like chi ld ren,  
over  t h e  am us ing  and touching s im pl ic i ty  of old Caleb;  and we 
both  a g r ee d  t h a t  we had not  for a long t i m e  see n such ad m i ra b le  
ac t i n g .
The Keans  and he e s t ab l i s h ed  such a s t ro n g  f r iendship ,  (and th ey  en c o u r a g e d  him
in his plans to p e r f o r m  in England, ) t h a t  Owens gave  up e leven night s  a t  t h e
27Broadw ay so t h a t  they  could  p e r f o r m  whi le  in N e w  York.  The ir  e n g a g e m e n t ,
which was to  have  begun April  17, a f t e r  Owens '  t h i r t y - t h i r d  week ,  was  po s tponed
2 8b ec a u s e  of t h e  a s sa ss in a t i o n  of P re s iden t  Lincoln.  Kean p a r t i c u la r ly  l iked
O wens '  p h y s i ca l i z a t io n  and mak e-up,  and asked  if he might  o bse r ve  him g e t t i n g
ready  fo r  t h e  p a r t  one  n igh t .  A f t e r  doing so,  and marv e l in g  a t  the  tho ro ughness  of
29t h e  process ,  he t h a n k e d  Owens for w h a t  he t e r m e d  "an a r t i s t i c  r e v e l a t i o n . '  
A f t e r  tw o  weeks  of  full  houses ,  t h e  Keans  re l inqu ished  t h e  t h e a t e r  t o  Owens ,  who 
c o n t in u ed  wi th  Solon Shingle and The Live Indian,  a bill which Wood announced  as  
' c l e a r l y  u n n e c e s s a r y  to  c h a n g e  . . . unti l  Mr. Owens '  e n g a g e m e n t  co m es  t o  an 
en d . 3 0
On May 26 he en d e d  th e  longest  run of his c a r e e r :  270 nights  (170 of t h e m
as Solon Shingle).  His c los ing night  house was ove r f low ing,  and t h e  n in e -m o n th
e n g a g e m e n t  had not  only he lped  r e s to r e  t h e  r e p u ta t io n  of t h e  B ro adw ay  T h e a t r e ,
31but  had n e t t e d  h im $65 ,891 .39. J  It also r e p r e s e n t e d  t h e  longest  run y e t  a c h ie v ed
32by any a c t o r  in N e w  York or  any o t h e r  c i ty .  H o w e v e r ,  Owens  showed no
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I n ten t ion of re s t i n g  on his laure ls .  Having made a r r a n g e m e n t s  wi th Ben jamin
Webs te r  of t h e  T h e a t r e  Royal  Adelphi  in London, he p lanned  to  sail May 27 to
England.  Wood r e fu se d  to  al low him t w o  weeks  he r e q u e s t e d  for res t  be fo re
leaving,  even  thou gh  Ow ens  o f f e r e d  to  buy ou t  t h e  t i m e  and supply a s t a r  t o  fill
th e  t h e a t e r .  Not  having a d e q u a t e  t i m e  to  see  and thank  we l l -w ishe rs ,  he took ou t
a long a d v e r t i s e m e n t  in t h e  N e w  York H e ra ld  to  express  his g r a t i t u d e  to  t h e  publ ic
of New York,  w hich  included t h e s e  s e n t i m e n t s :
Success  does  no t  a t  all t i m e s  appeal  t o  th e  s a m e  em ot ions ;  and 
thoug h  in my long and var ie d  pro fe ss ional  e x p e r i e n c e  it has  been 
my p ro ud  f o r t u n e  to  r e c e iv e  many f l a t t e r i n g  and ch e r i sh ed  marks  
of popu lar  f a v o r  and e s t e e m ,  y e t  n e v e r  be f o re  has my pride as an 
a r t i s t  and  my g r a t i t u d e  as a man been  m o re  deep ly  s t i r r e d  than  
by t h e  kindness  h e r e  lavished upon me;  and I can but  say  t h a t  t h e  
t hank s  which now I s ee k  t o  conve y  soring f r om  t h e  most  e a r n e s t  
and w a r m e s t  impulses  of my n a t u r e .
He conc lu ded  wi th  a s t a t e m e n t  of t hanks  to  t h e  "gen t le m en  of t h e  c r i t i ca l  press,
whose im p a r t i a l  s en se  of  j u s t i c e  and of t h e  t r u e  r e q u i r e m e n t s  of  a r t ,  have  p o in te d
al ike  t h e i r  p ra is e s  and t h e i r  censure ."
Only t e n  hours a f t e r  his last  p e r f o r m a n c e ,  he d e p a r t e d  on the  s t e a m e r  
C i ty  of Boston for  England,  a c c o m p a n i e d  by his business m an ag e r ,  C l i f to n  W.
I C
T a y le u re .  They w e r e  co rd ia l ly  g r e e t e d  in England by Benjamin Webs te r .  The 
t h e a t r e  e s t a b l i s h m e n t  in ge ne ra l ,  ho wever ,  was  not  cordia l .  Mrs. Owens r e p o r t s  
an  a t m o s p h e r e  c h a rg e d  "wi th  t h e  u n u t t e r e d  t h u n d e r  of 'we don 't  w a n t  you here , '
1  c
an d  'we hope you will be a f a i l u r e . "  His debut  in London a p p e a r e d  to  be an 
u n c e r t a i n  v e n t u r e  a t  be s t ,  s i n c e  the  nov el ty  of Yank ee  c h a r a c t e r s  had  diminshed 
for Bri tish au d ien c es  by 1865,  ex c e p t  in m o re  s o p h i s t i c a t e d  fo rms,  such as Asa 
T r e n c h a r d  in Ou r  A m e r ic a n  Cous in .  T hr ou gh ou t  t h e  f i rs t  hal f  of the  ce n tu ry ,  
Br i t i sher s  had found t h e i r  Y ankee c o u n t e r p a r t s  cur ious,  and whi le  co n d escend ing  
t o w a r d  t h e m ,  had  s ti ll  f locked  to  s ee  t h e i r  t h e a t r i c a l  p o r t r a y a l .  As ea r ly  as  1824, 
Char le s  M at hew s ,  t h e  English co m ed ian ,  had t r a v e l e d  t o  A m e r ic a  and r e tu r n e d  
w i th  a c h a r a c t e r  s k e t c h  he  hum orous ly  p o r t r a y e d .  J a m e s  H a c k e t t ,  t h e  f i rs t  n a t i v e
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A m e r ic a n  to  p e r f o r m  in England in Y a nkee  roles ,  a p p e a r e d  t h e r e  in 1827 and ag a in  
in 1833,  fo l low ed  by Hi 11 in 1836, Marble  in 1844, and Silsbee in 1851.^® Thus ,  t h e  
sh r e w d  New England p e d d l e r / f a r m e r / t e a m s t e r  c h a r a c t e r  was  no novel ty  t o  English 
a u d ien c es  by t h e  t i m e  of  Ow ens '  a r r i v a l .  In f a c t ,  o n e  of Si lsbee' s re v ie w er s  n o ted  
as e a r ly  as 1851 t h a t  t h e  s t e r e o t y p e d  Y ankee was  " fa s t  b e c o m in g  i n e f f e c t i v e . "
Having so many Y ankee p re d e c e s so r s ,  Owens  could  not  depend  upon the  
nove l ty  of t h e  Y ankee  c h a r a c t e r  to  a t t r a c t  au d ien c es ,  even though  t h e  Spir i t  of 
the  Times  be l i eve d  t h a t  Owens was  su p e r io r  to  Marble  and Hill,  and the  
n ew spaper s  p r e d i c t e d  t h a t  he " cann ot  fail  in making  a d e c id e d  impress ion,  as it 
will  be th e  most  b r i l l iant  s p e c im e n  of e c c e n t r i c  c o m ed y  a c t i n g  t h a t  o u r  English 
cousins  have  eve r  had t h e  o p p o r tu n i ty  of w i t n e s s i n g . ’4 ®
In London Ow ens  f a c e d  s t i f f  c o m p e t i t i o n ,  n o t  only f r o m  n u m ero u s  th r iv ing 
Bri tish p roduc t ions ,  bu t  also f rom im p o r t e d  A m er ic an  s t a r s ,  am o n g  t h e m  t h e  
c o m e d ia n s  E. A. S o th e rn  and J. B. B ucks tone  ( b e t t e r  known as a p laywr igh t)  and 
Mr. and Mrs. Dion B oucica u l t ,  who w e r e  d ra wing good a u d ie n c e s .  The Times  
(London),  h ow ever ,  r e g a r d e d  Ow ens  as a b e t t e r  draw,  ca l l ing  him " the  most  
p opu lar  c o m e d i a n  of t h e  U n i t ed  S ta te s ."
Solon Shingle op ened  on July 3, 1865 a t  The T h e a t r e  Royal  Adelphi  t o  a full 
and f a sh ionable  house ,  inc luding a n u m b e r  of d i s c r im in a t in g  in t e l l e c t u a l  f igures ,  
am o n g  t h e m  th e  A m e r i c a n  Mini s te r ,  B. F. Moran,  and C h a r l e s  Dickens ,  all of 
whom sen t  him w a r m ly  c o n g r a t u l a t o r y  notes ,  as did v is i t ing  ac t r e s s  C h a r l o t t e
in
C u s h m a n .  Dickens ,  in f a c t ,  sa i d  t h a t  he had "never  w i tn e s s e d  a m o re  c o m p l e t e  
express ion  of  h u m o r  or  a m o re  vivid d e v e lo p m e n t  of  c h a r a c t e r . * 4 4  London c r i t i c s  
dep lo re d  t h e  p lay  i t s e l f ;  t h e  Daily News ca l l ed  it "one of t h e  most  im p u d en t ly  bad 
pieces  of co m p o s i t io n  we have  e v e r  w i t n e s s e d . " 4 ^ Yet  t h e y  p ra i s e d  th e  m a n n e r  in 
which Owens  had  rev ised i t,  " e l a b o ra t i n g  i t ,  w i th o u t  any r e g a r d  t o  t h e  s to ry  or the  
o t h e r  c h a r a c t e r s .  [How ever ]  . . . t h e  d i s r e s p e c t  which he show ed  to  t h e  s to ry
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was well  d e se rv e d ,  for  the  p lot  Is l i t t l e  more  than  an e n c u m b r a n c e  t o  Solon
Shingle . '^® Aud ien ces  and r ev ie w ers  a l ike  ap p e a r  to  have a d m i r e d  a p e r f o r m e r
who could win p ra is e  when h a n d ic a p p ed  by such a v eh ic le :  'T h e  man who found a
d iam on d am o n g s t  a heap of rubbish is no t  r e p o r t e d  t o  h ave  t a l k e d  m uch  about  the
rubbish.  The p lay -g oe rs  will f i nd  Owens '  Solon Shingle t h e  d i am ond  in th e  d u s t -
heap;  . . . The di am ond  has a bad s e t t in g ;  but an y th in g  m ore  b r i l l ia n t  than  the
47gem i tse l f  we  have  n ev e r  s e e n . '
The Times  cons ide red  Ow ens t o  be ' o n e  of t h e  m o s t  e l a b o r a t e  a r t i s t s  e v e r
seen upon any s t a g e ,  t h a t  of  Par is  no t  exc luded :
[His Solon Shingle] . . .  is ev iden t ly  in a s t a t e  of s e m i -  
in eb r i e ty ,  which has b e c o m e  to  him a sec ond  n a t u r e .  With smal l  
f e a t u r e s ,  and a f o r e h e a d  re n d e re d  abnorm a l ly  l a rg e  by a r t i f i c i a l  
m e a n s ;  wi th  a long i l l - f i t t ing  s u r t o u t  t h a t  looks as if i t  had bee n  
to s sed  upon him wi th  a p i t ch fo rk ;  w i th  a ha t ,  in which t h e  br im 
has  lost  i ts b o u n d a ry -m ark ,  . . .  he p r e s e n t s  a f ig ure  t o t a l l y  
unlike anything t h a t  has  h i t h e r t o  been seen on th is  s ide  of the  
A t l an t i c .
C o m m e n t i n g  upon th e  uniqueness  of his d i a l e c t ,  d i f f e r e n t  f r o m  th e  s t e r e o ty p i c a l
sound of previous  Yankees ,  of w hom  Bri t i she rs  had t i red ,  The Times  co n c lu d e d
49t h a t  *a n ew  ty p e  is c l ea r ly  b e f o r e  u s . ’
O bser vi ng  his ’c o n s i s t en cy  of de ta i l  t h a t  is rea l ly  marve l lous  [sic],* 
r e v ie w ers  s ingled ou t  Solon's s i t t i ng -d ow n  proces s ,  which brough t  a ' m o s t  
r e m a r k a b l e  . . . h e a r t y  r o a r '  f r o m  the  au d ien ce .  In all of his bus iness,  ’ Mr.  
Owens is f r ee  f r om  t h e  c o a r s e  vu lgar i ty  which m ade  t h e  l a t e  ' Jo sh '  S ilsbee so 
d e t e s t a b l e . ' ^ ®  As The Daily News p e r ce iv ed ,  ' e v e r y t h i n g  depends  upon the  
h um our  an d  m anner i sm s  of Solon Sh ingle , '  and i t s r e v i e w e r  lauded t h e  way in 
which O w en s  had ind iv idua l iz ed  and co n t ro l l ed  those  m a n n e r i s m s . ^  P erha ps  t h e  
h ighes t  c o m m e n d a t i o n  b e s t o w e d  upon Owens dur ing this  e n g a g e m e n t  was  t h e  
o b s e r v a t io n  by The Dally News t h a t  he was  t ru ly  d e se rv ing  of t h e  ap pe l l a t i on  
' g r e a t  g e n iu s , '  a t e r m  which t h e  p ap e r  also  appl ied  to  his i m m e d i a t e  p r e d e c e s s o r  
a t  t h e  Adelphi ,  Miss K a te  B a t e m a n —ind ica t ing  th e  c o m p e t i t i o n  he had to  fo l low to
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gain a c c e p t a n c e .  This w as  ec h o e d  by The Ti m es :  ' T h a t  Mr. Owens is a
e i
c o n s u m m a t e  a r t i s t  t h e r e  is no  do ub t .
O c cas io n a l ly  a c c o m p a n i e d  by The Toodles ,  Solon Shingle (Owens now
shunned i ts f o r m e r  t i t l e  a l t o g e t h e r )  ran a t  t h e  Adelphi  for  six we eks ,  when
Webs te r  o f f e r e d  to  e x t e n d  t h e  e n g a g e m e n t  fo r  a n o t h e r  t w o .  Doing so, Owens 
co n t i n u e d  to  a t t r a c t  r e l a t iv e ly  large and a p p r e c i a t i v e  a u d ie n c e s ,  c los ing on August  
19. 54
He n ex t  a p p e a r e d  in th e  town of his b i r th ,  Liverpool ,  a t  th e  P r i nce  of Wales 
T h e a t r e ,  c o m m e n c i n g  a t w o - w e e k  e n g a g e m e n t  on S e p t e m b e r  11. His main  c o m p e ­
t i t i o n  would  be th e  fa rew e l l  tour  of K a te  B a t e m a n  a t  t h e  Wil l iamson Squ are  
T h e a t r e ,  pr ior  t o  he r  d e p a r t u r e  for t h e  U.S.^^  A n t i c i p a t i n g  his ar r ival ,  t h e
Liverpool  Mail r e p o r t e d  his s u cc es s  in London in t r i u m p h in g  over  ' a  bad comedy, "
and hoped t h a t  t h e  m ed io c r e  qua l i t y  of t h e  P r i nce  of Wales '  su p p o r t in g  co m p an y  
would  not  h in d e r  h i m . 2’**
A f i l l e d - t o -o v e r f l o w i n g  cr owd g r e e t e d  his open ing  in Liverpool  and,  re p o r t s  
t h e  Daily C o ur i e r ,  ' t h e  l au g h te r  was co nt inuou s  and h e a r t y .  . . .  Mr. Ow ens 
was  ca l l ed  t o  t h e  f r o n t  . . . and was  loudly c h e e r e d . ' ^  C r i t i c s  a t t a c k e d  th e  
s cr ip t  as ' o n e  of  the  f l im s ie s t  s p e c im e n s  of p l a y c r a f t  t h a t  we have ev e r  
w i tnes sed ,"  w i th  t h e  o t h e r  c h a r a c t e r s  m ere ly  s k e t c h e d  in to  give Solon ' s o m e b o d y
C O
to  ta lk  to .  But Owens '  p e r f o r m a n c e  was  n o ta b l e  for  i t s  c o n t r o l ;  he r e f r a i n e d  
f r om  the  f a r c i c a l  ex c e s s e s  e a r l i e r  Y ankees  had indulged in, p a r t i c u l a r l y  in Irish
cq
s t e r e o ty p e s .  Th e C our i e r  p ra ise s  his o r ig inal i ty  of Y ank ee  c h a r a c t e r i z a t i o n ,  
be l ieving i t  t o  be a t r u e r  p i c t u r e  of A m er ic an  ru s t i c s  th an  o t h e r s  w hich  had been 
im p o r t e d  p rev ious ly :  ' T h e r e  is no doubt  t h a t  t h e  c o n c e p t i o n  hi ts  of f  many of t h e i r  
most  a s s a i l i a n t  l i t t l e  w e a k n e s s e s . * 0 0
Many t h e a t r e g o e r s  did not  u n d e r s t a n d  th e  c h a r a c t e r  o r  var ious  local 
r e f e r e n c e s ,  bu t  in gen e ra l  th ey  a p p r e c i a t e d  O wens '  a c t i n g  abi l i ty ,  p a r t i c u l a r l y  his
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d e t a i l e d  m an n e r i sm s :  ' F o r  fa c ia l  express ion,  m in u te  e l ab o r a t io n  in de ta i l s ,  f l ashes  
of n a tu r a l  h u m o r  and Y ankee  drol l ery ,  and c o n s u m m a t e  s e l f - c o n t r o l ,  Solon Shingle 
is r e m a r k a b l e .  We have seen,  f rom t i m e  to  t i m e ,  l i t t l e  ' b i t s ' o f  t h e  c h a r a c t e r ,  but  
we n ev e r  r e m e m b e r  to  have  seen the  ex c e l l en c i e s  so co m b in ed  or so c l eve r l y  
d isplayed as by Mr. O w e n s . '  Thus, his Bri t ish visi t  was  m o d e r a t e l y  s ucces s fu l ,  
and he was  able  t o  r e tu r n  to  t h e  Un i t ed  S t a t e s  knowing t h a t  he had r evive d som e  
i n t e r e s t  in a Y ankee  c h a r a c t e r  when Bri t i shers  w e re  t i r e d  of t h e m .  But p e r haps  
no t  cons ide r in g  his s u c c es s  s u f f i c i e n t  t o  w a r r a n t  a re tu r n ,  o r  jus t c o n t e n t e d  wi th  
his c a r e e r  in A m er ic a ,  he  n e v e r  r e tu r n e d  t o  England.
G e o rg e  Wood had w r i t t e n  him asking him to  r e tu r n  to  t h e  s t a g e  of th e
Broadway in N o v e m b e r .  He repl ied  in t h e  a f f i r m a t i v e ,  bu t  r e q u e s t e d  a per iod of
re la x a t io n  unt il  J an u a ry .  He had tw o  in t en t io n s  in mind: t h e  poor  c o m p a n y  which
had s u p p o r t e d  him in New York co nv inced  him of t h e  need  to  r e h e a r s e  m ore
e x t e n s i v e ly  th i s  t i m e ;  and t h e  English opinion of t h e  shoddiness  of t h e  vehic le  he
62was using co n v in ce d  him of t h e  need to  rev ise  t h e  p i e ce  m o r e  thoro ugh ly .  His 
w i fe  a s s e r t s  t h a t  he was no t  c h a r a c t e r i s t i c a l l y  sw ay e d  by c r i t i c i s m ,  bu t  he did 
ac k n o w led g e  i m p e r f e c t i o n s  and a c c e p t  suggest ions  for i m p r o v e m e n t  w h e n e v e r  
they  s u r f a c e d ,  b o th  in his a c t i n g  and in th e  p lays  and ro les  he s e l e c t e d .  He and 
business  m a n a g e r  T ay le u re  r e w o rk e d  t h e  s c r ip t ,  m in im iz ing  t h e  s e n t i m e n t a l i t y  and 
moral i z ing,  and en la rg ing  his role even  more ,  r e n a m in g  th e  p lay  Unc le  Solon 
Shingle,  a l t hough  t h e  ' U n c l e '  was  soon dropped.  This vers ion,  whi le p re se rv in g  all 
of Solon's e c c e n t r i c i t i e s ,  added s t r o n g e r  m ot ives  for  his a c t i o n s  and  a s l ightly 
s t r o n g e r  p lo t  to  sus ta i n  t h e m . ^  While t h e  changes  ar e  ex ten s iv e ,  he did not 
not i fy  t h e  o r ign at  a u t h o r ,  Jones ,  unti l  six yea r s  l a t e r  (see  below).
Upon his r e tu r n  to B a l t im o re  in N o v e m b e r ,  Owens was p r e v e n t e d  f rom
g e t t i n g  th e  re s t  he soug ht  by f r ie n d s  and ad m i re r s  t h e r e ,  who urged him to  play
65t h e  Fron t  S t r e e t  T h e a t r e .  The B a l t im o re  Sun re p o r t s  a h e a r t y  r e c e p t io n  by
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la rge  and a p p r e c i a t i v e  au d iences ,  and pra ise s  t h e  good d r a m a t i c  com pany which 
su s t a in ed  him and his qu ie t  h u m o r  as Ca leb  Plummer.**** Keep ing  his r e p e r to ry  
f resh ,  he p layed  t w o  or t h r e e  n ight s  of C a leb  P l u m m e r  (now so n am ed ,  a l tho ugh  no 
e v id e n c e  exis t s  t h a t  he Solon- i zed Dot  as well).  Solon Shingle,  and  o t h e r  s t a n d a r d  
r e p e r t o r y  roles.
He op ened  a t  th e  B ro adw ay  T h e a t r e  again  on J a n u a r y  8 , 1866, New York's
r e c o r d - b r e a k i n g  c o ld e s t  n ight ,  w i th  t h e  t e m p e r a t u r e  a t  2 0 °  below ze ro .
N e v e r th e l e s s ,  a large ,  e n t h u s i a s t i c  aud ien c e  g r e e t e d  him as he p e r f o r m e d  Uncle
Solon Shingle.  The N ew York Times  lauded his "new vers ion . . .  in which  t h e
c h a r a c t e r  of Solon Shingle is c a r e f u l l y  p r e s e r v e d ,  whi le  th e  o t h e r  a c to r s  are
67re l ieved  f rom  t h e i r  unhappy cond i t ion  of c o m p a r a t i v e  id iocy."  Audiences  f i l led
t h e  Broadway e v e r y  night ,  w i th  s t and ing  room only t h ro u g h  Janua ry ,  and Solon
Shingle,  a l t e r n a t e d  o cc as iona l ly  wi th  C a leb  P lu m m e r  and The Live Indian,
fiflco n t in u ed  th rough  April  28. Mrs.  Owens re ca l l s  t h a t  "unab at ed  prospe r i ty
co n t in u ed  unt il  t h e  closing n i g h t . "****
The spr ing of t h e  y e a r  found him in Boston again ,  May 3-12,  a t  the  Boston
T h e a t re ,  w h e r e  he p e r f o r m e d  in Solon Shingle,  as well  as in Ha pp ies t  Day
of  My Life and Live Indian. *^* C ro w d e d  houses  e n t h u s i a s t i c a l l y  app la u d e d  the  new
version,  which t h e  Post pronounces  "much improved,  [wi th] . . . t he  p a r t  of
Shingle g r e a t l y  a u g m e n t e d —s u f f i c i e n t  in f a c t ,  t o  jus t i fy  i t s c h a n g e  of t i t l e .  [The
new c h a r a c t e r  is] . . .  one  of th e  m os t  n a t u r a l  and orig inal  t h a t  has been seen
on the  A m er ic an  s t a g e  for  y e a r s . W h i l e  au d ien c es  would  probab ly  have
s u p p o r t ed  his s t ay in g  longer in Boston,  he had c o n t r a c t e d  t o  play in Providence
and  o t h e r  N e w  England towns ;  thus  he  c o m p l e t e d  his 1865 -66  sea son,  re tu r n in g  to
72Aigbur th  for  t h e  s u m m e r .
The 1866-67  sea son  was a f r e n e t i c  one,  t a k in g  Ow ens t o  f i f t e e n  d i f f e r e n t  
c i t i es  in n ine  months ,  his mos t  in tens ive  tou r in g  to  d a t e .  On S e p t e m b e r  24 he
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began in Phi l adelphia  a t  t h e  New C h e s t n u t  S t r e e t  T h e a t r e  un de r  t h e  m a n a g e m e n t  
73of W. E. Sinn. Since  th is  was  his f i r s t  a p p e a r a n c e  t h e r e  in e ight  yea rs ,  he  was
again a n o ve l ty .  The Ph i lade lph ia  Inquirer,  ca l l i ng  him ’ t h e  mos t  or ig inal ,
v e r s a t i l e  and po pular  co m ed ia n  of  t h e  day,* no tes  his su p p o r t  by *a f ine  company*
in p e r f o r m i n g  b e f o r e  c r o w d e d  houses  w hi ch  a t t e n d e d  his C a leb  P lu m m er ,  Unc le
Solon Shingle and The Live Indian until  O c t o b e r  2 0 .7^ F ro m  Phi la delph ia  he
t r a v e l e d  to  C in c in n a t i ,  op e n in g  N o v e m b e r  1 2  a t  t h e  N a t io n a l  T h e a t r e  w i th  Self
and H appies t  P a y . 7 ~* The m a n a g e r  ca l le d  the  open ing night  th e  l a rg e s t  c row d  he
had ever  had in w h a t  was  r e g a rd e d  as  a l arge  t h e a t e r . 7 ® The bill r e m a i n e d  large ly
un changed  and d r e w  f a v o r a b l e  c r i t i ca l  re sponse  and c ro w d ed  houses .  The s am e
77was t ru e  fo r  one  w e ek  e n g a g e m e n t s  in Buff a lo  an d  Troy,  New York.  From
t h e r e ,  he r e t u r n e d  t o  t h e  B ro adw ay  T h e a t r e  in N e w  York,  open ing in D e c e m b e r  for  
78four w eeks .  Stand ing  room crow ds  sti l l  a t t e n d e d  Solon Shingle t h e r e ,  a l though
79none of t h e  m a jo r  p a p e r s  r e v ie w ed  it th is  t i m e .  Mai n ta i n ing  th e  s a m e  r e p e r t o r y
as he had p e r f o r m e d  all fall ,  he p l ay ed  four  n ight s  in N e w ark ,  New Jer se y,  in mid -
80January ,  t h e n  p e r f o r m e d  success fu l ly  in Louisvil le ,  K en tucky .  The Louisvi lle
Daily D e m o c r a t  r e p o r t s  dense ly  c r o w d ed  houses  and w a rm ,  a p p r e c i a t i v e  
81app lause .  It r e g r e t s  t h e  com ed ian 's  s ho r t  s t ay ,  n o t in g  t h e  bese ig ed  s t a t e  of th e
box o f f i c e ,  p ra is ing  his ' v e r s a t i l i t y  of genius ,  and his p ro t e a n - l i k e  p o w e r  of
82disguising his i d e n t i t y . '  On th e  morning of his s u cces s fu l  b e n e f i t  (F e b r u a r y  1)
83th e  p ap e r  p r e d i c t e d  " the  m os t  b r i l l iant  g a t h e r i n g  o f  t h e  s e a s o n . '  Paying heed to  
his love for co m m o n  folk,  he  a g r e e d  to  p e r f o r m  fo r  one  night in N ew  Albany,  
Ken tucky,  a ro ughneck  f r o n t i e r  town.  While his p o s t e r s  for  The Live Indian d r e w  a 
good house ,  p a t r o n s  l e f t  d i s ap p o in t ed  and mumbling  t h a t  t h e y  had  been mis led—no
a a
l ive Indian had a p p e a r e d  to  t h r o w  knives  o r  do juggl ing t r i cks .
On F eb r u a r y  18, 1867, he  r e t u r n e d  to  N e w  O r l e a n s  fo r  t h e  f i rs t  t i m e  in six 
y ea rs .  He found a c i ty  d e v a s t a t e d  by th e  w a r  but st i l l  e n t h u s i a s t i c  in i ts
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w e lc o m e .  This e n g a g e m e n t  was  his only d e p a r t u r e  f r om  p e r f o r m i n g  a t  t h e  
V a r ie t i e s  in N e w  Orl eans ;  Ben DeBar  had ca jo led  him in to  p e r f o r m i n g  a t  his St.  
C h ar le s  T h e a t e r ,  co u n t in g  (wisely) upon t h e  d ra wing  po wer  of t h e  r e tu r n  of this
Q C
f a v o r i t e  c o m e d ia n .  He p layed in Solon Shingle,  The Live Indian and 
Heir  a t  Law, and New O rl ean ians  g r e e t e d  him wi th  u n p a r a l l e l ed  f e rv o r ;  for  t h e  ten  
n ights  he p e r f o rm e d ,  even  s t and ing  room was  n ev e r  av a i l ab le  by t h e  day of
ft/*
p e r f o r m a n c e s  and hund reds  of p a t ro ns  w e r e  unable  to  gain admis s ion.
The N e w  Orle ans  press  pr ided  i t s e l f  on d i sce rn in g  Owens '  g r e a t n e s s  be f o re  
New York had done so and made i l l - concea led  r e f e r e n c e s  to  th e  quibblings  of
07
n o r t h e r n  c r i t i c s  abou t  his work.  The Daily P icayune,  a f t e r  c i t ing  the  huge and 
"most  br i l l ian t  eve r"  a u d ien c es  a t  t h e  St. Char l e s ,  lauds t h e  "vigorous  b r e a d th  of 
c h a r a c t e r ,  . . .  q u a in t  but  del i gh t fu l  humor ,  and . . . a r t i s t i c  co m p le t en e s s"
OO
of Solon Shingle,  n o t ed  long bef o re  t h e  New York publ ic  or t h e  London c r i t i c s .
Its r e v ie w e r  no tes  t h e  ch a n g e  in t h e  c h a r a c t e r ,  be l iev ing  it  t o  be  m o re  g en e ra l i z e d
t h a n  jus t  New England,  but  st i l l  exhibi t ing  r e a l i s t i c a l l y  " the  in tense  sel f i shness ,
t h e  solid s e l f - c o m p l a c e n c y  [and] . . . t h e  re s t l e s s  inqu is i t iveness  of t h e  New 
89England c h a r a c t e r . "  For his fa r ew e l l  b e n e f i t  on March  1 he p e r f o r m e d  
The Vi ct im s and For ty  Winks; as  a n t i c i p a t e d ,  th e  even in g  was  hugely  succ essfu l ,  
and t h e  Picayune l ionized t h e  "genius of  th e  g r e a t e s t  co m e d ia n  now g ra ci ng the  
s t a g e .
Appe nded to  t h e  Picayune ' s  c o v e r a g e  of t h e  b e n e f i t  is a p a r a g ra p h  r e g r e t t i n g
t h a t  O wens '  "hea l th  has been g r e a t l y  im p a i r ed  la t e ly  by t h e  f a t i g u e s  of  t r av e l ,  and
9*1of  his in ce s s a n t  pro fes s ional  labors  dur ing the  season."  F ro m  this  t i m e  unt il  his 
d ea th  f r om  s t o m a c h  h e m o r r h a g e  t w e n t y  yea r s  l a t e r ,  he was  p lag ued  by bout s  of 
s i ck nes s  b roug ht  on by o v e r e x e r t i o n ,  which he  ignored in most  cases ,  d e f e r r i n g  his 
r e c o v e r y  unt il  e a ch  s u m m e r ' s  re s t  a t  his f a rm .
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His condi t ion  was  c e r t a i n l y  not helped by his 1867 spr ing  schedu le .  He
o p e n e d  March 18 f o r  one w e e k  a t  Bal t im ore ' s  Hol l iday S t r e e t  T h e a t r e  under
92m a n a g e r  John T. Ford in Solon Shingle and The Live Indian.  Mrs. Ow ens  no tes  
r e c u r r e n t  and conspicuous  a d u la t i o n  by local fans  as he w e n t  ab o u t  his dai ly 
bus iness  in t h a t  c i ty .  She also re ca l l s  t h a t  he spen t  his days  supe rv is ing  work a t  
his f a r m ,  s o m e  of which was c a re l e s s ly  c o m p l e t e d .  Upbra id ing  his men o n ce  for  
t h e i r  shoddy work,  he was  a n g e re d  by t h e i r  laughing a t  h im.  Enraged,  he was  
ab o u t  t o  f i re  all of t h e m  when th ey  begg ed his pardon,  exp la in ing  t h a t  t h e y  could  
not  help  t h em s e l v e s :  they  had seen him a c t  t h e  pre v ious  n igh t  and could  not  shake 
t h e  h i la r i t y  of his p e r f o r m a n c e  f rom  th e i r  minds .  From this  he e x t r a c t e d  the  
m ax im :  "Never  allow your s e r v a n t s  to  see  you play a co m ic  p a r t  if you wish to
Q1
m ain ta in  d igni f ied  au thor i ty . "
With most ly  t h e  s a m e  r e p e r to r y ,  he  c o m p l e t e d  th e  spr ing by playing  in
Washington,  Albany,  Boston,  New Haven,  U t i ca  and o t h e r  New York towns,
94fo l low ed  by a br ief  and  n e c e s s a ry  v a c a t i o n  a t  B ra t t l e b o r o ,  V e r m o n t .  R et u rn in g  
t o  A igbu r t h  in June,  he took t i m e  to  p e r f o r m  one night  a t  Ford's  Hol iiday S t r e e t  
T h e a t r e  in a b e n e f i t  for  his old f r i e n d  J. L. G a l l a g h e r . ^ 5  W he th e r  th e  season 's  
sc he du le  was  a re su l t  of  c h o ic e  or  n ec e s s i ty  is unknown.
W henever  O w ens  r e tu r n e d  t o  B a l t im o re  for  t h e  s u m m e r ,  he  was  t r e a t e d  as 
s o m e th in g  of a h e r o  by his f r iends  and neighbors .  A c co rd ing  to  his wife ,  w h e r e v e r  
he would go, t h e y  would  s top  him and e n g a g e  in f r iendly  b an te r ,  r e m ind ing  him 
how much  th e y  en joyed  his p e r f o r m a n c e s .  She be l i eved  he a lways  val ued  t h e s e  
e n c o u n t e r s  and sough t  t o  s t a y  in touch w i th  neighbors ,  even thoug h  i t  usual ly 
m e a n t  his inabi l ity  to  re lax .  For in s t ance ,  in August ,  1867,  t h e  O w enses  t oo k a 
s e v e n - y e a r - o l d  nep h e w  to  T ow son tow n  t o  the  t r a v e l in g  c i r c u s .  The m a n a g e m e n t  
and c r o w d  re co g n iz ed  him,  individually  t h en  publ ic ly ,  and his admiss ion  money was  
p re s se d  upon him. A f t e r  r e p e a t e d l y  ins is t ing  t h a t  he w a n t e d  t o  be t r e a t e d  just
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l ike anyon e e lse ,  he r e l e n t e d ,  bu t  in t u r n  s p e n t  t h e  money on r e f r e s h m e n t s ,  t o  t h e
poin t  of t h e  nep hew 's  b ec o m in g  s ick .  Owens  co n c lu d e d  t h a t  he  n e v e r  aga in  w a n te d
to  a t t e n d  such an  e v e n t  in his own neighb orhoo d,  and e s c a p e d  a f t e r  t h e  f i r s t  a c t .
The 186 7-68 sea son  found him t o u r in g  m uch  as he had th e  previous  y e a r .
While co n t in u in g  to  a p p e a r  in c i t i e s  w h e r e  he was  a l r e a d y  e s t ab l i sh ed ,  he a lso
ad d e d  s o m e  n ew  ones .  A good e x a m p l e  of t h e  r e c e p t i o n  he m e t  wi th  in ea c h  new
ci ty  is his f i rs t  a p p e a r a n c e  of t h e  season,  a t  t h e  O p e r a  House in L ea v e n w o r th ,
Kansas ,  u n d e r  t h e  m a n a g e m e n t  of his f o r m e r  fe l l ow  co m p an y  m e m b e r  Susan 
97Denin.  The to wn  i t se l f ,  o n e  of t h e  f a r t h e s t  w e s t  in t h e  s t a t e s ,  o ccas io n a l ly
s p o r t e d  Indians  in fu l l  n a t i v e  ar ra y ,  y e t  also housed  d is t ingui shed  o f f i c e r s  f rom
For t  L e a v en w o r th  and an upp er  m e r c h a n t  c lass  of i ts  own.  Al though he had
p lan n ed  t o  play The Live Indian t h e r e ,  he  h ap p e n ed  t o  co n v e r s e  b e f o re h a n d  wi th  ].
B. 'Wild  Bill* Hickock,  th en  w i th  G. D. Chapl in ,  Miss Denin' s  c o - m a n a g e r .  From
t h e m  he d i s c o v e r e d  t h a t  ' t h e  s ight  of you in an Indian dress  would  end our
po p u la r i ty  here ,  pe r h ap s  your  l ife;  . . . for t h e  p i c t u r e s  of t h e  Indian (as an
a t t r a c t i o n )  w ou ld  mos t  l ikely cause  a r io t ,  and re sul t  in an a t t a c k  on th e  t h e a t r e
. . . For t h e  d e l in e a t io n  of Indians, . . . 'go e a s t ,  young m a n . "  As a resu l t ,
he a l t e r e d  his e n g a g e m e n t  to  inc lude Solon Shingle,  Tood les ,  Paul Pry,
For ty  Winks, an d  Self.  C ro w d e d  houses  r e s u l t ed  in t h e  mos t  s u cces s fu l
e n g a g e m e n t  In t h e  O p e ra  House 's  h is to ry ,  and th e  L ea v e n w o r th  Daily Times
a c c l a i m e d  him t h e  ' g r e a t e s t  l iving d e l i n e a to r  of  c o m e d y  c h a r a c t e r s , '  p ra is ing t h e
e x t e n t  to  which he " p e r f e c t l y  m erg es  h im se l f  in th e  c h a r a c t e r  he r e p re s e n t s
. . . E ver y th ing he does  bea rs  t h e  s t a m p  of con sc ie n t io u s  s tudy,  and  m in u te  
99o b s e r v a t i o n . '
On S e p t e m b e r  20 he o p en e d  a t  t h e  Crosby O p e ra  House  in C h icag o  wi th 
Solon Shingle and t h e  r e s t o r e d  Live Indian.^** This was  his f i r s t  a p p e a r a n c e  in 
C h icago ,  and he was  s o m e w h a t  ap p r e h e n s iv e  as t o  w h a t  his r e c e p t i o n  would  be
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t h e r e ,  s ince  i ts c i t i z e n s  had been exp os ed  to  many t h e a t r i c a l  lumina r ie s  a l re ady .
He was o v e r w h e l m e d  when open ing night  r e cep i t s  t o t a l e d  $1,548.90.^®^ From
t h e r e ,  he t r a v e l e d  t o  Louisvi lle for  tw o  w eeks  and then  t o  C incinna t i  aga in ,  for  
1 0 2four  w eek s .
O n e  of t h e  m e m b e r s  of t h e  s to ck  co m p an y  who s u p p o r t ed  him t h e r e  was
young C la ra  Morris,  not  ye t  t h e  s t a r  August in  Daly would make her  in 1872. She
has  vivid re co l l e c t i o n s  of Owens  and his p re d e l i c t io n  for  gags  on and off  s t a g e .
While in C incinn at i  he c o n t r a c t e d  a s ev e re  cold,  sore  t h r o a t  and f ev e r ,  but
c o n t in u e d  p e r f o r m in g .  A physic ian  who was t r e a t i n g  him w a n d e red  around
b a c k s ta g e  wi th  an a c q u a i n t a n c e ,  while Owens and Miss Morris w e r e  on s t a g e .
The ir  backs t o  t h e  au d ience ,  t h e  tw o  men a m b led  on s t a g e  in spec t ing  the
s ce ne ry .  Owens paus ed  in his p e r f o r m a n c e  as the  au d ien ce 's  la u g h te r  drove t h e
t w o  men has t i ly  f r o m  th e  s t a g e .  He then  took Morris by th e  hand, a s su m ed  the
e x a c t  a t t i t u d e  of t h e  t w o  men,  and sang  "Two Wande r in g Boys f r om  Swi tze r land ,"
t o  t h e  del ight  of t h e  a u d l e n c e J 0^
Morr is  recal ls  John Owens  as a brisk man who wa lk e d  wi th  sho r t ,  quick
s teps .  He had a wide mouth ,  good t e e t h ,  and a pai r  of wide ,  ve ry  funny eyes  which
showed  an as ton ish ing  a m o u n t  of w h i te s  when he rol led  t h e m ,  l ike "a pai r  of la rge ,
f reshly  pee le d  onions." She s t a t e s  t h a t  "his mos t  m a rk e d  p ecu l i a r i ty  was  his
a lm o s t  f r a n t i c  d es i r e  to provoke  l a u g h te r  in th e  a c to r s  abou t  h im.  He would
will ingly t h ro w  aw ay  an e n t i r e  s c e n e —‘t h a t  is, d e s t ro y  th e  illusion of th e  a u d l e n c e -
-tn o rd e r  to s e c u r e  a h e a r t y  laugh f r o m  som e  a c t o r  o r  a c t r e s s  whom he knew  not
to  be eas i ly  moved t o  l a u g h t e r . I f  th ey  re s is ted ,  he p e r s i s t ed  unti l  t h ey  fell
in to  helpless  l a u g h t e r ,  unable  to  speak l ines,  whi le  he " rega rded  the  s i t u a t io n  wi th
danc ing  eyes  and d e l ig h ted  smiles ,  s eem in g  to  a c c e p t  t h e  b re ak -d ow n  as proof
1 0 Spos i t iv e  t h a t  he was  i r r e s i s t i b l e  as a fu n -m a k e r . "  Morr is  pr ided her se l f  on her 
abi l i ty  t o  re s is t ,  unt il  he vowed t o  " se t t l e  her hash."
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M rs. Ow ens r e f u t e s  th is  t e n d en c y  t o  gag as und ese rv ed .  She be l i ev ed t h a t
whi le he may occ as io n a l ly  have  improvi sed a s e n t e n c e  o r  tw o  no t  in a s c r ip t ,
. . .  i t  a lways f i t t e d  so p e r f e c t l y  wi th  t h e  c h a r a c t e r  . . . 
t h a t  i t  s e e m e d  e x a c t l y  w h a t  th e  a u th o r  would have  co n s i s t en t ly  
w r i t t e n .  E x u b eran ce  of sp i r i t s  n e v e r  led Mr. Owens t o  t h e  
o b j e c t i o n a b l e  h ab i t  of mak ing to p ica l  jokes , o r  al lusion to  those  
su rround ing  him.  He was fa r  t oo  consc ie n t io us  an a r t i s t  t o  
s a c r i f i c e  t h e  i n t e g r i t y  and illusion of a p lay  t o  raise a laugh,  o r  
c r e a t e  m e r r i m e n t  a t  v a r i a n c e  wi th  pr inciple  and t a s t e .
She was ev id en t ly  no t  p r e s e n t  on severa l  occ as ions  n a r r a t e d  by Morris in de t a i l .
During one p e r f o r m a n c e  of  Solon Shingle he ad v a n ce d  upon the  young a c t r e s s  wi th
bulging eyes  and fa c i a l  co n to r t io n s  unt il  she s u c c u m b e d  to  spon taneous
l a u g h t e r . 1 0 7  It was  on a n o t h e r  such occ as ion  t h a t  he ' s e t t l e d  her  h a s h '  t h e  most
co m p l e t e l y ,  in Everybody 's  Fr iend,  she  p layed  Mrs.  Swansdown,  an d  he DeBoots ,
h e r  landlord  and h u s b a n d - to -b e .  In one scene he showed her  sam pl es  of w a l lp ap e r
fo r  her  t o  ch oose  f rom:
W he re  in Heaven 's  n a m e  he ev e r  found  those  rol ls  of p a p e r  I ca n ' t  
im ag ine .  They w e r e  not  m ere ly  h ideous,  but  g ro tes que as well ,  
and w e r e  r e c e i v e d  wi th  shout s  of l a u g h te r  by t h e  house.
With t r u e  shopm an ' s  to u ch  he would send e a c h  p iece  unrol l ing  
t o w a r d  t h e  foo t l ight s ,  whi le  holding up Its b r e a d t h  of  ugl iness for  
Mrs.  Swansdown's  inspec t ion  and approval ,  and eve ry  p i ece  t h a t  
he thus  d isp layed,  he g r e e t e d  a t  f i r s t  s ight  w i th  words  of h e a r t y  
a d m i r a t i o n  for i t s bea u ty  and p e r f e c t  su i t ab i l i ty ,  unt il  c a t c h i n g  
disapprova l  on th e  widow's f a c e ,  he in the  s a m e  b r e a t h ,  w i th  
l ig h tn in g - sw if t  hypocr isy ,  t u r n e d  his s e n t e n c e  in t o  c o n t e m p t u o u s  
d i s p a r a g e m e n t  . . .
At  last  he un fu r le d  a p iece  of pap e r  whose b a r b a r i t y  of design 
and  c r im in a l i t y  of color  I r e m e m b e r  y e t .  The dead  w h i t e  ground 
w a s  widely  and  a l t e r n a t e l y  s t r i p e d  wi th  a dark  Dutch  blue and a 
dingy c h o c o la t e  brown,  and abo ut  t h e  blue s t r i p e s  w e r e  t w i n e d  a 
large  pum p k in -co lo re d  morning-glo ry ,  wh i l e  f r o m  end to  end the  
brown s t r i pes  w e r e  solemnly pe c k ed  a t  by smal l  m a g e n t a  bi rds.
T he  th ing  w as  as ludicrous  as i t  was  ugly . . .
Then Mr. Owens ,  bur s t ing  in to  en c o m iu m s  o v e r  i ts d e s i r ab i l i ty  as 
a hanging fo r  t h e  d ra w in g - ro o m  of a m odes t  l i t t l e  r e t r e a t ,  c a u g h t  
my f rown and co n t in u e d :  *Er—er ,  or  per hap s  you'd p r e f e r  i t  as 
t rouse r in g?*  Then de l ighted ly :  ' Y es—y e s - - y o u ' r e  q u i t e  r i g h t—it 
is a n e a t  t h i n g —cu t  full  a t  t h e  knee ,  e h ? —close  a t  t h e  f o o t —y e s — 
yes  . .  .  g r e a t  Ideal I'tl send you a pai r  a t  once .*  [He
c o n t in u es  in th is  vein amid  shr ieks  of a u d i e n c e  l au g h te r  unti l
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Morris is convu l sed  as wel l : ]  . . .  t bur ied  my head  d ee p  in t h e  
so fa -p i t low s ,  and  rol led  and s c r e a m e d  and wep t  and bit  my lips, 
c l e n c h e d  my hands,  and vainly fo ugh t  for my se l f - co n t ro l ,  while 
a t  t h e  s a m e  t i m e  I s a w  a pai r  of t ro u s e r s  c u t  f r om  t h a t  awful  
w a l l -p a p e r ;  and Mr. Owens jus t  bulged his w h i t e ,  shiny eyes  a t  
me,  and p r a n c e d  abo ut  and r e jo ic ed  a t  my downfa l l ,  whi l e  the  
a u d ien c e ,  s ee in g  w h a t  th e  t rouble  was ,  l aughed  all over  aga in .
It may well  be t h a t  au d ien ces '  e n j o y m e n t  of his break ing  up of fe l l ow  a c to r s  and
ac t r e s s e s  was  a i m p o r t a n t  f a c t o r  in his ap p ea l .  It n o n e th e l e s s  must  have been
d i s c o n c e r t i n g  to  those  p laying oppos i t e  him, a l though  am p le  s to r i es  ex is t  of bis
p a t i e n c e  wi th  t h e m  in helping make a s cene  work  more  e f f e c t i v e l y .  Morris also
re l a t e s  an i n s t a n c e  of his a d v ic e  and coach ing  wh i le  p laying the  blind girl ,  Ber tha ,
oppos i t e  his C a l e b  P lu m m er .  He u rged  her  to  avoid  s t e r e o ty p i c a l ,  groping
bl indness ,  ' a s  if p laying t h e  p i a n o , '  in f a v o r  of e x p e r i m e n t in g  w i th  her  own eyes
clos ed  in r e h e a r sa l  and t r a n s f e r i n g  th is  h e s i s t a n t  p h y s ica l i za t i o n  and ca re fu l  s teps  
109to  her  p e r f o r m a n c e .
The hi t  of th i s  e n g a g e m e n t  in C in c inna t i  was  his i n t ro d u c t i o n  of G r im a ld i ,  in
which he p o r t r a y e d  t h e  lead,  an old F rench a c t o r  who adop ts  a s t r e e t  wa if  and
m akes  h e r  a g i f t e d  a c t r e s s ,  w a tc h in g  as she gains f a m e  and th e  hand of a 
1 1 0nobl em an .  Not  only w as  t h e  a c c e n t  d i f f i c u l t ,  but  he had to  p o r t r a y  the  a r t i s t
s t e p  by s t e p  f r o m  yout h ,  t h ro u g h  r ich nobi l i t y ,  t o  a t e n d e r - h e a r t e d  old man who
1 1 1was ' m e r r y ,  p a t h e t i c ,  am b i t io u s ,  a f f e c t i o n a t e  and proud .  Mrs. Owens  no te s
t h a t  he used voi ce ,  g e s t u r e  and p h y s i ca l i z a t io n  t o  c r e a t e  a re a l i sm  which  kept
1 1 2aud iences  spel lbound,  e l i c i t in g  ' t h e  t r i b u t e  of a l t e r n a t e  smi le s  and t e a r s . '  In
add i t ion  to  m a in ta in in g  his skil ls as  a c o m ed ia n ,  he  w as  a p p a r e n t l y  a lso deve loping
f u r t h e r  as  a r e a l i s t i c  a c to r ,  c a p a b l e  of moving a u d ie n c es  wi th  p a th o s .
In D e c e m b e r ,  v a s t  crowds  of  a p p r e c i a t i v e  t h e a t r e g o e r s  w e lc o m e d  him when
1 1 1he r e tu r n e d  to  B a l t im o re ' s  Hol liday S t r e e t  T h e a t r e .  The s a m e  was  t r u e  in
1 1  A
Wash ing ton and Ph i l adel ph ia .  F ro m  Phi la delph ia  he  t r a v e l e d  to  T re n to n ,  N.J . ,  
Newark,  Brooklyn,  then  to  Boston,  w h e r e  he o p e n e d  Febru a ry  10, 1868,  for  four
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1 1 5weeks  a t  t h e  How ard  A t h e n a e u m .  By th is  t im e ,  his r e p e r t o r y  was  f i rm ly  se t ;
w i th  very  r a re  v a r i a t io n ,  he  a l t e r n a t e d  t w e lv e  plays:  Solon Shingle,  Everybody's
Friend;  Live Indian; H app ie s t  Day; Vic t ims ;  Fo r ty  Winks; C a l e b  P lu m m er ;  Self;
Poor  G e n t l e m a n ;  M ar r i ed  Life;  Paul Pry;  an d  Heir  a t  Law.  These  w e r e
co n s i s t en t ly  f a v o re d  by au d ien c es  and re v ie w er s  a l ike ;  nea r ly  all w e r e  co m e d i e s  In
which  he p l ayed e c c e n t r i c  old men,  o r  men ca ugh t  in such s i t u a t io n s  as t o  al low
him to  convey f r a n t i c  fa c ia l  and physical  expre ss ion .
Only when he f e l t  s t r o n g ly  cha l l enged  by th e  poss ib i l i t ies  of a new  role did
he add it  to  his r e p e r t o r y .  Such was  t h e  ca se  in March,  1868,  when he r e a d
C h a r l e s  Reade 's  a d a p t a t i o n  of Tennyson's  poem,  ‘ Dora*,  whi l e  t o u r in g  New
England towns.  He was  Impressed  by t h e  role of F a r m e r  Allen,  wh os e  " im p e r a t iv e
n a t u r e  .  . . vei l s (and even  ha r d en s )  a loving h e a r t ,  which endur es  s e l f - t o r t u r e
116whi le a s s e r t i n g  'my will is law. '" This f a th e r ' s  a f f e c t i o n  for his son,
"su bord inat ed  to  m a in ta in  p a r e n t a l  au th o r i t y  a t  all risks," p rov ided  him wi th  a
wide a r r a y  of e m o t io n s :  r ag e ,  gr ief ,  r e m o r s e  and a f f e c t i o n .  He d ec id e d  to  t ry  ou t
117Dora  a t  t h e  Hol l iday  S t r e e t  T h e a t r e  when he op en e d  in B a l t im o r e  March 23. 
C har l e s  G e tz ,  st i ll  i ts scenic  a r t i s t ,  m o u n ted  e x c e p t io n a l  sce n ic  drops ,  spec ia l  
e f f e c t s  and  s t a g e  s e t t i n g s .  N e w  music was  a r r an g e d ,  inc luding C h r i s t m a s  ca rols  
w i th  a full  chorus .  Meanwhi le ,  t h e  B a l t im o re  Sun w a x ed  e c s t a t i c  o v e r  Owens '  
re tu rn :  "A  p r o p h e t  Is not  w i thou t  honor,  s av e  in his own co u n t ry '  c a n n o t  be
app l i ed  . . .  for no w h e re  is the  m e e d  [sic] of p ra is e  m ore  ful ly  g iven—no w h e re  
ca n  he f ind as a p p r e c i a t i v e  a hos t  of f r ien ds  and a d m i r e r s  as h e r e  in his n a t iv e  
c i t y . " 1 1 8
F a r m e r  Allen was  th e  most  b l a t a n t l y  s e n t i m e n t a l  role he had played,
including C a l e b  P lu m m er ,  as is e v id en c ed  in t h e  sce n ic  e f f e c t s  and t h e
s e n t i m e n t a l  conv ers ion  of his  c h a r a c t e r :
The last  s ce ne  is a m arve l  of sce n ic  b ea u ty .  The s e t t i n g  sun, 
s lowly d escend ing  [in] a t i n t e d  sky,  chang es ,  b e f o r e  i t  d i s appea rs ,
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f rom g l i s te n in g  l ight to  a lovely red,  and sinks s lowly f rom view,  
b e a u t i f y in g  t h e  heavens  w i th  p r i s m a t i c  spl endor .
The f ields  in t h e  m e a n t i m e ,  w i th  t h e i r  go lden gra in ,  add to  t h e  
a u tu m n a l  glory.  The living c h a r a c t e r s  h a r m o n i z e  wi th  
su rround ings ,  for  th e  s t e rn  old man yields  t h e  p re ju d ic e s  of a life 
t o  t h e  b e t t e r  fee l ings  of his own c a l m e d  n a t u r e ,  r e g r e t s  his 
pass ion,  and b e c o m e s  re co n c i l ed  to  hts own blood in t h e  per son  of 
his p r a t t l i n g  gr andchi ld .
THEN, WITH THE BEAUTIFUL HEAVENS,  THE TEEMING 
FIELDS, AND THE H APPY HEARTS,  THE PICTURE IS
COM PL ETE. Nothing has o r  can surpass  i t .
The Sun pr a is e s  the  play 's ' e x q u i s i t e  t a s t e  and c o n s u m m a t e  b e au ty ; "  F a r m e r  Allen
' i s  equa l ,  If i t  does  no t  ex cel  in finish and d r a m a t i c  po wer ,  any of Mr.  Owens'
wide ly -known and r e now ned  i m p e r so n a t io n s .  The r e p r e s e n t a t i o n  is t ru ly  a g r e a t
1 2 0one,  and of I t se l f  s t a m p s  t h e  n a m e  of a r t i s t  on t h e  a c t o r .  As he had hoped,
subs tan t i a l  houses  a p p r e c i a t e d  the  w a r m ,  s y m p a t h e t i c  p lay  and his p e r f o r m a n c e .
For his f inal  week  in B a l t im o re  the  t h e a t r e  p l a c e d  huge ads in t h e  n e w sp a p e r ,  w i th
t h e  nam es  of his roles r e p e a t e d  15 -2 0  t im e s ,  as  he p r e s e n t e d  a sam pl ing  of his
1 2 1r e p e r t o r y  and d r e w  a ' s u b s t a n t i a l  b e n e f i t . '
He c losed th e  season wi th  a su c c es s fu l  w e s t e r n  t o u r  dur ing May which led
him to  St. Louis,  C inc inna t i ,  Indianapol is  (his f i r s t  a p p e a r a n c e  t h e r e , )  and
Clev eland.  C ro w d ed  houses  g r e e t e d  him in e a c h  c i ty ,  and p re ss  reviews  p r im a r i ly
r e i t e r a t e d  t h r e e  points :  t h e  sp o n tan eo u s  l au g h te r  he e l i c i t e d  f r o m  aud iences ,  the
s t ro ng  c red ib i l i t y  of his c h a r a c t e r s ,  and his pos i t ion  as one  of t h e  g r e a t e s t
1 2 2co m ed ia n s  of  his day.  Passing th e  s u m m e r  r e s t i n g  a t  A igbu r t h  Vale,  he took
123t i m e  to  p e r f o r m  t w o  b en e f i t s ,  one for  v i c t im s  of a f lood in East  B a l t im ore .
During t h e  season of 1868-69 he to u r e d  p r im a r i ly  in t h e  West ,  mak ing  his
f i rs t  a p p e a r a n c e s  on t h e  w e s t  c o a s t  i t s e l f .  He o p e n e d  O c t o b e r  12 in P i t t sbu rg h  for
t h e  f i rs t  t i m e  in e ight  y e a r s .  The an im os i ty  w hi ch  had p r e v e n t e d  him fr o m  playing 
t h e r e  during t h e  wa r  was gone,  and full  houses  a t t e n d e d  his p e r f o r m a n c e s  in t h e
* i *yA.
s a m e  roles  as he  had p o r t r a y e d  the  previous  s ea s o n .  F ro m  t h e r e  he r e t u r n e d  to
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C inc inna t i ,  w h e re  he t r i e d  o u t  a new  role, A P a r ty  by t h e  N a m e  of Johnson In Th e 
125L an c a sh i re  Lass.  This ser ious  d r a m a  provided  him wi th  a pure ly  v i l la inous  rote;
Johnson has  to  expose  v indic t ive ly  a h y pocr i t i ca l  c h a r a c t e r  n a m e d  Danvi lle.  He
p o r t r a y e d  t h e  c h a r a c t e r  in tensely ,  us ing eyes  and vo ice  t o  co nvey  his h a t r e d  and 
1 2 fides i re  for  r e v en g e .  Al though aud ien ces  a t t e n d e d ,  t h ey  c a m e  pr im ar i ly  to  see
him in co m ic  roles ,  an d  th e  C incinn at i  C o m m e r i c a l  co nc lu des  t h a t  whi le  the  p a r t
127was w e l l - a c t e d ,  L an c ash i r e  Lass is "not w h a t  t h e  v iewers  w a n t . "  He dropp ed
t h e  p lay f r o m  his r e p e r t o r y  b e f o r e  p ro ceed ing  to  Louisvi l le fo r  a week,  r ep la c ing
it wi th  Dora which found th e  s am e  p opu la r i ty  it had en joyed  t h e  previous  season .
From t h e r e ,  he  t r a v e l e d  to  St.  Louis in l a t e  N o v e m b e r ,  t h e n  to  C h icag o  for  t h e
C h r i s t m a s  season.  Good houses a t t e n d e d ,  and c r i t i ca l  c o m m e n t  focus ed  on t h e
1 2 fts a m e  po in ts  as in t h e  previous  y ea r .  These  o n e -  and t w o - w e e k  e n g a g e m e n t s  
a p p e a r  t o  have  en s u r e d  m a x im u m  a t t e n d a n c e ;  had he p layed  longer ,  he may not  
have  drawn  co n s i s t en t ly ,  p a r t i c u l a r l y  b ec au se  he was  st il l  re ly ing on n a t iv e  s tock  
co m p an ie s .
R et u rn in g  e a s t ,  he o p en ed  J an u a ry  20, 1869, fo r  t h r e e  n ights  a t  the
in au g u ra t io n  of R o b e r t s '  New O pe ra  House in H a r t fo rd ,  C o n n e c t i c u t ,  w h e r e  he was
1 2 Qca l l e d  by t h e  Daily  C o u r a n t ,  "The g r e a t e s t  of living co m ed ian s" .  R e -a p p e a r ln g
at  t h e  Broadway T h e a t r e  in New York,  J an u a ry  25, he d re w  grudging approva l
f r o m  t h e  N e w  York T im es .  Whi le ca l l ing  The People ' s  Law yer  [sic] "an a n t i q u a t e d
fa rc e ,"  t h e  r e v ie w e r  bel i ev es  t h a t  "Solon Shingle is I n t ro d u c ed  to  coax a laugh o u t
of an a u d ie n c e  t h a t  n ev e r  could  enjoy t h e  re s t  of t h e  d r a m a t i s  p e r s o n a e .  . . .
Everybody h e r e a b o u t  must  have  a l r eady seen it t w i c e  or  o f t e n e r .  He re  is a c a s e  In
wh ich  f a m i l i a r i t y  does  n o t  s e e m  to  have  b re d c o n t e m p t ,  and a l though  Mr. Owens '
p e r f o r m a n c e  c a n n o t  be ca l l ed  a th ing  of bea u ty ,  i t  s e e m s  to  be  looked upon
130p a r t i c u l a r l y  as a joy fo r ev e r . "  For  t h e  e n t i r e  t h r e e  weeks  he p e r f o r m e d ,  no 
o t h e r  p a p e r  fo rm a l ly  r e v ie w ed  him, p re su m a b ly  b e c au se  all of  t h e  plays w e r e  q u i t e  
f a m i l i a r  by th e n  t o  N e w  Yo rkers ,
-131  -
On F eb ru a ry  16,  1869, Ow ens  o p en ed  an e n t i r e ly  n ew  phase  of his c a r e e r  by
t r a v e l i n g  to  Cal i fo rn ia  via s t e a m e r ,  a leisurely  jou rney  t ak in g  t w e n t y - t h r e e  
1 11days .  He was  m e t  in San F ranc isco,  th en  th e  major  t h e a t r i c a l  c e n t e r  of t h e
Far  West ,  by L a w r e n c e  B a r r e t t .  B a r r e t t  and John McCullough's  N e w  C al i forn ia
T h e a t r e  had jus t  o p en e d  and was  one of t h e  mos t  e l e g a n t  in th e  e n t i r e  co u n t ry ;
Owens  would be t h e  f i r s t  s t a r  to  p e r f o rm  on Its s t a g e  when he ap p e a re d  March 
1 3215. Arr iv ing in a Cal i fo rn ia  t h a t  had jus t c o m p l e t e d  Its g r e a t e s t  pe r io d of
t h e a t r i c a l  grow th ,  he w as  no pion ee r ,  as  t h e  real  g ro w th  had o c c u r r e d  b e tw een
1849 an d  1860,  t h e  Gold  Rush Years .  The s tock  co m p an y  which would  s uppor t  him
a t  t h e  N ew C a l i fo rn ia  T h e a t r e  was  a ty p ica l  of most  in t h e  Far  West  a t  t h a t  t i m e
in t h a t  i t  co n t a i n e d  a n u m b er  of e x p e r i en ce d ,  w e l l - t r a i n e d  ac to r s ,  am o n g  th e m
B a r r e t t  and McCul lough.  Nea r l y  all o t h e r  co m pan ie s  in C a l i fo rn ia  a t  t h a t  t i m e
w e r e  h ap h a za rd ly  a s s e m b led  f r a g m e n t s  of  previous  c o m p a n ie s ,  t r a v e l in g  a c to r s  of
var ying abi l i ty  who hap p en ed  to  be  in tow n,  o r  local c i t i z en s  d e m o n s t r a t i n g  l i t t l e
m ore  th an  a d es i r e  to  ea rn  som e  e x t r a  money.  Stock com pan ie s  w e r e  more
in fo rm a l ly  run,  w e r e  e x t r e m e l y  fluid,  and  a d h e r e d  to  fe w ,  if any,  o f  t h e  re hea r sa l
1  1 1and p ro duc t ion  s t a n d a r d s  of th o se  in t h e  East.
Ow ens  must  h ave  been pl eased  t h a t  an i m p o r t a n t  c r i t e r i o n  of his for
p e r f o r m i n g  in a t h e a t r e —a s t ro n g  s uppor t ing  c o m p a n y —would be m e t  in such a
lo ca t io n  as Ca l i fo rn ia ,  f a r  f r om  t h e  e s t ab l i s h ed  t h e a t r i c a l  to u r in g  ro u t e .  Dr iving
h imsel f  as he had for t h e  pas t  sev e ra l  seasons,  he m u s t  c e r t a in ly  have  seen in
C a l i fo rn ia  t h e  p o t e n t i a l  fo r  widely expand in g  his po pular  fo l lowing.  He o p en e d  in
San Franc is co  wi th  Everybody's  Fr iend  and Solon Shingle.  M o d e r a t e  houses
g r e e t e d  "wi th  g ene ra l  favor*  Owens '  p o r t r a y a l  of t h e s e  and o t h e r  p iece s  f r o m  his
114re p e r t o r y ,  inc luding s o m e  he had not  p layed for  s o m e  t i m e .  In g en e ra l ,  c r i t i c a l  
c o m m e n t  was  f a v o ra b l e ,  w i th  p r e f e r e n c e s  e x p re s s ed  fo r  his Ca leb  P lu m m e r  and
• j  A C
G ri m ald i .  For his f a rew e l l  b en e f i t  on April  30 he p r e s e n t e d  C o m ed y  of Errors ,
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along wi th  Self.  These  w e re  r e c e iv e d  by a Marge h o u s e , '  which he a r d en t ly
th a n k e d  in a s p ee ch  in f r o n t  of t h e  c u r ta in ,  announ c ing  t h a t  he had a g r ee d  to  play
t w e l v e  n igh ts  in Virginia Ci ty ,  N ev ad a ,  beginning June 1.
If s to ck  co m p an y  cond i t ions  in Cal i fo rn ia  w e re  c h a o t i c ,  th o se  In N e v ad a
w e r e  n o n - e x i s t e n t .  Both t h e  land and th e  peop le  of Virginia Ci ty  w e r e  rugged and
137dec idedly  u n s o p h i s t i c a t e d .  M an agers  of t h e a t r e s  cons ide red  only one th ing
i m p o r t a n t —secur i ng  a s t a r  whose  n a m e  would a t t r a c t  crowd s.  Mrs. Owens
r e m e m b e r s  t h a t  h e r  husband  was  a s to n i s h e d  when he a r r i v e d  a t  the  f i rs t  r ehea r sa l
t o  find t h e  play u n ca s t .  The m a n a g e r  a s su re d  him,  'N o  use g e t t i n g  mad  abou t
i t .  I d idn ' t  re ad  no books [m an usc r i p t s ]  . . . you s e n t .  I know ed we could  pick
up peop le  when we w a n t e d  ' e m . '  His u l t i m a t e  solut ion was  a r a g - t a g  c a s t  of
hulking miner s  and q u es t io n ab le  ladies  who could  not  read  the  plays '  l ines
a c c u r a t e l y ,  even though  Owens con f in ed  him sel f  to  t h e  most  f a r c i c a l  of his
p i ec e s .  Still ,  he  p a t i e n t l y  endured ,  an d  Mrs.  Ow ens n o t e s  t h a t ,
. .  . F o r t u n a t e l y  t h e  a u d ie n c e  w e r e  g o o d - n a tu r e d  enough t o  be 
indulgen t  to  . . .  i n a c c u ra c i e s ,  and t h e  c o m e d y  w e n t  off  
mir th fu l ly .  Some of t h o se  p r e s e n t  w e r e  u n a w are  of er ro rs ;  and 
the  c u l t u r e d  po r t ion  of t h e  au d ien ce  put up wi th  t h e  i n ev i t ab le  
w e ak n es s  of t h e  ca s t ,  as t h e y  c a m e  to  t h e  t h e a t r e  t o  see  t h e  
s t a r ,  an d  e x p e c t e d  no en j o y m e n t  in addi t ion  t h e r e t o .
Owens only p layed  t h e r e ,  a t  Piper 's  O p e r a  House,  one w e e k . ^ ®
For  seve ra l  weeks  Owens t o u r e d  th e  Far West for  p leasure ,  s t r i k ing  up a
cur ious  f r iendship  wi th  his s t a g e c o a c h  dr iver ,  'Foss* .  Foss'  daily quips abo ut  th e
s c e n e r y  and t h e  ways of th e  peop le  th ro u g h o u t  Nevada ,  Utah  and C al i forn ia
a f fo r d e d  t h e  c o m e d i a n  a w e a l t h  of c h a r a c t e r  s tudy  and d ia l ec t  p r a c t i c e .  At
journey's  end,  t h e  ru s t i c  p ro c la im e d  his liking fo r  Owens :  ' I  h av e n ' t  been as well
p l ea s e d  s ince  I d ro v e  [Edwin] F o r r e s t '  (whom he had r e - c r e a t e d  for Owens  on t h e
t r i p ) . ^ ^  U n d oub ted ly  Owens '  mingling wi th  local  peop le  of all  walks  of life and
his d ra wing  t h e m  out wi th  f r iendly  c o n v e r s a t i o n  was  an im p o r t a n t  f a c t o r  not  only
in his pop ular i ty  w i th  au d ienc es ,  bu t  also in his ab i l i ty  t o  c r e a t e  such d e t a i l e d
c h a r a c t e r i z a t i o n s .
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Retu rn ing  to  B a l t im o re  in July, Owens sca r c e ly  had a c h a n c e  to  re s t  a t  
A igbur t h ,  when  m a n a g e r  Will iam R. Floyd ap p r o a c h e d  him on behal f  of Wallack 's
T h e a t r e ,  a t  t h a t  t i m e  t h e  t h e a t r e  wi th  t h e  mos t  r e s p e c t e d  s to ck  co m p an y  in New
149
York.  Wal lack,  l ike O w ens ,  Bur ton ,  B o u c icau l t  and Placide ,  opposed  the  use of
s t a r s  as t h e  p r i m a r y  means  of a t t r a c t i n g  crowds.  Floyd o f f e r e d  Owens a c o n t r a c t
fo r  p a r t  of  t h e  s u m m e r  season of 1869, (August  2 -  S e p t e m b e r  11,) w hi ch  he
143a c c e p t e d ,  p e r h ap s  b e c a u s e  of t h e  com pany ' s  r e p u ta t i o n .
The e n g a g e m e n t  m e t  w i th  mixed rev iews ,  and var ious  a c c o u n t s  ex is t
c o n c e rn in g  a t t e n d a n c e  f igure s .  Mrs. Owens says  t h a t  he "had eve ry  reason to  be
144s a t i s f i e d  wi th  i ts  a r t i s t i c  and f inancia l  success ."  Th e New York Times ,
pra is ing  his John Unit  in Self, no te s  t h a t  he "never  fail s to  be r e ce iv ed  wi th
ab u n d a n t  d e m o n s t r a t i o n s  of a m u s e m e n t  and g r a t i f i c a t io n , "  both  b ec au se  New
Yorkers  w e r e  w e lc o m in g  bac k  a f a v o r i t e  p e r f o r m e r ,  and b ecause  they  w e r e  see ing  
145him in a new  play.
The Spir i t  of the  T im es ,  h o w e v e r ,  c i t e s  m e a g r e  houses ,  and prov ides  two
reasons  for  t h e m .  Fi rs t  was  t h e  p lay  i t se l f :
"Self" is one  of t h e  most  s ingular ly  in co n s i s t en t  and f l imsy
med leys  of t ra sh  which e v e r  o b t a i n e d  t h e  honors  of
re p r e s e n t a t i o n .  T h e re  may h ave  been worse  plays w r i t t e n ,  bu t  if 
so, th ey  fo r t u n a t e l y  found t h e i r  way  in to  t ru nk- l in ings  and
d o m e s t i c  wrapp ings  w i th o u t  being Inf l ic te d  on a su ff e r i ng  
world .  No one c h a r a c t e r  is d e p i c t e d  w i th  any s t r e n g t h  or  c a r r i e d  
t o  a logical  o r  co n s i s t e n t  conclus ion ;  . . .  and as fo r  John 
Uni t ,  if such  a vulgar and obnoxious  old w r e t c h  d a r ed  to  in t ru d e  
his p u r s e - p r o u d  i m p u d e n c e  and o f f e n s iv e  f a m i l i a r i t y  in any house ,  
high o r . J o w ,  he would  be s u m m a r i l y  k icked  out  in to  t h e  
g u t t e r .
Second w a s  t h e  c o m p e t i t i o n  p rov ided  a t  t h e  n e a rb y  Booth  T h e a t r e  by Owens '  most  
ser ious  co m p e t i t i o n :  Joseph  Je f f e r s o n ,  p laying his mos t  famou s  role,  Rip Van
Winkle.  By 1869, J e f f e r s o n  had e m e r g e d  t o  na t iona l  p r o m i n e n c e  playing th e  s a m e  
c a re f u l ly  c r a f t e d  e c c e n t r i c  o ld  men for wh ich  Owens was known. C r i t ic s  n o ted  
t h a t  bo th  t horoug hl y  a s s u m ed  th e  iden t i ty  of t h e i r  c h a r a c t e r s ,  and both
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e f f e c t i v e l y  indiv idual i zed t h e i r  roles,  using fa c i a l  and voca l  ex pres s ion  c o n s i s t e n t
in g r e a t  de ta i l .  J e f f e r s o n  was  known f o r  this  one  role p r im ar i ly ,  as  Ow ens  was
known for  Solon Shingle,  and both  u t i l i ze d  d ia lec t  and a b a l a n c e  of hu m o r  and
patho s  to  e l ic i t  au d iences '  l au g h te r  and t e a r s .  The Spir i t  of the  T im e s  was  t h e
f i r s t  t o  obs erve  w h a t  b e c a m e  a r e c u r r e n t  re f r a in  in t h e  1870's:  ‘ [Owens] . . .
has  no m or e  dange ro us  r ival  than  Joseph Je f f e r s o n ,  an a r t i s t  r e g a rd e d  by many as
th e  b es t  c o m e d ia n  of t h e  age ." What  was worse ,  in th is  e n g a g e m e n t  Owens
was hand ica pped :
Mr. J e f f e r s o n  p r e s e n t s  h im se l f  to  his au d ien c e  in his b es t  
c h a r a c t e r ;  . . . Mr. Owens p re se n t s  h imsel f  in w h a t  is
co n f es sed ly  his wors t  c h a r a c t e r —John Uni t .  . . .  It may be 
said . . . t h a t  Mr. Owens has no p a r t  in which to  co n ten d  for 
s u p r e m a c y  wi th  Mr. J e f f e r s o n  as Rip Van Winkle.  So far  f r o m  
t h a t  being t h e  ca se ,  i t  is t h e  v e r d ic t  of c o m p e t e n t  judges  and 
c u l t i v a t e d  c r i t i c s  t h a t  as C a leb  P lu m m er ,  in ‘The C r i c k e t  on  t h e  
H e a r th , "  Mr. Owens has no living e dual»ft The play  i t s e l f  . . . 
is vas t ly  su p e r io r  t o  "Rip Van Winkle.*
In the  f a ce  of c o m p e t i t i o n  f r o m  Je f f e r s o n ,  it  may  see m poor  ju d g m en t  for  Wallack
not  t o  p r e s e n t  O w ens  in C a leb  P lu m m e r .  Perhaps  Wal lack was  t ry in g  no t  t o  spend
much money on t h e  s u m m m e r  season,  an d  Dot was  an expe ns iv e  show;  or  pe rhaps
Owens f a v o r e d  plays  such as  Self,  w i th  ea s i ly  p layed  suppor t ing  roles,  w h ich  would
hardly  have been  n e c e s s a ry  a t  Wallack 's .  Yet  t o w a r d  th e  end of th e  run,
‘ I n v e t e r a t e  of pu rp ose  and p e rv e r s e  of will ,  Mr.  Ow ens  co n t in u es  t o  play  those
pieces  which he  likes be s t  and th e  publ ic  l ike l eas t .
The e n t i r e  issue may have been a ques t ion  of t a s t e  in a c t i n g  s ty l e .  An
u n iden t i f i ed  c l ipping d a t e d  S e p t e m b e r  18,  1869, o bse rves  t h a t  Owens
. . . has  a g r e a t  deal  of t h e  b r e a d t h  and c r u s ty  f l a v o r  of t h e  
old school  of a c t i n g —a school  rapidly pass ing aw ay ,  t o  give p l ac e  
to  the  a c c u r a t e ,  r e a l i s t i c  n ice t i e s  of t h e  n e w  or  F rench 
m e th o d .  .  . . [This] m ak es  a p i ece  of ac t in g  like t h a t  of
John Uni t  pecu l i a r l y  s a t i s f a c t o r y .  . . . But  t h e s e
c h a r a c t e r i s t i c s ,  l ike th o se  of many of Mr. Dickens' s c h a r a c t e r s ,  
a r e  o f t e n  very  e n joyab le  [and give] a p ungen t  rel ish t o  the  
c h a r a c t e r ,  w i th o u t  which hal f  i t s  c o m ic  fo rce  would  be  lost .
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Thus,  whi le  s o m e  c r i t i c s  w e r e  pr a is ing him for his r e a l i s t i c  d e t a i l s  in
c h a r a c t e r i z a t i o n s ,  a  r e f l e c t i o n  of a n ew  s t y l e  of ac t i n g ,  o t h e r s  sa id he w as  f r o m
t h e  old school  of a c t i n g .  P erhaps  th e  b e t t e r  t h e  m a t e r i a l  was,  t h e  m o re  r e a l i s t i c
his a c t i n g  was,  o r  pe rhaps  N e w  York t a s t e s  w e r e  m ore  s o p h i s t i c a t e d  and
d em an d in g  t h a t  t h o s e  of t h e  m o r e  rural  c i t i e s  in w hi ch  he spen t  so much  t i m e
p e r f o r m i n g ,  an d  w h e r e  he  had  a m a s s e d  such w ide  p o p u la r i t y .
Typical  of such l e s s - s o p h i s t i c a t e d  c i t i es  w e r e  P i t t sburgh,  C inci nnat i ,
Indianapol is ,  Louisvi lle and St.  Louis,  which c o m p r i s e d  th e  Wes te rn  to u r  wi th
which he o p en e d  t h e  1869 -7 0  season.  In e a c h  c i ty ,  c r o w d e d  au d ie n c e s  g r e e t e d  his
o n e - w e e k  s t ays  w i th  h e a r t y  w e lc o m e s .  In C in c in n a t i  t h e  C o m m e r c i a l  r e p o r t s ,
' F u n n y  John Ow ens  must  have en joyed  his b e n e f i t  las t n ight .  Long b e f o re  t h e
cu r t a i n  ro l l ed  up t h e  house w as  c row ded ,  and b e f o r e  t h e  f i rs t  s e t  was  t h ro ugh ,
s t and ing  room was i m p o s s i b l e . T h e  Louisvi lle C o u r i e r - J o u r n a l  notes  full
houses  and ' a d m i r a b l e '  p e r f o r m a n c e s :  “John Ow ens  is an a c t o r  [who] . . .
s tands  wi th Mr. J e f f e r s o n  a t  t h e  head  of A m e r ic a n  co m ed y ,  and he has no living 
152super ior .*  Dur ing t h e  end of th i s  tour ,  b i t t e r l y  cold  w e a t h e r  in St .  Louis 
ca u s ed  him t o  c o n t r a c t  a s e v e r e  cold and cough,  which w o r s e n ed  f rom  th e
e x e r t i o n s  of p e r f o r m i n g .  He t r i e d  to  cance l  t h e  las t  w eek  of  th e  tou r ,  but
•j C l
m a n a g e r  Ben DeBar  r e fu s e d .  Clos ing t h e r e  O c t o b e r  30, Ow ens r e m a i n e d  unde r  
m ed ica l  c a r e  fo r  se v e ra l  w eeks ,  a d e lay  which w o r r i e d  him,  as he  had a g r e e d  to  
p e r f o rm  a t  t h e  V a r i e t i e s  in New Orl eans  N o v e m b e r  22 and n e e d e d  a m p l e  r e h ea r sa l  
t i m e .  Tour  m a n a g e r  W. R. Floyd a r r a n g e d  fo r  s t o c k  p e r f o r m a n c e s  t o  fi l l  t h e  f i rs t  
w e ek  of t h a t  e n g a g e m e n t ,  but  Owens ,  st i l l  a s ick man,  o p e n e d  in New O r lean s
1 H.A
N o v e m b e r  29, a f t e r  n ine  y ea r s '  a b s e n c e  f r o m  its s t a g e .
D esp i t e  a s e v e r e  r a in s t o rm ,  a c r o w d ed  house a t t e n d e d  his open ing  In Vict ims
and  F o r ty  W inks /* ^  F o r  fou r  w e ek s  good houses  co n t inued ,  r e - e s t a b l i s h i n g  his
156po p u la r i ty  in th e  C r e s c e n t  C i ty .  "In f ac t ,"  notes  Mrs.  Owens ,  ' John O wens '  and
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' t h e  V a r ie t i e s '  we re  so in s ep a ra b l e  In the  minds of p l ay -g o e r s  t h a t  t h e  m e n t io n  of
157o n e  sugges ted  the  o ther .*  R ep o r t in g  his ver y  s u cc es s fu l  b e n e f i t  on  D e c e m b e r  
10, t h e  Picayune t e l l s  of a t h e a t r e  ' b r im m i n g  over  wi th  t h e  r e p r e s e n t a t i v e s  of our  
very  bes t  socie ty .  Men and w o m en  whose  r e f i n e m e n t  an d  in t e l l i g e n c e  w e r e  most
- f  C  Q
p ro n o u n c e d . '  The p a p e r  i n d i ca t e s  t h a t  th is  was  not  a lwa ys  t h e  c a s e :  'W e  t ru s t
t h a t  t h o se  nuisances  who,  b e c au s e  the  public o f t e n  r e fu se  t o  c ro w d  t h e a t r e s  when
t h e r e  is nothing but  m i s e ra b l e  m ed io c r i t y  on t h e  boards ,  c r o ak  abou t  m e r i t  not
being a p p r e c i a t e d  and nothing taking  but t h e  s ensa t i ona l  d r a m a  will now be
co nv inced  t h a t  t a l e n t  pays  in New O r l e a n s . '
C r i t ic a l  c o m m e n t  was  espec ia l ly  f a v o ra b l e  f o r  his Solon Shingle ,  but
re v ie w er s  pra ised his be l i ev a b i l i t y  in all roles:
His pe r sona t io ns  a r e  a lways  s t r i k ing and i n t en s e ly  i n t e r e s t i n g ,  
b ec au se  t h e y  are  t r u e  to  n a t u r e .  He m akes  e a c h  o f  t h e  p ecu l i a r  
c h a r a c t e r s  he  p o r t r a y s  a specia l  s tudy,  an d  t h e r e f o r e  e a c h  is 
en t i re ly  d i s t in c t  f rom  t h e  o t h e r s —so much so t h a t  i t  is d i f f i cu l t  
t o  bel ieve  Joshua B u t t e r b y .  Solon Shingle,  C a l e b  P lu m m e r ,  e t c .  
a r e  p e r s o n a t e d  by one and th e  s a m e  individual .  True ,  t h e r e  a r e  
l i t t l e  id io syncras ie s  which b e t r a y  t h e  man to  t h o se  who a r e  
fami l i ar  wi th  him,  but  t h e s e  Aerve r a th e r  to  em b e l l i sh  than  to  
d e t r a c t  f r o m  im p e r s o n a t io n s .
F rom New Orle ans  Ow ens  t r a v e l e d  to  Mobile,  A lab a m a .  The Mobile
Dally R eg i s t e r ,  wh i l e  r e g r e t t i n g  the  dep lo ra b le  a c t i n g  of t h e  su p p o r t in g  company,
lauds Owens:  'H e  abso lu te ly  r a d i a t e s  fun and m e r r i m e n t ;  t h e r e  is an indesc r ib ab le
a t m o s p h e r e  of the  lud icrous  a r o u n d  him; and  a s ingle  g l an c e  of his o f t e n  t e l l s  more
1  filt h an  a yard  of Mr. [Edwin] Fo rr e s t ' s  ran t ing .
While t r av e l in g  to  his n e x t  e n g a g e m e n t  a t  Vicksburg,  Ow ens  w as  held  up by a
ra i l road ac c id en t  and f o r c e d  to  spend t h e  n ight  in M er id en  [sic], Mississippi,  in a
ba rn - l ike ,  ch e e r l e s s  h o te l  w i th  poor  food and w o rse  beds .  His w i f e  re co rd s  how he
r e a c t e d  t h e  next  morn ing  when he was  ch a r g e d  nine  dol l ars  by a su r ly  d e s k - c l e rk :
"Com e on now, look me in th e  f a c e ,  and say fo r  w h a t  I o w e  you 
nine dol lars .* The man  e j a c u l a t e d  spa sm o d ica l ly ,  ' N i n e  d o l l a r s — 
di nner—su p p e r  and lodging;* but  looked s t e a d i l y  on th e  f loor .
*Ah, my f r i e n d , '  s a id  Owens,  ' I  s ee  i t  is imposs ib le  for  you to
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m e e t  my eye ,  and make a c h a r g e  l ike t h a t  for  th e  t o r t u r e s  of this  
h o s te l ry .  As you a r e  n o t  en t i r e ly  lost  t o  s h a m e ,  I h a v e  s o m e  hope 
of your  r e f o r m a t i o n .  I p re s en t  you w i th  n ine  dol l ars ,  and 
en l igh ten  you g ra tu i to u s ly .  The civil  co n f l i c t  is over ;  w a r  pr ices  
ar e  o u t  of d a t e .  You don' t  s ee m  to  know t h a t  f a c t .  B ye -b ye ;  I 
shall r e m e m b e r  Mer iden,  and bew are  of a r e tu r n  t o  your  
h o s p i t a l i t y . " 1 6 2
The s a m e  v ex a t io n  was  d i r e c t e d  a t  a local  boy in Vicksburg,  a du l l a rd  who,  unab le
to  s e c u r e  some ale which Owens w a n t e d  one evening,  said he would bring i t  a roun d
a t  six t h e  nex t  morning .  The c o m ed ian  r e t o r t e d ,  "No, you wo n ' t ;  n o t  if you value
your  life.  The per son who knocks  a t  my door a t  t h a t  e a r l y  hour  su re ly  dies." No t
p e r c e iv in g  t h e  joke,  t h e  boy a ske d  Mrs.  Owens,  "What 's  he m ean? Is he c r azy ? "
The boy f led am id  h e a r t y  l au g h te r  and  O wens '  reply :  ‘ It a p p e a r s  my fun co m e s
1 63a f t e r  th e  play,  f o r  an ap p e t i z e r . "
A f t e r  a s u cces s fu l  w eek  in Vicksburg,  t h e n  a n o t h e r  in Mobi le,  he r e t u r n e d  to
New Orle an s  to  v is i t  wi th  f r iends  and to  play a b en e f i t  for  W. R. Floyd.1 On t h e
s a m e  bill was Joseph Je f f e r s o n ,  but  no n e w sp a p e r  v e n t u r e d  to  review th e
p e r f o r m a n c e  o r  c o m p a r e  t h e  t w o  c o m e d ia n s .  They did not  a c tu a l ly  p e r f o r m
t o g e t h e r  f o r  this  b e n e f i t ;  f i r s t  Floyd p e r f o r m e d  in Arrah na Pogue,  f o r  which he
was  be s t  known,  t h e n  Owens p e r f o r m e d  Solon Shingle,  t h e n  J e f f e r s o n  p l ay ed  Hugh
1  6 *ide Brass in the  f a r c e ,  A Reg u lar  Fix.  The only o t h e r  e v id e n c e  of Owens and
J e f fe rs on  a p p e a r in g  on t h e  s a m e  bill was  when both w e r e  m e m b e r s  of Ludlow and
Smith ' s  co m p an y  in N ew  Orl eans  in 1846-47,  and J e f f e r s o n  was  m ere ly
ap p r en t i c in g ,  be ing e i g h t e e n  yea r s  o ld  (see above ,  c h a p t e r  one , )  and th e i r
p r f o r m a n c e  t o g e t h e r  In Self (1856-57).  Thus,  Mrs.  Owens '  r e c o l l e c t i o n  t h a t  "the
tw o  a c t e d  t o g e t h e r  on n u m ero us  occas ions ,"  e m p h as iz in g  t h e i r  lack o f  c o m p e t i t i o n
and  a s s e r t in g  t h a t  h e r  husband "highly p r i ze d  t h e  l i f e- lon g f r iends h ip  which e x i s t e d
1 6 6b e t w e e n  t h e m ,"  s ee m s  unfounded .
A f t e r  a le i su re ly  s t e a m e r  voy age home,  Owens r e s t e d  a t  A igbu r t h  Vale ,  
closing th e  sea son wi th  a br ief  a p p e a r a n c e  a t  Washington's  N a t io n a l  T h e a t e r  in
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M a r c h . ^ ^  The r e s t  of t h e  t i m e  he s p e n t  s u p e r in t en d in g  t h e  f a rm ,  which led to  a
n u m b e r  of hum oro us  i n c id en t s .  Being u l t r a -p r o g r e s s i v e ,  he sou gh t  e v e r y  new
labo r- sav ing dev ice  for  t h e  f a rm  (whi le jokingly t e l l in g  his wi fe  she was  "non-
168p r o g r e s s iv e ’ f o r  keep in g  o ld - fa sh io ned  m e th o d s  in her  ho us e -keep ing ) .  A
d e a l e r  f r o m  Boston c onv inced  him of  t h e  ex p e d ie n cy  of buying t h e  n e w e s t  mi lk ing
m ac h in e .  When i t  a r r i v e d ,  he  t h o u g h t  he  would  pe r sona l ly  t e s t  i t ,  w h i l e  t h e  f a r m
hands w e re  away .  He r e tu r n e d  in a hal f ho ur ,  d i scoura ged :  "I c a n ' t  m an ag e  th is
m ach in e  a lone .  The ' s a rn ed  cows s w i t c h  t h e i r  t a i l s  so v ic iously."  So t h e  n e x t  day
a t  noon he and Mrs. Ow ens  w e n t  t o g e t h e r  to  t h e  cow -h ouse :
Mr.  Ow ens  s e l e c t e d  a mi ld- looking Alderney ,  p l a c e d  t h e  mi lking 
s tool and pai l  for me,  ad ju s t ed  t h e  p a t e n t  mi lke r ,  and th e n  
holding t h e  cow's  ta i l  in one  hand,  w i th  th e  o t h e r  t u r n e d  the  
c r an k .  The cow k icked  ( l i t e ra l ly  and f i g u ra t i v e ly )  aga ins t  t h e  
m ach in e .  I w as  p r e c i p i t a t e d  to  one  end of t h e  co w -h o u se ,  and 
Mr. Owens to  t h e  o t h e r .  Rega in ing our f e e t ,  we g a z e d  a t  e a c h  
o t h e r ,  an d  t h e n  broke f o r t h  in to  pea ls  of h e a r t y  l a u g h t e r .  . . .
With a m e r r y  tw in k le  o f  t h e  eye ,  Mr. Owens  sa id :  "I suppo se  you 
th ink  th i s  wonde rfu l  inven t ion  is a f a i l u re l  N o th in g  of t h e  kind.
The b lam e  re s ts  en t i r e ly  wi th  t h e  cows.  They a r e  non-  
p r o g r e s s i v e —like—like—y o u rse l f  1" Whereupon  we had an o t h e r
h e a r t y  laugh.
The c o w - m i l k e r  was  n e v e r  aga in  t e s t e d .  Some t i m e  a f t e r w a r d s  I 
c a m e  ac ro ss  i t  in a t runk ,  t h e  c o n t e n t s  of which Mr. Ow ens had 
d e s i r e d  me to  c a t a l o g u e ;  but th is  a r t i c l e  Jie^had a l r e a d y  c la ss i f ie d  
by pl ac ing  upon it a t a g  lab el l ed :  "Owens'  fol ly."
On an o t h e r  occas ion ,  h e  was  b a d g e r e d  by a v i s i t ing  t h e a t r i c a l  a g e n t  w i th
whom he had no t i m e  to  t a l k .  The ag en t  inqu ired  abo ut  f a r m e r  Owens '
" m a g n i f i c e n t  mulber r ie s"  and aske d  p e rmiss ion  to  p ick  t h e m .  Rece iv ing
permiss ion,  t h e  man w e n t  off  and did so, but  was  t r e e d  by sev e ra l  la rge  dogs.
When Ow ens  a r r i v e d  f r om  t h e  c i t y  f i v e  hours l a t e r ,  he c h a s e d  the  dogs home,
helped th e  man  down,  and invi te d  h im in for  r e f r e s h m e n t s .  From th e n  on, t h e
s to ry  was  a r e g u la r  p a r t  of t h e  c o m e d i a n ’s e x t e n s i v e  s t o r y - t e l l i n g  bank:  "No one
170was fond er  of a joke ,  but  t h e r e  was  n e v e r  any animus  in his ra i l le ry ."
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By this  t i m e ,  r e p e a t e d  yea r s  of tou r i ng  must  have a c q u i r ed  a mon o tonous
sam en e s s  fo r  O w en s  and fo r  his wife ,  who  st il l  a c c o m p a n i e d  h im .  The season of
1870-71 o p en e d  wi th  a tour  under  th e  m a n a g e m e n t  of  Georg e  Fuller ,  wi th  th e
s a m e  t w e l v e  p lays  f r o m  seasons  pas t ,  t o  l e s s - t r a v e l e d  c i t i e s .  F rom S e p t e m b e r  19
t o  D e c e m b e r  17 he p layed  in Albany,  Buffa lo  and R oches te r ,  New York,  var ious
Pennsylvania  tow ns ,  C inc inna t i  and  C l e v e l a n d . ^ ^
While in C incinn at i  he r e ce iv ed  an o f f e r  to  i n a u g u r a t e  t h e  new O p e ra  House 
172in T e r r e  H a u te ,  Indiana .  Since th e  supp or t ing  co m p an y  t h e r e  had p layed  wi th
him be f o re  and thus  would  need  no rehear s ing,  he a g r e e d ,  leaving C lev e lan d
Monday a f t e r n o o n  (D e c e m b e r  19) in am p le  t i m e  to  make the  even in g  cu r t a in  in
T e r r e  H au te .  A f r e ig h t  t ra in  col li sion kept  him d e layed  in Indianapolis unti l  p as t
cu r t a i n  t im e ,  s o m e  s e v e n ty - e i g h t  mi les aw ay.  T e l eg raph ing  his d i l e m m a ,  he
re c e iv e d  t h e  reply:  ’The aud ien c e  will  wa i t  for  y o u . ’ At  e ach  s u c c e e d i n g  s t a t io n ,
th e  s a m e  m essage  was  r e la y ed  to  him.  When he final ly a r r i v e d  a t  t h e  O p e ra  House
and d re s se d  h u r r ie d ly  (more  so th an  his usual speed ,  for  which he was wel l -known) ,
the  cu r t a in  f inal ly a rose  a t  11:00, and his Major DeBoots  was  g r e e t e d  wi th  a
' d e a f e n i n g  s h o u t . '  This and his Solon Shingle w e re  h e a r t i ly  a pp lauded  by t h e  full
house,  who re m a in ed  until  t h e  cu r ta in  rang  down a t  2 : 0 0  a .m. ,  c e r t a i n l y  a m eas u re
of his popular i ty .^  ^
A f t e r  T e r r e  H a u te ,  he p layed  one week  in Louisvi l le then  t r a v e l e d  to
Brooklyn's Park T h e a t r e ,  p laying Vict ims,  and Live Indian and Solon Shingle .1 ^
Every nigh t ,  t h e  Park  was  ’ c ro w d ed  to  exces s ,  and tu rn in g  peo ple  aw ay  f r o m  the
1 75doors" d e s p i t e  snow,  s l e e t  and b i t t e r  cold.
In the  s a m e  roles  he th en  to u red  N e w  England u n der  t h e  m a n a g e m e n t  of
C l i f ton  T ay leu re .  This included a n u m b er  of c i t i es  as far  no r th  as  Por t land,
176Maine,  fo l lowing which  he  r e tu r n e d  south ,  p lay ing  in Washing ton  in March.  
Large  aud iences  a t t e n d e d ,  as th ey  did in April a t  th e  Hol liday S t r e e t  T h e a t r e  in
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1 7 7B a l t im o r e .  Th e B a l t im o re  Sun spea ks  of *a t r i u m p h  beyond  an a r t i s t i c
1 78a c h i e v e m e n t '  which was  'w e l c o m e d  by t h e  e a r n e s t  e n t h u s i a s m  of thousands .* 
Nex t  c a m e  a b r ie f  w e s t e r n  to u r ,  to  McVicker ' s  T h e a t r e  in C h icag o  in la te  April ,  
t h e n  the  T h e a t r e  Royal  in M on trea l ,  r e tu r n in g  to  spend th e  s u m m e r  a t  Aigbu r th  
Vale . 1 7 9
During t h e  s u m m e r  of 1871,  c o n s c ie n ce  must  h av e  p r o m p t e d  Owens t o  re ca l l
t h e  or ig inal  a u t h o r  of t h e  play wh ich  had brought  him so much f a m e  and money .
Even thou gh The People ' s  L aw yer  had nev e r  been co p y r ig h te d ,  and his n e w  ver s ion
d i f f e r e d  s ig n i f i c an t ly  f rom  t h e  or iginal ,  he w r o t e  Jones  a c o m p l i m e n t a r y  l e t t e r
and enc losed  a c h eck  fo r  $500.  He r e c e iv e d  in S e p t e m b e r  a gracious  reply
th an k in g  him for t h e  che ck ,  acknow led g ing  his p r e e m i n e n c e  as Solon, and
1  80propos ing  a publ ic  re cogn i t io n  of t h e i r  co l l a b o ra t io n .  Ow ens dec l ined  the
publ ic  r e cogn i t io n ,  h o w e v e r —w h e t h e r  o u t  of m o d es ty  or a des i re  to  keep t h e
publ ic  th ink ing  he was  t h e  a u t h o r  is n o t  known.
He op ened  t h e  1871-72 season S e p t e m b e r  5 wi th  a s ix -w e ek  e n g a g e m e n t  a t
t h e  G lob e T h e a t r e  in Boston.  In addi t ion  t o  his usual  r e p e r t o r y  roles ,  he r e -
181e n a c t e d  Gr imald i ,  which r e c e iv e d  f a v o rab l e  reviews  and p ac k ed  th e  t h e a t r e .
C r i t i c s  p ra i s e d  his p e r f o r m a n c e  o n c e  aga in  fo r  i t s  f i d e l i t y  t o  n a t u r e ,  be l i evabi l i ty ,  
1  82and pat hos .  For t h e  f i rs t  t i m e ,  during th is  e n g a g e m e n t  he included in his
1 83bill ing of Solon Shingle t h e  s t a t e m e n t ,  ' a s  a c t e d  by him o v e r  1000 t imes .*
From Boston,  Ow ens  t r a v e l e d  t o  Phi ladelphia ,  p laying a t  t h e  Walnut S t r e e t
T h e a t r e  to  e x c e l l e n t  bus iness ,  t h e n  to  Booth's T h e a t r e  in New York, w i th  mixed 
184re su l t s .  He fo l low ed  a very  su cc es s fu l  e n g a g e m e n t  a t  t h e  Booth by C h a r o l o t t e  
C u sh m a n  in t r a g i c  ro les .  According  to  m a n a g e r  Edwin Booth ,  p ro f i t s  f r om  her  
a p p e a r a n c e  w e r e  'w i p e d  o u t '  by Owens,  who  could  not  hold his own o p p o s i t e  a 
fa s h io n a b le  o p e ra  sea son  a t  n ea rb y  t h e a t e r s ;  'My ex p en ses  a r e  fearful ,* Booth  
r e p o r t e d  in a l e t t e r  t o  L aw ren c e  B a r r e t t .  "I have only m ade  thus  f a r  $49 dol lars
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[sic] this s ea s o n —losing all and m o re  on Owens  th an  I m ad e  on C u s h m a n . '  One
re ason  fo r  O wens '  f a i l u r e  may h ave  been,  as  Mrs. Ow ens  n o tes ,  t h a t  th is  t h e a t r e
was  p r i m ar i ly  a house for t r a g e d y :  'T h e  com pany  has been s e l e c t e d  for t r age dy ,
an d  a ser ious  e l e m e n t  l ingered  dep ress ingly  in the  a t m o s p h e r e .  The i m m e n s i ty  of
t h e  t h e a t r e  was  m ore  su i t ab le  for d e c l a m a t o r y  a c t i n g  than  for the  s u b t l e t y  of
hum or ,  w h e r e  t h e  play of the  f e a t u r e s ,  o r  n e a tn e s s  of a c t i o n  in tens i f i es  
1 flfip o in t s .  While she says  t h a t  t h e  e n g a g e m e n t  was  ' c h r o n i c l e d  by t h e  press  as an
a r t i s t i c  succ ess ,"  th is  was  no t  e n t i r e ly  t h e  ca s e .  The N ew  York T im es  o f f e r s  s o m e
of t h e  h a r s h e s t  re v ie w s  of Dot  and  Vict ims e v e r  r e n d e re d  t o  Owens .  Each r e f l e c t s
well  th e  f a c t o r s  which,  whi le  bringing him wide succes s  in sm a l l e r  c i t i e s ,
co n s i s t en t ly  f a i l ed  to  br ing him c r i t i ca l  a c c e p t a n c e  in New York in any role but
Solon Shingle .  F i r s t ,  his scr ip ts  w e r e  weak;  c r i t i c s  d e n o u n c ed  Dot  as "a lmost
u n m i t i g a t e d  tw a d d le ;  . . . most  of t h e  c h a r a c t e r s  a l t e r n a t e  . . . b e tw e en
1 87id io t ic  l a u g h te r  and maudl in  p a t h o s . '  Equal ly ha rsh  wi th  Vic t im s ,  c r i t i c s
<4 DO
a t t a c k e d  i ts  h a c k n e y e d  dialogue and ' f r e q u e n t  passages  of  laborious  dul lness .
In addi t ion ,  Owen s '  c h a r a c t e r i z a t i o n s ,  which may h av e  been nove l t i e s  in o t h e r
c i t i es ,  p rov ided noth ing  orig inal  t o  New York c r i t i c s .  The Times  q u es t i o n ed
w h e t h e r  ' h e  is in t r u t h  a g r e a t  co m e d i a n : '
Mr. O w ens '  p e r f o r m a n c e  of C a l e b  P lu m m er  is good but  not  
g r e a t .  As an exh ib i t ion  of c a r e f u l l y - s t u d i e d  sen i l e  pat ho s  i t  is 
p r a i s e w o r th y ,  but  i t  by no m ean s  rises to  genius,  and r a t h e r  
d e s e r v e s  c o m m e n d a t i o n  fo r  even f idel i ty  t h an  fo r  any of those  
e l e c t r i c  s t r o k e s  of  n a t u r e  or  pass ion for w h ich ,  in an e m b o d i m e n t  
m ad e  so p ro m in e n t ,  we n a tu r a l ly  look. . . .
The only role to  win c o m m e n d a t i o n  was  Solon Shingle:
It is n eed le s s  t o  say t h a t  Mr. Owens is up roa r ious ly  com ic  in 
Solon Shingle.  The p o r t r a i t u r e  has b ec o m e  a so r t  of c lass ic  of 
co a r s e  n a t io n a l i ty ,  and is ev e r  g r e e t e d  wi th  a f f e c t i o n a t e  
r e co g n i t io n .  No ex c ep t io n  t o  th is  was  n o t ed  las t  n ight ,  and if t h e  
w e a t h e r  d e p l e t e d  t h e  aud ien c e  in nu m b er ,  i t  a f f e c t e d  t h e m  l i t t le  
in a p p r e c i a t i v e  en th u s i a s m .
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On D e c e m b e r  11 he op ened  as t h e  f i rs t  s t a r  of t h e  season a t  t h e  (Third)
V ar ie t i e s  T h e a t r e  in N e w  Orle ans  in t h e  s a m e  role s .  Under  t h e  m a n a g e m e n t  of
L aw ren c e  B a r r e t t ,  Its suppor t ing  s t o c k  co m p an y  w as  In t h e  ey e s  of  a New Or leans
c r i t i c  "a c o m b i n a t i o n  of a r t i s t s  r a re ly  e q u a l l e d  on the  boards  of  any t h e a t r e  in 
191A m e r ic a . "  In r e tu r n in g  t o  New Orleans ,  Owens was pe r h ap s  seeking m o re
c e r t a i n  ad u la t io n  t h a n  he had r e c e iv e d  in N e w  York.  The N ew  O r lean s  P ic ayune
was,  as a lways ,  e f fu s iv e  in i ts p ra i s e  of t h e  c o m ed ian ,  not ing t h a t ,  "It is a lways
1 92del i gh t fu l  t o  m e e t  Mr. John E. Ow ens e i t h e r  on o r  o ff  t h e  s tage . "
B a r r e t t  had pu rpose ly  chosen  Owens to  bec o m e  the  f i rs t  s t a r  a t  his new
1  Q?t h e a t r e ,  knowing t h a t  his a p p e a r a n c e  would  of n e c e s s i ty  a s su re  succ es s .  
I ronical ly ,  this  use of  a s t a r  t o  d ra w p a t r o n s  to  t h e  V a r i e t i e s ,  lavishly re bu i l t  a f t e r  
a sec ond  f i r e ,  w as  in pr incip le  c o n t r a r y  t o  w h a t  Ow ens  had e a r l i e r  s to o d  for .  In 
f a c t ,  t h e  P icayune ,  while app laud ing  B a r r e t t ' s  c h o ic e  of Owens,  exp res sed  
r e s e rv a t io n s :  "It would,  we  think,  b e  sound pol icy  in M an ager  B a r r e t t  to  allow
i n te rv a ls  t h r o u g h  t h e  season for s t o ck  r e p r e s e n t a t i o n s ,  if only t o  show t h a t  he  is
1  Q 4 .not  ex c lu s ive ly  d e p e n d e n t  on ' s t a r s '  f o r  t h e  succes s  of  his t h e a t r e . "
When Ow ens op en e d  on D e c e m b e r  11 in Everybody 's  Fr iend and
Solon Shingle,  "but f e w  s e a t s  w e r e  v a c a n t  in t h e  house,  and  th o se  w e r e  lost  s ight
of in t h e  e n t h u s i a s m . * 1 ^ 5  The P icay un e r e p o r t s  t h a t  his De Boots was "a
s p e c t a c l e  of ludicrous  ab su rd i ty ,  i n d e s c r ib a b le  in i ts q u a in tn e s s  and orig inal i ty ,"
and t h e  Bee urged  ev e ry o n e  to  see  him,  s ince  wo rds  a lone  could  not  do his
1 9 6p e r f o r m a n c e  ju s t i c e .  La rge ,  f a s h io n a b le  au d ien c es  e n th u s i a s t i c a l l y  e n c o re d
him dur ing  his fo u r - w e e k  run as he p layed  in t h e s e  roles and for C hr i s tm a s  week,  
1 9 7Dot .  Th e N e w  O r l e an s  T im e s  c o m m e n t s  on the  p a r t i c u l a r  c l a im  w hich  t h e  c i t y  
had on Owens :  "In p e r haps  no o t h e r  c i t y  in t h e  Union,  is John E. Owens  b e t t e r  and 
m o re  f a v o rab ly  known th a n  in N ew  O r le an s .  This a r t i s t  has . . . long held a 
pos i t ion  a c k n o w led g ed  t o  be s ec o n d  to  no a c to r  on t h e  A m er ic an  s t ag e .  . . .
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The r e c e p t i o n  a c c o r d e d  him on his r e - e n t r e e  was m os t  en th u s i a s t i c ,  and  must  have 
co nv inced  him beyond  c o n j e c t u r e  t h a t  he st il l  holds  th e  s a m e  p l a c e  in the  
e s t i m a t i o n  of New Or leans  p laygoers  which has for y e a r s  been a c c o rd e d  to  
h im / 1 9 8
N e w  O r l e an i an s  pr ided  t h e m s e l v e s  as being d is ce rn in g  and s o p h i s t i c a t e d
t h e a t r e - g o e r s ,  p ro c la im in g  t h a t  in ’no c i t y  in A m e r i c a '  w e r e  t h e  ' t a s t e s  of t h e
1  QQpubl ic » . . e d u c a t e d  up to  so high a s t a n d a r d  as  In our  o w n , 1 C r i t i c s  t h e r e
be l i eved  it  was  due to  t h e i r  exposure  to  such lu m in a r i e s  as Owens ,  J e f f e r s o n ,  t h e
Pla cide s ,  So th e rn  and o th e r s  t h a t  m a d e  th e  c i t y ' s  a u d i e n c e s  so d i sc r im in a t in g :  ' I t
is b ec au se  of  th is  c a re f u l  t ra in in g  in so e x c e l l e n t  a school t h a t  a keen ap p r e c i a t i o n
of t h e  p e r f e c t  d r a m a  has been deve loped ,  t o  s a t i s fy  which is no  sl ight  t a s k . ' ^ 8 8
Ho wever ,  a c e r t a i n  am o u n t  of th is  ' s o p h i s t i c a t i o n '  must  h ave  s t e m m e d  f rom
regional  pr ide;  w h i l e  the  P ic ay u n e  did c a r ry  a re g u la r  ' T h e a t r i c a l s '  column
info rming r e a d e r s  of p e r f o r m a n c e s ,  s t a rs  and t h e a t r i c a l  happenings  e l s e w h e r e  in
t h e  U.S. and ab road ,  t h e  c o m p e t i t i o n  wh ich  a r t i s t s  such as Ow ens  f a c e d  in New
Or leans  was  c e r t a i n l y  less keen than  t h a t  f a c e d  in New York o r  London.
One  e x a m p l e  of t h e  d i f f e r e n c e s  b e t w e e n  N e w  O r l e an s  and New York
au d ien c es  exis t s  in t h e  r ead y a c c e p t a n c e  of t h e  s e n t i m e n t a l i t y  of Dot  by t h e
f o r m e r .  Owens found C a l e b  P lu m m e r  t o  be his most  e f f e c t i v e  p e r f o r m a n c e  t h e r e
dur ing th i s  1871 e n g a g e m e n t ,  schedu l ing it a t  C h r i s t m a s t i m e .  Since it  had
p r e m i e r e d  t h e r e  on C h r i s t m a s  Day, 1859, s e n t i m e n t a l i t y  w a s  c o m p o u n d ed  by
no s ta l g ia ,  and aud iences  f lo cked  to  th e  Var i e t i es .
Clos ing in N e w  Orle ans  wi th  a succ es s fu l  b e n e f i t  on  J a n u a ry  4, 1872, Owens
r e tu r n e d  hom e to re s t  a t  Aigbur th  Vale and vis it  wi th  f r iends ,  then  played  shor t
e n g a g e m e n t s  in Wash ing ton and B a l t im o r e  in F eb r u a ry  and March,  fo l low ed  by a
202so u th e rn  to u r  w hich  inc luded Augus ta  and  R ichmond .  He had not  p layed  in th is  
l a t t e r  c i ty  s i n c e  1857, and  i ts c i t i z e n r y  p e r s u a d e d  him t o  r e - e n a c t  Sel f ,  w h ich  th e y
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r e m e m b e r e d  so f avo ra b ly .  The R ichmond  p ap e r s  b e c a m e  n o s ta lg ic  as well ,
203pr i n t ing  the  orig inal  ca s t  and reviews .  P le ased  wi th  his warm  w e lc o m e  and 
succes s fu l  to u r  of  t h e  South,  and mindful  of spr ing  i m p ro v e m e n t s  which n ee d ed  
t en d in g  to  on his f a rm ,  t h e  co m ed ia n  r e tu r n e d  to  a long s u m m e r  at  Aigbur th  
Va le . 2 0 4
During th e  p a s t  e igh t  y ea r s  Owens  had been s o m e t i m e s  a m e m b e r  of s tock,  
s o m e t i m e s  a s t a r ,  s o m e t i m e s  a m a n a g e r ;  in all he had di s t ingui shed h imsel f  as  a 
v e r s a t i l e  t h e a t r i c a l  a r t i s t  who was  ab le  to  am as s  a co n s id e r ab l e  f o r tu n e  during a 
c r i t i c a l  per iod in A m er ic a n  his tory .  As a co m ed ian  who was  able  to  e l i c i t  raucous  
a u d ie n c e  l au g h te r ,  he used fa c ia l  and vocal  express ion,  a n i m a t e d  ey es  and 
pro longed com ic  business  (such as t h a t  In For ty Winks, above)  su cc ess fu l ly .  In a 
pe r io d  in which a c t o r s  w e r e  inc re as ing ly  judged fo r  the i r  abi l i ty  t o  m a in ta in  
n a tu ra ln e s s ,  or f id e l i ty  to  n a tu r e ,  he c r e a t e d  c h a r a c t e r s  rich wi th  re a l i s t i c  
d e ta i l .  R e v iew e rs  spoke r e p e a t e d l y  of his abi l i ty  t o  b e c o m e  m erg e d  wi th  his 
c h a r a c t e r s ,  thus  d i sap pea r i ng  him sel f  so t h a t  au d ien c es  saw only t h e  c h a r a c t e r .
Also,  Owens was  able  t o  m a in t a in  su cces s fu l ly  a long run in an  e r a  when long 
runs w e r e  f i r s t  bec o m in g  e s tab l i shed .  He d e c r e a s e d  his em phas i s  upon f a r c e  when 
he n a r r o w e d  his r e p e r t o r y  t o  t h e  tw e lv e  roles  (e ight  of t h e m  in f u l l - l en g th  
co m ed ie s )  wh ich  brought  him t h e  m os t  r e co g n i t io n .  Tha t  re cogn i t io n  c a m e  most  
readi ly  f r o m  c i t i z e n s  and new sp a p e r s  of  s m a l l e r  c i t i e s ,  p a r t i c u l a r l y  t h o se  in which 
he a p p e a r e d  for only a week o r  two,  o nce  a y ea r .  He was  also able t o  m a in ta in  a 
wide  p o p u la r i t y  and c r i t i ca l  a c c l a i m  in N e w  O rl eans .  In N ew  York,  he was  nev e r  
able to  win unqu al i f ied  c r i t i c a l  a c c l a im ,  yet  st i l l  a t t r a c t e d  good houses,  and his 
Solon Shingle c o n s i s t e n t ly  d rew  good crowds  and good n o t i ce s .  He had th e  
fo res igh t  to  ad ap t  p ieces  as n ee d ed ,  when t h e  scr ip ts  w e r e  no tor ious ly  weak ,  as 
w i th  The People ' s  L aw y er .
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Perhaps  his mos t  su cces s fu l  t r a i t  dur ing this per io d  was  his ab i l i ty  t o  judge
public t a s t e ,  s o m e t h i n g  he  may h ave  acq u ir ed  f r om  as s o c ia t i o n  wi th  Bou c ica u l t .
He knew t h a t  t h e  av e r a g e  A m er ic a n  in t h e  1860's,  w h e t h e r  f rom  t i r ed n e ss  of w a r
o r  lack of  so p h i s t i c a t io n ,  sou ght  most ly  d ivers ion and e n t e r t a i n m e n t .  This he  gave
t h e m ;  John Owens  was  a lways able t o  make people  laugh.  C r i t i c  Will iam Winter ,
who f i rs t  s aw  him p e r f o r m  in Boston In the  ea r l y  1860's,  re ca l l s  t h a t  his most
f o r t u n a t e  a t t r i b u t e  was  t h e  pe rson al  qua l i ty  of his humor .  His c o m ed y
. . . br ings  w i th  i t  a s en se  of c o m f o r t .  His p r e s e n c e  w a rm s  t h e  
h e a r t  and ch e e r s  t h e  mind.  The sound of his voi ce ,  "speaking 
off ,"  b e fo re  he e m e r g e s  on the  scene ,  will  s e t  th e  t h e a t r e  in a 
roar .  This was  [also] . .  . no tab ly  t r u e  of Bur ton.  . . .  The 
g lan ce ,  mo t io n ,  c a r r i a g e ,  m an n e r ,  and the  pause  and q u ie s c e n c e  
of such a man,  ins ti l  m e r r i m e n t .  . . .  John E. Owens,  
desc r i b ing  t h e  co n d u c t  of a bee  in an e m p t y  molas ses  bar re l ,  
o n ce  t h r e w  a c i r c l e  of his h ea re r s ,  of whom I was one,  a lmos t  
in to  convu ls ions  of  l au g h te r .
Owens '  c o m ic  a c t in g  during th is  d e c a d e  b e c a m e  increas ing ly  m ore  re f ined,  
m o re  pol ished;  c r i t i c s  spoke of th e  ea s e  wi th  which he  c r e a t e d  p a r t s —t h e  lack of 
a r t i f i c e  o r  c o n t r i v e d  m an n e r i sm s .  His sense  of t im in g  im pro ved  to  th e  point  
w h e r e  he cou ld  pro long m o m e n t s  o r  hurl t h e m  rapidly upon e a c h  o t h e r ,  t o  con t ro l  
a u d ie n c e  l au g h te r .  Yet  his ser ious  a c t i n g  also improved.  In p ieces  such as  Dot  
and D ora  he d r e w  c r i t i c a l  p ra is e  and  moved au d ien ces  t o  t e a r s  by t h e  d e g r e e  to  
which  he c r e a t e d  s y m p a t h e t i c ,  if s o m e t i m e s  maud l in ,  f igure s .  In such roles,  no te s  
W in te r ,  ‘ t h e r e  was  an ex q u i s i t e  s t ra in  of spo n tan eo u s  and  invo lun ta ry  
t en d e r n es s ,  . . . and t h e  eyes  t h a t  smi led  a t  i t  a lways  sm i le d  a t  i t  t h ro u g h  love 
and t e a r s . " 2 ^
The s c r ip t s  t h a t  Owens chose  to  keep in his n a r r o w e d  r e p e r t o r y  w e re  
gene ra l ly  w e ak ,  but  t h e y  w e r e  p iece s  In which he knew he could  f l ou r i sh—roles In 
which he was  f e a t u r e d  and an o ccas io n a l ly  w eak  s u p p o r t i n g  co m p an y  could  not 
drown t h e  e n t i r e  p ro duc t ion .  He co n s i s t en t ly  sough t  s t ro n g  suppor t ing  co m pan ie s ,  
and to o k  t h e  t i m e  t o  r e h e a r s e  a d e q u a t e l y  wi th  t h e m ,  as  w i th  C la ra  Morris.
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Perhaps  th e  t r u e s t  ind ica t ion of Owens '  s u c c es s  dur ing  this  pe r io d  is t h e  
f r e q u e n c y  wi th  which t h e a t r e g o e r s  and r ev ie w ers  spoke of h im as  t h e  g r e a t e s t  (or 
a t  leas t  s econ d g r e a t e s t )  c o m e d i a n  of his day,  and b e s t o w e d  such ap p e l l a t i o n s  as  
' a r t i s t "  o r  ’ gen iu s '  upon his work .  The Spir i t  of the  T i m e s  o bse r ves  in 1861 t h a t  
'Gen ius  was  s ignal led  by an i n s t an t an e o u s  p ro ces s  of i d e n t i f i c a t i o n  of t h e  a c t o r
7fl7w i th  the  c h a r a c t e r .  Such w as  c e r t a i n l y  t h e  c a s e  w i t h  Solon Shingle ,  and
p a r t i a l l y  so wi th C a leb  P lu m m er .
The most  d i s t in c t  a s p e c t  of his c a r e e r  b e t w e e n  1864 and 1872 was  the  
e n e r g e t i c  p a c e  of to u r i ng  he m a in t a in ed ,  p lay ing  15 -20  d i f f e r e n t  c i t i e s  e a ch  y ea r ,  
in widely  d iv e r g e n t  p a r t s  of t h e  co u n t ry .  In a see m in g ly  c o n s t a n t  q u es t  for 
po pu lar i ty  and money ,  however ,  he may have  c o m p r o m i s e d  t h e  a r t i s t r y  of his 
pro fess ion,  by fa i l ing  to  choose  b e t t e r  d r a m a t i c  veh i c l e s  o r  t a k e  a d v a n t a g e  of 
t ra in ing  a t  one  of New York's co m p an ie s  known fo r  co m ed y ,  such as Wallack's .  Alt 
of his t o u r i n g  was  done  a t  t h e  c o s t  of his h e a l t h ,  and ail of i t  w as  done b e f o r e  th e  
ad v e n t  (1872-75) of co m b in a t io n  c o m p an ie s .  It was only u n d e r s t a n d a b l e ,  t hen ,  
t h a t  he would  w a n t  t o  put t o g e t h e r  his own c o m b in a t io n ,  u t i l i z ing  his e x p e r i e n c e  
in m a n a g e m e n t  as well  in to u r i ng  to  ensu re  a u n i fo rm ly  s u cc e s s fu l  o p e r a t i o n  in t h e  
many c i t i e s  he  had a l r e ad y  v i s i te d .
5. Th e L a t e r  Years  
{1872 - 1 8 8 6 )
By 1872 John O wens '  e x t e n s i v e  t o u r in g  e x p e r i e n c e  p l a c e d  him in t h e
van gua rd  o f  one  of  t h e  m os t  s i g n i f i c an t  d e v e lo p m e n t s  in A m e r i c a n  t h e a t r e  a t  t h a t
t i m e .  The p r o l i f e r a t i o n  of r a i l ro a d  l ines sp re ad in g  f rom N ew  York to  t h e  Pac i f i c ,
coupled w i th  in c reas in g  d e m a n d s  fo r  q ua l i ty  p ro d u c t io n s  f rom t h e a t r e  a u d ien c es
ac ro ss  t h e  co u n t ry ,  had p rov ided  ideal condi t ion s  fo r  t h e  spaw ni ng  of w h a t  c a m e
to  be known as c o m b in a t io n  co m p a n i e s .  A ssem b led  in New York,  t h e s e  w e r e
p a c k a g e d  p ro d u c t io n s  t o u r e d  t h r o u g h o u t  t h e  U n i t e d  S t a t e s .  Abandon ing  bo th  t h e
s to c k  co m p an y  t r a d i t i o n  and,  for  t h e  mos t  p a r t ,  t h e  individual  s t a r ,  t h e  p r o d u c e r s
of  c o m b in a t io n  co m p a n i e s  s e l e c t e d  a c t o r s  to  m e e t  t h e  d em an d s  o f  sp ec i f i c  ro le s .
By 1870 b o th  t h e  re ign of  t h e  ' s t a r  s y s t em "  and  t h e  va l id i ty  of  s t o c k  c o m p a n ie s
w e r e  being c h a l l e n g ed  by c o m b i n a t i o n s ,  t h e  e a r l i e s t  of  w hi ch  w e r e  o r g a n iz e d  by
Dion Bouci ca u l t  an d  Joseph  J e f f e r s o n .  J e f f e r s o n  b e l i ev e d  t h a t  in t h e  new s y s t e m ,
. . .  a m o re  p e r f e c t  uni ty  has  b e e n  evolved .  And f u r t h e r ,  t h e  
vas t  c o n t i n e n t  of  A m e r i c a  . . .  s e e m s  to  h av e  d e m a n d e d  t h e  
e s t a b l i s h m e n t  of t h e  i m p o r t a n t  i n s t i t u t i o n .  The i n h a b i t a n t s  of 
. . .  d i s t a n t  p l ace s ,  hav ing f in e  o p e r a  houses ,  enjoy t h e
a d v a n ta g e s  of see in g  t h e  s a m e  plays a c t e d  by t h e  s a m e  
co m p an ie s  as t h o s e  of  t h e  l a rg e r  c i t i e s .  If t h ey  can  a f f o r d  an d  
a p p r e c i a t e  i t ,  t h e n  t h e y  d e s e r v e  i t ,  and t h e s e  e n t e r t a i n m e n t s  c a n  
only be  a d m i n i s t e r e d  by t h e  c o m b i n a t i o n  s y s t e m . 1
J e f f e r s o n  a lso  r e c o g n iz e d  t w o  i n h e r e n t  d ra w b ack s  to  c o m b in a t io n s  for  t h e  
p e r f o r m e r :  (1 ) t h e  d o m e s t i c  i n c o n v e n ie n c e  of  kee p ing  an  a c t o r  aw ay  f rom his 
f a m i ly  fo r  longer  per iods  of  t i m e ,  and ( 2 ) t h e  l i m i t a t i o n  p l a c e d  upon an a c t o r  who 
only p layed  one role in a s e a s o n .^  At  t h e  s a m e  t i m e ,  h o w e v e r ,  co m p a n i e s  
a c h ie v e d  a  g r e a t e r  uni ty  o f  p laying an d a h ig h e r  o v e r a l l  qua l i ty  of  p r o d u c t io n  as 
th e y  t r a v e l e d  t o g e t h e r .  Local  m a n a g e r s  s t i l l  m a i n t a i n e d  co m p a n i e s  t o  p e r f o r m  
b e t w e e n  vis i ts  by c o m b in a t io n s ,  but  as m o re  such co m b i n a t i o n s  deve lo ped ,  t h e s e
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local  co m p an ie s  d i sap p ea re d .  By 1877 n e a r l y  100 c o m b in a t io n  co m p a n i e s  w e r e  
to u r in g  t h e  co u n t ry ,  and by 1886  t h e r e  w e r e  282.3
John Owens was  in t h e  un ique pos i t ion  of  s u f f e r in g  f r o m  n e i t h e r  of t h e  
d ra w b ack s  J e f f e r s o n  c i t e d  r e g a rd in g  c o m b i n a t i o n s .  His w i f e  a lw ays  a c c o m p a n i e d  
him on his to u rs ,  se rv in g  him as  per so nal  d r e s se r ,  and by 1872 he had e s t a b l i s h e d  
o n e  role t h a t  s e rv e d  wel l  as t h e  m a i n s t a y  of  his r e p e r t o r y ,  whi le  he s t i l l  kep t  f r e s h  
t e n  o r  so o th e r s .  Perhaps  as a re su l t  of  t h e  u n c e r t a i n t y  of u n i fo rm ly  good  local  
su p p o r t in g  co m p an ie s ,  o r  p e r h a p s  t o  put  t o  use his own t o u r in g  e x p e r i e n c e ,  he  
e s t a b l i s h e d  his own co m b i n a t i o n  c o m p a n y  in t h e  fall  o f  1872 .^
During t h e  s u m m e r  of 1872 Owens b eg a n  as sembl ing  a c o m p a n y  t o  suppo r t  
him in a t o u r  which would  last  fo r  t h i r t y - s e v e n  w e e k s  and play  in 137  c i t i e s  and 
to w ns .^  While none  of t h e  m e m b e r s  of th is  c o m p an y  a c h i e v e d  s u c c e s s  on t h e i r  
o w n  in l a t e r  y e a r s ,  t h ey  w e r e  v e r s a t i l e  and  well  t r a i n e d ,  and he b e l i e v e d  t h e y  
s u p p o r t e d  him admirably.** His leading lady,  Mrs.  John T. Ray m ond ,  g a ined  
p a r t i c u l a r  fa v o r  wi th  a u d ien c es  und er  t h e  s t a g e  n a m e  of M ar ie  G o rd on . 7
For  t h e  c o m b in a t io n  Owens s e l e c t e d  t h o s e  plays  w hich  had b ro ugh t  him t h e  
bes t  rev iews  a n d  l a rg e s t  houses  o v e r  t h e  p a s t  tw o  d e c a d e s .  A t  t h e  Park  T h e a t r e  in 
Brooklyn he sp en t  t h e  c los e  of A ugu s t  r e h e a r s in g  C a l e b  P lu m m e r ,  Everybody 's  
Fr iend.  For ty  Winks, The H appies t  Day of My Life,  The Heir  a t  Law,  The Live 
Indian,  Paul Pry,  The Poor G e n t l e m a n ,  Soion Shingle ,  and T h e  V ic t im s .  This 
"c om bin a t io n  r e p e r to r y "  was  a d e p a r t u r e  f r om  t h e  usual  p r o c e d u r e  of  t o u r in g  only 
o n e  p rodu c t ion,  but  Ow ens  had a lways  d ra w n  well  by v a r y in g  his r e p e r t o r y ,  
providing t h e  peop le  of s m a l l e r  c i t i e s  w i t h  c o n t i n u e d  n o v e l ty .  He  no doubt  w i sh ed  
t o  co n t in u e  th is  suc c es s .
P e rh aps  previous  poor  reviews  by N ew  York c r i t i c s  i n f lu en c ed  him to  avoid  
M a n h a t t a n ;  he d ec l in e d  to  p lay  t h e r e  fo r  t h e  n e x t  s ev e n  y e a r s ,  p r e f e r r i n g  i n s t e a d  
t o  p lay  in Brooklyn.  His c o m b i n a t i o n  o p e n e d  t h e r e  on S e p t e m b e r  2 a t  t h e  Park  for
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on e  w e e k ,  y e t  t h e  only m a jo r  Brooklyn p a p e r ,  t h e  Brooklyn Pa l ly  Eagle,  c o n ta in s  
no rev iew ,  only t h e  paid billings.** Th e c o m p a n y  s p e n t  a n o t h e r  f iv e  weeks  
p e r f o r m i n g  in N e w a rk ,  Albany,  U t i c a ,  an d  o t h e r  s m a l l e r  New York tow ns ,  b e f o r e  
journey ing w e s t .
Open ing  O c t o b e r  28 fo r  o n e  w e ek  a t  Pike's O p e r a  Ho use  in C in c in n a t i ,  t h e
c o m p a n y  p l ay ed  wha t  Mrs.  Owens  co n s id e r s  ' t h e  mos t  b r i l l ia n t  e n g a g e m e n t '  of  her
husband 's  many a p p e a r a n c e s  t h e r e . ^  Th e C in c in n a t i  C o m m e r c i a l  r e p o r t s  t h a t
' l a r g e  and fash ionable*  au d ie n c e s  a t t e n d e d  a n d  t h a t  Owens w as  ' f u l ly  up to  his
p e r s o n a t io n s  [of] a y e a r  ago .  Indeed,  t o  judge by t h e  l a u g h t e r  t h a t  f r e q u e n t l y
r ippled o v e r  t h e  big mass  of f a c e s  t h e r e ,  he has  i m p ro v e d  in his won de rfu l  
1  nh u m o r .  u P a r t i c u l a r  c r e d i t  w as  due,  t h e  r e v i e w e r  bel i eves ,  to  his ful ly 
c o m p e t e n t  t ro u p e ,  which ' s u p p o r t  h im a d m i r a b l y . * ^
His most  p o p u la r  p e r f o r m a n c e  in C in c in n a t i  ou t s id e ,  of  co u r s e ,  Solon 
Shingle,  was  in t h e  ro le  of  Paul Pry.  His w i f e  re ca l l s  his p e r f o r m a n c e  dur ing  th is  
e n g a g e m e n t :
He g av e  a p iq u an t  d e l i n e a t io n  of t h a t  e c c e n t r i c  c h a r a c t e r ,  
re nder i ng  t h e  full  q u o t a  of  dry  h u m o r  w i t h o u t  t h e  s l i g h t e s t  s h a d e  
of bu f f o o n ery .  The play  of f e a t u r e s ,  so ex p re s s iv e ,  t e s t i f i e d  his 
m arv e l lous  mob i l i ty  o f  c o u n t e n a n c e - - h i s  m a g n e t i c  e y e - p o w e r  was  
w on d e r fu l ;  and t h e  a r t i s t i c  j u d g m e n t  w i th  which he used t h e s e  
g i f t s ,  r e n d e re d  t h e  e f f e c t  c h a rm in g ly  n a t u r a l .  His laugh was  so 
h e a r t y  and genu ine  t h a t  it  w a s  e c h o e d  by all  who h e a r d  i t.
C e r t a i n  of her  w ords  provide  c lues  t o  t h e  sou rc es  of  h is s u c c e s s :  ' e c c e n t r i c , '
' f e a t u r e s , '  ' n a t u r a l , '  and ' g e n u i n e . '  By th i s  po in t  in his c a r e e r ,  Owens  had ga ined
his g r e a t e s t  f a m e  in e c c e n t r i c  ro le s ;  his s u cc es s  re s id ed  in p a r t  in his ab i l i ty  t o
highl ight  t h e  e c c e n t r i c i t i e s  of t h e  c h a r a c t e r s  he p la yed ,  r a t h e r  t h a n  o u t s t a n d in g
d ia logue .  C r i t i c s  r e p e a t e d l y  c o m m e n t e d  upon t h e  f l ex ib i l i ty  an d  e x p r e s s iv e n e s s  of
his f e a t u r e s  and t h e  use of his eyes  as  m a jo r  to o l s  in t h e  e v o c a t i o n  of  a u d i e n c e
l au g h te r ,  and a n a t u r a l n e s s  of m a n n e r .  His a c t i n g  was  inc re as ing ly  n a t u r a l ,
p l ac ing  him at  t h e  v a n g u a r d  of a t r e n d  w hi ch  did not  b e c o m e  w i d e s p r e a d  unt il  l a t e
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in t h e  d e c a d e .  (In 1879 t h e  A t l a n t i c  Monthly  r e p o r t e d  t h a t  'p u b l i c  t a s t e  has  
u n d e rg o n e  a c o m p l e t e  r evo lu t ion  . . .  Very  q u i e t  a c t i n g  has  t a k e n  t h e  p l a c e  of 
t h e  o ld  [d e c l am a to ry ]  m e t h o d . ' 1 3 ) Also,  his ab i l i ty  t o  re vea l  gen u ine  su rp r i s e  was  
m e n t io n e d  f r e q u e n t l y  by th o se  who en joyed  his p e r f o r m a n c e s .  By giving t h e  
illusion of  ' t h e  f i rst  t i m e /  he p rov ided  a s p o n t a n e i t y  wh ich ,  co up led  wi th  his 
e x u b e r a n t  ene rg y,  e n d e a r e d  him to  t h e a t r e  a u d iences .
From Cinc inna t i  O wens '  co m p an y  t r a v e l e d  t o  Lex ington  an d  Louisvi l le,  
Kentucky ,  t h e n  n o r th  t o  Milwaukee and w e s t  to  O m a h a ,  N e b r a s k a .  It was  dur ing  
his e n g a g e m e n t  a t  Redick 's  O p e r a  House in O m a h a  t h a t  Owens began bil l ing 
Solon Shingle as t h e  p lay  " p e r f o r m e d  by him t h ro u g h o u t  t h e  e n t i r e  English World,  
u pwards  of  2 0 0 0  n igh t s . ' 1 4
The  t o u r  in t h e  Midwes t  p l a c e d  t h e  co m p an y  in s o m e  of t h e  f i e r c e s t  
sn o w s to rm s  of  J an u a ry ,  1873.  F r e q u e n t ly  t h e y  w e r e  d e l a y e d  o r  f o r c e d  t o  s w i t c h  
t r a in s  sudden ly ,  y e t  Owens m a d e  a point  of kee p ing  f lagging sp i r i t s  f r o m  a f f e c t i n g  
p e r f o r m a n c e s .  On a n u m b er  of  o cc a s io n s  he t u r n e d  an in c o n v e n ie n c e  in to  s h a r e d  
h um or .  One o b s t r e p e ro u s  bag gage  c l er k  a long t h e  way g ru f f l y  e x a m i n e d  t h e  
Owens C o m b in a t io n  luggage of o v e r  f i f t y  s t a c k e d  t ru n k s  and sn a r le d ,  'You ' l l  have  
t o  pay e x t r a  baggage.*  ‘ I don ' t  th ink so,  b e c a u s e —,* began Owens ,  but  he  was  cu t  
o f f  w i th  a cu r t l y  r e p e a t e d  d em an d .  This e x c h a n g e  co n t i n u e d  unt il  Owens  in 
e x a s p e r a t i o n  w i t h d re w  to  t h e  w a i t in g  room.  L a te r ,  cooled  down,  he r e tu r n e d  and 
again  a t t e m p t e d  t o  s t a t e  his c a se ,  but s t i l l  could  not  gain a h ea r i ng  f rom  t h e  
c l erk ,  who d e m a n d e d  an a g g r e g a t e  c h a r g e  of $38.98 fo r  ' e x t r a  b a g g a g e . '  When 
t h e  c l e rk  f inal ly  asked,  ' G o t  an y th ing  to  say,  e h ? , '  t h e  c o m e d ia n  repl ied ,  ' Y e s ,  I 
have ;  and I wish you had p e r m i t t e d  me to  say i t  s oone r .  This",  h e  h an d e d  t h e  c l e r k  
a  n o t e ,  ' i s  an  o r d e r  f rom  t h e  S u p e r i n t e n d e n t  of t h e  road,  t o  pass  all of  my b a g g a g e  
f r e e  o f  e x t r a  cha rge .*  Inspect in g  t h e  d o c u m e n t  fo r  a u t h e n t i c i t y ,  t h e  man s w o re  
co n s id e r ab ly ,  t h e n  ind ignan t ly  d em an d e d ,  'Why didn' t  you tel l  me you had  th is
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p a p e r ? ’ 'B e c a u s e  you wouldn ' t  al low me to  s p e a k , '  a n s w e r e d  Owens in a 
c o m ica l ly  m eek  voi ce .  Thus  c o r n e r e d ,  t h e  c le r k  re l e n t ed ,  and Mrs.  Owens r e p o r t s  
t h a t  h e r  husband 's  winning m a n n e r  kep t  t h e  in c iden t  f rom  caus ing r e s e n t m e n t .  In 
f a c t ,  ev e ry  t i m e  he s to p p e d  in t h a t  p a r t i c u l a r  s t a t i o n  aga in ,  he m ad e  a po int  of 
seek in g  o u t  t h e  c l e r k  and ex c h an g in g  a joke about  t h e i r  previous  c o n f r o n t a t i o n ;  
o n e  t i m e  t h e  c le rk  even  inv i te d  h im to  d i n n e r . ^  This p e r s i s t e n t l y  jovial a p p ro a ch  
t o  to u r i ng  mus t  have done m uch  to  keep  th e  co m pan y 's  sp i r i t s  high and c r e a t e  a 
s t r o n g  loyal ty  t o  t h e i r  s t a r  and m a n a g e r .
Many of  t h e  s m a l l e r  t ow ns  in t h e  M idwes t  c o n t a i n e d  c i t i z e n r y  w i th  d ec id e d ly  
u n s o p h i s t i c a t e d  t h e a t r i c a l  t a s t e s ,  a c o n s id e r a t i o n  which t h e  Owens C o m b in a t io n  
f a c e d  s to ica l ly .  A c c u s t o m e d  only  t o  c i r c u ses ,  t r a v e l in g  e n t e r t a i n e r s ,  an d moral  
l e c tu r e r s ,  such c i t i z en s  o f t e n  a sk e d  t h e  a c to r s ,  'W h a t  f e a t s  do you p e r f o r m ?  
J u m p  th r o u g h  hoops?'^** O ne  local r e s id e n t  inqu ired  of Owens ,  ' M i s t e r ,  do you 
belong to  t h e  show t h a t ' s  just  go t  h e r e ? '  'No,*  he  repl i ed ,  ' t h e  show belongs  t o  
me." Th e man  p e r s i s t ed :  'W el l ,  w h e re ' s  your  ho rses ;  w h e re ' s  your  brass  band?"
Owens  cool ly  replied ,  ' t h i s  is n o t  a c i r cu s ,  my f r iend,  and  t h e r e  is no th ing  b r a z e n  
abo ut  t h e  co m p an y ;  as fo r  m y se l f  I pose as t h e  m o s t  m o d es t  individual and  rely 
upon t h e  publ ic t o  d is ce rn  my m er i t .*  U n c o m p reh e n d in g ,  t h e  man  c o n t in u ed :  *l 
don ' t  know w h a t  s t u f f  you a r e  t a lk ing ,  but  I c a n  t e l l  you w e  e x p e c t  a  brass  band; 
no show c a t c h e s  on in th i s  t o w n  [Omaha]  w i th o u t  i t ,  m ak e  no m i s t a k e ,  m is te r .*  
A w a r e  t h a t  t h e  e n l i g h t e n m e n t  of  such c i t i z e n s  would  be s low in co m in g ,  Owens 
took  his leave  of th e  man,  only  to  be  h e a r t e n e d  by t h a t  n ight ' s  full  au d i to r iu m ,  
not ing  w h a t  a ' f a l s e  p rophe t*  t h e  man  w a s J 7
During J an u a ry  t h e  c o m b in a t io n  p layed  s ho r t  e n g a g e m e n t s  in Kansas  C i ty ,  
St .  Louis (a t  DeBar ' s  T h e a t r e  aga in )  and Memphis .  A t t e n d a n c e  r e m a i n e d  e x c e l l e n t  
d e s p i t e  ra in ,  snow,  mud an d s lush;  many  c a m e  back t o  s e e  Owens play  a ro le  
t w i c e ,  e s pec ia l ly  Solon Shingle.  The Missouri  Daily R epub l i can  e n c o u r a g e d
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eve  ry one  to  s e e  it ' a s  o f t e n  as po ss ib le , 1 s ince  ' a n y  hum an  being who can s i t  
t h r o u g h  o n e  of  Mr. O wens '  p e r f o r m a n c e s  w i th o u t  fe e l i n g  m e r r i e r  and h ap p ie r  m u s t
1 ftbe bo th  d ea f  and b l i n d . "  R e c u r r e n t  c o m m e n t s  by r e v ie w er s  du r ing th is  p a r t  of  
t h e  t o u r  p ra is ed  t h e  un i fo rm  e x c e l l e n c e  of t h e  su p p o r t in g  co m p an y ,  a f a c t o r  which 
m ad e  for  a d m i r a b le  p ro d u c t io n s  o v e r a l l ,  n o t  jus t  s h o w c a s e s  fo r  a s t a r .  Yet many  
of  t h e  local  pre ss  c o n s id e r e d  him a p r e e m i n e n t  s t a r .  Th e Daily R epub l i can  
o b s e r v es  t h a t  ' H e  ranks a m o n g  t h e  f i r s t  of l iving co m ed ia n s ,  and in t h e  ve ry  f i rs t  
in his specia l  l ine of bus iness  [ e c c e n t r i c  o l d e r  m e n ] . ' ^
The day b e f o r e  he  l e f t  S t .  Louis,  Ow ens  r e c e i v e d  a p h o to g rap h ,  a c c o m p a n i e d  
by a l e t t e r  in boyish s c r i p t  w hich  read:
D e a r  Mr. O w e n s ,—
I w a n t  you to  s e e  a boy yo u h av e  m ad e  happy.  F a t h e r  says  I'd be 
a b o t h e r  to  you if I w e n t  t o  t h e  h o te l ;  so I send my p i c t u r e ,  an d  
t e l l  you I've s ee n  yo u play e v e r  so o f t e n .  I laugh ed  and l a u g h e d — 
why,  I jus t h o l l e re d .  Now,  Mr. Owens,  s o m e  t i m e  when  I'm 
b ig g e r—I'm going on t w e l v e  n ow —will you give me your  p i c t i y e ?
I'd b e  so g l ad  t o  get  i t .  No m o re  a t  p r e s e n t  f r om  A ndre w  L —
C h a r m e d  by t h e  boy's ad u la t i o n ,  he  i m m e d i a t e l y  s e n t  h im a p h o t o g ra p h  and  s o m e
a p p r e c i a t i v e  words .  This p r o m p t  re sponse  to  t h o s e  seek in g  p i c t u r e s  a n d / o r
a u t o g ra p h s  was  typ ica l  o f  O wens '  r e s p e c t  of  his fo l low ers  of any age ,  as wel l  as
i n d ica t ing  his bus iness  a c u m e n .  Th ro u g h o u t  his c a r e e r ,  no  soon er  w ould  he  r e c e i v e
21a r e q u e s t  t h a n  h e  wou ld  rep ly  w i t h  a  c o u r t e o u s  per son al  n o t e .
A f t e r  a har sh  w i n t e r  o f  n o r t h e r n  to u r in g ,  t h e  c o m p a n y  m u s t  h a v e  b ee n  happy  
to  t r a v e l  in F e b r u a r y  t o  New O rl eans '  m o re  genial  c l i m a t e .  Open ing  F eb r u a r y  3, 
1873, for  tw o  w e ek s  a t  t h e  G ra n d  O p e r a  House  (Third  Va r ie t i es ) ,  Ow ens  r e c e i v e d  
no less c r i t i c a l  and  a u d i e n c e  a c c l a i m  th a n  on his l as t  v i s i t .  The Daily  P ic ayune  
r e p o r t s  t h a t  12 00  peop le  g ave  t h e  c o m e d i a n  a "royal  w e l c o m e ' :  'M r .  Ow ens  has  
a lways  m e t  w i th  such  f a v o r  a t  t h e  hand s  of New Orl eans  p laygoer s  .  • • and 
t h a t  e n l a r g e d  f a v o r  a p p e a r s  t o  r e m a i n  as v igorous  to d a y  as it was  t w e n t y  y e a r s  
ag o . ' 2 2  R ev iew ers  p ra i s e d  t h e  c o m a p n y  for  i t s  highly po l i shed p e r f o r m a n c e s ,
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s ingl ing o u t  (as ide  f r o m  Owens)  T h eo d o r e  H a m i l to n  (whom Owens  had  h i r e d  as 
leading  man  f rom  Booth 's  T h e a t r e  in N e w  York) and Mar ie  G o r d o n . ^  Th e 
P ic ayune  n o te s  t h e  c a r e  w i th  w h ich  Owens had g a t h e r e d  t h e  c o m p a n y  and  t h e  
s m o o t h  m a n n e r  in which it p rov ided  su p p o r t  fo r  his "comic  genius ."  L a r g e  
au d ien c es  c o n t i n u e d  t o  a t t e n d  th ro u g h o u t  t h e  e n g a g e m e n t ;  on  F e b r u a r y  5 a m o r e -  
t h a n - c a p a c i t y  c r o w d  of  1800  ap p lauded  Everybody 's  Fr iend:  "From t h e  going up of 
t h e  c u r t a i n  unt il  t h e  f inal  lower in g,  vo c i f e ro u s  m e r r i m e n t  r e igned s u p r e m e . " ^ *  
C r i t i c s  p ra is ed  Ow ens  for  t h e  p r e c i s e n e s s  of his e c c e n t r i c i t y  and fo r  his 
v e r s a t i l i t y ,  ca l l ing  his C a l e b  P lu m m e r  "one o f  t h e  most  to u ch in g  im p e r s o n a t i o n s  
known t o  t h e  A m e r i c a n  s t ag e" ;  t h e  role d e m o n s t r a t e d  Owens '  ab i l i ty  t o  a c t  well  in 
f a r c i c a l  c o m e d y  a n d  t h o s e  p a r t s  "in which a r e  inv olved s o m e  of  t h e  g e n t l e s t  an d
o e
s w e e t e s t  t o u c h e s  of  hu m an  p a th o s  e v e r  known  t o  t h e  s t ag e . "
From New Orle ans  t h e  c o m p a n y  m ov ed  t o  Mobi le,  t h e n  R ichm ond ,  t h e n  in to  
N e w  England,  p laying as f a r  n o r th  as P o r t l an d  an d  Ban go r ,  Maine.^** The to u r  
c l o s ed  in Apri l  in Troy,  New York an d  Ow ens  r e t u r n e d  t o  A igbu r t h  Vale ,  c a n ce l l i n g  
t h e  l as t  w e ek  in o r d e r  t o  be a t  t h e  beds ide  of  a c lose  f r ie nd  who  was  dying.  He 
b r o u g h t  t h e  man,  F r e d e r i c k  Pinckney ,  a M ary la n d  l aw y e r  an d  s t a t e s m a n  w h o  had 
s e r v e d  as D e p u ty  S ta te ' s  A t t o r n e y ,  to  his h o m e  and s t a y e d  w i th  him unt il  his d e a t h  
in June .  The d e a t h  g r i ev e d  Ow ens dee p ly ,  as t h e  t w o  had sp en t  m an y  long s u m m e r  
even in gs  t o g e t h e r  o v e r  t h e  y e a r s . ^
T o w a rd  t h e  c lose  of t h e  s u m m e r  of 1873 Owens hi red  many  of t h e  a c to r s  
wh o  had t o u r e d  wi th  him t h e  pre vious  sea son .  Th e c o m p a n y  he  a s s e m b l e d  fo r  t h e  
1 8 7 3 -7 4  t o u r  was  p r im a r i l y  t h e  s a m e  as t h e  y e a r  b e f o r e .  They r e h e a r s e d  and
ya
o p e n e d  a t  Phi ladelphia ' s  Arc h  S t r e e t  T h e a t r e  on S e p t e m b e r  8  fo r  t w o  w e e k s .  
O n c e  again  he s e l e c t e d  t h e  roles which had  b ro u g h t  h im succes s  t h e  prev ious  
s eason,  bu t  he a l t e r e d  t h e  i t i n e r a r y  s l ight ly .
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Thro u g h o u t  t h e  open ing w e ek s  in Ph i ladelphia ,  C in c in n a t i ,  B a l t im o r e  an d  
Wash ing ton,  c r o w d e d  houses  c o n s i s t e n t l y  a c c o r d e d  t h e  c o m p a n y  cordia l  r e c e p ­
t ions ,  and  c r i t i c a l  re spon se  was  g ene ra l ly  f a v o r a b l e .  The Phi l adelphia  Inquirer  
spoke of his ‘w o n d e r fu l  and c o m m e n d a b l e  a t t e n t i o n  to  d e t a i l ,  t h e  re su l t  of  c lose  
and c o n s c ie n t io u s  s tudy,"  an d  his r e m a r k a b l e  y e a r - t o - y e a r  c o n s i s t e n c y :  "We can  
ce r t a i n l y  d i s c o v e r  no fa l l ing  o f f  no r  lack  of co lo r ing ,  no r  r e l a x a t i o n  of e f f o r t  as 
t h e  resul t  of f r e q u e n t  r e p e t i t i o n . R e v i e w e r s  occ as io n a l ly  c o m p a r e d  Owens  
fa v o rab ly  to  Bur ton;  Mrs Owens p a r a p h r a s e s  P h i l ade lph ia  re vi ews :  "Avoiding t h e  
b ro a dness  which m a r r e d  t h e  e f f e c t  of  t h a t  g r e a t  a c to r ' s  re n d i t io n  . . .  he  
a d h e r e d  to  his own c o n c e p t i o n .  . . .  [He was]  e x c r u c i a t i n g l y  funny,  but  devoid  
of c o a r s e n e s s .  With t h e  f i n e s t  in s t in c t  for  hum or ,  he n e v e r  p e r m i t t e d  an y th in g  
c o a r s e  or  v u lg a r  t o  f ind p l a c e  in l anguage  or  s i t u a t io n  of  t h e  p a r t s  he  p l a y e d . ’ 3® 
This o b s e r v a t io n  by his Q u a k e r  spouse  und ou bted ly  exp la i ns  in p a r t  he r  wi l l ingness  
t o  sup po r t  him so c o m p l e t e l y  in a p ro fes s ion  g e n e r a l l y  sh unned  by t h o s e  of he r  
f a i t h .
T rave l ing  nor t h ,  t h e  Owens  C o m b in a t io n  t o u r e d  N ew  York s t a t e ,  t h e n
op en ed  for  tw o  weeks  a t  t h e  New Park  T h e a t r e  in Brooklyn,  N o v e m b e r  3. Here ,
m e t r o p o l i t a n  re v ie w e r s  c r i t i c i z e d  Owen s '  s u p p o r tn g  c o m p a n y :
Th ei r  p ro n u n c ia t io n  would  have dr iven  W e b s te r  in to  a  l u n a t i c  
a sy lum .  Mr. Ow ens  is a c u l t i v a t e d  and  e d u c a t e d  g e n t l e m a n  and 
why it  is t h a t  he  has  no t  d i r e c t e d  t h e i r  a t t e n t i o n  to  th is  f a u l t  is 
s o m e th in g  o v e r  which t h e  l a rg e  a u d ie n c e  must  h av e  w o n d e re d .
. . .  The ladies  and  g e n t l e m e n  who fo r m  his c o m b i n a t i o n  
. . .  fel l  v e ry  f a r  shor t  of e x c e l l e n c e .  In f a c t ,  th e y  a r e  very  
bad . . [and o n e  wonde rs ]  . .  why Mr. Owens does  no t
i n s t r u c t  t h e m ,  does  no t  t o n e  down t h e i r  e c c e n t r i c i t i e s . 3 1
The r e v i e w e r  s ing led o u t  individuals  fo r  such  fa u l t s  as o v e r - e m o t i n g  an d  yel l ing  
w i th o u t  ex p re s s io n .
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About  Owens '  a c t i n g  t h e  r e v i e w e r  is m ore  gene ro us ,  pr a is ing him for
c a r e f u l l y  c o n s t r u c t i n g  e a c h  role:
In all of his p a r t s  his rich h u m o r  is t h e  u n d e r  s t r a t u m ;  his 
n a t u r a l n e s s  t h e  n ex t  la ye r ;  and his a r t i s t i c  m e t h o d  t h e  u ppe r  
l ay er ,  whi le  o v e r  all  he sp re a d s  t h e  o n e  d is t ingui sh ing m er i t  
which marks  t h e  c h a r a c t e r  he  a s s u m es .  In Pangloss  
[Heir a t  Law], t h e  r e f i n e m e n t  and d e l i c a c y  a r e  d i s t in gu i shab le  in 
e v e r y th in g  he  does .  The de l i c a cy  is m a n i f e s t ,  p a r t i c u l a r l y  in 
t h o s e  s ce n es  w h e r e  t h e  t e m p t a t i o n  t o  d e s c e n d  in to  b u f f oonery  is 
he ld  o u t .
This co n t ro l ,  plus  his v e r s a t i l i t y ,  b e c a m e  m o re  f r e q u e n t l y  m e n t io n e d  in his y e a r s
of co m b i n a t i o n  t o u r in g  t h a n  t h e y  had  been  prev iously .  By th is  po int  in his c a r e e r
s o m e  c r i t i c s  ex p r e s s e d  a p r e f e r e n c e  fo r  a p a r t i c u l a r  role o t h e r  t h a n  Solon Shingle,
most  o f t e n  t h a t  of  C a l e b  P lu m m er :
. . . Marvel lous  as is t h e  m in u te  de t a i l  of  his . . .  Shingle,  
and as f a i t h f u l  an  a d h e r e n c e  t o  n a t u r e  as is his p i c t u r e  of t h e  
sodden old  f a r m e r ,  y e t  it is e x c e e d e d  by . . .  C a l e b  
P lu m m e r .  It is g r e a t e r ,  b e c a u s e  t h e  poss ib i l i t i es  of t h e  c h a r a t e r  
a r e  g r e a t e r  an d  b e c a u s e  about  t h e  c h a r a c t e r  t h e r e  is a p o e t i c  
a t m o s p h e r e ,  e n t i r e l y  w a n t in g  in Shingle .  In p o r t r a y in g  t h e  o ld  
f a r m e r ,  but  l i t t l e  m o re  t h a n  t h e  p o w e r  of m im ic ry  is ca l l e d  in to  
play ,  but  in P lu m m e r ,  in addi t ion  to  t h e  won de rfu l  de t a i l  of  
Shingle ,  w e  h av e  an  e x h ib i t io n  of t h e  a r t i s t ' s  pow ers  in p a th o s .
Such c o m m e n t s  may h av e  inspi red  him to  vary  his r e p e r t o r y  s o m e w h a t ,  for  in
Brooklyn he  ad d e d  fo ur  p lays  f r o m  his pas t :  T he  Rivals ;  T he  M ar r i ed  Rake ;  A Day
A f t e r  t h e  Wedding; and Sel f,  r e p r e s e n t i n g  a v a r i e t y  o f  ro les  f rom b ro a d  f a r c e  t o
co m e d y  of  m a n n e r s  and s e n t i m e n t a l  d r a m a .
F ro m  Brooklyn,  t h e  c o m p a n y  t o u r e d  Ohio,  Indiana ,  and  Illinois, o pen ing
Ja n u a r y  19,  1874, a t  C h icago 's  A c a d e m y  of  Music.  J u s t  as Brooklyn pap e rs  had
c a l l e d  h im 'u n d o u b t e d l y  t h e  g r e a t  c o m e d i a n  of A m e r i c a , '  t h e  C h i c a g o
Dal ly  Tr ibune  hai led  Owens  as 'A m e r i c a ' s  m o s t  f a m o u s  c o m e d i a n . * ^ 4  These  t i t l e s
w e r e  b e s t o w e d  on him dur i ng t h e  l a t e  1860's and e a r l y  1870's,  a f t e r  t h e  d e a t h  of
B ur to n  an d  b e f o r e  t h e  z e n i t h  of J e f f e r s o n ' s  c a r e e r .  C h i c a g o  a u d ie n c es  w i th  whom
Solon Shingle had been  a  f a v o r i t e  s h i f t e d  t h e i r  p r e f e r e n c e  to  C a le b  P lu m m er ,
35w h ich  th e y  a p p a r e n t l y  a p p r e c i a t e d  fo r  i ts  co n s i s t e n c y  and f id el i ty  to  n a t u r e .
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The Tribune 's  c r i t i c  a g r e e d  t h a t  Shingle was  "a t r i f l e  old,* but  p r e f e r r e d  his John 
Uni t  in Sel f;
Owens '  a d m i r a b l e  and w o n d e r fu l ly  n a tu ra l  c h a r a c t e r i z a t i o n  has  
m ad e  t h e  play exclus ive ly  his own.  His s t r i c t  a d h e r e n c e  t o  
n a t u r e  in his c o n c e p t io n ,  b l ended in to  a p o w e r  of p a th o s  t h a t  a t  
o n c e  f ixes  t h e  a t t e n t i o n  an d  holds t h e  s y m p a t h i e s  of  an a u d ien c e ,  
has  m a d e  Mr. Owens* John Uni t  o n e  of  t h e  g r e a t e s t  c h a r a c t e r s  
[of t h e  s t a g e ] .
This sw i t ch  of a l l e g i a n c e  f rom Shingle to  o t h e r s  of his r e p e r t o r y  coul d  h ave  been  
due e i t h e r  to  i ts b ec o m in g  old  o r  s t a l e ,  t o  ch an g in g  au d ien c e  t a s t e s ,  o r  to  his 
pol ishing of t h e  o t h e r  roles t o  a point  w h e r e  t h e y  mov ed  au d ie n c e s  a l m o s t  as 
e f f e c t i v e l y ,  such as  Josh ua B u t te rb y  in The V ic t ims :  ’The b r e a d t h  of  s o m e  of t h e  
s i t u a t io n s  being to n e d  down t o  n a t u r e ,  . . .  t h e  ab s u rd i t i e s  a r e  l inked t o g e t h e r  
in such a m a n n e r  t h a t  t h e y  c e a s e  t o  be ab so lu t e  ab su rd i t i e s ,  a n d  a p p e a r  t o  be  t h e  
a c t i o n s  of an e c c e n t r i c ,  not an  imposs ible  p e r s o n a g e . '
By J a n u a ry  23,  t h e  Tr ibune a s s e r t s  t h a t  O w e n s ' s u c c e s s  in C h ic a g o  "has bee n 
g r e a t ,  and . . . p ro m ises  to  hold o u t  good in d e f i a n c e  of t h e  w e a t h e r . ' 8 8
How ever ,  a t  t h e  c lose  of  t h e  e n g a g e m e n t  it  r e p o r t s  w i th  r e g r e t  t h a t  t h e  
e n g a g e m e n t  ' w a s  not  a very  p ro n o u n c ed  f inancia l  su cc es s ,  [and played]  no t  a lways  
to  as l arge  au d ien c es  as t h ey  d e s e r v e d .  How ever ,  t h e  f ine o ld  c o m e d i a n  m ad e  
money  h e r e . ' 8^  T he  p a p e r  s p e c u la t e s  t h a t  th is  u n c e r t a i n  su p p o r t  may h ave  been 
b e c a u s e  he  v a r ie d  t h e  r e p e r t o r y :  "Had he  p l ay ed  'Solon Shingle '  an d  'The V ic t im '  
th ro u g h  t h e  wh ole  f o r tn i g h t ,  t h e  w o n d e r  would  be  a b a t e d . ' ^ 8  Thus,  Owens was  
p l a c e d  on t h e  horns  of a d i l e m m a :  w h e t h e r  t o  l imi t  his a p p e a r a n c e s  in Shingle ,  of  
w hich  au d ien c es  might  t i r e ,  o r  to p e r f o r m  it f r e q u e n t l y  as a s u r e  b o x - o f f i c e  
a t t r a c t i o n .  He d ec id e d  t o  p lay it  and  V ic t im s  fo r  t h e  f i rs t  ha l f  of e a c h  u p co m in g  
e n g a g e m e n t ,  an d  p rovide  a n u m b e r  of plays  for  o n e  night  e a c h  t h e  s ec o n d  hal f .  
With th is  s ch ed u le  t h e  c o m p an y  c o n t in u e d  to  t o u r ,  t h ro u g h  Wisconsin,  M innes o ta ,  
K e n tu cky  and s o u t h w a r d  to  Memphis ,  Mobi le,  M o n tg o m e ry ,  A t l a n t a ,  A ugus ta ,  
Savannah ,  Macon an d  Columbus,  G e o r g i a . ^  For  t h e  f i rs t  t i m e  in his c a r e e r
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Owens  l e f t  t h e  co m p an y  o cc as io n a l ly  for  a few days  a t  a t i m e ,  t o  p lay  s t a r r i n g  
roles in such p laces  as  Sel m a,  A la b a m a ,  p e rh ap s  to  i n c r e a s e  per sonal  a n d /o r  
c o m p a n y  r e v e n u e .4 ^
In Apri l ,  1874,  a f t e r  t h i r t y  w e ek s  of  to u r in g ,  Owens m e t  in his d re s s ing  room 
dur ing t h e  f inal  p e r f o r m a n c e  in Columbus ,  G eo rg ia ,  a r e p r e s e n t a t i v e  f rom t h e  
e x e c u t i v e  c o m m i t t e e  of  t h e  V a r i e t i e s  T h e a t r e  in N ew  O rl eans .  G r a n t e d  e x a c t l y  
s ix ty  s ec o n d s  (he h ad  a sk e d  fo r  ' a  m in u te  of  your  t i m e , " )  he  i m p lo r ed  Ow ens t o  
a c c e p t  a pos i t ion  as  m a n a g e r  t h e r e  fo r  t h e  c o m in g  sea son .  The mos t  h e  w a s  able 
t o  e x t r a c t  f rom t h e  c o m e d ia n  was a p ro m ise  to  v isi t  New Or leans ,  w h e r e  t h e  
O w enses  s u b seq u e n t ly  s p e n t  t w o  p l e a s a n t  w e e k s .  Wishing to  t a k e  a r e s p i t e  f rom  
t h e  r igors  of t ou r i ng,  and ha v ing  been  o f f e r e d  'a l l u r in g  t e r m s , '  Owens  a g r e e d  t o  
m a n a g e  t h e  V a r ie t i e s  fo r  t h e  s ea so n  of 1874-75,  c o m m e n c in g  in N o v e m b e r . 4 ^ His 
p ro f i t s  fo r  t h e  tw o  y e a r s  of  c o m b i n a t i o n  to u r in g  e x c e e d e d  t h o s e  of  any  s t a r  of his 
d ay . 4 4
Assembl ing a large ly  n ew  co m p an y ,  Owens  f i l led  t h e  in t e rv e n in g  m o n th s  in
Phi l adelphia ,  o pen ing  August  31 a t  Mrs.  John Drew's  Arch  S t r e e t  T h e a t r e . 4 ^ it
had ju s t  been  th o ro u g h ly  r e n o v a t e d ,  and  t h e  Inqu ire r  o b se r v es  w i th  p r i de  t h a t  it
' h a s  been  so e l e g a n t ly  d e c o r a t e d  and  m ade  so luxur iously c o m f o r t a b l e  .  . •
t h a t  it is now one of t h e  m os t  a t t r a c t i v e  p l ace s  o f  a m u s e m e n t  in t h e  c o u n t r y . ' 4 **
Fam ou s  both  as an a c t r e s s  and  m a n a g e r ,  Mrs.  Drew was  known for  t h e  f ine
co m p a n ie s  she  t r a i n e d  a t  t h e  Arch  S t r e e t ,  and  t h e  qua l i t y  o f  p ro d u c t io n s  she
m o u n te d  t h e r e .  The c o m p a n y  Ow ens  had a s s e m b led  m a i n t a i n e d  t h e  t h e a t r e ' s
r e p u ta t io n ;  t h e  Inqu ire r  ca l l s  it  a co m p an y  ' o f  unusual  e x c e l l e n c e .  . .  . The i r
su p p o r t  was  s o m e th in g  r e m a r k a b l e  in t h e s e  days  of i n e f f i c i en t  s t o c k  
•47co m p an ie s .
L ar ge  au d ien c es  w e l c o m e d  Ow ens a t  t h e  Arc h  S t r e e t  as he p e r f o r m e d  Solon 
Shingle and Th e V ic t ims ,  t h e n  r o t a t e d  t h e  o t h e r  roles  of his s t a n d a r d  r e p e r t o r y .
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How e ver ,  t h e  Inquirer  q u es t io n s  w h e t h e r  t h e  succes s fu l  a t t e n d a n c e  was  due  t o  a 
r e n o v a t e d  t h e a t r e  and *the  e x c e l l e n t  supp or t  r e n d e re d  by a co m p an y  of  m o re  t h a n  
o rd in a ry  m e r i t ,  t h a n  to  any spec ia l  m e r i t  in Mr. Owens '  a c t i n g ,  . . .  Th e 
n o t - a t - a l l  r e m a r k a b l e  s p e c i a l t y  o f  'Solon Shingle' ,  now, in f a c t ,  r a t h e r  t h e a d b a r e ,  
e x c i t e s  no sp ec ia l  w o n d e r  in Phi l adelphia ,  h o w e v e r  a c c e p t a b l e  in r e m o t e  d i s t r i c t s ,
J O
w h e r e  d r a m a t i c  t a l e n t  ab o v e  in fe r io r i ty  is a lways  a t  a p re mium .*  T h e  r e v ie w er
levels  s ev e ra l  ch a rg es  ag a in s t  t h e  co m ed ia n :
The  fun of  Mr. Owens has  a very  wooden  f l avo r  ab o u t  i t,  lacking 
all t h a t  f ine,  u n c tu o u s  sp i r i t  w hi ch  is n e c e s s a ry  t o  a p rope r  
d e l in ea t io n  of t h e  c h a r a c t e r  [of DeBoots ] .  He is t o o  o ld  an a c t o r  
[51], h ow ever ,  t o  be any o t h e r  t h a n  he now is, and w e  would  t r y  
t o  be  s a t i s f i e d  w i t h  his a p p a r e n t l y  s in c e r e  e f f o r t s  to  p l e a se  if he 
w e r e  less c o a r s e  in s o m e  th ings  he does ,  o r  coul d  be m a d e  to  
u n d e r s t a n d  t h a t  g e n t l e m e n ,  even  upon t h e  s t a g e ,  do  no t  i n t e r ­
la rd  t h e i r  co n v e r s a t i o n  wi th  o a th s ,  and t h a t  a c t o r s  who r e s p e c t  
t h e i r  a r t  do  not  in t ro d u c e  *gags* into l e g i t i m a t e  p lays .
Mr.  Owens had an e s pec ia l ly  r e s p e c t a b l e  au d ie n c e  las t n ight ,  
whi ch  he  g r i eved  by c e r t a i n  th ings  a l m o s t  as much as he  am u sed  
by o t h e r  th ings .  Possibly,  Mr. Owens  has  n ev e r  been q u i t e  able 
t o  s hake  off  s o m e  of  t h e  v u lg a r i t y  of t h e  rowdy ‘ Mose*.
Mrs.  Ow ens says  l i t t l e  of th is  e n g a g e m e n t ,  m ere ly  t h a t  t h e  p e r f o r m a n c e s  m e t  wi th
' s a t i s f a c t o r y  re su l ts .*1*® The f laws n o te d  by t h e  Inquirer ' s c r i t i c  a r e  t h e  very  ones
sh e  m a in t a in s  he  never  s t o o p e d  to  c o m m i t .  Closing in Ph i lade lph ia  S e p t e m b e r  12,
t h e  c o m p a n y  sp en t  t h e  re s t  of t h a t  mon th  and all of O c t o b e r  p e r f o r m i n g  in
Brooklyn,  Boston,  Washington,  and B a l t im o r e ,  w h e r e  both  Owens and his
su p p o r t in g  co m p an y  m e t  w i th  g ene ra l ly  f a v o rab l e  reviews and a p p r e c i a t i v e
a u d i e n c e s . ^
Th e N ew  Orle ans  t o  w hi ch  t h e  Owens co m p an y  (not  a c o m b in a t io n )  t r a v e l e d  
in N o v e m b e r ,  1874, was  c i t y  r i fe  w i th  pol i t i ca l  d i ssen t  an d  chaos ,  cha f ing  under  
t h e  m ar t i a l  law of C e n e r a l  S h e r i d a n . ^  Owens e x p e n d ed  e x t r a  e f f o r t s  t o  p r e s e n t  a 
f ine  r e p e r t o r y ,  pu rch as in g  t h e  r ight s  t o  a n u m b er  of add i t ional  s c r ip t s ,  and t o
e i
p ro v ide  a c c u r a t e  c o s t u m e s ,  s t a g e  s e t t i n g s ,  and tho ro ugh  r e h e a r sa l s .  His hopes  
for  t h e  sea son ran high,  and  his tho ro ugh ly  r e n o v a t e d  t h e a t r e  held  a l arge  and
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fa sh io n a b le  au d ien c e  on open ing  n ight ,  N o v e m b e r  4 .5^  T he  previous  m a n a g e m e n t ,  
poor and t r a n s i e n t ,  a long w i th  i n c r e a s e d  c o m p e t i t i o n  f ro m  t h e  o t h e r  N ew  O rl ean s  
t h e a t r e s ,  h ad  l e f t  t h e  V a r i e t i e s  in a f i nan c ia l  d i l e m m a  f r o m  w hich  Owens hoped  to  
e x t r i c a t e  i t . 5 5  For  t h e  opening n ight  bill he  s e l e c t e d  School  fo r  5cand al  and 
p e r f o r m e d  as  Sir P e t e r  T e a z l e ,  a  p a r t  f a r  f rom  his usual  l ine,  re qui r ing  t h e  polish 
o f  an 1 8 th  c e n t u r y  London g e n t l e m a n .  The P ic ayune  c r i t i c i z e d  him fo r  p laying  a 
c h a r a c t e r
. . . obv ious ly  and no to r i ous ly  o u t  of his l ine .  . . . We doubt  
if Mr.  Owens a n t i c i p a t e d  a su cc es s fu l  i ssue t o  his v e n t u r e .  [He] is 
t o o  ski l led  an  a r t i s t  not  to  h ave  m ade  s o m e t h i n g  of  t h e  
c h a r a c t e r ,  bu t  t h a t  s o m e th in g  was  no t  a l t o g e t h e r  t h e  Sir P e t e r  
T e a z l e  of t h e  p lay  and of  t h e  t i m e .
The Rep ub l ican  c o n c u r r e d ,  f inding t h e  s t a g e  s e t t i n g s  and c o s t u m e s  m o r e  s t r i k in g
th a n  t h e  a c t i n g ,  and t h e  a c t o r s  t o  h ave  t a k e n  t o o  many l iber t i es  w i th  t h e  s c r i p t . 5 7
T he  s e c o n d  w e ek  of  t h e  sea son  Ow ens  p e r f o r m e d  in a n u m b e r  o f  his s t a n d a r d  
ro les ,  d ra w ing  most ly  f a v o ra b l e  rev iews .  The  P ic ay u n e  un doub ted ly  r e f l e c t e d  
eve ry one 's  fee l ings  ab o u t  Solon Shingle by t h e  en d  of  1874  w i th  its c o m m e n t ,  
"Everybody knows w h a t  Mr.  Owen s '  Solon is . " 5 8  C r i t i c s  p r a i s e d  his o t h e r  ro les for 
t h e i r  co n s i s t en cy  and o r ig in a l i ty ,  and him fo r  his d ed i ca t io n  to  de ta i l  and  
a u t h e n t i c i t y  as a m a n a g e r . 5 9  (He e v e n  p l a c e d  spec ia l  n o t i c e s  in t h e  p a p e r s  t h a t  
t h e  m a t in e e s ,  Wednesday an d  S a tu rd ay ,  "will be c h a r a c t e r i z e d  w i th  t h e  s a m e  
a t t e n t i o n  to  ev e ry  de ta i l  of  p r e p a ra t i o n "  as t h e  even in g  p e r f o r m a n c e s ,  and all 
e n t e r t a i n m e n t s  s e l e c t e d  "will be c h a s t e  and e n t e r t a i n i n g . " ) 6 0
By t h e  end  of S e p t e m b e r ,  o v e r - e x e r t i o n  beg a n  t o  s low Owens as a  resul t  of 
his c o n s t a n t l y  p lay ing  do ub le  bil ls (a main  p i e c e  an d  a f a r c e )  as wel l  as o v e r s e e i n g  
t h e  qua l i ty  of p ro d u c t io n s  and see king b o x - o f f i c e  r e v e n u e .  Now age  52, he 
co n s t a n t l y  o v e r t a x e d  h im s e l f  du r ing th i s  s ea so n  and  h a d  t o  t a k e  f r e q u e n t  per iods  
o f  r e s t  and r e c u p e r a t i o n ,  a p r a c t i c e  he  c o n t in u e d  fo r  t h e  r e m a i n d e r  of  his c a r e e r .  
Beginning N o v e m b e r  16 he  to o k  such a r e s t ,  a l lowing t h e  co m p an y  to  p e r f o r m
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w i th o u t  him in Tom  Taylor ' s  new  play C l a n c a r t y ,  fo l low ed  by Hoi c ro f t ' s  Road to
Ruin and T he  Marble  H e a r t .  The p re s s  p ra i s e d  t h e  p e r f o r m a n c e s  and s t ag in g  o f  all
t h r e e  p roduc t ions .  For  t h e  tw o  w e ek s  a f t e r  t h a t  John McCul lough p e r f o r m e d
class ica l  t r a g e d y  to  f a v o r a b l e  r e v i e w s . ^
Owens  r e t u r n e d  in m i d - D e c e m b e r  t o  d i r e c t  Bouc icau l t ' s  Belle L am a r ,  a
s e n t i m e n t a l  d r a m a  abo ut  t h e  l i fe  o f  G e n e r a l  Stone wal l  Jackson  which t h e
P ic ay u n e  c o n d e m n e d  as has t i ly  w r i t t e n  and a ty p ica l  o f  i t s  author .®^ B ouc ica ul t ' s
n a m e  was e l e v a t e d  again  t h e  fol lowing w e e k ,  h ow ever ,  as Dot  (C a leb  P lu m m er )
t o o k  t h e  s t a g e .  The P ic ayune  o b s e rv e s ,  "The s t e p  w e  t a k e  f r o m  'Belle Lamar* to
'D o t '  is a s ingle  s t r i d e  f rom  a t h in g  of shr eds  and p a t c h e s  t o  one  of t h e  most
s y m m e t r i c a l  fo r m s  of d r a m a t i c  c r e a t i o n . ' ^  The p a p e r  r e g r e t s  t h e  smal l  house
but  m akes  an  a d a m a n t  point  ab o u t  t h e  e x c e l l e n c e  o f  O w e n s ' a c t i n g ,  a s s e r t i n g  t h a t
it  may be his f i n e s t  role:
Mr.  Ow ens  migh t  base  f a m e  and f o r t u n e  upon th i s  im p e rs o n a t io n ,  
fo r  in th is  is s ee n  t h e  p e r f e c t i o n  of his a r t .  T h e  old  Toy M ak er  as 
he  p r o c e e d s  f r om  t h e  hands  of  Mr. Owens  is no t  only a  beau t i fu l  
d r a m a t i c  p i c t u r e ,  but  a r e p ro d u c t io n  im b u ed  w i th  soul and 
fee l ing ,  w i th  a q u a i n t  and bubbl ing hum or ,  w i th  a s en s e  of t h e  
p o v e r ty  which d i s t r e s s e s  bu t  does  no t  d e g r a d e ,  w i th  a p ro foun d 
and  t e n d e r  p a t e r n a l  iove and a  joyous  s p i r i t  w hi ch  b ra v e ly  b a t t l e s  
ag a in s t  t h e  op press ions  of  an i ron s t a t e*  T h e r e  is a w ond erful ly  
m e l t in g  exh ib i t ion  in Mr.  Owens 's  p o r t r a y a l  o f  C aleb 's  devo t ion  
to  his a f f l i c t e d  d a u g h t e r ,  and his r e m o r s e  for t h e  pious f r a u d  
w h ich  he had p r a c t i c e d  upon h e r  t r u s t  and c o n f id e n c e .
Mr.  Owens 's  a r t  has  s e r v e d  no m o re  noble  pu rp o se  t h a n  in thus
r e c r e a t i n g  in J iving fo rm  one of  t h e  mos t  lovable  of Dicken's
id ea l i z a t i o n s .
O n e  r e v ie w er s  p a r t i c u l a r l y  a d m i r e d  Owens '  f i de l i ty  t o  n a t u r e  in c r e a t i n g  th is  role:
N a t u r e  in i t s  u t m o s t  s im p l i c i t y  an d  in i ts most  a f f e c t i n g  moods  
p e r v a d e s  and m ob i l i ze s  t h e  C a l e b  P lu m m e r  w ho m  Mr. Owens 's  
d e l i c a t e  and  r e f i n e d  a r t  c r e a t e s .  We s e e  e v e r y  l ine of  t h e  g r e a t  
a r t i s t ' s  d e s c r ip t i o n  r e p ro d u ce d  w i th  a  f i d e l i t y  w hich  co n q u e r s  our 
im a g i n a t i o n  an d  leads  it . . .  t o  an  illusion which has  all t h e  
s en se  of a r e a l i ty .  We have no t h o u g h t  of p l a y - a c t i n g  as w e  s e e  
t h e  poor  o ld  man . . . move b e f o r e  us*
During t h e  r e s t  o f  D e c e m b e r ,  Owens  w i t h d r e w  fr o m  t h e  V a r i e t i e s  to  re s t  and
lef t  t h e  s t o c k  c o m p a n y  u nder  T h e o d o r e  H a m i l to n 's  m a n a g e m e n t .  They s u p p o r t e d
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M rs. D. P. Bowers,  a t r a g e d i e n n e  c u r r e n t l y  a t  t h e  he igh t  of  h e r  renow n,  an d  all 
d r e w  e x c e l l e n t  reviews.**® In Jan u a ry ,  1875,  whi le  t h e  F i f t h  Avenue T h e a t r e  
C o m p an y  f ro m  N e w  York a p p e a r e d  a t  t h e  V a r i e t i e s ,  fo l lo w ed  by L a w re n c e  B a r r e t t  
w i th  his ow n co m pany ,  Ow ens t oo k his t o  G a lv e s to n ,  T ex a s .  Th e p a t r o n a g e  t h e r e  
was  rough an d  u n s o p h i s t i c a t e d ,  f lour ishing bowie  knives  and pi s to ls .  One 
p ro m i n e n t  g e n t l e m a n  a f f a b l y  t o l d  Owens ,  "You o u g h t  to  s e t t l e  h e r e —w e  will  bui ld 
you a t h e a t r e .  Make th is  you r  h o m e l '  "God fo r b id l , ’ t h e  a c t o r  repl i ed .  To his 
co m p a n y  he a s s e r t e d ,  "All t h e  w o r l d  may c o n c e d e  e m i n e n c e  t o  an  a c t o r ,  bu t  his 
pos i t ion  is no t  e s t a b l i s h e d  unt i l  he  has  passed  t h e  o rd e a l  of a G a lv e s to n  a u d ie n c e ,  
and ga ined th e i r  ap p r o v a l . ' ® 7  While t h e y  did gain appr ov al  t h e r e ,  he n ev e r  
r e tu r n e d .
All dur ing th is  t i m e ,  p o s t - w a r  r e s e n t m e n t  o v e r  n o r t h e r n  m i l i t a ry  o c c u p a t i o n  
of  New O r le an s  c o n t i n u e d  to  e s c a l a t e .  A r m e d  c i t i z e n s  sk i rm is h ed  wi th  f e d e ra l  
t r o o p s  u n d e r  Sher idan ,  and N o r t h - S o u t h  hos t i l i ty  r e m a i n e d  v o la t i l e .  People  w e r e  
t oo  e x c i t e d  to  a t t e n d  t h e  t h e a t r e ,  and t h e  bulk of a u d ien c es  w e r e  a f l o a t i n g  
p o p u la t io n  of v i s i to r s .  All t h e a t r e s  in t h e  c i t y  e x p e r i e n c e d  d e p l e t e d  b o x -o f f i c e  
r e c e i p t s .  Mrs.  Owens n o t e s  t h a t  ' A t t r a c t i o n s  which,  u nde r  usual  c i r c u m s t a n c e s ,  
w o u ld  h a v e  in su re d  c r o w d e d  houses ,  f a i l e d  t o  d r a w  e v e n  m o d e r a t e l y  well.*®®
Owens  r e t u r n e d  to  t h e  s t a g e  of  t h e  V a r i e t i e s  in F e b ru a ry  in s e v e r a l  ro les ,  
but fo r  mos t  of  t h e  t i m e  p e r f o r m e d  in Sel f.  C r i t ic s  l au d ed  his c o m b in a t io n  of 
h u m o r  and p a th o s ;  t h e  P ic ay u n e  o b s e rv es  t h a t  t h e  p e r f o r m a n c e  'w a s  much m ore  
e f f e c t i v e  t h a n  a s e r m o n  in en f o rc in g  t h e  m oral .  . . .  T h e r e  w e r e  n i ce  t o u c h e s  
and g l eam s  of  p a th o s  and t enderness .*®^ Th e n e w s p a p e r  also p r a i s e d  t h e  c l a r i t y  
w i t h  wh ich  he c o n v e y ed  t h e  in te rna l  fo r c e s  a t  w a r  w i th in  t h e  c h a r a c t e r  and  t h e  
d e t a i l e d  c o m p r e h e n s i v e  s tu d y  he had given t h e  ro l e . 7 0  O wens '  ab i l i ty  to  conv ey 
e f f e c t i v e l y  co n f l i c t i n g  f o r c e s  r e f l e c t s  e i t h e r  r e f i n e m e n t  of  his a c t i n g  s ty l e  which 
c r i t i c s  had  n o t  o b s e r v e d  in him a d e c a d e  prev ious ly ,  o r  m o re  d i sce rn in g  c r i t i c s .
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Owens r e s t e d  for  t h e  las t  t w o  w e ek s  of F e b ru a r y ,  1875,  wh i l e  v i s i t i ng  s t a r s
J a n e  Coom bs  and J.  K. E m m e t  p e r f o r m e d  w i th  t h e  s t o c k  co m p an y .  These  w e r e
71bo th  a c t o r s  of m e l o d r a m a ,  and d re w  only m odes t  r ev ie ws .  On March 8  Owens
r e a p p e a r e d  fo r  a w eek  In a n u m b e r  of ro les.  T h e a t r e  a t t e n d a n c e  i m p ro v ed
s o m e w h a t  dur ing  th i s  w e ek ,  and  t h e  P icayun e r e p o r t s  *an Owens h o u se—o n e  of t h e
e l e g a n t  au d ien ces  who a lways  g r a c e  t h e  V a r i e t i e s  when  th e i r  f a v o r i t e  c o m e d i a n  is 
72on t h e  boards ."
The  187 4-75 sea son was  c o m p l e t e d  by th e  e n g a g e m e n t  of Mrs.  F. S. 
C h an f r au ,  a l re ad y  e s t a b l i s h e d  in t h e  c i ty  as an a c t r e s s  of  m e r i t  in r o m a n t i c  
leading ro les .  She r e ce iv ed  f a v o ra b le  reviews  and p a r l a y e d  h e r  p opu la r i ty  in t o  t h e
7 1
posi t ion of m a n a g e r  of t h e  V a r i e t i e s  for t h e  fo l lowing sea son .  Dur ing t h e
a p p e a r a n c e  of Mrs.  C h an f r au ,  Owens a c t e d  only  br ief ly ,  in Risks,  as P e m b e r t o n
P em bro ke ,  Esq., an  i n s u ran c e  a g e n t .  T he  ro le  d id  n o t  r e f l e c t  t h e  p r e p a r a t i o n  of
his o t h e r  roles ,  and was  "a s k e t c h  in t h e  rough,  • • .  c l o t h e d  w i th  ait  t h e
ai r iness  of Mr. Owensls l ight hum or ,  b u t  [ lacking]  t h e  full e n d o w m e n t  of
d i s t i n c t i v e  individual i ty  which m o re  d e l i b e r a t e  analys i s  . .  . wil l  c o n f e r . " ^ 4
While his n a m e  a p p e a r e d  in a d v e r t i s e m e n t s  for  t h e  f inal  w e e k ,  o t h e r  a c t o r s  w e r e
inexp l i cab ly  s u b s t i t u t e d  fo r  his ro les ,  and t h e  sea son  en d e d  on April  3.
A r t i s t i c a l l y ,  t h e  season  was o n e  of t h e  mos t  s u cces s fu l  New O r le an s  e v e r
k n e w . ^  Th e co m pan y 's  p e r f o r m a n c e s  had  been  ju dged  superb ,  and i t s  s t a n d a r d s  of
e x c e l l e n c e  pra ise d .  But whi le  "gene ra l ly  br i l l ia n t  in d r a m a t i c  a c h i e v e m e n t , "  it
was  also a season  of f inanc ia l  d i s a s t e r ;  t h e a t r i c a l  m a t t e r s  n a t i o n w id e  s u f f e r e d
sore ly ,  wi th  f e w e r  s u cces s fu l  season s  " than has bee n t h e  c a s e  in any y e a r  of  t h e
7f\h is to ry  of t h e  A m e r i c a n  s t age ."
The t h e a t r i c a l  o f f e r i n g s  Ow ens  had p rov ided  w e r e  e n t i r e ly  in keep in g  w i th  
d o m i n a n t  public t a s t e s  in New Orle ans  in t h e  1870!s: b ro a d  c o m e d y  o r  f a r c e
a l t e r n a t e d  w i th  c o n t e m p o r a r y  d r a m a  and c la ss ica l  t r a g e d y . ^ 7  But  t h e  pol i t i ca l
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s i t u a t io n  p r e e m p t e d  his s u cc es s ,  and he g r a te f u l ly  y ie l ded  t h e  V a r i e t i e s  to  Mrs.  
C h an f r au ,  t a k in g  his c o m p a n y  on a  sh o r t  t o u r  of s o u t h e r n  towns.^®
While th ey  w e r e  p lay ing in C h a r l e s t o w n ,  South C a ro l in a ,  in May,  1875,  John 
Chad w ick ,  t h e  o w n e r  of t h a t  c i ty ' s  A c a d e m y  of Music,  a p p r o a c h e d  O w e n s . ^  
C h ad w ick  sought  to  c o n s o l i d a t e  his holdings  an d  pu rs ue  business  i n t e r e s t s  in Russ ia  
and o f f e r e d  t o  sel l  t h e  A c a d e m y  to  O w ens .  C h ad w ick  had in v es t ed  th o u s an d s  of  
dol lar s  in t h e  upk ee p  of t h e  t h e a t r e ,  and it a p p e a r e d  to  be a good buy.  But t h e  
previous  sea son  of t i r i ng  m a n a g e m e n t  led  Ow ens to  ask fo r  t i m e  t o  th ink  it  o v e r ,  
and  he  p o n d e r ed  t h e  i ssue unt il  July.  By July  25 he  d ec id e d  to  go a h e a d  wi th  t h e  
p u rc h as e  and s igned  all pap e r s ,  mak ing "a large  ca sh  payment ."®® Spar ing no 
exp ens e ,  he  gave  o r d e r s  for  much  new e q u i p m e n t  and  lavish d e c o r a t i n g ,  pr io r  t o  
t h e  A c a d e m y 's  S e p t e m b e r  op en ing .
In s u b s eq u e n t  yea r s  t h e  Ow ens  A c a d e m y  of  Music e a r n e d  f a m e  fo r  i ts
po pu lar  a t t r a c t i o n s  and d ec o r ,  a l t hough  its m a n a g e m e n t  was  no t  a lways  a s t u t e .
Owens r e l e g a t e d  m a n a g e m e n t  fo r  t h e  f i r s t  t w o  sea sons  to  a F ra nk  A r th u r ,  who
prove d  to  be  'v e r y  un d e s i r a b le  • • .  and his co n n e c t i o n  w i th  t h e  A c a d e m y
t e r m i n a t e d  disas trously."®^ In 1877 he h i red  John M. Bar ron,  f o r m e r l y  of
McVicker ' s  T h e a t r e  in C h icago ,  who p rov ided  wise m a n a g e m e n t  unt il  1884 when
Owens a s su m ed  a c t i v e  m a n a g e m e n t  h im s e l f .  Barron super v ised  wi th  c lose
a t t e n t i o n  to  d e t a i l ,  both  in house  fu rnishings  an d  in s t a g e  s e t t i n g s  a n d  c o s t u m e s .
Also t o  Owens '  s a t i s f a c t i o n ,  he  k e p t  n e a t ,  a c c u r a t e  re co rd s ,  w hich  u n f o r tu n a t e l y
82w e r e  los t  in t h e  1885 e a r t h q u a k e  which t o p p l e d  t h e  A c ad em y .
Ow ens s p e n t  t h e  s u m m e r  and e a r l y  fa l l  of  1875 a t  A ig b u r th  Vale,  r e s t i n g  and 
d u c k -h u n t in g  on Maryland 's  Eas te rn  Shore.  A f r i e n d  had given him a f in e  hunt ing  
dog,  and he  en joyed  many re laxing days  in t h e  s p o r t .  In O c to b e r ,  o n e  long spel l  in 
t h e  duck  bl inds  c a u s e d  him t o  c o n t r a c t  m a la r i a l  f e v e r .  D o c to r s  t r e a t e d  t h e  s e v e r e  
a t t a c k  in his hom e w i th  quinine ,  but he was  so e a g e r  t o  get  b ack  to  work t h a t  he
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doubled,  t h e n  t r i p l ed  his dos age ,  unt il  he b e c a m e  s o m e w h a t  del ir ious* In 
N o v e m b e r ,  f ina l ly  cu r ed  and wishing to  f ind  a new role to  ad d  to  his r e p e r t o r y ,  
pe rhaps  as a r e p l a c e m e n t  for  t h e  s o m e w h a t - s t a l e  Solon Shingle,  he  o b t a i n e d  t h e  
r ight s  to  a new  c o m e d y  by Henry  J* Byron ca l l e d  Our  Boys .***
The role he  took,  t h a t  of  Perkyn Middlewick,  a vu lgar  o ld  r e t i r e d  b u t t e r m a n ,  
a f f o r d e d  him a c h a n c e  to  d u p l i c a t e  so m e  of t h e  p a th o s  and t e n d e r n e s s  of C a l e b  
P lu m m er .  Th e s to ry  c o n c e r n s  t h r e e  s e t s  o f  f a t h e r s  and sons,  w i th  e a c h  son in love
QC
w i th  a d i f f e r e n t  gi rl .  Each of  t h e  sons  has  been  b ro ugh t  up a d i f f e r e n t  way ,  
wi th  t h e  b u t t e r m a n ' s ,  C h a r l e s ,  having been  given an y th in g  he des i re d .  Old Perkyn 
o b j e c t s  t o  his son's love fo r  w e a l th y  Viole t ,  in s is t ing  in s te ad  on a gi rl ,  Mary,  of 
poor but  honest  m eans .  C h a r l e s ,  l ike t h e  o t h e r  sons , d isobeys ,  and  t h e  f a t h e r  
th ro w s  him o u t .  In t h e  las t a c t ,  w i t h  t h e  o t h e r  t w o  boys,  hungry and co ld  in a 
t h i r d - s t o r y  back  room,  C h a r l e s  is s ick  in body as  well  as in h e a r t .  Th e f a t h e r s  
v is i t  t h e m  and a t t e m p t  t o  show t h e m  t h e  p r o p e r  p a t h s  to  fol low,  but  a r e  f o r c e d  to  
h ide  in a c lo s e t  wh en  t h e  girls  v is i t .  The gir l s a r e  h o rr i f ie d  by t h e  su rroun ding s  
and s t a lk  ou t ,  leaving  t h e  boys b ew i ld e r ed  and b e r e f t .  T he  f a t h e r s  a t t e m p t  to
l e c t u r e  t h e  boys abou t  t h e i r  p ro f l i gacy ,  but  a r e  won o v e r  by t h e i r  love for  t h e i r
sons .  Mel t ing,  Perkyn r e l e n t s .  Meanwhi le ,  t h e  gi rl s,  fe e l ing so rry  fo r  t h e  boys,
r e tu r n ,  an d  e a c h  a t t a c h e s  h e r s e l f  to  h e r  in i t ia l  beau .  The moral  is s o m e w h a t  
cloudy,  but  ap p e a r s  to  be t h a t  no one  s y s t e m  is p r e f e r a b l e  in re a r in g  ch i ld re n .  
Owens i n t e r p r e t e d  t h e  c h a r a c t e r  o f  Perkyn as a man wh os e  f a c a d e  of  i n t e l l i g e n c e  
and sens i t ive  f ee l ings  masks  a basic b lun tnes s  and v u lg a r i ty .  (His f r e q u e n t  
b lunder s  in p o l i t e  s o c i e t y  provide  m uch  of t h e  h u m o r  of t h e  p lay . )  In p e r f o r m a n c e ,
he  a l t e r n a t e d  w ounded  p r i de ,  an g e r ,  and t e n d e r n e s s  w i th  m o m e n t s  of racy
u 86hum or .
Our  Boys p r e m i e r e d  a t  t h e  A c a d e m y  of Music in B a l t im o re  N o v e m b e r  29,  
1875, t h e n  ( e x cep t  for a br ief  C h r i s t m a s  v a c a t i o n )  p layed  fo r  tw o  w eeks  in
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Brooklyn a t  t h e  Brooklyn T h e a t r e . 87 In bot h  ca se s  e x c e l l e n t  co m p a n i e s  s u p p o r t e d
him.  The m an ag e r s  of both  t h e a t r e s  w e r e  happy to  s t a g e  t h e  p lay ,  as it re q u i r ed
l i t t l e  in t h e  way of e l a b o r a t e  sce nic  e f f e c t s ,  a w e l c o m e  re l i e f  in an age  of
e x t r a v a g a n z a s  requ ir ing
. . . a r m i e s  of  s u p e r n u m e r a r i e s ,  d rove s  of horse s ,  tons  of
s ce n e ry ,  t h e  use of f i r e a r m s ,  and g r e a t  m ech a n ica l  e f f e c t s .
[Many plays  a r e  p rod uc ed ]  w hose  cos t  of p r e p a r a t i o n ,  bot h  
p e c u n ia ry  and  labor ious ,  h av e  been  s imply  aw fu l .
Ou r  Boys requi red  on ly  t h r e e  i n t e r i o r  s e t s  and had a r e l a t i v e ly  sm al l  c a s t —t r a i t s
of  t h e  r e a l i s t i c  d o m e s t i c  c o m e d i e s  and d r a m a s  which would  b e c o m e  p r e v a l e n t  in
t h e  c los ing d e c a d e s  of  t h e  c e n tu r y .
C r i t i c s  p ra is ed  Owens '  Perkyn  fo r  t h e  s a m e  c a r e f u l  c o n t r o l  and  b a l a n c e  of
h u m o r  and  pat hos  which had  b rough t  h im renow n w i th  C a l e b  P lu m m er ,  as well  as
q Q
f o r  his r e a l i s t i c  de ta i l  of  m o v e m e n t ,  bus iness ,  and v o ice .  The r e v i e w e r  f o r  t h e
Brooklyn Daily Eagle f a v o r e d  t h e  way in which his v i t a l i t y ,  laughing eyes ,
'O w e n s i s h  walk" ,  and fac ia l  ex p res s ions  c o n t r i b u t e d  so well  t o  th is  ro le . ® 8  One
c r i t i c ,  ho w ever ,  wh en  he  t oo k t h e  play t o  C hicago ' s  McVicker ' s  T h e a t r e  in March,
b e l i ev e d  t h e s e  m a n n e r i sm s  d e t r a c t e d :  ‘ He is t o o  c o a r s e ,  t o o  gr e asy ,  t o o  full  of
h iccups  . . .  and t o o  fond of winking and g r im ac in g .  In t h e  las t  a c t  he  has
so m e  low c o m e d y  business  . . .  t h a t  is u t t e r l y  unwor thy  an a c t o r  of his
0 1r e p u t a t i o n . 1
From C h i c a g o  Ow ens t r a v e l e d  to  St .  Louis fo r  t w o  w eeks ,  t h e n  to
Phi l adelphia ,  w h e r e  he o p e n e d  May 1 for t w o  weeks  a t  t h e  Walnut S t r e e t
T h e a t r e .  In t h e s e  c i t i e s ,  as in B a l t im o r e  and Brooklyn,  l a rge  a u d ien c e s  en joyed  
Our  Boys,  p r e f e r r i n g  it  t o  s o m e  of  his e s t a b l i s h e d  ro les . ® 7  R ev iew e rs  n o t e  l arge  
houses  k ep t  in a ‘c on t inua l  ro a r  of m e r r i m e n t , '  but  la rge ly  ign ored  s pec i f ic  
p e r f o r m a n c e s ,  ac k n o w led g in g  his a p p e a r a n c e  wi th  ph ra ses  such  as : ' I t  is s c a r c e ly  
n e c e s s a r y  to  say t h a t  Owens appea rs  n ig h t ly , '  'His  im p e r s o n a t io n s  a r e  as
QQ
en jo y ab le  as e v e r , '  and ' G o o d  wine  needs  no use,  nor  Mr. Ow ens  p r a i s e . '  One
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r eason for  th i s  may h av e  b een  t h e  p re o c c u p a t i o n  of publ ic  and pre ss  a l ike w i th  
f r a n t i c  p r e p a r a t i o n s  for  t h e  nat ion 's  C en ten n ia l  c e l e b r a t i o n ,  m uch  of which 
c e n t e r e d  in Philadelphia*
With Our  Boys now a f ixed  p a r t  of  his r e p e r t o r y ,  Owens s p e n t  t h e  nex t  few 
seasons  t o u r in g  by h im se l f  an d  re ly ing  upon s t o c k  co m p a n i e s  for s u ppor t ,  which 
w e r e  for  t h e  mos t  p a r t  c o m p e t e n t .  He v a r ie d  t h e  c i t i e s  and to w ns  he v is i te d  
f r e q u e n t ly  en ough  to  keep h im se l f  a nove l ty  in e a c h  whi le  keep in g  largely  t h e  
s a m e  r e p e r t o r y .  His c o m p e t e n c e  was  s t i l l  n e a r ly  u n q u es t io n ed ,  as  was  his p r e ­
e m i n e n c e  as a  c o m e d i a n . 9 4  While c r i t i c s  a d m i t t e d  t h a t  his a c t i n g  was  w i th in  a 
f a i r ly  n a r r o w  range,  mos t  f e l t  t h a t  ' a l l  a r e  m a s t e r  p ieces ,  and  h ave  b e c o m e  
s t a n d a r d s .* 9®
In mos t  c i t i es  dur ing O wens '  1876 -7 7  t o u r  c a p a c i t y  houses  a t t e n d e d .  
Beg inning in O c to b e r ,  he t o u r e d  s t ead i ly  unt il  l a t e  Apri l ,  f inding p a r t i c u l a r  
e n j o y m e n t  in t h e  peop le  and lovely s c e n e r y  of t h e  West :  St .  Louis,  Louisvi l le,  and 
a doze n to w n s  in New York s t a t e . 9® He took o n e  w e e k  in N o v e m b e r  t o  p lay  t h e  
Brooklyn T h e a t r e  aga in ,  be ing one  of t h e  l as t  s t a r s  to  p lay  t h e r e  b e f o r e  it 
b u r n e d . 9 ^ N e x t  he p ro c e e d e d  south ,  p e r f o r m i n g  in J an u a ry  in Wash ing ton,  in 
F e b r u a r y  in Boston,  t h e n  s p e n t  March and April  p e r f o r m i n g  in C h a r l e s t o n ,  
Sav annah ,  Macon,  A t l a n t a ,  an d  var ious  towns  in T en n e ssee ,  Indiana,  Ohio,  
Michigan ,  and O n t a r i o . 9 ®
T h ro ughou t  th is  t o u r ,  his r e p e r t o r y  c o n s i s t e d  of roles f ro m  t h e  p as t  t h r e e  
sea son s ,  an d  c r i t i c a l  re spon se  was  largely  f a v o r a b l e . 9 9  As b e f o re ,  r e v ie w e r s  
r e g r e t t e d  his use of poor  s c r ip t s ,  but  be l i eved  t h a t  in l e s se r  hands  t h a n  O wens '  t h e  
plays  would  n o t  h ave  been e f f e c t i v e .  They p ra i s e d  his ex p r e s s iv en e ss  o f  f a c e  an d  
v o ice ,  and his abi l i ty  to  re vea l  phys ica l ly  w h a t  w a s  happening in t e rn a l ly  t o  a 
c h a r a c t e r :
[He conve yed ]  . . .  ev e ry  c o n c e i v a b l e  s h ad e  of f e e l i n g .  When 
he mad e love . . .  he swel led  w i th  all t h e  i m p o r t a n c e  an d
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van t ty  of  a t u r k e y  gobbler ;  his ha i r ,  his l imbs ail a p p e a r e d  
con sc ious  of  his e x c e s s iv e  g a l l a n t r y .  [When c r i t i c i z e d ]  he visibie 
[sic] sh ra nk  like a  snail  Into his shel l ;  a c o n t r a s t  which was  so 
a d m i r a b ly  d ra w n  as  t o  co nv ul se  t h e  a u d i e n c e  w i th  merr iment/*®®
Of his C a leb  P lu m m e r  c r i t i c s  sa id ,  ' I t  is a m arv e lously  d e e p  and  p e r f e c t  p i ece  of
c r e a t i v e  a c t i n g .  The a b s o l u t e  lapse  of t h e  a r t i s t  in to  a s t a t e  of seni l i ty  is a
c h a n g e  so w e ir d  an d  f a s c i n a t i n g  t h a t  o n e  ha rd ly  be l i ev e s  t h a t  t h e  f i gure  b e f o r e
him is a m e r e  c o u n t e r f e i t . ' ^ ® ^  This s u b m erg in g  of  h im s e l f  in to  t h e  role of C a l e b
was c o m p l e m e n t e d  by his v e r s a t i l i t y  of  em o t io n s ;  he  r e c e i v e d  p ra i s e  for his ab i l i ty
t o  sho w ' d e f e r e n t i a l  h o m a g e , '  ' m e e k  s u b m iss io n , '  ' c h i ld i sh  t e n d e r n e s s , ” ' e a g e r
a n x i e t y , '  and "anguish . '^®^ C r i t i c s  spoke  of his th o r o u g h n es s  in a t t e n t i o n  to
de t a i l :  ' N o  p a i n t e r  is m o re  c a r e f u l  t o  a d d  t h e  l a s t  d e l i c a t e  l ine o r  shading,  t h a t
p e r h ap s  only his t r a i n e d  ey e  c a n  d e t e c t ,  t h a n  is Mr. Ow ens  t o  in c l ude t h e  m os t
i m p e r c e p t ib l e  t o u c h e s  of  ex p r es s io n . ' ^® ^  For  his P erkyn  Midd lewick  in Our  Boys,
which he  had r e s t o r e d  to  his r e p e r t o r y  by March,  1877,  t h e  C h a r l e s to n  News and
C o u r i e r  lauds his judic ious  b iend of ' h u m o r ,  w i t  and pa th o s ,  and t h e  vivid p i c t u r e
of rea l  l ife c a l l e d  up b e f o r e  t h e  eye ,  .  .  . mak ing  a l iving re a l i ty  of
Middlewick.*^®^ C r i t i c s  r e p o r t  a u d ie n c es  c a u g h t  up in con t inual  roa rs  of l a u g h t e r
a t  his c o m ic  business  and  fa c ia l  expr es s ions  as Perkyn.  O f t e n ,  a s ingle mod u la t io n
of  his vo ice  o r  a ch a n g e  of e y e b r o w  posi t ion  cou ld  s t a r t  t h e m  laughing.^®^ The
only n e g a t i v e  c o m m e n t s  c e n t e r  ar o u n d  his t e n d e n c y  t o  ' g a g '  (b reak  c h a r a c t e r  and
o v e r p la y  a m o m e n t  to  ge t  a b ig g e r  laugh) occ a s io n a l ly ,  m a r r in g  t h e  e f f e c t  of
re a l i s t i c  b e l i evab i l i ty .
O v e ra l l ,  t h i s  t o u r  p ro v e d  t o  be  one of  O wens '  m o s t  s u cces s fu l  f i n an c ia l ly  and 
a r t i s t i c a l l y .  A p p a ren t ly ,  w h e n e v e r  au d ien c es  a n d / o r  c r i t i c s  t i r e d  of  som e  of  his 
roles ,  he  was  a sh r e w d  enough p e r f o r m e r  by th is  t i m e  t o  va ry  b o th  his t o u r  r o u te  
and his r e p e r t o r y  s l ight ly ,  and b r in g  a r e tu r n  o f  good  houses  and good  rev ie ws .  He 
w as  a p p a r e n t l y  a lso a w a r e  of  t h e  d ra in  on his h e a l t h  of  con t inual  to u r in g ,  an d  took  
a  long (May th r o u g h  S e p t e m b e r )  s u m m e r  v a c a t i o n ,  much  of i t  passed  a t  t h e  New
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England ho me of L aw re n c e  B a r r e t t ,  by t h e n  a p ro m in e n t  t r a g e d i a n  wi th  an 
i n t e rn a t io n a l  fo l lowing.  Th e t w o  p e r f o r m e r s  r e la x e d  t o g e t h e r ,  y a c h t i n g ,  f i shing,  
going for dr ives ,  and {one of O wens '  mos t  f a v o r i t e  p a s t i m e s )  e n g a g in g  in leng thy 
conversa t ion/*®®
When tou r i ng ,  Ow ens  took c a r e  t o  send m a n u s c r ip t s  and c a s t i n g  i n s t r u c t io n s  
a h e a d  to  m a n a g e r s ,  so as to  be  a d e q u a t e l y  s u p p o r t e d .  His l e t t e r  t o  Mr. Shewel l ,  
m a n a g e r  of  t h e  Boston T h e a t r e ,  d a t e d  J an u a ry  22,  1877, p ro vides  a g l imps e  in to  
th is  c a r e f u l  p roces s :
My d e a r  Shewell
I send by Express  th i s  P.M. M.s.  [m an u sc r ip t s ]  and p a r t s  of  Solon 
Shingle ,  and P r o m p t  Book an d  Cut  books  of  V ic t ims .  Kindly c a s t  
t h e  p lays  and p l a c e  t h e  p a r t s  in hand  as e a r ly  as c o n v e n ia n t  
[sic].
R ead  V ic t im s  c a r e f u l l y  so t h a t  you will  be ab le  t o  c a s t  i t  w i th  an 
eye  t o  th e  a d a p ta b i l i t y  of your  peop le  t o  t h e  d i f f e r e n t  
c h a r a c t e r s ;  t h e n  it  will  open  fo r  s u c c e s s —Your M e r r y w e a t h e r  a 
sol id s to l id  bus iness  (John Miloney) s o r t  of  fe l l ow .  F i t z h e r b e r t  In 
f a c t  [sic], a Byronic cuss,  and f e m i n i n e  b u l ld o ze r .  M udd lem i t ,  a 
Muggins Sir O ra c l e .  Miss C r a n e —t h e  s h a r p m in d e d ,  is no t  
n e c e s s e s s a r i t y  [sic] an  o ld  w o m a n  a l t h o u g h  o f t e n  p l ay ed  by t h e  so 
c a l l e d  o ld  w o m an  of  t h e  t h e a t r e .  She should  be p l ay ed  by a lady 
o f  c o m m a n d i n g  p r e s e n c e  and w i th  c h a r a c t e r  d ec id e d ly  
p ro n o u n c ed .  On Miss C r a n e  and  F i t z h e r b e r t  much  o f  t h e  s u cc es s  
of  t h e  p i e c e  dep e n d s .  If I c a n  a r r a n g e  t o  p u t  in an a p p e a r a n c e  in 
Boston on Fr iday  morn ing F e b r u a ry  2nd can you give me t h e  
s t a g e  f r om  11 A.M.  t o  2 P.M.  fo r  r e h e a r s a l ?
Ask H a rry  M cG lenen  [business m a n a g e r ]  to  keep  an a c c o u n t  for  
me of  t h e  a m o u n t  of p a p e r  he  [ i l legible]  and to  be c h a r g e d  to  
me.  What do you advi se  for  s ec o n d  w e e k ?  P a t h e t i c  o r  c o m i c  
b i t s .  Give  me your  v iews.
Mary Anderso n o p en e d  on Monday l a s t  a t  my A c a d e m y  in 
C h a r l e s t o n  t o  n ea r ly  $900, and  business  has  been very  f i ne  even 
s in ce  s h e  co n t in u es  w i th  me p a r t  of n e x t  w eek .
My re ga rd s  t o  Mr. Glenn T e m p l e t o n ,  C h ar le s  G e tz  esq .  
[un iden t i f i ed ,  and his f o r m e r  s ce n ic  a r t i s t  in B a l t im o r e ,  
re sp ec t iv e ly ]
Bel ieve  me
Very t r u l y  Yours  
To w so n to w n  John E. Ow ens
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As t h e  end  of  th i s  l e t t e r  i n d i c a t e s ,  his C h a r l e s t o n  A c a d e m y  p ro v e d  p r o f i t a b l e  unti l  
t h e  e a r t h q u a k e ;  n ew sp a p e r s  m en t io n  o c c as io n a l ly  his f i nanc ia l  s t a tu s*  Th e 
Brooklyn Daily Eagle n o te s  in 1876  t h a t  he had  by t h e n  a m a s s e d  ' a  h an d s o m e  
f o r t u n e  . . .  in his long and p ro spe ro us  ca re e r . '^ ®®
Th e season of  187 7-78 was  a y e a r  of  t o u r in g  s i m i l a r  t o  t h e  p a s t  s ev e ra l ,  but  
it w as  to u r in g  in an  A m e r i c a  bec o m in g  in c re as in g ly  m o d e r n i z e d .  A p rog res s ive  
s p i r i t ,  per hap s  fu e le d  by t h e  C e n t e n n i a l  jus t  passed,  c r e a t e d  a s o m e w h a t  more  
s o p h i s t i c a t e d  publ ic t h a t  v iew ed  rapid  s t r i d e s  in indus t ry  and c o m m u n i c a t i o n  as 
d e m o n s t r a t i n g  g r e a t e r  va lue  t h a n  e n t e r t a i n m e n t  o f  t h e  n a t u r e  John Owens was 
o f f e r i n g .  Increa s ingly ,  his p e r f o r m a n c e s  b e g a n  to  be  r e f e r r e d  t o  as e x a m p le s  of 
‘ t h e  o ld  c o m e d y '  t h a t  was  not  f a m i l i a r  t o  ' t h e  young gene ra t ion*  bu t  t h a t  was 
no s t a lg i c  fo r  o ld s t e r s .
In his f inal  y e a r s  of to u r in g  he  re l ie d  f a r  less on Solon Shingle as a d ra w ,  and 
m o r e  upon C a l e b  P lu m m er ,  t h e  ' p e r s o n a t i o n '  ( to use  t h e  c r i t i c s '  t e r m )  which 
a u d ien c es  asked fo r  and  r e v ie w er s  c o m m e n d e d .  H o w e v e r ,  a t  t h e  open ing of  t h e  
187 7-78 season,  which  beg an  in S e p t e m b e r  in P i t t s b u rg h ,  he  a t t e m p t e d  o n c e  ag a in  
t o  In t ro d u c e  a new role t o  his r e p e r t o r y .  T he  p a r t  of E b e n e e z e r  B a r n c a s t l e  in 
B a r n c a s t l e  and R e f o r m ,  a s a t i r e  of  pol i t i ca l  i n s t i t u t i o n s  s e t  in Washington,  was  
m o d e led  a f t e r  a Brooklyn po l i t i c i a n  wh ose  i ng enui ty  in bor rowing  money was  
l e g en d a ry .1 0 ^ P re t en d in g  t o  h av e  pos i t ions  of  po l i t i ca l  i n f luenc e ,  t h e  ' d e a d  b e a t '  
B a r n c a s t l e  unscrupu lously  and u n t ru t h f u l l y  co z en s  money f r om  va r io us  
d i s t in gu i shed  people .  The ro le  i t s e l f  was  t h e  sole  s t r e n g t h  of t h e  o v e r w r i t t e n  play,  
and  n ea r ly  all of t h e  h u m o r  revolves  around  his a t t e m p t s  a t  e m b e z z l e m e n t .  
Owens  c o n c e i v e d  of  t h e  c h a r a c t e r  as  hav ing  a Virginia  d i a l e c t  and  be ing p ro ne  to  
mak ing long s p ee ch es ,  bu t  o t h e r w i s e  t h e  p a r t  o f f e r e d  him no new cha l lenge/*^® 
The o t h e r  c h a r a c t e r s  w e r e  poorly  d ra w n  an d t h e  p l ot  d r a g g e d  o u t  o v e r  f iv e  a c t s .  
While au d ie n c e s  a p p r e c i a t e d  t h e  a n t i c s  o f  t h e  c e n t r a l  c h a r a c t e r ,  t h e y  t i r e d  o f  t h e
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play i t se l f .  Rev iew s  w e r e  m erc i l e s s .  Th e Brooklyn Daily Eagle  c a t a l o g u e s  a h a l f -
d o zen  major  w e a k n e s s e s  of  t h e  play,  a d m i t t i n g  t h a t  only  O wens '  p e r f o r m a n c e  was
w o r th w h i le ,  and co nc lu des  by say ing,  'This  may a p p e a r  like a  w h o l e s o m e
c o n d e m n a t io n  of t h e  p i e c e ,  but  it  does not  e x h a u s t  t h e  l is t  of its
s h o r t c o m i n g s . ' ^ ^  Ow ens  c o n t a c t e d  t h e  p la yw r ig h t ,  a  C h icag o  journal i s t  n a m e d
Gil P ie rce ,  and  im p lo r ed  him to  r e w r i t e  and co n d e n s e  t h e  p lay .  H o w e v e r ,  t h e
p lay w r ig h t  dec l i ne d ,  a s s e r t i n g  his f a i t h  t h a t  t h e  a c to r ' s  ' s u p e r b  c o n c e p t i o n  and
a c t i n g  . . .  was  d e s t i n e d  to  m ak e  me a fa m o u s  d r a m a t i s t . ' ^ 2  Ow ens  she lved
t h e  play a f t e r  Brooklyn,  t e l l in g  i ts a u th o r ,  ' T h e  c o m ed y  ca n n o t  s u rv iv e  unless  a
f r e e  use o f  t h e  pruning kni fe  v i t a l i z e s  i t . * ^ ^
P r imar i ly  b e c a u s e  of Our Boys, which he  a l t e r n a t e d  wi th  B a r n c a s t l e ,  Ow ens
d re w  ver y  l a rg e  a u d ien c e s  whi le  in Brooklyn in O c t o b e r  (a t  t h e  New Park  T h e a t r e )
d e s p i t e  bad w e a t h e r . ^ ^  He t h e n  p layed  Robinson 's  O p e r a  House  in C in c in n a t i  in
N o v e m b e r  and D e c e m b e r .  D isappoin t ingly  sm al l  hous es  a t t e n d e d ,  so he  v a r i e d  his
r e p e r t o ry  ex t en s iv e ly ,  re ly ing f i rs t  on s t a n d a r d  i t e m s  such as Self,  Everybody 's
Fr i end ,  For t y  Winks and Solon Shingle,  t h e n  t ry in g  Dot ,  t h e n  o f f e r in g  e i g h t e e n t h
c e n t u r y  co m ed y :  The Rivals an d  She Stoops t o  C o n q u e r .  No th ing  he lp ed  d ra w
t h e a t r e g o e r s  to  t h e  O p e ra  House ,  fo r  t w o  re asons  not  his f a u l t :  1} t h e  w e a t h e r
was  b i t t e r l y  cold,  w i th  snow and s l e e t ,  an d  2) t h e  nea rb y  N a t io n a l  T h e a t r e  was
dr aw ing  huge houses  for  i ts  bu r l esque review.  D izz y  B lo n d es /* ^  T he  C i n c i n n a t i
C o m m e r c i a l  to o k  an un eq u ivoca l  s t a n d  re g a rd in g  t h e  c o m p e t i t i o n  ( t he  po l i ce  had
o r d e r e d  t h e  m a n a g e r  of t h e  N a t io n a l  t o  t o n e  down his show  or  be closed) :
If th is  b e a u t i f u l  t h e a t r e  [Robinson's]  is n o t  well  p a t r o n i z e d  th is  
w eek ,  lovers  of t h e  p u re  and high in c o m e d y  a r e  d ea d  an d  gone 
and  • • • t h e i r  p lace s  have b ee n  ful ly  suppl ied  wi th  a
d e g e n e r a t e  c r o w d  who  have not a mind ab ove a m a t e u r  t h e a t r i ­
ca ls  and b e e r  and whiskey hal ls .  . .  . H e re  will be  t h e  most  
f a m o u s  a c t o r  of  t h e  o ld  school  c o m e d ia n s ,  s u p p o r t e d  by an 
e x c e l l e n t  c o m p a n y .  . . .  Let  us s ee  by t h e  s i ze  of t h e  
a u d ien c es  .  . . w h e t h e r  t h e r e  a r e  l e f t  in t h e  c i ty  any
d r a m a t i c  t a s t e  an d  c u l t u r e .
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The publ ic  fa i l ed  to  re spond  to  t h e  ch a l l e n g e ,  how ever ,  and  t h e  C o m m e r i c a l
b e m o a n e d  t h e  ' F r e n c h y  t r a s h  t h a t  c a p t u r e s  t h e  pop ular  t a s t e *  o v e r  t h e  ‘ r a r e
p e r fec t i o n *  of O w e n s 1 c o m e d y / * ^ 7
From  t h e r e ,  he t r a v e l e d  t h ro u g h  N e w  J e r s e y  and n u m ero u s  N ew  England
towns ,  wi th  ' a g r e e a b l e  r e s u l t s . " ^ ®  In J a n u a ry ,  1878, he  aga in  o r g a n iz e d  his own
c o m b in a t io n  c o m p a n y  and r e - v i s i t e d  e a c h  of t h e s e  to w n s  w i th  Dot  an d  Our
Boys .^ ^  Then,  a f t e r  seve n  y e a r s 1 a b s e n c e  f r om  New York!s M a n h a t t a n  t h e a t r e
d i s t r i c t ,  he  o p en e d  March 11 f o r  o n e  w e ek  a t  t h e  S t a n d a r d  T h e a t r e  w i th  Vic t im s
and Solon Shingle,  us ing i ts  c o m p a n y . ^ ®  T h e  N ew  York to  w h ich  Ow ens  r e t u r n e d
w a s  a c i ty  t h a t  had m u sh ro o m ed  to  a m e t r o p o l i s  of o n e  mi ll ion r e s id e n ts ,  w i th  a
mill ion an d  a hal f  in t h e  g r e a t e r  New York area/*^"* In a d ec ad e ,  M a n h a t t a n (s
t h r e e  m a jo r  t h e a t r e s  had e x p a n d e d  to  t w e n t y - f o u r ;  in n ea r ly  all  o f  t h e s e  t h e  main
a t t r a c t i o n s  w e r e  p e r f o r m e r s  of s e r io us  d r a m a :  Edwin Booth,  t h e  young Henry
Irving,  Laura  K eene ,  Ada R ehan ,  El len T e r r y ,  C l a r a  Morris,  an d  O w e n s 1 f r ie nd
L a w r e n c e  B a r r e t t / * ^  It was  a M a n h a t t a n  f r om  which John O w e n s 1 a b s e n c e  had,
ac c o rd in g  to  t h e  N ew  York T im es ,  " s e p a r a t e d  him s o m e w h a t  f r o m  t h e  peop le  who
w e r e  fo r m e r ly  his most  a r d e n t  a d m i r e r s . * ^ 2 ^ T h a t  p a p e r  r e p o r t s  t h a t  gene ra l ly
la rg e  a u d ien c es  a t t e n d e d  his p e r f o r m a n c e s ,  but  it  does  not  h e s i t a t e  t o  poin t  ou t
w e a k n e s s e s  and c o m p a r e  h im t o  o t h e r  c o m e d i a n s  of  t h e  day:
As a c o m e d i a n  he is not  t o  be n a m e d  in t h e  s a m e  day w i th  Mr. 
J e f f e r s o n  an d  Mr. C la rk e ,  and  his m a n n e r i sm s  a r e  no t  ne a r l y  as 
drotl  [as som e]  . . .  but  he  has  c o m m u n i c a t i v e  c h e e r f u ln e s s  
and much  e a s e  of m a n n e r .  . . .  T h es e  c h a r a c t e r i s t i c s  m ak e  up 
fo r  t h e  w a n t  of c o n t r a s t  and d r a m a t i c  a c c e n t  wh ich  im pre s ses  
t h e  c r i t i c a l  w i tn e s s .
Th e r e v i e w e r  n o t e s  t h a t  Owens w a s  ' t r o t t i n g  o u t  o ld  Solon o n c e  ag a in .  . . .  We
ca n n o t  help  wishing t h a t  t h e  f ru i t s  of e x p e r i e n c e ,  s tudy  and  i m ag in a t io n  w e r e
1  2  *1b e t t e r  em p lo y ed  t h a n  in d ep le t in g  a s tup id  and o f f e n s i v e  o ld  p e r s o n . * 1 * 3  
N e v e r t h e l e s s ,  t h e r e  was some m e r i t  in his p e r f o r m a n c e ,  ' m a r k e d  by q u a i n t n e s s ,  
co n s i s t en cy ,  and m in u te n ess  of d e t a i l . ' ^ ®  As had b ee n  t h e  c a s e  b e f o re ,  h e  o n ce  
again  f a i l e d  to  e l i c i t  unq ua l i f i ed  p ra i s e  f rom t h e  New York T im es .
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Having r e c e i v e d  n u m e ro u s  o f f e r s  t o  v is i t  C a l i f o r n i a  s i n c e  his v is i t  in 1869,
Owens dec id ed  to  accept one, th a t  of  John McCul lough ,  a t  w hose  C a l i f o r n i a
T h e a t r e  he o p e n e d  Apri l  1, 1878,  fo r  t w o  w e e k s  ( t h e  r a i l ro a d  hav ing  r e p l a c e d  his
e a r l i e r  lengthy s t e a m s h i p  journey) .1 ^  For  th is  e n g a g e m e n t  he  l i m i t e d  his
r e p e r t o r y  t o  Dot ,  Our Boys,  Heir  a t  Law,  and Self,  w i th  good reviews  but poor
ho uses .  T he  San F r a n c i s c o  C h ro n ic l e  p r a i s e d  his C a l e b  P l u m m e r  as  having
im p ro v ed  w i th  t i m e ,  being " m o r e  c o m p l e t e  .  . . and m o re  po l i shed  in d e t a i l .
Its h u m o r  is m o r e  s u b t l e  and i ts  p a th o s  r e p l e t e  w i th  f i n e r  f e e l i n g . ' 1 ^  Th e p a p e r
also  pr a is ed  his c r e a t i o n  o f  a c h a r a c t e r  f a i t h fu l  t o  Dickens '  i n t e n t  an d  f a i t h f u l  to
n a t u r e .  Ca leb ' s  s en i l i ty  was  * the  real  i d e n t i f i c a t i o n  w i th  age; . . .  his
g e s t u r e s ,  his a t t i t u d e s  of submiss ion,  his ro le  of c o m f o r t e r ,  his aged  gam bo ls  in
1  mt h e  las t  a c t ,  a r e  all  . . .  s u p r e m e ly  h u m a n . ' Hei r  a t  Law f a r e d  po or ly  a t  
t h e  hands  of all s a v e  Owens ;  s t o c k  a c to r s  m an g led  t h e  p lay w r ig h t ' s  l ines:  ' N o t  
on ly  w e r e  s ingle  words  and p h r a s e s  c h a n g e d ,  . .  .  but  e n t i r e  s p e e c h e s  w e r e  
a l t e r e d  to  sui t  fa i l i ng  m e m o r i e s . " 1 3 1  Mrs.  Owens ,  h o w e v e r ,  r e ca l l s  h e r  husband's  
Dr .  Pangloss  as being m o re  pol ished  t h a n  a t  any t i m e  p re vious  t o  th i s ,  ' i n  s h a rp  
c o n t r a s t  w i th  t h e  o t h e r  c h a r a c t e r s . * 1 3 ^ U n f o r t u n a t e l y ,  his po l i shed  p e r f o r m a n c e  
had no e f f e c t  on  a sagg ing  box o f f i c e .  As t h e  San F r a n c i s c o  C h ro n ic l e  n o te s ,  ' o ld  
co m ed y ,  though  d e l igh t fu l  t o  peo pl e  of t a s t e ,  se ldom  fills m a n a g e r i a l  
c o f f e r s . ' 1 3 3  When o f f e r e d  a t h i rd  w eek  a t  t h e  C a l i fo rn i a  T h e a t r e ,  Owens  
dec l i ned ,  ' d e t e r r e d  by a  p r o p h e t i c  vision of e m p t y  b e n c h e s . * 1 3 4
He w as  by th is  t i m e ,  h o w e v e r ,  r e f e r r e d  t o  in s o m e  p a p e r s  as t h e  r i ch e s t  
a c t o r  in A m e r i c a . 1 3 3  While his pr ide  may h ave  been  o c c a s io n a l ly  t o u c h e d  by 
d e c r e a s in g  c row ds ,  he cou ld  s t i l l  look t o  his t a n g i b l e  e v i d e n c e  of many previous  
sea sons  of  p a c k e d  houses .  Aside  f rom  t h e  C h a r l e s t o n  A c a d e m y  of Music p u rc h as e ,  
he  had m ade  no m a jo r  i n v e s t m e n t s ,  p r e f e r r i n g  i n s t e a d  to  s av e  his mon ey .  Th e 
Spiri t  of t h e  T im es  b e l i e v e d  by t h e  en d  o f  t h e  1870 's  t h a t  he  c o n t i n u e d  t o  a c t  only
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1 3 6to  keep h im se l f  occupied* While he pa id  his a c t o r s  well  when a s se m b l in g  
s u ppor t ing  co m p an ie s ,  t h e  p a p e r  o b s e r v e d  t h a t  he no long er  had  an a c t i v e  
m a n a g e m e n t  in t o  which to  sink funds  for  lavish sce n e ry  and house furnishings ,  
such  as he had done in N ew  Orl eans  in t h e  1860 's .  The Spir i t  of t h e  Times  
e x p r e s s e d  t h e  hope t h a t  he  would  use  his f o r t u n e  t o  e n c o u r a g e  new p l a y w r ig h t s  o r  
build a p r i v a t e  t h e a t r e  and h i re  an e x c e l l e n t  s t o c k  c o m p a n y .  ' B u t  it  s t r i k e s  us as 
unfa i r  for  him t o  c h a r g e  t h e  publ ic  f rom f i f t y  c e n t s  t o  a dol lar  and  a hal f  t o  s e e  
him am use  h im sel f ,  u nde r  t h e  im pre s s ion  t h a t  t h e y  a r e  t o  beho ld  real  a c t i n g . * ^ ^
A f t e r  a br ie f  t o u r  p e r f o r m i n g  in Virginia Ci ty ,  N e v a d a ,  S a c r a m e n t o ,  and  a 
f e w  s m a l l e r  tow ns ,  Owens s p e n t  six w eeks  t r a v e l in g  fo r  p l e a s u re  t h r o u g h  t h e  Far  
West .  He took p a r t i c u l a r  p l ea s u r e  in t h e  b e a u t i f u l  s c e n e ry ,  f lowers ,  and c l i m a t e ,  
pushing pro fess ional  m a t t e r s  t o  t h e  back  of his m i n d J ^ ®  Th e r e m a i n d e r  of  t h e  
s u m m e r  he sp e n t  r e s t i n g  a t  A igbur t h  Vale.
O ne c o n s t a n t  t a s k  w hi ch  Ow ens  f a c e d  dur ing  th i s  pe r io d  was  t h e  m o n i to r in g  
of  t h e  f r eq u en c y  wi th  w hi ch  he  a p p e a r e d  in e a c h  c i ty ,  if he  a p p e a r e d  too  o f t e n ,  
au d ien c es  t i r e d  of his roles ; if t o o  se ldo m (and p ape rs  in a n u m b e r  of c i t i e s ,  
n o tab ly  St.  Louis an d  New York,  c o m p l a i n e d  th is  was  t h e  ca s e , )  his a u d ien c es  
w ou ld  f o r g e t  him and tu rn  to  s o m e o n e  new,  poss ib ly  J e f f e r s o n  a n d / o r  C la r k e ,  w i th  
w hom  he was  c o m p a r e d  a lm o s t  dai ly.  As if s p u r r e d  on by th i s  d i l e m m a ,  he  c h a r t e d  
a f r a n t i c  t o u r  fo r  t h e  1878 -7 9  s ea s o n .  Open ing  a t  Ford's O p e r a  House in B a l t im o r e  
S e p t e m b e r  23,  he  p l ay ed  in Wash ington 's  N a t io n a l  T h e a t r e  an d  t h e n  in D e t r o i t  an d 
var ious  o t h e r  c i t i e s  in Michigan,  M in neso ta ,  Wisconsin,  Iowa,  winding down t h e  
t o u r  in O m ah a ,  St.  Louis,  a n d  Louisvi lle,  w h e r e  he c lo s ed  Sa tu rd ay ,  
N o v e m b e r  2 9 . ^ ^  The fo l lowing Monday,  he  r e h e a r s e d  in T o ro n to  for  a T uesday 
night  open ing.  B e t w e e n  D e c e m b e r  23 and J a n u a ry  4, 1879,  he p layed  in 
Phi ladelphia ' s  B road S t r e e t  T h e a t r e ,  fo l low ed  by a n o t h e r  w e e k  in B a l t im o r e ,  
a n o t h e r  in Phi l adelphia  again ,  t h e n  one mon th  in N ew York Ci ty  a t  t h e  Park
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T h e a t r e  ( J a n u a ry  2 0 - F e b r u a r y  1 5 ) / * ^  Such a p a c e  was  su re ly  ex haus t i ng ,  y e t  t h e  
Missouri  Rep ub l i can  a c c u s e s  him of not  kee p in g  up w i th  his publ ic:  ' H e  plays  only 
a f ew  e n g a g e m e n t s  a sea son ,  an d  t h e n  res igns h im se l f  t o  a f f l u e n c e  and ea se .* 1 ^  
His r e p e r t o r y  fo r  th i s  t o u r  was  u n ch an g ed  e x c e p t  fo r  t h e  r e s u r r e c t i o n  of The 
Serious Family  and t h e  addi t ion  of a c o m e d y ,  A Double  Knot,  which he dropped
a l m o s t  im media te ly* Far  b e t t e r  a u d ien c es  a t t e n d e d  his p e r f o r m a n c e s  th is  sea son  
t h a n  t h e  on e b e fo re ,  and c r i t i c s  w e r e  l a u d a t o r y / * ^  For  t h e  f i rs t  t i m e  he d re w  
p ra i s e  f r o m  t h e  N ew York Times  fo r  his p e r f o r m a n c e  as C a leb  P lu m m e r ,  t h e  role 
r e g a rd e d  by most  c r i t i c s  as his f i n e s t  p o r t r a y a l .  N ea r ly  ail r e v ie w e r s  p ra i s e d  t h e  
e x t e n t  t o  which  he b e c a m e  C a leb ,  and t h e  T im es  advi sed  e v e r y o n e  t o  s e e  th is  r ich 
lesson in ac t i n g :  'H i s  i d e n t i ty  is ab so lu te ly  lost  In his p a r t ,  and  a t  no m o m e n t  does  
he  f o r g e t  t h a t  . . .  he is no t  Mr.  Owens ,  but  s im ply  C a le b  P l u mme r . ' T h e  
T im es  c r i t i c  co n t in u e s  in t h i s  vein  fo r  p a r ag ra p h s ,  r e cogn iz ing  t h a t  wh i l e  "our new 
schools have  given us new a r t i s t s  whom we  h ave  l e a r n ed  to  love and r e s p e c t ,  
. .  .  w e  f r eq u en t ly  miss in t h e i r  w ork  t h a t  c o m p l e t e n e s s  o f  il lusion which is so 
c h a r a c t e r i s t i c  of  t h e  o ld e r  c o m e d i a n . " ^ ^  Th e Phi l ade lph ia  In qu ir e r  concurs :  ' I t
<i j  p
was as though  t h e  aud iences  s aw  b e f o r e  t h e m  t h e  man  h i m s e l f .  The  c r i t i c  for 
t h e  Spir i t  of t h e  Times  a g r e e d  and be l i eved  t h e  role w ork e d  well  fo r  Ow ens
1 Af*b e c a u s e  his own p e r s o n a l i t y  s u i t e d  t h e  c h a r a c t e r  so we l l .  The p a th o s  of  C a l e b  
br ough t  Owens  m o re  f a m e  in t h e s e  l a t e r  y e a r s  t h a n  t h e  an t i c s  of Solon.  " T h e re  is 
no t  in t h e  whole  list of  p e r f e c t e d  c h a r a c t e r  p a r t s  on ou r  s t a g e  a n o t h e r  . . .  so 
cunningly  cu t , "  says t h e  Spir i t  o f  t h e  T i m e s / * ^
Most r e v ie w er s  th is  sea son  also p ra is ed  his ab i l i ty  a t  ag e  55 to  m a in t a in  
roles  w i th  all  t h e  f r e s h n e s s  and e n e r g y  wi th  w hi ch  he  o rg ina l ly  im b u ed  t h e m .  His 
ow n n a t u r a l  en e rg y  a lwa ys  s e e m e d  t o  a lways  c a r r y  o v e r  in to  t h e  p a r t s .  Many 
pape rs  echo  t h e  s e n t i m e n t s  ex p r e s s e d  by t h e  B a l t im o r e  Sun: 'M r .  Owens was  in 
t h e  m e r r i e s t  mood and his p e r s o n a t io n  was d i s t in gu i shed  by an  unusual  . . .
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“1 4Asp r i gh t l in e ss  of humor* When he  was  no t  in a good mood,  how ever ,  he  could  
read i ly  ruin a p e r fo rm an c e*  T he  Ph i l adel ph ia  Inquirer  of  J a n u a r y  6 , 1879,  r e p o r t s  
" r a t h e r  a cu r io us  kind" of p e r f o r m a n c e  in Everybodyls Friend* An i m p o r t a n t  
su p p o r t in g  a c t o r  had s l ipped on t h e  ic e  ju s t  m in u te s  b e f o r e  c u r t a i n  t i m e ,  and 
s o m eo n e  e lse  had to  go on re ad ing  book.  While t h e  r e p l a c e m e n t  did very  well ,  
Owens
. . . was  g r e a t l y  a nnoyed  a t  t h e  mishap,  and  he did not  t ro u b le  
to  co n c ea l  his v e x a t io n  f rom t h e  au d ien c e .  . . .  To play 
‘ DeBoots* Mr. Ow ens made no e f f o r t .  N ea r ly  all t h e  points  
.  . .  w e r e  m is se d,  as i t  s e e m e d ,  wi lful ly,  Mr.  Ow ens  "gagging" 
and s l ight ing  t h e  role in a m a n n e r  t h a t  did him no c r e d i t ,  and 
t h a t  was an y th in g  but  r e s p e c t fu l  t o  t h e  a u d ien c e .
Al though  so m e  re v ie w er s  c r i t i c i z e d  t h e  s c r ip t s  he w as  s t i l l  using as " r a t h e r  
t oo  old  for  t h e  t i m e s , "  th is  was  t h e  only  n e g a t i v e  n o t e  s t r u c k  dur ing  most  of t h e  
s ea s o n .1 Most  c r i t i c s  r e g a r d e d  him as a p e r f o r m e r  of c o n s u m m a t e  ab i l i ty  whose  
t a l e n t  had  been  re f in ed  and pol ished well  enoug h t h a t  i t  c a m e  c lose  to  being 
f l aw le s s .  They p ra is ed  "his keen  s en se  of hum or ,  his s t ro n g  pa thos ,  his 
u n h a m p e r e d  f lex ib i l i ty ,  his grasp  o f  c h a r a c t e r ,  his po wer  of  fa c ia l  and d r a m a t i c  
express ion ,  and his im p e r t u r b a b le  and un d i s tu rb ab le  r e p o s e . " 1 ^ 1  During th is  
season t h e  New York Times  ca l ls  him fo r  t h e  f i rs t  t i m e  a  g r e a t  a c to r ,  j u s t i f y in g  
th is  point  in a co lum n  d e v o t e d  t o  a d iscuss ion o f  t h e  e l e m e n t s  t h a t  m a k e  up t ru ly  
g r e a t  a c t i n g .  P o in t - f o r - p o i n t  Ow ens  fu l f i l led  all c r i t e r i a .  T he  a r t i c l e  conc lude s ,  
'T o  be a g r e a t  a c t o r  is to  have  t h e  p o w e r  of  o u t w a r d l y  em body ing  a m en ta l  
c o n c e p t io n .  .  . .  M r. Ow ens  is a g r e a t  c o m e d ia n  b e c a u s e  he  is s u cc es s iv e ly  t h e  
per son s  w i th  w hose  ind iv idua l i t i es  he c l o t h e s  h im se l f ." 1 ®^ T h ese  words  m us t  have 
br ough t  p a r t i c u l a r  s a t i s f a c t i o n  t o  th is  a c t o r  who for  so many yea r s  had been 
dep r iv e d  of  such p ra i s e  by th i s  r e s p e c t e d  n e w sp a p e r .
Dur ing th is  sea son  o f  1878-7 9  t h e a t r e g o e r s  n e v e r  s e e m e d  t o  t i r e  o f  O w e n s 1 
c h a r a c t e r s .  A p pa ren t ly ,  t h e  o ld  found no s ta lg ic  value  in s ee in g  t h e m  aga in  and 
again,  an d  t h e  young,  who had  no t  seen t h e m ,  found  t h e m  a f r es h  s o u rc e  of
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del igh t .  This c r i t i c a l  and a u d ie n c e  r e c e p t i o n  a t  f i rs t  a p p e a r s  p a r ad o x ica l ly  
c o n t r a r y  to  p re v ious  seasons  of poo r  a t t e n d a n c e .  H o w e v e r ,  dur ing th is  s ea so n ,  he 
ap p e a r s  to  h a v e  been p a r t i c u l a r l y  dr iven,  wi th  an in t en s i ty  and buoyancy  
a p p a r e n t l y  lacking b e f o r e .  In ad d i t io n ,  h e  n e v e r  f a i l e d  to  d i sc lose  s o m e  new  t r a i t  
for e a ch  role,  an ind ica t ion  t h a t  he  was  s t i l l  consc ious ly  work ing  a t  im prov ing  
each  o n e / * ^
While p laying in N ew  York in March,  1878,  Owens r e c e i v e d  an o f f e r  to  
p e r f o rm  in A u s t r a l i a  for  six m o n th s  du r ing t h e  s u m m e r  of 1879. He gave c a r e f u l  
c o n s i d e r a t i o n  t o  t h e  t e r m s  of  t h e  c o n t r a c t ,  but co u ld  no t  m a k e  up his mind to  go.  
On March  12 he w r o t e  t o  T. Al l s ton  Brown,  a f r i e n d  an d  l a t e r  a r e s p e c t e d  t h e a t r e  
h i s to r i an ,  t h a t  he was  un d ec id e d  and w ished to  t a l k  o v e r  t h e  v e n t u r e  wi th  
h i m . ^ 4  He ev e n tu a l ly  p o s tp o n e d  co n s i d e r a t i o n  of it unti l  August  o f  1879, wh en  
he  d ec id e d  d e f in i t e ly  to  go.  He booked a s t a t e r o o m  on a s t e a m e r  and mad e 
a r r a n g e m e n t s  t o  s t o p  f i rs t  in S a c r a m e n t o ,  t h e n  p e r f o r m  in A u s t r a l i a ,  an d  fo l low it  
up  w i th  a p l e a s u r e  t r i p  a r ound  t h e  world .  H o w e v e r ,  upon a r r i v in g  in S a c r a m e n t o ,  
he r e c e i v e d  n u m ero u s  i n s i s t e n t  t e l e g r a m s  and pe r sona l  v is i t s  f r om  m an a g e r s  of  
t h e a t r e s  in O ak la nd  and San F ran c i s c o ,  im plo r in g  him to  p e r f o r m  t h e r e .  He 
r e p e a t e d ly  t u r n e d  t h e m  down,  but  t h e y  w e r e  so i n s i s t e n t  t h a t  he e v e n tu a l ly  
c h a n g e d  his a r r a n g e m e n t s  w i th  t h e  s t e a m e r ' s  a g e n t s  t o  sail on a l a t e r  boa t  and 
a c c e p t e d  t h e  o f f e r s .  S u bsequen t  p o s t p o n e m e n t s  f inal ly  led t o  his c a n c e l l a t i o n  of  
t h e  e n g a g e m e n t  in A u s t r a l i a .  Ins tea d,  he  r e m a in e d  in C a l i f o r n i a  unt il  t h e  spr ing  
of  18 81 ,155
Owens o p e n e d  in San F ra n c i s c o  on O c t o b e r  6 , 1879, a t  t h e  S t a n d a r d  T h e a t r e ,  
p laying his usual  r e p e r t o r y .  In s p i t e  of  bad w e a t h e r ,  t h e  au d i to r iu m  was  f i l led  
w i th  en t h u s i a s t i c  cr owds  night  a f t e r  n igh t .  The m a n a g e r  r e p o r t e d  bus iness  f a r  
ab o v e  a v e r a g e  and a n n o u n c ed  t h e  i n d e f in i t e  ex t en s io n  of  his e n g a g e m e n t .  Th e 
Daily  A l t a  C a l i fo r n i a  a n t i c i p a t e d  a  "long c o n t i n u a n c e  of t h e  s ea son .* ^5® Th e
- 1 7 7 -
popu la t ion  of  San F r a n c i s c o  h ad  sw e l l ed  t r e m e n d o u s ly  as a  resul t  of  mining fe rv o r ,  
and t i c k e t s  so ld  wel l .  R ev iew ers  be l i eved  Owens  t o  be doing ' s o m e  of his very  
b es t  a c t i n g , '  and h ad  im p ro v ed  s ince  his las t visi t/* With a u d ien c e s  in c reas in g  
night ly ,  t h e  m a n a g e m e n t  a sked  Ow ens to  r e h e a r s e  se v e ra l  new  p iece s  (see  
Appendix  ' A '  fo r  au thors) :  Th e D e b u t a n t e  ( f rom his o ld  r e p e r to r y ) ;  Dr.  C lyde  (he 
as Higgins);  and T h a t  Man f rom C a t t e r a u g u s  (he as Al len T r u e m a n ,  t h e  t i t l e  role).
In t h e  f i rs t  of  t h e s e  he r e c e i v e d  good re v ie w s ,  ' a ro u s in g  t h e  l au g h te r  and
*1ap p lause  of  t h e  a u d i e n c e  a l m o s t  c o n s t a n t l y . '  In Dr .  Clyde,  wh ich  p layed  to  
f i l led  houses  fo r  t h r e e  w e ek s  in N o v e m b e r ,  he p e r f o r m e d  as a v e r b o se  o f f i c e -b o y  
( ' f a c t o t u m ' )  of  t h e  d o c t o r .  The role a l lowed  him to  u t i l i z e  much c o m ic  business  
and fa c ia l  ex p r es s io n  (e specia l ly  his eyes)  as he  expounded  upon fa n c i e d  med ica l  
kn ow ledge .  While t h e  plot  w as  'w h o l ly  d e f i c i e n t , '  O wens '  c o m i c  t im ing  was 
h i lar ious ly  p e r f e c t e d / * ^  T he  t h i r d  of t h e s e  new  plays,  T h a t  Man f r om  
C a t t e r a u g u s ,  was  a d a p te d  s p ec ia l ly  for  Ow ens by Pie rcy  Wilson,  a local 
p lay w r ig h t ,  and  was  to  be p r e s e n t e d  fo r  t h e  f i r s t  t i m e  on any s t a g e .  Addi t ional  
re hea r sa l  and  revis ion was  ca l l e d  fo r ,  h o w e v e r ,  and it was  e v e n tu a l ly  w i th d ra w n  
a f t e r  s e v e ra l  delays/*
The 'O w e n s  c o m e d y  season* a t  t h e  S t a n d a r d  c lo sed  on D e c e m b e r  6 , and he
1  file n t e r t a i n e d  th o u g h t s  of  a t o u r  back  th r o u g h  t h e  i n t e r i o r .  He d r o p p e d  t h e s e  
t h o u g h t s ,  h o w e v e r ,  and t u r n e d  his a t t e n t i o n  t o  business  i n t e r e s t s  which would  
s ig n i f i can t ly  a f f e c t  his fo r tu n e s .  Ever  s ince  he had a r r i v e d  in San F ran c i s c o  
va r io us  p a r t i e s  had a p p r o a c h e d  him w i th  o f f e r s  of i n v e s t m e n t s  in mining 
c o m p a n ie s .  This w e a l t h i e s t  a c t o r  in A m e r i c a  was  n o t  by n a t u r e  s p e c u la t i v e ,  but  
o n e  o f f e r  a p p e a r e d  t o  be  p a r t i c u l a r l y  p ro m is in g —a gold  mine in A r i z o n a  run by an 
a l r e ad y  i n c o r p o r a t e d  ag e n cy .  A c c o m p a n i e d  by t w o  f r ien ds  who w e r e  mining 
e x p e r t s  he  w e n t  t o  A ri zona  t o  inspec t  t h e  mine .  Owens p e r s o n a l ly  ch ipped  o f f  
s e v e r a l  l a rg e  p i ec e s  of gold o re ,  s e a l e d  t h e m  in a box,  an d  to o k  t h e m  back  to  a San
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F ran c i s c o  a s s a y e rS  o f f i c e .  When t e s t e d ,  t h e  o r e  ra nked  w i th  t h e  r i ch es t  o r e  y e t  
a s sa y e d  in C a l i fo rn i a ,  and Owens p u r c h a s e d  s to c k  which ev e n tu a l ly  m ad e  him t w o -  
th i rd s  o w n e r  of  t h e  m ine .  It was  p r im ar i ly  b ec au se  of  th i s  i n v e s t m e n t  t h a t  he  
aba n d o n ed  t h e  A u s t r a l i a  p r o j e c t  and t o o k  up r e s id e n ce  in San F ran c i s c o ,  i n t end ing 
to  e x e r c i s e  c lo se  pe r sona l  superv is ion o v e r  mining o p e r a t i o n s .
F a t e ,  h o w e v e r ,  p ro v e d  unkind,  an d  r e p e a t e d  de lays  in t h e  o b t a in in g  of  mining 
m ach in e ry  and longer  de lays  in s t r i k in g  lodes co s t  h im g r e a t e r  a m o u n t s  of money 
w e ek ly .  By t h e  end of D e c e m b e r  he  w r o t e  to  a f r i e n d  asking to  b o rr ow  $50 unti l  he  
r e t u r n e d  Eas t . 1 ®® Ironical ly ,  wh i l e  M ar y land  p ap e r s  h e r a l d e d  t h e  acqu is i ton  of a 
' B o n a n z a  m i n e '  by t h e i r  n a t i v e  son,  he  w a s  s inking in to  d e e p e r  and d e e p e r  
s t r a i t s . 1 ®* Final ly ,  he  t r i e d  by l a t e  1880 (for on e  e n t i r e  y e a r  he had  c e a s e d  a c t i n g  
t o  o v e r s e e  his i n v e s t m e n t )  t o  w i t h d r a w  fr o m  t h e  business  o f  mining.  He bel i eved  a 
f o r tu n e  cou ld  be r e a l i z e d  f rom  t h e  mine,  but  he wi shed  t o  spen d  no m ore  m oney  on 
it;  h e  was  p roven  c o r r e c t  fou r  y ea r s  l a t e r  wh en  a s y n d i c a t e  of c o r p o r a t e  ow ne rs  
r e a l i z e d  mi ll ions  f r om  it an n u a l ly .1 ®® While n e i t h e r  he  nor his w i fe  e v e r  s t a t e  
how much money he  los t on th is  v e n t u r e ,  he was  n e v e r  ag a in  m e n t io n e d  by 
n ew spapers  as a w e a l th y  m an .  In f a c t ,  a t  his d e a th ,  t h e  t o t a l  va l ue  of his 
B a l t im o r e  e s t a t e  b a r e ly  c o v e r e d  his a c c u m u l a t e d  d eb t s ,  an d  his w i f e  was  f o r c e d  to  
sell  it t o  pay t h e m . 1 ®® She a d a m a n t l y  den ies  t h a t  he w a s  in any w ay  d u p ed  by 
' o r e  and mining sh a rp e r s .* 1 ®^ His abi l i ty  as a t h e a t r i c a l  m a n a g e r  and  his t h o ro u g h  
p r e - i n v e s t m e n t  in v es t i g a t i o n  wou ld  s e e m  to  b ea r  th is  o u t .
In t h e  fall  of  1 8 8 0  Owens  p lunged  him sel f  in to  a p e r f o r m a n c e  and to u r i ng  
sch ed u le  t h a t ,  in i ts  i n t e n s i t y ,  m u s t  h ave  been d e s igned  to  r e c a p t u r e  f in anc ia l  
s e c u r i ty .  On N o v e m b e r  25 he  op ened  ag a in  a t  t h e  S t a n d a r d  T h e a t r e  in San 
F ran c i s c o ,  t h i s  t i m e  in t h e  d e l a y e d  p ro d u c t io n  of T h a t  Man f rom C a t t e r a u g u s .  His 
t i t l e  role was  t h a t  of  a c a t t l e  d e a l e r ,  an ho n es t ,  ingenuous ,  w a r m - h e a r t e d  man of 
t h e  co u n t ry  who d e m o n s t r a t e d  vigorous  i n t e l l e c t  an d  ( i ron ica l ly  fo r  h im)  business
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a c u m e n .  His b luff  h um or  was  t e m p e r e d  by an a f f e c t i o n a t e  r e g a r d  fo r  his an im a l s  
and his a c q u a i n t a n c e s ,  and t h e  role gave Ow ens  a c h a n c e  to  i n g r a t i a t e  h im s e l f  
ea s i ly  t o  au d iences .  C r i t i c s  sa i d  t h e  p a r t  ' f i t t e d  Owens l ike a g love . " 1 ® 8  While 
t h e  p r o d u c t io n  w as  f i n an c ia l ly  s u cc es s f u l  fo r  t h e  m a n a g e m e n t ,  i t  is not  known how 
p r o f i t a b l e  O w ens '  t e r m s  w i th  t h e  m a n a g m e n t  p rove d  to  be; t h e  play c o n t i n u e d  
t h ro u g h  D e c e m b e r  4.
In F eb r u a r y  he took  t h e  role to  Po r t l an d ,  Oregon,  w h e r e  i m m e n s e ,
e n t h u s i a s t i c  a u d ie n c es  w a r m ly  w e lc o m e d  him.  He d e c id e d  to  add Dr.  Clyde,  Sel f
an d  Our Boys and t h e s e  t o o  w e r e  t r i u m p h s .  Every s e a t  w as  sold  wel l  in a d v a n c e ,
and  his e n g a g e m e n t  se t  new re co rd s  of su cc es s  for  t h e  burgeon ing  P o r t l an d
t h e a t r e . 1 ® 9  His f a m e  s p r e a d  th ro u g h o u t  t h e  f a r  N o r t h w e s t  and he  r e c e iv e d  o f f e r s
f rom  as f a r  aw ay  as  Br i t i sh  C o lu m b ia ,  but  he  d e c id e d  i n s t e a d  to  a c c e p t  o n e  f rom
C.  R. G a rd n e r ,  m a n a g e r  of New York's F i f t h  Avenue  T h e a t r e ,  fo r  March.
U n f o r t u n a t e l y ,  b e f o re  making th is  decis ion,  he had  c o m m i t t e d  h im s e l f  t o  en ough
t h e a t r e s  in t h e  N o r t h w e s t  t h a t  b re ak ing  t h e i r  c o n t r a c t s  w ou ld  m ean  t h e  loss of
th o u s an d s  of do l l ars .  G a r d n e r  w ould  no t  g r a n t  h im a p o s t p o n e m e n t ,  so he  r e t u r n e d
East  and honora b ly  paid  o f f  t h e  bro ke n  c o n t r a c t s .  He hoped to  r e p e a t  in New
170York his g r e a t  s u c c es s  in T h a t  Man f rom C a t t e r a u g u s .
U n f o r t u n a t e l y ,  th i s  was  no t  t o  be t h e  c a s e .  When t h e  p ro d u c t io n ,  w i th  t h e  
s u p p o r t  of t h e  F i f th  A v en u e  C o m p an y ,  o p en e d  on March 28, i t  r e ce iv e d  universa l
1 71c o n d e m n a t io n ;  Mrs.  Owens ca l ls  t h e  e n g a g e m e n t  an  u n p lea s a n t  f a i l u r e .  But  
whi le  she  a t t r i b u t e s  th i s  t o  G a rd ne r ' s  poor  s u ppor t ing  co m p an y  and  o t h e r  
d i f f i cu l t i e s ,  n e w s p a p e r  r ev ie w ers  te l l  a d i f f e r e n t  s t o ry .  The  N e w  York Times  
dismisses  Wilson's c o m e d y  as  ' s t u p i d  t r a s h ,  long drawn ou t ,  and . . .  in t h e  
m os t  o f f e n s i v e  s en se  p l a g i a r i s t i c . ' 1 ^  in f a c t ,  t h e  p i e c e  was  b l a t a n t l y  ' a d a p t e d *  
f rom a G e r m a n  play an d  f r o m  Anna Cora  M o w a t t i  F a sh io n —even  t o  t h e  pc'inr of  
Owens '  c h a r a c t e r ' s  n a m e ,  Al len  T r u e m a n ,  being a  poor ly  d i sgui sed  Adam T r u e m a n
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f rom  t h a t  p lay .  The New York Times  does  a c k n o w le d g e  t h a t  t h e  ' s u p p o r t i n g  
c o m p a n y  was  ver y  b a d , '  but  a lso r e p o r t s  an  in c o h e r e n t  O wens :  ' W h e t h e r  or  no t  
Mr. Owens was  in a co n d i t io n  t o  do ju s t i c e  t o  his a r t  is a n o t h e r  m a t t e r*  His
1  7^p e r f o r m a n c e  was  . . .  q u e e r ,  n e v e r t h e l e s s ,  and  u n b a l a n c e d .  T he  Spir i t  of 
t h e  Times  be l i eved  him t o  be  e i t h e r  drunk o r  s u f f e r i n g  f rom  ' a  s e v e r e  a t t a c k  of  
spring f e v e r ,  .  . .  but  h e  w as  e v id e n t ly  un f i t  t o  a p p e a r  b e f o r e  t h e  pub l i c . " ^ 7 4  
All r ev ie w ers  exp res s  a d e s i r e  to  s e e  t h e  "old Owens,"  a c t i n g  f a m i l i a r  roles  w i th  
his f o r m e r  co n t ro l .  The play  d r e w  poorly ,  but  he kep t  i t  as t h e  c e n t e r p i e c e  o f  his 
April  e n g a g e m e n t s  in Phi la delph ia  a n d  B a l t im o r e .  T he  Ph i ladelp hia  Public L edge r  
ca l l s  his ‘p la in -s poken ,  b lunt  c a t t l e  d e a l e r  . . .  highly  amusing ,  [and] an
e x c e l l e n t  p i ece  of a c t i n g . ' 1 7 ^ in bo th  c i t i e s  full  houses  g ave  him exces s ive ly  
w a r m  w e lc o m e s ;  in B a l t im o r e ,  his r e p e a t e d  a t t e m p t s  to  spea k  t h e  f i r s t  l ines of t h e  
p a r t  w e r e  d ro w ned  o u t  by a p p l a u s e . ^ 7 ® And,  his w i fe  r e p o r t s ,  even t h e n  he was 
n ea r ly  unable  t o  speak,  he was  so dee p ly  t o u c h e d  by th i s  w e l c o m e  f r o m  his hom e 
c i ty .  During a r e s t fu l  s u m m e r  a t  A igbur t h  Vale ,  he  r e c e i v e d  vi s i t s  f rom n u m ero us  
o ld  f r iends ,  and a l lowed h im se l f  t o  f o r g e t  t h e  N ew  York d e b a c l e .  H o w ev er ,  he 
n e v e r  aga in  e n a c t e d  T ha t  Man f r om  C a t t e r a u g u s .
When a t  ag e  58 he  o p e n e d  A ugus t  22, 1881,  fo r  t w o  w eeks  a t  Ford's O p e ra  
House in B a l t im o re ,  he  r e t u r n e d  e n t i r e ly  t o  his o ld  r e p e r t o r y ,  which he co n t i n u e d  
t o  play during a fa il  to u r :  C a l e b  P lu m m e r ;  Everybody's  F r iend ;  F o r ty  Winks;
Ha pp ie s t  Day of My Life;  Paul Pry; Poor G e n t l e m a n ;  Self;  Solon Shingle ; and 
V ic t im s .  Large  aud iences  and un seasonab ly  w a r m  w e a t h e r  c h e e r e d  him as he 
t o u r e d  town s in Virginia,  A la b a m a ,  F lo r ida  a n d  T e n n e s s e e ,  t h e n  swung n o r th  t o  
to w n s  in Ohio and P enns y lvan ia .  His a p p e a r a n c e  w as  a p o p u la r  a t t r a c t i o n  in t h e s e  
s m a l l  towns ;  none w e re  m a jo r  c i t i e s .  U n f o r t u n a t e l y ,  t h e  sm al l  t o w n s '  pre sse s  g ave  
min imal  bil ling to  his p e r f o r m a n c e s ,  and no th ing  r e sem bl ing  c r e d i t a b l e  reviews;  
on e  must  rely on Mrs.  O w ens '  w ords  t h a t  e v e r y w h e r e  he was  "a s u p e r l a t i v e
f a v o r i t e . ' ^  77
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He spen t  most  of  D e c e m b e r  and all of J a n u a r y ,  1882, r e c u p e r a t i n g  f r om  
ex h a u s t io n ,  c o m p l i c a t e d  by an i n c o m p e t e n t  bus iness  m a n a g e r  on t h e  t o u r  and t h e  
i l iness of his s t a g e  m a n a g e r .  He sought  an e n g a g e m e n t  which  would  t a x  his 
en e rg i e s  less t h a n  his f r a n t i c  t o u r in g  had/*^® In F e b r u a r y  so m e  t h e a t r i c a l  f r ie nd s  
d rew his a t t e n t i o n  t o  E sm era lda ,  t h e n  e n t e r i n g  i ts f i f th  mon th  a t  t h e  Madison 
Square  T h e a t r e  in N ew  York u n d e r  t h e  m a n a g e m e n t  of  t h e  F r o h m a n  b r o t h e r s ,  who 
a d e c a d e  l a t e r  would  i n c o r p o r a t e  t h e  T h e a t r i c a l  S y n d ic a t e  and  e x e r c i s e  f i rm 
co n t ro l  o v e r  nea r ly  all New York t h e a t r e s ,  a c to r s  and c o n t r a c t s .  Th e Madison 
Square  T h e a t r e  was ideal ly s u i t e d  t o  O w e n s ' s t y l e  o f  ac t i n g ;  J e f f e r s o n  re p o r t s  t h a t  
t h e  s t a g e  was  so c o n s t r u c t e d  as  if one  w e r e  p laying  in a dr aw ing  room .  All t h e  
l ines "told," and t h e  s l i g h te s t  tw ink le  in an a c to r ' s  ey e  ' s e e m e d  to  m ak e  a 
p o i n t . M o s t  l a r g e r  houses  of t h e  day e n c o u ra g e d  e x a g g e r a t i o n ;  t h e  Boston 
T h e a t r e ,  a c c o rd i n g  to  J e f f e r s o n ,  was a huge co m m o n s ,  a  ' g r a v e y a r d  of c o m e d i e s '  
w h e r e  e v e ry t h i n g  had t o  be  e n l a r g e d ,  and d e t a i l s  suppressed/*®® A s t o c k  c o m p a n y  
w i th o u t  f e a t u r e d  s t a r s  was  p laying E sm era ld a  an d  Lesl ie Allen,  t h e  a c t o r  
p o r t r a y in g  ' E l b e r t  Rogers ,"  was  abou t  to  l eave  t h e  c o m p a n y . 1 ®^
E sm e ra ld a  co n c e rn s  a N o r t h  C a ro l in a  f a rm  fa m i ly ,  cons i s t ing  of hones t  o ld  
Elber t  Rog ers ,  his w i fe  Lyddy Ann, and  t h e i r  d a u g h t e r  E sm era lda ,  who is in love 
wi th  ups tand ing  y oung  D ave  Hardy.  Mrs.  Rogers ,  s h re w d  and s che m ing ,  is 
s im u l t a n e o u s ly  ar r an g in g  a m or e  p ro spe ro us  m a r r i a g e  fo r  h e r  d a u g h t e r  and 
cons p ir ing to  bilk som e  local  land s p e c u la t o r s  in t o  buying t h e i r  w o r th l e s s  
f a rm la n d .  She does sel l  i t  (E lber t  m eanw hi l e  m ere ly  s i t s  a r oun d and i n t e r j e c t s  
local  id iom —t h e  role  is a minor  s u p p o r t i n g  one , )  an d t h e  s econd  a c t  s ee s  t h e  
fa m i ly  in Par is  spending al l  t h e  money.  Dave has  s e c r e t l y  fo l low ed  E s m era ld a  t o  
Paris ,  w h e r e  he  and Elber t  t r y  t o  p e r s u a d e  a w e a l th y  old m arqu i s  to  w ho m  Mrs.  
Rogers  has  m a t c h e d  h e r  d a u g h t e r ,  t o  r e l e a s e  h e r  f r om  t h e  m a r r i a g e  c o n t r a c t .  He 
re fu ses ,  but In t h e  las t a c t ,  E sm era ld a  h e r se l f  scornfu l ly  r e j e c t s  t h e  marqui s ,
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Elber t  f ina l ly  s t an d s  up t o  his o v e r b e a r i n g  wife ,  Dave m a r r i e s  E s m era ld a  an d  finds 
t h a t  t h e  humble  pa rce l  of land he had p u r c h a s e d  fo r  h e r  back  in N o r t h  C a r o l i n a  is 
a c tu a l ly  o i l - r i ch ,  an d  all l ive happi ly e v e r  a f t e r .  While Owens  was  by no m eans  
e n t h u s i a s t i c  abo ut  t h e  p a r t ,  he a c c e p t e d  t h e  c o n t r a c t  w i th  t h e  F rohm ans ,
re g a rd in g  it as ' a  re s t f u l  c h a n g e  f rom  his usual  c o m e d y  c h a r a c t e r s  an d  double
bills."^®^ He too k o v e r  t h e  p a r t  on  F e b r u a r y  27,  1882,  but  d rew  no m o re  m en t io n  
th a n  t h e  fol lowing n o t i c e  in t h e  New York Ti m es :  ' T h e  publ ic  should  be g l a d  t o  
know t h a t  Mr.  John E. O w e n s —a g i f t ed  c o m e d i a n  wh os e  a c t i n g  re v ea l s  d e e p  h um or  
and ex q u i s i t e  p a t h o s ~ i s  now p e r fo r m i n g  . . .  in 'Esmeralda"^®"* Thus 
iden t i f i ed  to  a new  g e n e r a t i o n  of t h e a t r e g o e r s ,  he w as  m e re ly  l i s ted  am o n g  t h e
m em b er s  of t h e  s to c k  c o m p a n y  in all bi ll ings.  C r i t i c  Wil liam Win ter  sadly
r e g r e t t e d  t h e  need fo r  such a p e r f o r m e r  as Owens t o  a d ju s t  'h i s  f i ne  p o w e r s '  t o  
such a b land role as Rogers ,  but  Mrs.  Ow ens a s s e r t s  t h a t  he  t u r n e d  t h e  c h a r a c t e r  
in to  s o m e th in g  m e m o r a b le  and p r o m i n e n t  b e c a u s e  of his p o r t r a y a l ;  h i s to r i an
1  AAA r th u r  Hobson Quinn s u p p o r t s  h e r  c o n t e n t i o n .
T he  e n g a g e m e n t  p rove d  to  be a re la x ing  o n e  fo r  t h e  c o m e d i a n ,  and he  was
ab le  t o  r e tu r n  on Sundays  by t r a i n  t o  A ig b u r th  Vale ,  o f t e n  a c c o m p a n i e d  by p a r t i e s
of  f r ie n d s .  He found t h e  ro le  so c o m f o r t a b l e  t h a t  he  c o n t i n u e d  w i th  t h e  p lay  until
it c l o sed  in New York O c t o b e r  7, t h e n  w e n t  on to u r  w i th  it in fa l l .  Th e
m a n a g e m e n t  c e l e b r a t e d  t h e  200 th  and 35 0th  p e r f o r m a n c e s  of  t h e  p lay  in New
York wi th  e l a b o r a t e  souveni r  p r o g r a m s ,  a l though  t h e  Spir i t  of  t h e  T im es  w a rn s  i ts
r e ad e r s  t h a t  th i s  long run was  s o m e w h a t  spec ious :
Those  who wish t o  l ea r n  how t h e  p lays  a t  t h e  Madison Square  a r e  
pushed to  such e x t r a o r d i n a r y  runs had only to  drop in a t  t h e  
m a t i n e e  last  S a tu r d a y .  Tw o  such  houses  would  h av e  in duced  any 
o t h e r  m a n a g e m e n t  t o  c h a n g e  t h e  bill. [M a n ag e r  F ro hm an]
. • • s imply  nai ls  E s m e ra ld a  t o  t h e  m as t  unt il  O c t .  9 [sic], t a k e s  
t h e  a v e r a g e  r e c e ip t s  . . • and s e e m s  s a t i s f i e d .
The 188 2-83 sea son  du r ing w h ich  t h e  Madison S q u are  C o m p an y  t o u r e d  w i th  
E sm era ld a  w as  a r e s t f u l  o n e  fo r  Owens;  he  found p a r t i c u l a r  joy in r e tu r n in g  to
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New Orle ans  for  a w e ek  in December* T he  c h e e r s  an d  ap p lau s e  of t h e a t r e g o e r s  
g lad  to  s e e  him aga in ,  as  well  as  t h e  myr iad  f r ie nds  in p r i v a t e  l i fe  who f lo ck e d  to  
h im,  must  h ave  o v e r jo y e d  th is  p e r f o r m e r  who had  r e c e n t l y  e x p e r i e n c e d  s o m e  
di sap po in t in g  eng a g em en t s*  Flowers  and l e t t e r s  of  c o n g r a t u l a t i o n  r e a c h e d  him 
dai ly a t  his h o t e l j ® ®  Full houses  and  r a v e  reviews  c h e e r e d  t h e  c o m p a n y  a t  t h e  St.  
C h a r l e s  T h e a t r e ,  w h e r e  they  p r e s e n t e d  E sm era lda  fo r  e i g h t  p e r f o r m a n c e s / * ® 7
Large houses and c r i t i c s  who spea k of e x c e l l e n t  p e r f o r m a n c e s  t y p i f i e d  t h e
e n t i r e  sea son ,  a l though  most  cr i t i c s  d e n o u n c e d  t h e  s c r ip t  as w eak .  When t h e
co m p an y  p layed  in Buffa lo  in J a n u a r y ,  1883,  t h e  C o m m e r c i a l  A d v e r t i s e r  w r o t e
1  ft At h a t  Owens was  t h e  mos t  enjoyable  f e a t u r e  of t h e  p lay .  His p e r f o r m a n c e ,  it 
says ,  is ex c e l l e n t ,  wi th  only tw o  s l ight  f laws:  his N o r t h  C a ro l in a  d i a l e c t  was
s o m e w h a t  in co n s i s t en t ,  and  he p layed  Rogers  as a l i t t l e  t o o  much of  an  im b ec i l e  in 
t h e  ea r ly  a c t s ,  wh en  he kow tow s  t o  his w i fe  c o n s t a n t l y .  The  su cc es s fu l  t o u r  en d e d  
June  10,  1883,  in Rockvi l le ,  Indiana ,  and t h e  O wenses  p r o c e e d e d  to  Hot  Springs,  
Arkansas ,  w h e re  she  sought  re l ie f  f rom r h e u m a t i s m  in i ts hea l ing mine ra l  
w a t e r s / * ® 9
The sea so n  of 18 83-84 was  John O wens '  las t  sea son  p e r f o r m i n g .  During t h e  
fa l l ,  he had re ad  a new play e n t i t l e d  Cooke 's  C o rn e r s  (p e rh aps  a r e - w r i t e  o f  t h e  
i den t i ca l ly  t i t l e d  p i e c e  he had a c t e d  fo r  t h e  f i r s t  t i m e  in 1862 in Phi ladelp hia ;  t h e  
ro le  he p l a y ed  is t h e  sam e :  H e zek lah  Perkins . )  He i n t e n d e d  t o  a c t  t h e  p a r t  on
t o u r ,  but only if t w o  condi t ions  could  be  m e t :  he would  be s u p p o r t e d  by an
abso lu te ly  f i r s t - c l a s s  co m p an y ,  and all de ta i l s  of m a n a g e m e n t  would  be s u p e rv i s e d  
by a good bus iness  m a n a g e r ,  so t h a t  he  h im se l f  w ou ld  be  e n t i r e l y  r e l i ev ed  of  ev e r y  
responsib i l i ty  s av e  t h a t  of p lay ing . ^ 9 0  An unsucc es s fu l  t o u r  c o m m e n c e d  in 
Wilmington,  D e la w a re ,  in N o v e m b e r  and p r o c e e d e d  th ro u g h  N e w  J e r s e y  and New 
York s t a t e .  Th e s c r ip t  n e v e r  l ived up to  his e x p e c t a t i o n s  a n d  t h e  c o m p a n y  fe ll  f a r  
sho r t  of t h e  ' f i r s t - c l a s s *  s t a n d a r d  p ro m ised  by t h e  m a n a g e r  who had h i r ed  t h e m .
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Owens h im s e l f  r e c e i v e d  m o d e r a t e l y  f a v o r a b l e  r evi ews ,  bu t  was  unable  t o  s a lv ag e  
t h e  p ro d u c t io n ;  f u r t h e r m o r e ,  Mrs.  Owens r e p o r t s ,  t h e  w eak ,  i n e x p e r i e n c e d  s t a g e  
m a n a g e r  was  i n cap a b le  of  c a r r y i n g  o u t  his su g g es t io n s  for  i m p r o v e m e n t .  Thus ,  t h e  
e n t i r e  p r o j e c t  w as  s h e lv ed  and Owens h im se l f  h i r ed  a  n e w  co m p an y  t o  sup po r t  him 
fo r  t h e  re s t  of  t h e  s c h e d u le d  t o u r . 1 9 1
T o g e t h e r ,  t h e y  p l ay ed  o ld  r e p e r t o r y  p iece s  in Ph i l adelph ia ,  N ew Brunswick,
Conn . ,  a n d  Pro v idence ,  R.I.,  b e f o r e  his f inal  e n g a g e m e n t .  He had sc he du le d  to
play t h e  H a r l e m  T h e a t r e  in New York,  well  o u t s id e  t h e  e s t ab l i s h ed  t h e a t r e
d i s t r i c t ,  i n d i c a t i n g  t h e  e x t e n t  of  his d ec l i n e  by th i s  po in t ,  as does  t h e  sm al l  s i ze  of
many  of t h e  to w ns  in which he had p layed fo r  s ev e ra l  y e a r s .  T rave l ing  f rom
P r o v id en ce  t o  H a r l e m ,  he b e c a m e  ser ious ly  ill, an d  a d o c t o r  d iagnosed  th i s  as  a
s t o m a c h  h e m o r r h a g e  (possibly a b leed ing  ulcer ) .  T h e  d o c t o r  o r d e r e d  s t r i c t  bed
re s t  fo r  tw o  w e ek s ,  bu t  Ow ens i n s i s t e d  on fi l l ing t h e  r e m a i n in g  e n g a g e m e n t  a t  t h e
H a r l e m .  With agon iz i ng  e f f o r t  h e  did so,  p laying t o  full  houses  t h e  ro les  o f  Major
DeBoots  an d  Solon Shingle.  U nab le  t o  c o n t in u e ,  he  c a n c e l l e d  t h e  res t  of t h e
s ch e d u le  and r e t u r n e d  to  B a l t im o r e  w h e r e  c o m p l i c a t io n s  s e t  in, w i th  l iver
t ro u b le .  This s ickn es s  was  a p p a r e n t l y  a c u lm in a t io n  of  many in c iden t s  of i l lness
o v e r  t h e  previous  f ive  y e a r s .  A s u m m e r  of r e s t  and t r e a t m e n t  a t  Whi te
Sulphur  Spr ings,  Virginia ,  r e s t o r e d  his h e a l th ,  but he  d e c id e d  t o  s t a y  in r e t i r e m e n t
and  ful f i l l  an  i n t e n t io n  he had r e p e a t e d l y  d e f e r r e d :  t h a t  of p e r s o n a l ly  m anag ing
*1 93his C h a r l e s t o n  t h e a t r e ,  t h e  Ow ens A c a d e m y  of Music.
T he  A c a d e m y  was  a lavish  t h e a t r e  w i th  a  money c a p a c i t y  of $1,200 in 
1884.  It f e a t u r e d  e l e g a n t  iron o p e r a  ch a i r s  in t h e  o r c h e s t r a ,  ba l cony and dress  
c i r c l e ,  and cu sh ioned  s e a t s  in t h e  f a m i l y  c i r c l e ,  w i t h  six p r i v a t e  boxes . 1 9 4  O ne  of 
t h e  b e s t - e q u ip p e d  houses  b e t w e e n  B a l t i m o r e  an d  New O rl eans ,  t h e  A c ad em y  had  
s in ce  Owens '  p u r c h a s e  of  i t  in 1875  o f f e r e d  many p o p u la r  a t t r a c t i o n s ,  f i r s t  u nde r  
t h e  b r i e f  t e n u r e  of t h e  unsc ru pulous  F ra nk  A r th u r ,  t h e n  u nder  t h e  wise ,  p ro f i t a b l e
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m a n a g e m e n t  of John M. Bar ron .  When Owens a r r i v e d  in S e p t e m b e r ,  1884, he  t oo k
o v e r  m a n a g e m e n t  h im se l f  and s e l e c t e d  as his a s s i s t a n t  a very  able young man
1 95from  t h e  Hess  O p e r a  C o m p an y ,  Wil liam T. Keogh.
T he  18 84-85  sea so n  was  an e x t r e m e l y  p ro f i t ab l e  one;  Mrs.  Owens re ca l l s  it
4QC
as ' a  m ag n i f i c e n t  su cc es s ;  [sic] unequa l l ed  in f inan c ia l  and  o t h e r  re spect s .*  
C ro w ds  j a m m e d  in to  t h e  t h e a t r e  to  a t t e n d  t h e  f i rs t  a t t r a c t i o n ,  Bar low and 
Wilson's M a m m o th  Mins t re ls .  Opening night  r e c e ip t s  w e r e  n ea r ly  $1,000,  an d  t h e  
News  and C o u r i e r  o b s e r v es  t h a t  "C h a r l e s to n  is a 'gold  mine 1 for  mins t r e l  
c o m p a n i e s . ' ^ ^  Fol lowing th i s  group was  a  se r ie s  of  l i t t l e  known but a p p a r e n t l y  
p o p u la r  f igures :  B e r th a  Welby ( a c t r e s s  of c o m ed y  and d ra m a ) ;  Mr.  B. McAuley
(c omic  ac to r ) ;  t h e  Ford  O p e r a  C o m pany ;  Fanny Louise Buckingham ( d r a m a t i c  
a c t r e s s ) ;  and C. B. Bishop (comic  a c t o r ) / * 0 8
O w e n s '  s t a y  in C h a r l e s t o n  c o n t r i b u t e d  more  t h a n  an y th ing  e lse  to  his 
r e co v er y ;  by J a n u a r y ,  1885,  he a p p e a r e d  fu lly r e c o v e r e d  and an n o u n ced  his 
i n t en t io n  o n ce  aga in  t o  t a k e  t o  t h e  s t a g e  wi th  a revis ion of his f o r m e r  
r e p e r t o r y / * 0 0  In May Mr. and Mrs . Owens e m b a r k e d  on a l e i sur e ly  s t e a m e r  voyage  
t o  New York,  p robably  to  m ak e  a r r a n g e m e n t s  for  a s u p p o r t i n g  c o m p a n y  an d  to u r  
s ch e d u le ,  but  en  r o u t e  he  b e c a m e  se r io us ly  ill w i th  dy speps ia  and sea - s i c k n e s s .  
Ar r iv ing in New York,  he could  do no th ing  e ls e  but  r e s t ,  and a lm o s t  i m m e d i a t e l y  
he  r e tu r n e d  t o  B a l t im o r e .  His c lo se  f r i e n d  and per sonal  phys ic ian  had  jus t  d ied ,  so 
he  was fo r c e d  to  consul t  a new  one ,  ' r e p r e s e n t e d  to  be a s p ec ia l i s t  in 
dyspeps ia . ' 2 8 0  U nde r  th i s  doc to r ' s  t r e a t m e n t ,  he  grew  p ro g res s ive ly  w ors e  and 
was  d i agnos ed  as hav ing i n cu ra b l e  s t o m a c h  c a n c e r .  He sought  a s ec ond  opinion 
which c o n t r a d i c t e d  th is  f i r s t  d iagnosis :  he s u f f e r e d  m ere ly  f r o m  a c u r a b l e  l iver  
an d  s t o m a c h  a i l m e n t .  (Modern med ica l  ev id en c e  would  a p p e a r  t o  i n d i c a t e  c a n c e r ,  
but  in remis s ion. )
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During t h e  s u m m e r  of 1885 his h e a l t h  s t e a d i ly  im p ro v ed  and he o n c e  aga in
c o n t e m p l a t e d  a r e tu r n  to  t h e  s tage* H o w ev er ,  al l  p lans  w e r e  she lved  w h en  he
r e c e i v e d  t h e  news of  t h e  d e s t r u c t i o n  by e a r t h q u a k e  o f  his C h a r l e s t o n  A c a d e m y  of
Music.  Without  i n su ran ce ,  he los t  his e n t i r e  f i nan c ia l  i n v e s t m e n t ,  and a lso g r i eved
for  s u f f e r i n g  f r iends  in C h a r l e s t o n .  He i m m e d ia t e l y  w e n t  t h e r e  and t e l e g r a p h e d
back  to  his wife :  ' C a l a m i t y  m o re  se r io us  t h a n  p en  o r  p i c t u r e  has  d e s c r ib ed .  No
201words  can  dep ic t  t h e  d e s o l a t io n .  He prom pt ly  s e t  to  work en g ag in g
c o n t r a c t o r s  to  rebu i ld  t h e  s h a t t e r e d  t h e a t r e .  He o f f e r e d  o n e  r e la t iv e ly  
u n d a m a g e d  por t ion,  t h e  t h e a t r e ' s  b a l l ro om ,  as a hosp i t a l  for  t h e  d isabled an d  a 
r e fu g e  fo r  t h e  h o m eles s ,  and c o n t r i b u t e d  money to  t h e  city!s e a r t h q u a k e  fund,  
exp res s ing  r e g r e t  t h a t  his own losses  p r e v e n t e d  i ts  be ing la rg e r .  He r e c e i v e d  a 
leng thy ,  g ra c ious  l e t t e r  f r om  C h a r l e s t o n ' s  m ay o r ,  no t ing  c o n t r ib u t io n s  by o t h e r  
t h e a t r i c a l  f ig ures  such as  Irving and  Booth ,  and  r e la t in g  t h e  joy w i th  which all 
C h a r l e s t o n  c i t i z e n s  had en jo y ed  his Solon S h i n g l e . ^ ^
U n f o r tu n a t e ly ,  t h e  o v e r e x e r t i o n s  and a g i t a t i o n  o v e r  his r a zed  t h e a t r e  
br ough t  a  re la pse  of i l lness,  co m p o u n d ed  by a r e s i s t a n c e  dangero us ly  l o w ered  by 
e a r l i e r  t r e a t m e n t —four  mon ths  of a n e s t h e t i c s  und er  t h e  dys pes ia  s p ec ia l i s t .  S ince  
t h e  e a r t h q u a k e  in e a r l y  fa l l ,  he had s p e n t  n ea r ly  a y e a r  in C h a r l e s t o n  in rebui ld ing 
e f f o r t s ,  an d  upon r e tu r n in g  t o  B a l t im o r e  fell  m o r ta l ly  ill. S u f fe r in g  co n s id e r ab ly  
f o r  t h e  e n t i r e  s u m m e r  and fall  of  1886,  he  br i e f ly  a p p e a r e d  to  r e c o v e r  in 
N o v e m b e r .  H oweve r ,  whi le  t a k i n g  a morn ing walk  on D e c e m b e r  4, he co l l ap sed  
w i th  a s udden  s t o m a c h  h e m o r r h a g e  and on D e c e m b e r  7 w e n t  in to  a c a lm  s leep 
f rom  which he n e v e r  aw ak en e d .  At  1 :30 in t h e  a f t e r n o o n  he d ied .  Fun era l  
s e r v ic e s  w e r e  held  D e c e m b e r  10  and a l a rg e  n u m b e r  of t h e a t r i c a l  f i gu re s  f r o m  
a r ou nd  t h e  co u n t ry  a t t e n d e d  as he was bu r i ed  in B a l t im o re ' s  G r e e n m o u n t  
c e m e te ry .2 ® 4  At  Ford's O p e r a  House,  m a n a g e r  John T. Ford ,  a c lo se  per sonal  
f r iend ,  hung a l arge  p o r t r a i t  of t h e  d e c e a s e d ,  d r a p e d  in c r a p e ,  w i th  t h e  q u o t a t i o n :
Of in f in i t e  jes t  and  of most  e x c e l l e n t  fa n cy ,
T i red  h e  s leeps  and l i fe 's  poo r  play is o v e r .
Sinless,  endless  r e s t ,  t h a t  ch a n g e  w hich  n e v e r  ch a n g es .  
Farewe l l !  A w ord  t h a t  m u s t  be and h a t h  b een  
A sound which makes  us l in g e r—y e t —f a r e w e l l .
Th e o ld  King is dead.
6 .  C o n c l u s i o n
Th e t h e a t r i c a l  c a r e e r  of  John  Owens  r e f l e c t s  many  of t h e  t r e n d s  in a c t i n g  
s t y l e  and  m a n a g e m e n t  p r a c t i c e  which  dev e lo p e d  dur ing  t h e  n i n e t e e n th  c e n tu r y .  
He l e a r n ed  his a c t i n g  c r a f t  in an a p p r e n t i c e s h i p  wi th  Will iam Burton,  f o r e m o s t  
am o n g  t h e  ’o ld  school* co m ed ian s ,  du r ing t h e  1840 's  in Phi l ade lph ia  and B a l t im o r e .  
While p e r f o r m i n g  minor  low co m ed y  roles,  Owens  ga ined  th e  o p p o r t u n i t y  t o  
o b s e r v e  c losely ,  and p e r f o r m  w i th ,  a n u m b e r  of m a jo r  s t a r s ,  bo th  co m ed ia n s  and 
t r a g e d i a n s .  Am ong  th o se  i n f lu en t i a l  f i gu re s  w e r e  Edwin F o r re s t ,  Wil liam 
M ac rea d y ,  Joshua  Silsbee,  and J a m e s  H a c k e t t .  While t h e  las t t w o  men 
undoub ted ly  i n f l u e n c e d  Owens '  adop t ion  of  t h e  Y ankee  line, t h e  s t r o n g e s t  i m p a c t  
on th is  young a c t o r  must  c e r t a i n l y  have been Bur t on .  From Burt on  Ow ens l ea r ned  
to  u se  his own f l ex ib le  f e a t u r e s ,  voca l  v a r i e t y ,  and  d i f f e r e n t  p o s tu re s ,  wa lks ,  and 
m a n n e r i sm s  for  e a c h  c h a r a c t e r  t o  hu m oro us  e f f e c t ,  as well  as how to  play t o  an 
au d ien c e  an d  co n t r o l  c o m i c  t im in g .
In 1846 r 'w ens  m a d e  his d ebu t  in N ew  O rl eans ,  w h e r e  he would  b e c o m e  a 
f a v o r i t e  p e r f o r m e r  fo r  t h e  re s t  of his c a r e e r .  From his w or k w i th  Ludlow and 
Sm i th  in t h e  C r e s c e n t  C i ty ,  and l a t e r  f r om  B o u c ica u l t ,  he l e a rn e d  a s t u t e  m a n a g e ­
m en t  p r a c t i c e s  wh ich  he  ap p l i ed  to  his own i n t e r m i t t a n t  per iods  of m a n a g e m e n t  
l a t e r  in B a l t im o r e  and N e w  O r le an s .  He e a r n e d  a r e p u ta t io n  for  ' o r m i n g  good 
s to c k  c o m p a n ie s ,  s e l e c t i n g  popu lar  p roduc t ions ,  c a s t i n g  plays  well ,  an d  c a r e f u l l y  
o v e r s e e i n g  all  de ta i l s  of w e l l - m o u n t e d  p ro d u c t io n s  and a u d i e n c e  c o m f o r t .
Owens '  f i r s t  major  s u c c es s  wi th  a Y ankee  c h a r a c t e r  c a m e  in Phi la delph ia  in 
1848 w i th  t h e  ' l a k e y *  se r i e s .  L a t e r  he ap p l i ed  c h a r a c t e r i s t i c s  of t h a t  role,  such 
as a ru r a l iz ed ,  nasa l  vo ice ,  coc ky  s t r u t ,  and pu gnac io us  fa c i a l  expres s ion,  t o  t h e  
c r e a t i o n  of his m o s t  f a m o u s  role,  t h a t  of Solon Shingle in J .S.  Jones '  Th e People ' s
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Law yer .  In 1850 he  success fu l ly  m ad e  his N e w  York d ebu t  and in 1853 t o u r e d  
w i t h  his p o p u la r  "Mont  Blanc" l e c t u r e s .
Ow ens  had an ey e  fo r  a h i t ,  and p ro d u c ed ,  d i r e c t e d ,  and p e r f o r m e d  in t w o  of 
t h e  mos t  su cc e s s fu l  p ro duc t ions  of t h e  1850's,  Unc le  Tom's  Cabin  ( B a l t im o r e ,  
1855),  an d  Dot  (New Or leans ,  1859).  Yet  his m os t  s ig n i f i c a n t  s u c c e s s  c a m e  in 
1864,  when he e s t a b l i s h e d  a n a t io n a l  r e p u t a t i o n  wi th  his r e c o r d - b r e a k i n g  New 
v ork long run as Solon Shingle.
Sk ir t ing  t h e  i ssue of t h e  Civil War,  Owens t r a v e l e d  in s t ead  to  England,  t h e n  
t o  t h e  f a r  West .  In London,  full houses  a t t e n d e d  his p e r f o r m a n c e s  as Solon,  w hich  
c r i t i c s  a d m i r e d  as a t r i u m p h  over  a we ak  sc r ip t .  In t h e  West ,  e s p e c i a l l y  in 
C a l i fo rn i a ,  he p layed  c o n s i s t e n t ly  t o  good houses  an d  good reviews  as he  n a r r o w e d  
his r e p e r t o r y  to  t w e l v e  or  so roles t h a t  he  would  ra re ly  vary  o r  add to  for  t h e  r e s t  
of  his c a r e e r .
Dur ing t h e  l a t t e r  1860 's  and t h e  1870's Ow ens  t o u r e d  ex t en s iv e ly ,  p laying 
dozens  of c i t i e s  e a c h  y ea r ;  in 1872 he p e r f o r m e d  in 137 c i t i e s  an d  to w n s  in 37 
w e ek s .  A n t i c i p a t i n g  t h e  d e v e lo p m e n t  of c o m b in a t io n  co m p an ie s ,  Owens  f o r m e d  
one  t o  t o u r  his n a r r o w e d  r e p e r t o r y ,  w hich  r e c e i v e d  fa i r ly  c o n s i s t e n t  c r i t i c a l  p r a i s e  
and  full houses  ac ro ss  t h e  co u n t ry .  T o w a rd  t h e  c lose  of th e  d ec ad e ,  and  in t o  t h e  
1880's,  h ow ever ,  when reviews  and  houses  b e c a m e  less f a v o ra b l e ,  Owens  t o u r e d  
e v e r - m o r e - r e m o t e  towns .  A l though  t h e  w e a l t h i e s t  a c t o r  in A m r i c a  by t h e  l a t e  
1870's,  he lost  his e n t i r e  fo r tu n e ,  and  ev e n tu a l ly  his e s t a t e  in B a l t im o re ,  as a 
re su l t  of gold mine  sp ec u la t io n  and an e a r t h q u a k e  in C h a r l e s t o n  t h a t  to p p le d  his 
t h e a t e r .  T h es e  ev e n t s ,  co up led  wi th  i n t e n s e  tou r i ng  t o  r eco u p  t h e  losses ,  c o n t r i ­
b u t e d  to  his d e a t h  in 1886.
A c e n tu r y  l a t e r ,  John O w e n s  e m e r g e s  as one  of t h e  mos t  popu la r  co m e d i a n s  
of his t i m e ,  e s pec ia l ly  a t  m i d - c e n tu r y .  He re l i ed  for co m ic  e f f e c t  upon an 
en g a g in g  p e r s o n a l i t y ,  f l exible  f e a t u r e s ,  com ica l  and s o m e w h a t  e x a g g e r a t e d
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p h y s i c a l i z a t i o n ,  and t h e  ind iv idual i z ing of e a ch  of his c h a r a c t e r s .  Whi le known 
p r im a r i l y  fo r  Solon Shingle and C a l e b  P lu m m e r ,  he also c r e a t e d  o t h e r  l i fel ike  
c h a r a c t e r s ,  r e m a r k a b l e  in t h e i r  d e t a i l e d  r e a l i sm .
During  his a c t i n g  c a r e e r ,  Owens  dev e lo p e d  a q u i e t ,  n a tu ra l  s t y l e  which 
fo l lowed  t r e n d s  aw ay  f rom  c rude ly  o v e r done  s t e r e o t y p e s  of  Y a nkee  buffoons .  
While t h e  m a jo r i ty  of his ea r l y  roles  w e r e  broad,  f a r c i c a l  f ig ures  such as Toby 
T r a m p  an d  Henry Dove  (see c h a p t e r  one),  he l a t e r  r e f in ed  his c h a r a c t e r i z a t i o n s  
and  p l ay ed  su cessf u l ly  ro les which  re q u i r ed  sub t l e  t o u c h e s  of p a th o s .  Relying upon 
his ab i l i t i e s  r a t h e r  t h a n  upon any hu m o r  i n h e r e n t  in t h e  g ene ra l ly  p o o r l y - w r i t t e n  
s c r ip t s  he  s e l e c t e d ,  Owens ad d ed  to  each  role e c c e n t r i c  m an n e r i sm s  and sp ee ch  
p a t t e r n s .  D e r iv ed  f r om  his c a r e f u l  s tudy  of peop le  in his vas t  t r a v e l s ,  t h e s e  
e c c e n t r i c i t i e s  b e c a m e  p r o m i n e n t  i n g red ien ts  in his unique c h a r a c t e r i z a t i o n s .  In 
f a c t ,  he may h av e  p r e f e r r e d  t o  use  w e ak  sc r ip t s  so he  could  em be l l i sh  t h e m  wi th  
his own per sona l  s t a m p .  During t h e  1860's and 70's p a r t i c u l a r l y ,  c r i t i c s  spoke 
r e p e a t e d l y  of t h e  ind iv idua l iz ing deta i l s  of his c h a r a c t e r s ,  which w e r e  ' r e a l  an d  
d i s t i n c t  t o  an e x t r a o r d i n a r y  d e g r e e . ' ^  O ne  man o bse rved ,  "I h av e  see n Ow ens  in 
many p a r t s ,  bu t  in none  of t h e m  is he a l ike .  T h e re  is a d i f f e r e n t  vo ice  in ea c h  
p lay ,  a d i f f e r e n t  f a c e ,  a d i f f e r e n t  laugh,  a d i f f e r e n t  pai r  of legs; in f a c t ,  a d i f-  
f e r e n t  man a l t o g e t h e r .
P h o to g r a p h s  of Owens  in var ious  roles (see  P la t e s  1-3) revea l  his individua l ­
i za t io n  of e a ch  c h a r a c t e r .  As Pangloss  in Heir  a t  Law he shows a super c i l i ous ,  
f ixed  ex p r e s s io n  as if da r in g  anyone  to  doubt  his knowledge .  His l e f t  e y e b ro w  is 
c o c k ed ,  his mou th  is p e r f e c t l y  s t r a i g h t  e x c e p t  for  t h e  h int  of a smirk  a t  t h e  
co r n e r s ,  an d  his hai r  is p i led  high and po w d ered ,  s ugges t ing  a high, i n t e l l e c t u a l  
f o r e h e a d .^  As t h e  i nqu i s i t ive  Paul  Pry he  is purs ing his f e a t u r e s  t o g e t h e r  in an 
a t t i t u d e  of d i sappro va l .  His eye s  a r e  suspic ious  and  ha l f - c lo sed ,  his m o u th  angled  
in r e p ro o f ,  an d  a p a i r  of  p i n c e - n e z  s p e c t a c l e s  (a f a v o r i t e  Owens prop) p e r c h  on t h e
•syv pm a  n  *sscnokvd no *1 siraMb kvii
W L  QWENS| as PAUL PRY.
Mr. OWENS U. SOLON SHINGLE.
(.Prom i  Piloting by C o t i l u l  Uoyor.)
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br i dge of his n o s e . ^  In an o f t e n - r e p r o d u c e d  p h o to g ra p h  as Solon Shingle,  Ow ens  is 
s t an d in g  hunch ed  o v e r  w i th  s louch  ha t ,  f a r m e r ' s  baggy o v e r c o a t ,  seedy  u m b re l l a ,  
an d  u n b u t t o n e d ,  s t r e t c h e d  s h i r t f r o n t  s t r a in in g  for  r e l e a s e .  His fac ia l  exp res s ion  is 
o n e  of dour r e s e n t m e n t ,  wi th  lo w er ed  eyebr ow s  shad ing smal l ,  squ in t ing  eyes .  
S p e c t a c l e s  ab o u t  to  fall  re s t  on t h e  end of his nose .  His m o u th  gr imly tu rn s  
d o w n w a r d  and his chin is a lm o s t  upon his c h e s t .  His hands ,  f i xed  nervously  in 
f ront  of  h im ,  ar e  ready  to  f iddle  wi th  w h a t e v e r  smal t  o b j ec t s  m ay  be a v a i l a b l e . 5
Ow ens  c a p t u r e d  m o re  t h a n  just  e x t e r n a l  a p p e a r a n c e s  of a c h a r a c t e r ,  h o w ­
ev e r ;  he was able to  g e t  ins ide  t h e  c h a r a c t e r  and m a k e  t h e  physica l  e c c e n t r i c i t i e s  
convey  in t e rn a l  t r a i t s .  His a u d ien c es  saw m ore  t h an  com ic  business  or fac ial  
exp ress ions ;  th ey  saw a mind a t  work which m o t i v a t e d  t h e s e  e x t e r n a l  m a n i f e s t a ­
t io n s  of c h a r a c t e r ,  an a p p r o a c h  to  a c t i n g  which gai ned  w id es p read  a c c e p t a n c e  in 
t h e  p ro f es s ion  only a t  th e  c lo s e  of th e  c e n tu r y .  In 1879 th e  New York T im es  
p r a i s e d  Ow ens  for  his m e th o d :  'H i s  i d e n t i ty  is abso lu te ly  lost  in t h e  p a r t  and a t  no 
m o m e n t  does  he f o r g e t  t h a t  for  t h e  t i m e  being he is not  Mr. Owens ,  [but t h e  
character] .** His c o n t e m p o r a r y ,  c r i t i c  Will iam Win ter ,  o b s e r v ed  t h a t  Ow ens  
d e m o n s t r a t e d  a r a r e  ab i l i ty  to  ' c o m p r e h e n d  c h a r a c t e r  a t  a g l ance ,  . . . and he 
c o m p l e t e l y  m e r g e d  h im se l f  in his ideal .
O wens '  e a s e  of p e r f o r m a n c e  m asked  his ca re fu l  s tudy and p r e p a r a t i o n .  
R a t h e r  th a n  re v ea l in g  e f f o r t ,  his p e r f o r m a n c e s  s e e m e d  to  c o m e  n a t u r a l ly .  He 
c l e a r l y  re l i shed being on s t a g e ,  r e l a t in g  eas i ly  and d i r e c t l y  to  au d iences ,  nev e r
a
i m p a r t i n g  a sense  of e f f o r t .  His r a p p o r t  wi th his a u d ien c es  e a r n e d  him f r e q u e n t  
m e n t i o n  as an 'un c tuous * a c t o r ,  o n e  wi th  an engag in g ,  i n g r a t i a t i n g  n a t u r e  which
Q
c a u s e d  aud iences  to  l ike him and s t a y  loyal to  h im .  As ea r ly  as 1846,  Owens '  
e n t r y  upon a s t a g e  c r e a t e d  a p i t c h e d  e x c i t e m e n t  f r om  t h e  au d ien ce ,  which f r ee ly  
c h e e r e d  approval /*®
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Perhaps  it was  th is  f r e e l y  g r a n te d  ap p ro v a l  w hich  b l inded  Ow ens  t o  s o m e  of 
his w e ak n e sse s  as a p e r f o r m e r .  He may have  r e ad  i t  as p e rmiss ion  to  ' g a g /  t o  
b re ak  c h a r a c t e r  an d  o v e rp la y  a com ic  m o m e n t ,  o r  t o  t r y  t o  b re ak  up o t h e r  a c to r s  
on s t a g e  wi th  h im.  >t may a lso have  c louded  his vision in l a t e r  y ea rs ,  p r e v e n t i n g  
him from see in g  t h a t  t h e  roles  he  was  p lay ing w e r e  no longer  s u i t ab l e  beyo nd 
s m a l l e r ,  rural  a r e a s  of t h e  c o u n t r y .  He may have f i g u re d  t h a t  as long as au d ien c es  
loved him and his c h a r a c t e r s ,  he would  seek  new  au d i e n c e s  r a t h e r  th an  new roles .
As cr i t i c s  n o t ed  in t h e  1870's,  he  ' t r o t t e d  out* o ld  Solon longer  t h a n  was 
w a r r a n t e d ,  an d  he c o n t i n u e d  to  rely on w e a k  sc r ip t s ,  fa i l ing  t o  u t i l i ze  n e w e r  
d r a m a t i c  veh ic l e s .  A ch ie v in g  only m o d e r a t e  su cc es s  wi th  t h e  co m e d ie s  of 
S h a k e s p e a r e  and t h e  c o m e d ie s  of m anner s  o f  F a r q u h a r ,  G o ld sm i th ,  and S he r i dan— 
p e r h a p s  b e c au s e  th ey  l im i t ed  him to  d ia lo gue  and c h a r a c t e r i z a t i o n s  d e l i n e a t e d  by 
t h e  p l ay w r ig h t  i n s t e a d  of his own i n v e n t i o n ~ h e  s t a y e d  w i th  t h e  pop ul ar  a d a p t a ­
t ions  and plays  cu r r e n t l y  in vogue.  Th e d em an d s  of B a r n e t t ' s  T he  Serious  Fam ily ,  
C o lem an 's  Heir a t  Law and The Poor G e n t l e m a n ,  and such f a r c e s  of  J.  Madison 
M or ton  as Poor  Pil l icoddy,  w e r e  l im i ted  t o  b r o a d ly - w r i t t e n  p o r t r a i t s  which Owens 
could  ind iv id ua l i z e .  Using his f e r t i l e  i m a g in a t io n ,  his highly f le x ib le  f e a t u r e s  and 
body,  and  his pow ers  of o b s e r v a t io n  and r e - c r e a t i o n ,  he  cou ld  bring su cc es s  t o  
t h e s e  s c r ip t s ,  bu t  only  fo r  a t i m e .  He f a i l e d  t o  c a p i t a l i z e  upon n ew er  w orks  such 
as t h o s e  which brough t  f a m e  to  J e f f e r s o n  in t h e  c los ing d e c a d e s  of t h e  c e n tu r y .
While t h e  g r e a t e r  po r t ion  of  Owens '  f a m e  c a m e  as an a c t o r ,  he  also  d e s e r v e s  
re co g n i t io n  as an a s t u t e  m a n a g e r ,  a f o r e - r u n n e r  of t h e  a l l -p ow e rfu l  p r o d u c e r -  
m a n a g e r  which e m e r g e d  l a t e r  in th e  c e n tu r y ,  such as S te e l e  M acK ay e  an d  
A ugus t in  Da ly . 1 1  A th o ro u g h ,  d e m a n d in g  d i r e c t o r  in t h e  m odern  sense ,  Owens 
p u r s u e d  re a l i sm  in p r o p e r t i e s ,  s ce n e ry ,  s t a g e  business ,  b locking,  c a s t i n g  a n d  a c t i n g  
p e r f o r m a n c e s .  His s to c k  co m p an ie s ,  wh ich  he  p r e f e r r e d  o v e r  t h e  use of s t a r s ,  
w e r e  uni fo rm ly  good,  unless  (as was th e  c a s e  in his l a t e r  yea r s )  he had l i t t l e
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co n t ro l  o v e r  t h e i r  s e l e c t i o n .  He c a s t  his p lays  ca r e f u l ly  an d  paid  his a c to r s  wel l .
Expending co n s id e r a b l e  t i m e  and funds in d e c o r a t i n g  his t h e a t e r s  and m oun t in g  his
p ro duc t ions ,  Owens  was r e w a r d e d  by a u d ie n c es  which gave him g en e ra l ly
s u cc es s fu l  sea sons  a t  t h e  box o f f i c e .  More  o f t e n  t h a n  not c r i t i c s  s u p p o r t e d  and
c o m p l i m e n t e d  his m a n a g e m e n t s  in B a l t im o r e ,  New O rl eans ,  and ,  in a b s e n t i a ,  
1 2C h a r l e s t o n .  Managing his own co m b in a t io n  co m pany ,  he d eve lo ped  a wide
pop ular  fo l lowing t h a t  was as p r o f i t a b l e  as his a p p e a r a n c e s  as a s t a r  had been
(e .g. ,  C inc inna t i  and San F ra nc is co ) .  Yet  he nev e r  s e e m e d  to  der ive  t h e  s a m e
s a t i s f a c t i o n  or  e n j o y m e n t  f rom  m an ag in g  as  he did f rom a c t i n g .
Both  as a c t o r  and m a n a g e r ,  Ow ens  ap p e a r s  to  have  been a dr iven man,
a lways  s e t t i n g  new goals  for  h im s e l f  as soon as ,  or  b e fo re ,  o t h e r s  w e r e  m e t .
H aving n e v e r  known p o v e r ty ,  he did not spend  money lavishly.  Th e need  for
f inan c i a l  s e c u r i t y  a p p e a r s  no t  t o  h ave  m o t i v a t e d  his i n t e n s e  t o u r in g  sch ed u le  so
m uch  as t h e  n eed  for  a c c l a i m  f ro m  his fo l lower s ,  w i th  whom he sh a re d  a mutual
love a f f a i r .  The a c tu a l  f a m e  an d  ad u la t io n  does no t  a p p e a r  t o  h ave  p ro voked
vani ty  in th is  s e l f - e f f a c i n g  c o m e d i a n ,  ho wever ;  he  p r i z e d  th o s e  m o m en t s  when he
could  mingle wi th  ev e ry d ay  people ,  w h e t h e r  t h ey  w e re  of h igh socia l  s t a t i o n  or
1  1j u s t  t h e  labore rs  on his f a r m .
One  of his m o s t  a t t r a c t i v e  a t t r i b u t e s  was a p layful  sense  of hum or .  
T h ro ughou t  his t ou r i ng ,  Owens co n s i s t en t ly  f a c e d  a d v e r s i t i e s ,  de lays ,  and c o n ­
f l i c t i n g  p e r s o n a l i t i e s  w i th  a s en se  of humor ,  o f t e n  defus ing  a t e n s e  s i t u a t i o n  wi th  
a laugh s h a r e d  by all c o n c e r n e d .  C o u r t e o u s  an d  c o n s i d e r a t e ,  he  gene rous ly  
d e v o t e d  t i m e  and money to  pe r sons  and causes  in nee d .  He en joyed  life ful ly,  
f a c i n g  it wi th  a 'b u o y a n t  and  m e r r y  t e m p e r a m e n t .* ^  4  His w i fe  re ca l l s  t h a t  his 
f a v o r i t e  p a s t t i m e  was  te l l ing  s t o r i e s  t o  f r iends  s t ay ing  a t  A igbur t h  Vale:  ' C l e a r l y ,  
I can  s e e  t h e  t i n k l e  of t h e  eye ,  t h e  m er ry  t w i t c h i n g  of t h e  mobi le ,  s e n s i t i v e  
m o u th ,  e v e n  b e f o r e  he  began  to  s p e a k .  These ,  and t h e  vivid c h a r a c t e r  wi th  which
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he I n v e s te d  t h e  m os t  t r i v i a l  po in t ,  no d e s c r ip t i o n  can  c o n v e y . ' 1 ^ W henever  he
a d d r e s s e d  a ch e e r in g ,  full  house  in a p o s t - c u r t a i n  spee ch ,  he  was  c h a r a c t e r i s t i c a l l y
m o d e s t ,  *a g e n t l e m a n  w hose  h e a r t  was  t o o  full  for u t t e r a n c e ,  . . . one  upon
w hom  t h e  m a n t l e  of publ ic  f a v o r  had fa l l en  w i th  most  u n e x p e c t e d  e x p e d i t i o n . ' 1 **
His m o d e s ty  ke p t  Ow ens  f rom  d e m a n d in g  t r e a t m e n t  as a s t a r ,  even  though,
a t  t h e  he ight  of his c a r e e r ,  he c l ea r ly  could  have c l a i m e d  i t .  Th e dozens  of
m an ag e r s  who im p lo red  him at  t i m e s  t o  adjus t  his i t in e ra r y  to  inc lude t h e i r
t h e a t e r s  i n d i c a t e  his a c tu a l ,  if not  a cknow fe dge d ,  s t a r  s t a t u s .  Even t o w a r d  t h e
end of his c a r e e r  h e  was f o r c e d  to  choose  b e t w e e n  expand in g  f u r t h e r  in t h e
N o r t h w e s t  and fu l f i l l ing  r e q u es t s  to  r e tu r n  to  N ew  York.
Beyond all c r i t i c a l  j u d g m e n t s  or  f l u c t u a t i n g  fo r tu n e s ,  John Owens was  a
c o m e d i a n  sui g e n e r i s ,  loved by nea r l y  ev e r y o n e  wi th  whom he c a m e  in c o n t a c t ,  on
or  o ff  t h e  s t a g e .  Even t h o u g h  h e  n e v e r  p l ay ed  r o m a n t i c  leads  and se ldo m even  t h e
lead ing  ro les in co m ed ie s ,  he was a s t a r  a t t r a c t i o n  in c h a r a c t e r  ro les ,  it was
Owens  whom  au d ie n c e s  f locked  t o  s e e .  One a d m i r e r  r e i t e r a t e d  a s e n t i m e n t  o f t e n
e x p r e s s e d  th ro u g h o u t  his c a r e e r :  ' I t  is not only t h a t  I l ike t o  have a good laugh;
but  i b e l i ev e  a t o w n  is b e t t e r  a f t e r  a visi t  f r om  Owens.  His m a g n e t i c  m i r th
1 7s m o o th s  a s p e r i t i e s ,  and pu t s  l ife in a br ight  a s p e c t . E v e n  c r i t i c s  who pr ided
t h e m s e l v e s  on r e s i s t i n g  t h e  urge  t o  laugh a t  low co m edy  o f t e n  found t h e m s e l v e s
won o v e r  by Owens:
Mr.  Ow ens was  indescr ibab ly  funny.  [u ow funny] may be 
im ag in ed  wh en an old  b l a z e  [sic] t h e a t e r g o e r  like t h e  w r i t e r  is 
m a d e  t o  laugh f r om  his h e a r t —yes ,  m a d e  t o  laugh all ov er t  unti l  
t h e  a c t o r s  cou ld  n o t  be d is t ingu ished  f rom o n e  a n o t h e r ,  in c o n s e ­
q u e n c e  of t h e  ' l au g h in g  te a r s ,*  as big as large  peas ,  f i l l ing  t h e  
eyes  an d  rol l ing  down t h e  cheeks!  When an a c t o r  can  p ro d u c e  
t h i s  e f f e c t  upon me,  I c a n n o t  f ind  a h e a r t  or an incl inat ion  to  
c r i t i c i z e  his a c t i n g  t o o  c lose ly .
T h a t  O w e n s  was  so p e r s o n a b le  may have been a f a c t o r  t h a t  c a u s ed  m ore  th an  one
r e v ie w e r  t o  c r i t i c i z e  him less har sh ly .
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C lea r l y ,  Ow ens l ef t  his a u d i e n c e  wi th  inore t h a n  he did t h e  i n s t i t u t i o n  of
A m e r i c a n  t h e a t r e .  Basi ca l ly  a c o n s e r v a t i v e  in his pro fes s ion ,  he a t t e m p t e d  no
major  changes  in a c t i n g  or m a n a g e m e n t ,  an d  i n t r o d u c e d  no s ign i f i can t ly  new ty p e
of  c h a r a c t e r  to  th e  A m e r i c a n  s t a g e .  W he th e r  or no t  he as p i r ed  to  es t ab l i sh  any
las t ing legacy,  such as a school  for  t h e  t r a i n i n g  of co m ed ia n s  o r  a t h e a t e r  w i th  his
n a m e  on it ,  t h e  t r a g e d y  of his f inanc ia l  losses p r e v e n t e d  him f r o m  doing so.
Viewed f rom t h e  o b j e c t i v i t y  of a c e n tu r y  l a t e r ,  he  was  s imply  one of t h e  b e s t
c o m e d i a n s  of his age ,  d ra w ing  hundreds  t o  t h e  t h e a t r e  w h e r e v e r  he t r a v e l e d ,
giving vi ta l  l ife t o  t h e  t h e a t r e  in d iver se  p a r t s  of t h e  c o u n t r y .  T h ro ughou t  t h e
1850's and  1860's,  p a r t i c u l a r l y  during his r e m a r k a b l e  run in N e w  York as Solon
Shingle and b e f o r e  t h e  a s c e n d a n c y  of  J e f f e r s o n ,  k now ledge ab le  c r i t i c s  did n o t
h e s i t a t e  to  ‘p r o n o u n c e  him t h e  bes t  low c o m e d ia n  we  have  e v e r  had,* an
19ev a lu a t io n  which  p l a c e d  him ab o v e  even his m e n t o r ,  Bur ton .
During  t h e  1860's and 70's s ev e ra l  a c to r s  r iv a led  Owens '  po pu la r i ty ,  b u t  only
o ne su rp a sse d  h im .  Both  E. A. S o th e rn ,  who m ad e  a c a r e e r  of t h e  e c c e n t r i c  Lord
D u n d re a ry  in Our  A m e r i c a n  Cousin ,  and D e n m a n  Tho mps on,  who did t h e  s a m e  wi th
Joshua  W h i t co m b  in his own sc r ip t  of The Old H o m e s t e a d ,  a c h ie v e d  f a m e  only
w i th in  t h e  l im i ted  range  of t h e i r  s ingu la r  ro les .  N e v e r  did t h e y  gain  t h e  fol lowing
o r  t h e  c r i t i c a l  r e c e p t i o n  which Ow ens  achieved .^® John S le epe r  C la r k e ,  pop u la r  in
B a l t im o r e ,  P h i l a d e lp h ia  and N e w  York as a low c o m e d ia n ,  chose  to  r em a in  in
England a f t e r  1870.  His b e s t -k n o w n  role ,  DeBoots  in Everybody 's  F r iend,  b roug ht
him g en e ra l l y  b e t t e r  n o t i c e s  t h a n  O w e n s  in t h a t  p a r t ,  and he posses sed  t h e  s a m e
e a s e  of a c t i n g  s ty l e  an d  in h e re n t ly  com ica l  n a t u r e  as Owens ,  but  he l imi ted  his
r e p e r t o r y ,  an d  many c r i t i c s  co n s id e r ed  him too  broad,  c o a r s e  an d  vu lga r  a 
21c o m e d ia n
O wens '  c l o s e s t  r ival  in c r i t i c a l  su cc ess ,  f i nan c ia l  gain,  and popu lar  fo l lowing 
was  Joseph  J e f f e r s o n  III. T h e i r  c a r e e r s  a r e  a m az in g ly  p a ra l l e l ,  and t h e  ev id e n c e
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su g g es t s  t h a t  e a c h  must  h ave  been a w a r e  of,  and  sought  t o  m a t c h ,  e a c h  o t h e r s '  
22a c c o m p l i s h m e n t s .  B e t w e e n  1837 and 1849 t e f f e r s o n  t o u r e d  t h e  West and South  
in s u p p o r t i n g ,  low c o m ed y  roles  wi th  co n s id e r ab le  su c c e s s .  A p p r e n t i c in g  w i th  
Ludlow and Smi th  during t h e  1846-47  se a son  in which Ow ens  m ade  his debut  in 
Ne w O rl eans ,  he  was i m p r e s s e d  w i th  O wens '  p e r f o r m a n c e s ;  in f a c t ,  he  a d m i t s  t h a t  
he  f r ank ly  "had hoped to  s e e  s o m e t h i n g  no t  q u i t e  as good" and t h a t  he "was a l i t t l e  
a n n o y e d  t o  f ind such a ca p i t a l  a c t o r . H e  s t a g e  m a n a g e d  a t  t h e  B a l t im o r e  
Museum in 1853,  t h e n  p e r f o r m e d  a t  Laura  Keene 's  t h e a t e r  in N e w  York f rom
1856-59 ,  w h e r e  he  p layed  a long run as Asa  T r e n c h a r d  in Our  A m e r i c a n  Cousin,  
t h e  tu rn ing  point  in his c a r e e r .  B e tw ee n  1859 and 1861 he  p layed  C a l e b  P lu m m e r  
a t  t h e  newly o p e n e d  Win te r  G a r d e n  in N e w  York to  e x c e p t i o n a l  rev iews .  A f t e r  a 
br i ef  tour  of A u s t r a l i a ,  he  p e r f o r m e d  in San F r a n c i s c o  in 1861,  s t ay in g  r e m o v e d  
f rom t h e  Civi l  War b e c a u s e  o f  his p a c i f i s t  s e n t i m e n t s .  Ju s t  a f t e r  Owens '  v isi t  t o  
London, J e f f e r s o n  p layed  a t  t h e  s a m e  t h e a t e r  for 170 night s  in Bouc icaul t ' s  
rev ised  (express ly  fo r  h im)  ver s ion of Rip Van Winkle.  This o n e  role b e c a m e  his 
m o s t  f a m o u s  and he  p layed  it o v e r  2500 t i m e s  (Owens p l ay ed  Solon Shingle over  
2000  t i m e s ) . ^ 4  For t h e  r e m a i n d e r  of his 7 1 - y e a r  c a r e e r ,  he  t o u r e d  widely  
(a l thou gh  not as ex t en s iv e ly  or as f r a n t i c a l l y  as Owens)  in a wide r e p e r t o ry .  
Amon g t h e  roles  for which he r e c e i v e d  c o n s i s t e n t l y  good re v ie w s  w e r e  s o m e  for 
whi ch  Ow ens  was also known:  Bob A c r e s  in T h e  Rivals ,  Dr.  Pangloss  in Heir  a t  
Law,  an d  C a l e b  P lu m m e r  in Dot .
J e f f e r s o n  was sp o n tan eo u s ly ,  in t r i n s ic a l ly  funny,  a man deeply  loved by his
loyal  au d ien c es .  C r i t i c s  a t t r i b u t e d  much of t h e  su cc es s  of Rip Van Winkle,  a
s c r i p t  lacking in dep th ,  d ia logu e and c h a r a c t e r i z a t i o n ,  t o  J e f f e r s o n ' s  own w a r m t h
of p e r s o n a l i t y  an d  h u m a n iz in g  of  t h e  c h a r a c t e r :  "The c h a r a c t e r  had  a k indliness,  a
s p i r i t u a l i t y ,  an d  a h u m o r  which w e r e  p r o j e c t e d  so d e f t l y  and e f f o r t l e s s l y  t h a t  they
25s e e m e d  i n s e p a r a b l e  f r om  t h e  ac to r .*
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Like O w ens ,  J e f f e r s o n  was  known as a c lo se  s t u d e n t  of  his c r a f t  w ho  c r e a t e d
d e t a i l e d  p o r t r a i t s  wh ich  i n c o r p o r a t e d  ind iv idua l iz ing  business ,  m a n n e r i sm s ,  l ines
and  t e l l i n g  m o m e n t s . ^  His m o s t  f a m o u s  role,  h o w e v e r ,  was  c r e a t e d  pu re ly  f rom
27his im ag in a t io n ,  r a t h e r  t h an ,  as Ow ens ' ,  f r o m  a living model .  And whi le  Solon
was rur a l ,  d o w n - t o - e a r t h ,  and t e n d e d  to  s u s p e c t  e v e r y o n e  w i th  w ho m he c a m e  in
c o n t a c t ,  Rip was  an a i ry,  a l co h o l - co n s u m in g  idea l i s t  who saw t h e  be s t  in ev e ry  
2fts i t u a t i o n .
Both  co m e d i a n s  w e r e  ab le  t o  b lend h u m o r  and p a thos  skil l fu l ly .  While,  as 
many c r i t i c s  i n d i c a t e d  t o w a r d  t h e  end  of O wens '  c a r e e r ,  his C a l e b  was  p robab ly  
t h e  m o re  po l i shed and su b t l e  of his t w o  m aj o r  roles ,  even  t h a t  did not equa l  t h e
7Qe m o t io n a l  i m p a c t  of J e f f e r s o n ' s  Rip,  in t e r m s  of de l i c a cy  and c o n t r o l .  1869 
a p p e a r s  to  be t h e  point  in A m e r i c a n  t h e a t r i c a l  h is tory  a t  which t h e  c a r e e r s  of t h e  
tw o  men c r o s se d ,  O w e ns '  beginn ing i ts d e s c e n t  a n d  J e f f e r s o n ' s  on t h e  r i s e  (see 
c h a p t e r  fou r ,  abov e) .  A c a r e f u l  i n v e s t i g a t i o n  of t h e  c i t i e s  and roles  wh ich  both 
men p lay ed ,  and t h e  d a t e s  of  t h e i r  p e r f o r m a n c e s ,  i n d i c a t e s  t h a t  bot h  w e r e  a w a r e  
of t h e  m o v e m e n t s ,  fo l lowings ,  and rev iews  of t h e  o t h e r .  Thus,  a co m p a r i so n  of 
t h e  tw o  in t e r m s  of t h e i r  p l ac e  in t h e a t r e  h i s to ry  b e c o m e s  a m a t t e r  of d a t e ,  c i t y  
a n d  role.  A f t e r  1869,  J e f f e r s o n  m u s t  be r e g a rd e d  as t h e  m o re  a c c o m p l i s h e d  and 
m o re  s u c c es s fu l  of t h e  tw o .
In N e w  York in 1859 as C a l e b  P lu m m e r ,  J e f f e r s o n  r e c e i v e d  s t ro n g  p ra is e  
f rom t h e  New York T im es  and o t h e r  p ap e r s  and d rew  s o m e  of  t h e  ‘ l a rg e s t ,  m o s t  
e f f e c t i v e  and sol idly  r e m u n e r a t i v e  au d ien c es  . . .  e v e r  s ee n  a s s e m b l e d  in a 
N e w  York t h e a t r e . ' ^ ®  Like Ow ens  in th is  role ,  he was  p r a i s e d  fo r  t h e  ‘d i s c r e t i o n ’ 
w hich  he,  as  a low c o m ed ia n ,  co u ld  bring t o  th is  role:  "He is one  of t h e  f e w  e m i ­
n e n t  low c o m e d i a n s  w h o  c a n  c o m m a n d  p a th o s ,  and t h e  only o n e  t h a t  we  c a n  ca ll  t o
mind who p e r c e i v e s  t h e  t r u e  D ick en so n ia n  b a l a n c e —t h e  h a l f - lu d ic ro us ,  ha l f -  
31p a t h e t i c  bal ance .*
- 2 0 1 -
In 1861 in San F ran c i s c o ,  in a va r ie ty  of ro les ,  J e f f e r s o n  m e t  wi th  d i sap ­
po in t in g  au d i e n c e s  until  he p layed Bob A cre s ;  in t h a t  role he was 'g lor ious ly  
t r i u m p h a n t . '  The Daily A l ta  C a l i fo rn i a  r e p o r t s  houses  ' c r o w d e d  t o  t h e  ce i l ing ,
. . . roa rs  of l a u g h t e r  an d  th u n d er s  of applause* fo r  his p o r t r a y a l  of th is  c h a r a c -  
3 3t e r .  R ev iew e rs  n o t e d  his e a s e  of m an n e r ,  open and i n t i m a t e  r e l a t i n g  t o  t h e  
a u d ie n c e ,  and c o m ic a l  (a l though s o m e w h a t  aw kw ard )  p h y s i ca l i z a t l o n ,  but  con­
s i d e r e d  him ' m o r e  a t  ho m e  in t h e  e x t r a v a g a n z a  t h a n  in t h e  m o re  g e n t e e l  play [i .e. ,  
The  Rivals . * 3 4  His ch ief  a s s e t s  w e r e  his ' g o o d  fo rm ,  g r e a t  a c t i v i t y ,  an exp ress ive  
f a c e ,  o v e r  which h e  has  c o m p l e t e  co n t r o l ,  a f i ne  vo ice ,  a d e c id e d  t a l e n t  fo r  c o m ic  
s inging,  and  a ready w i t  to  t a k e  a d v a n t a g e  of any l i t t l e  i n c id en t  t h a t  may tu rn  up
3in t h e  cou r se  of  t h e  p lay .  Rev iews  of Owens '  p e r f o r m a n c e s  a t  th is  s a m e  t i m e
(s ee  c h a p t e r  t h r e e )  n o t e d  e x a c t l y  t h e s e  s a m e  t r a i t s .
Both Owens and J e f f e r s o n  w e r e  su cc es s fu l  in London in 1865.  P r i or  t o  t h e
a p p e a r a n c e  of e a ch ,  t h e  T im es  (London) c o m m e n t e d  upon t h e  m ark ed  popu lar i ty
which e a c h  had a c h ie v e d  in t h e  U n i t e d  S t a t e s ,  not ing t h a t  e a c h  would  have t o
m e a s u r e  up to  a s i z e a b l e  im a g e  c r e a t e d  b e f o re h a n d  in t h e  minds of t h e a t r e g o e r s  
3 fiand  c r i t i c s .  A f t e r  t h e  open ings  of bo th  men,  t h e  T im es  a g r e e d  t h a t  t h e i r  re p u ­
t a t i o n s  w e r e  w e l l - d e s e r v e d  ("The succes s  a c h ie v e d  by Mr.  Owens bea rs  high c r ed i t
t o  his t a l e n t s ; '  ‘Such,  . . .  t h e n ,  did Mr. J e f f e r s o n  m a k e  his f i r s t  a p p e a r a n c e
3 7b e f o r e  an English a u d ien c e  and t a k e  it by s t o r m . ' )  Both  co m ed ia n s  drew 
c o n s i s t e n t ly  full  houses  which laughed and ap p lauded  h e a r t i l y .  The T im es  p ra is ed  
Owens  fo r  his use of voice ,  f l ex ib le  f e a t u r e s ,  pro longing of com ic  m o m e n t s  for 
h u m o r  ( p a r t i c u l a r ly  his s i t t i n g  down and his snooping th ro u g h  t h e  belongings  of 
o th e r s ) ,  his use  of c o s t u m e  and prop i t em s  to  individua l ize  his c h a r a c t e r ,  and t h e  
c o n s i s t e n c y  of his c h a r a c t e r i z a t i o n :  'h is  i m p u d e n c e  is u n co n q u e rab le ,  and he
a d d r e s s e s  l aw yers ,  ushe rs ,  o r  judge w i th  equal  and in d i sc r im in a t in g  f a m i l i a r i t y  and 
aplomb.*®® Two m o n th s  l a t e r  t h e  s a m e  r e v ie w e r  p r a i s e d  J e f f e r s o n  for  his
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e x p re s s iv e  voice ,  his ' g r a c e ,  m o d e r a t io n  and  s u gges t iveness*  of p h y s i c a l i z a t io n ,  
his ba lan c ing  of h um or  and pa thos ,  and his ' t h o r o u g h p a c e d '  (c on s is tent )  
c h a r a c t e r i z a t i o n ,  *a q u i e t ,  sly wi t ,  and  a s h a r p - s i g h t e d n e s s ,  . .  . gay and
h e a r t f e l t , '  a long wi th  his use  of bus iness  to  d ev e lo p  c h a r a c t e r  (e.g. ,  holding
i  Q
t i m i d l y  t h e  long b e a r d  which is so s t r a n g e  t o  h im) .  Ow ens c r e a t e d  a ' n e w  kind 
o f  Y a n k e e , '  d e m o n s t r a t i n g  a c t i n g  pow ers  of which ' t h e r e  can now be no ques t ion; "  
J e f f e r s o n  made it c l e a r  ' t h a t  an a c t o r  of  u n d o u b te d  m e r i t  had a t  leng th  
a r r i v e d . ' 4 0
By 1880,  h o w e v e r ,  when J e f f e r s o n  a p p e a r e d  in P h i l ade lph ia  in T he  Rivals ,  he 
was  c l ea r ly  Owens '  supe r io r .  His p e r f o r m a n c e  w as ,  a c c o r d i n g  t o  t h e  Inqu irer ,  " the  
p e r f e c t i o n  of t h e  com ed ian 's  a r t —t h e  a r t i s t ' s  t o u c h  was so l ight and d e l i c a t e ,  his 
g ra sp  of t h e  c h a r a c t e r  so v igorous ,  his p e r c e p t i o n  o f  i ts  h u m o r  so p ro found,  his
A. *1
ex p r e s s io n  of i t  so d i s t in c t .  T he  n e w s p a p e r  d o u b t e d  "if t h e  p a r t  has ev e r  
b e f o r e  been so m ag n i f i c e n t ly  a c t e d . ' 4 ^ In th is  c i ty ,  in which Owens had  
p e r f o r m e d  so m an y  t imes ,  'o l d  habi tues* of t h e  t h e a t r e  ' n e e d  no t  be to ld  [ t h a t  
J e f f e r s o n ' s ]  is t h e  r i pes t ,  f a i r e s t  f ru i t  of t h e  a r t  of many g e n e ra t i o n s  of noble 
a c t o r s . ’4 ^ l e f f e r s o n s ' s  ec l ips ing of O w e n s ’ f a m e  t o w a r d  th e  c lose  of t h e  c e n tu r y  
may well  be  t h e  l a rg e s t  f a c t o r  in our u n d e r e s t i m a t i n g  t h e  a c c o m p l i s h m e n t s  of  t h e  
l a t t e r  p e r f o r m e r  to d ay .
C e r t a i n l y  John Ow ens was  m ore  t h an  ju s t  a c o m p e t e n t  Y a n k ee  a c t o r  whose 
f a m e  r e s t e d  upon one s t e r e o t y p i c a l  ro le .  He p e r f o r m e d  well  and  popu lar ly  for 
s ev e ra l  d e c a d e s  in a va r ie ty  of roles,  n u m b e r in g  o v e r  400.  He was ca p ab le  of 
co nvey in g  bo th  ludicrous  h um or  a n d  t o u c h in g  p a th o s .  His c h a r a c t e r i z a t i o n s  w e r e  
i n d iv id u a l i z ed  w i t h  v e r i s im i la r  de t a i l s  c r a f t e d  f r o m  c a re f u l  o b s e r v a t io n  a n d  fue le d  
by an a c t i v e  im a g in a t io n .  At  t h e  h e ig h t  of  his c a r e e r  he  p layed  a r e c o rd  long run 
in N e w  York,  t h e n  t o u r e d  for  tw o  d e c a d e s  to  e v e r - i n c r e a s i n g  t e r r i t o r y  of the  
U n i t ed  S t a t e s  a t  a p a c e  u n m a t c h e d  by any of his c o n t e m p o r a r i e s .  As an a c t o r  an d
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as a m a n a g e r  he m a i n t a i n e d  a t r e m e n d o u s  popu lar  fo l lowing an d  a m a s s e d  a co n ­
s i d e r a b l e  f o r t u n e .  B efo re  t h e  he igh t  of J e f f e r s o n ' s  c a r e e r ,  he was t h e  w e a l t h i e s t ,  
m o s t  po pular  co m ic  a c t o r  in A m e r i c a .  And wi th  his t h e a t r i c a l  s u cc es s e s ,  he 
r e m a i n e d  a fu n d a m e n t a l l y  d e c e n t ,  gen e ro us ,  kind man f r e e  of van i ty  or  demands  
to  be  t r e a t e d  as a s t a r ,  A r e v i e w e r  for  t h e  Spir i t  of t h e  T im es ,  which c h ro n ic l ed  
so much of his c a r e e r ,  p ro v ided  in 1858 one of t h e  c l e a r e s t  s t a t e m e n t s  exp la in ing  
O wens '  g r e a t  popular i ty :
A f t e r  s ee in g  Ow ens  a c t  a f e w  t im e s ,  one  fee ls  like b re ak ing  out  
in to  a b ro ad  laugh t h e  i n s t a n t  his f a c e  is shown on t h e  s t a g e ,  
e v e n  if his c o u n t e n a n c e  be in repose ,  o r  p r e s e n t s  a melancho ly  
a s p e c t .  [He p u t s  t h e  au d ien ce ]  in t h e  very  b es t  of h u m o r  b e f o r e  
speak in g  a line and no t  f r e q u e n t l y  in t o  a broad la.ugh, w i th  a look 
only ,  so g r e a t  and  i r r e s i s t i b l e  is his c o m i c  h u m o r .
i t  is th is  ' i r r e s i s t i b l e  co m ic  humor* w h ich  re ma ins  Owens '  c h i e f  co n t r ib u t io n  to  
A m e r i c a n  t h e a t r e .  With i t ,  he i n vaded  and c o n q u e r e d  a r e a s  of t h e  co u n t ry  which  
m o r e  s o p h i s t i c a t e d  t h e a t r i c a l  f a r e  n ev e r  r e a c h e d .  Many of t h e  s ix t y - e i g h t  c i t i es  
to  w hich  he  t o u r e d  (see  A ppe ndix  D) saw only t h e  b r o a d e s t ,  unp ro fes s ional  p e r ­
f o r m a n c e s  of local d r a m a t i c  clubs or  s e c o n d - r a t e  p ro fes s ional  a c to r s ;  John Owens 
was one of t h e  bes t  of t h e  f i r s t - r a t e  Y ankee  a c t o r s  and  co m ed ia n s  of t h e  n in e ­
t e e n t h  c e n tu r y .  Playing 447  d i f f e r e n t  roles in o v e r  15,000 p e r f o r m a n c e s  to  c o u n t ­
less th o u san d s  of t h e a t r e g o e r s  in his c a r e e r ,  he  was a p o t e n t  f o r c e  in keeping 
t h e a t r e  a l i ve  not only on t h e  e a s t  co a s t ,  but  also in t h e  Sou th  and West .  His 
or ig inal  c h a r a c t e r i z a t i o n s ,  f u e l e d  wi th  his unique com ic  hum or ,  f o r m e d  an 
ex p an d in g  t h e a t r i c a l  f r o n t i e r  which p a r a l l e l e d  t h e  nat ion 's  own.
F o o tn o te s  -  In t r o d u c t io n
1  D a n fo r t h  Marble  (1810-1849) ,  J a m e s  H. H a c k e t t  (1800-1871),  and 
G e o r g e  Handel  Hill (1809-1849),  a long w i th  Joshua  Silsbee  (1813-1855),  a r e  
gene ra l ly  r e g a r d e d  as t h e  i n i t i a t o r s  of t h e  "Yankee* line of bus iness .  For de t a i l  
bey o n d  t h e  s c o p e  of th is  work,  s e e  F ra nc is  Hodge ,  Y a n k e e  T h e a t r e  (Austin:  Univ.  
of T exas  Press ,  1964).
Severa l  so u rc e s  s u b s t a n t i a t e  t h e s e  f ig ures :  New Orle ans  Daily 
P icayune ,  Feb.  4, 1873; New O rl eans  T im es ,  D ec .  11,  1871; O m ah a  Daily
R ep u b l i can ,  J a n .  6 , 1873; M o n t ro se  Moses,  ed . .  R e p r e s e n t a t i v e  Plays by A m e r i c a n  
D r a m a t i s t s  (Boston,  1918),  II, p.  388.  The  full t i t l e  o f  Jones '  play is The Y ankee  
T e a m s t e r ;  o r ,  Th e P eo p le ’s La w yer ,  and Owens f i r s t  p l ayed  t h e  role in 1856.
3 Wil liam Winter ,  Shadows of t h e  S ta g e  (New York: Mac mil l i an  and Co.,  
1892),  pp.  142 -4 9 .
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F o o tn o te s  -  C h a p t e r  1
1 1nforma t ion c o n c e rn i n g  Owens '  e a r ly  l ife is t a k e n  f rom his wi fe ' s  
b iography  of him:  Mrs.  John E. Owens ,  M em ori es  of  John  E. Owens (B a l t imore :
John Murphy and  Co. ,  1892).
Ow ens ,  pp.  2-4 .
3 O w ens ,  pp .  5 -6 .
4 Owens,  pp.  7-8.
3 O w ens ,  pp .  8 -9 .
8 Owens ,  p.  9.
^ C h a r l e s  Neel ,  "The S ta rs '  'Golden Era, ' :  A s tu d y  of t h e  C r a f t  of Ac t ing  
in A m e r i c a ,  1 8 5 0 -1 8 7 0 . '  (Unpubl ished Ph. D. d i s s e r t a t i o n ,  Cornel l  Univ . ,  1966),  
pp.  137-38 .
0
Owens ,  p. 9.
9 Owens,  pp .  17 -1 9.
1 0 Neel ,  p.  132.
^  O wens ,  pp .  10 -11 .
12 Play bit Is, H ob l i t ze l l e  C o l le c t io n .
^ P h i l a d e l p h i a  Publ ic Ledger ,  May 13,  1841.
^ 4 O c e a n  Chi ld  p l a y ed  ev e ry  night  th ro ugh  O c t o b e r  7.  Phi l adel ph ia  Public 
Ledge r ,  Aug.  7.1, Sep t .  2 5 - O c t .  7, 1841.
3 3 H o b l i t z e l l e .
^ P h i l a d e l p h i a  Public Ledger ,  Dec.  16, 1841- J a n .  29,  1842.
1  ^ H o b l i t z e l l e .
^ 8 Will iam L. Ke es e ,  Will iam E. Bur ton,  A c to r ,  A u th o r ,  and M anage r :  A 
Sk e tch  of His C a r e e r  wi th R eco l l e c t i o n s  of His P e r f o r m a n c e s  (New York: 
G .  P. P u tn a m 's  Sons,  1885),  pp .  13-37.
^ H o b l i t z e l l e .
2 8 K e ese ,  p.  125.  See a lso p. 41.
2  ^K e e s e ,  p.  125.
2 2 N ew  York T r i bu ne ,  D e c .  25,  1855.
2 3 Jo sep h  J e f f e r s o n ,  A u to b io g rap h y  (New York:  C e n t u r y  Co.,  1889),  
pp .  7 8 -7 9 .
2 4 K e es e ,  p. 132.
2 3 K e es e ,  p.  133.
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^ 8 J e f f e r s o n ,  pp.  324 -25 .
^ K e e s e ,  pp .  140-46.
^ 8 J e f f e r s o n ,  p.  79 .
29 Keese ,  p. 29.  See a lso A r th u r  H. Wilson, A His to ry  of t h e  Phi l ade lph ia  
T h e a t r e  1835 to  1855 (New York:  G r e e n w o o d  Press ,  1968),  p. 16 .
8 8 Ke es e ,  p. 35 (See also  pp.  24-29).
^ O w e n s ,  pp.  38 -40.
8 ^Ow ens,  pp .  15-17.
^ G e o r g e  C o lman ,  t h e  Younger ,  The Heir a t  Law in C u m b er l an d 's  Plays .  
(London: G.H.  Davidson,  n.d.)  XXXIII.
^ O w e n s ,  p. 16.
^ 5 Owens,  p. 17.
^ P h i l a d e l p h i a  Public Ledger ,  O c t .  28, 1842; Ben jam in  Thompson ,
The S t r an g e r  In Webs ter ' s  N a t io n a l  D r a m a :  Minor D r a m a .  (London:  N a t io n a l
Ac t ing  D ra m a  O f f ice ,  n.d.)  XV.
^ T h o m p s o n ,  p. 1.
^ P h i l a d e l p h i a  Public Ledge r ,  Sep t .  10, 184 2-M ar .  4, 1843.
^ ^ H o b l i t z e l l e .
^ H o b l i t z e l l e .
^ Ph i ladelp hia  Public Ledger ,  Aug.  10-11,  1843.
^ B a l t i m o r e  Sun, Sept .  1 1 -Nov.  1 0 , 1843.
^ B a l t i m o r e  Sun, Nov.  11, 1843.
4^W. T. M oncr ie f f ,  The S p e c t r e  B r id eg ro o m ,  o r ,  A G h o s t  in Spi te  of  
H im se l f  in C u m b er lan d 's  Plays .  (London:  G.H.  Davidson,  n.d.) XXIV.
^ M o n c r i e f f ,  p. 21.
^ B a l t i m o r e  Sun, Nov.  11-27,  1843.
^ B a l t im o re  Sun, Nov.  2 9 -D e c .  29, 1843.
^ 8B ran d e r  M a t th ew s ,  ' T h e  A m e r i c a n  on t h e  Stage,* Scr ibner ' s  Monthly ,  
XVIII (July,  1879),  321-33.
^ T r a v i s  Bogard ,  R ich ard  Moody,  and W a l t e r  J. Mes e rv e ,  A m e r ic a n  
D r a m a ,  Vol. VIII of The Revel s  Hi s to ry  of D ra m a  in English,  ed .  T. W. C ra ik  
(London:  M ethu en  and Co.,  Lts. ,  1977),  pp.  97-98.
8 0 Franc is  Hodge,  Y ank ee  T h e a t r e  (Austin :  Univ.  of Texas  Press ,  1964),
p .  2 6 2 .
H o d g e ,  p .  2 6 2 .
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®^William Dobkin,  ' T h e  T h e a t r i c a l  C a r e e r  of D a n fo r th  Marble :  S ta g e  
Yankee.*  (Unpubl ished Ph.D.  d i s s e r t a t i o n ,  Indiana  Univ. ,  1970),  p. 9.
8 8 Hodge,  pp.  56 -5 8 .
8 4 Dobkin,  pp .  5-6 .  See also M a d a m e  Paul Blouet ,  J o n a th a n  and His
C o n t in e n t ,  t r a n s .  Max O'Rel l  and Jac k Allyn (New York:  1889),  p. 226.
8 8 Dobkin,  p. 6 .
5 6 Hodge,  pp.  8 1 -8 2 .
5 7 Hodge ,  p. 123.
5 8 Hodge,  pp.  240 -250.
^ H o d g e ,  pp.  251-53.
8 ®Hodge, p. 240.  
fi 1 Owens,  pp .  20-22.  Wil liam W arren  a c c e p t e d  Kimbal l ’s o f f e r  and so 
bega n  th e  c a r e e r s  of  t w o  rising c o m e d i a n s .
8 7 0 w e n s ,  pp .  22-25.
88 B a l t im o re  Sun, Apr.  2 3 - J u n e  12,  1844.
8 4 B a l t im o r e  Sun, May 25, 1844.
^ B a l t im o re  Sun, June 14, 1844.
8 8 Ba1t imore  Sun, Ju n e  24- Ju ly  27, 1844.
87 B a l t im o r e  Sun, Aug. 26,  1844.
8 8 B a l t im o r e  Sun, Aug. 26- Nov.  3, 1844.
^ B a l t i m o r e  Sun, Nov. 4, 1 8 4 4 - Apr.  19,  1845.
7 8 J.  Kenney,  S w e e t h e a r t s  an d  Wives in Webster ' s  N a t iona l  D ra m a  
(London:  N a t io n a l  A c t in g  D ra m a  O f f i c e ,  n.d.)  XV.
7  ^Kenney,  p. 1 0 .
7 ^ Bog ard ,  Moody and M es e rv e ,  pp.  98 -99 .
7 8 B a l t im o r e  Sun, Apr .  21-26,  May 1, June 19-21,  1845.
7 4 B a l t im o r e  Sun, Apr.  2 5 -S ep t .  13,  1845.
7 ^ Ow en s ,  pp.  25-26.
7 6 Neel ,  p.  2 2 .
7 7 Wiison,  pp.  322-27;  H o b l i t ze l l e .
7 8 Owens ,  p. 26.
7 ^ J .  T h o m a s  Schar f ,  Hi s tory  of B a l t im o r e  C i ty  and C o u n ty ,  ed.
Edward G. Ho ward  (Phi ladelph ia :  Louis H. Ever ts  Publ.  1881;  r p t .  B a l t im o re :
Regional  Publ.  Co.,  1971),  p. 443.  See also B ra n d e r  M a t t h e w s ,  p. 326.
8 8 B a l t im o r e  Sun, Dec.  9-10,  1845.
- 2 0 8 -
Oi
Will iam Bern a rd ,  The Mummy in F rench 's  A m e r i c a n  D ra m a:  Minor 
D r a m a .  (New York:  Samuel  F rench ,  n.d.)  VIII, 4.
®2 Bern a rd ,  p.  23.
®3 Sc har f ,  p. 443.
^ B a l t i m o r e  Sun, Feb.  16,  1846,
^ B a l t i m o r e  Sun, Feb.  1 8 - Ju ly  18, 1846.
^ B a l t i m o r e  Sun, Apr .  29, 1846.
^ B a l t i m o r e  Sun, July,  19, 1846,
no
Noah  Ludlow, D r a m a t i c  Life as  I Found It (Bronx,  N.Y.:  Ben jamin  
Blom,  1880; rp t .  R ich a rd  Moody,  ed. ,  N e w  York:  Ben jamin  Blom,  1966),  pp.  648
an d  695.
OQ
Jo s ep h  P. Roppoio ,  'A  Hi s to ry  of t h e  Engl ish Language  T h e a t r e  in New 
Orle ans  1845-1861, "  (Unpubl ished Ph. D. d i s s e r t a t i o n ,  T u la n e  Univ . ,  1950) 
pp.  38-105.
9 ®Roppolo,  p. 96.
Je f f e r s o n ,  pp.  36-37,  146 .
92 Roppoio ,  p. 42 .
9 3  Roppoio,  p. 47 .
94 Roppoio ,  pp.  75-76.
9 3 New Orle ans  Daily  P icayune,  Feb.  17,  1852.
9 ^Lud low,  p. 695.
9 2 0 w e n s ,  p.  27 .
9 ®Owens,  pp.  28-29.
9 9 New Orl e ans  T i m e s - P i c a y n e ,  Nov.  21,  1 8 4 6 - J a n .  23,  1847.
1 0 0 Roppolo ,  pp .  262 -273.
Ludlow,  pp.  648 -651.
1 0 2 Dobkin,  pp.  22 2 -2 6 .
1 0 3 Hodge,  p. 238.
1 0 4 Hodge,  p.  23 9 .
1 0 5 Hodge,  p. 2 2 1 .
^ ^ N e w  Orle ans  T i m e s - P i c a y u n e ,  J an .  2 6 -A p r .  16,  1847; Roppoio ,  
pp .  252 -73 .
^ ^ N e w  O rl eans  T i m e s - P i c a y u n e ,  J an .  24, 1847.
^0®Owens,  p.  32.
3 9 9 0 w e n s ,  p. 32.
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^ ® S o l  Smith ,  T h e a t r i c a l  M a n a g e m e n t  in t h e  West  and South for  Th ir ty  
Y ear s  (New York: H a r p e r  and B r o th e r s ,  1868),  p. 202.
^ 1 1 0 w e n s ,  p. 33; N o th ing is known a b o u t  H a m m 's  i d e n t i ty ,  and O w e ns  
n e v e r  d e a l t  w i th  him a f t e r  t h e s e  t w o  sea sons .
1 1 2 Owens,  pp .  32 -3 4.
^ 3B a l t im o r e  Sun, Sep t .  15,  1847.
^ ^ B a l t i m o r e  Sun, O c t .  5 1847;  John Poole ,  Paul Pry In The Modern  
S t a n d a r d  D r a m a ,  ed .  F .C .  Wemyss .  (New York: Will iam T ay lo r  and Co . ,  n.d.)  X
Poole ,  p.  8
1 1 6 Poole ,  p.  69.
Poole ,  p. 19.
^ ^ B a l t i m o r e  Sun, Sep t .  18,  1847.
11^ B a l t l m o r e  Sun, O c t .  1, 1847.
^ 2 ®Owens,  pp.  34.
1 2 1  B a l t im o r e  Sun, Sep t .  15,  184 7 -A p r .  21, 1848.
1 2 2 T.  E. Wilks, S t a t e  Sec re t s ;  or ,  Th e Tai lo r  of T a m w o r t h  in 
F rench 's  A m e r i c a n  D ra m a ;  Minor  D r a m a .  (New York:  Samuel  F rench ,  n.d.) IV;
John Oxe nfo rd ,  My Fel low Clerk  in Spence r ' s  Bos ton  T h e a t r e :  Minor D r a m a .
(Boston:  Will iam V. Sp en ce r ,  n.d.)  Vill; J.  S ter l ing  C oyn e,  How to  S e t t l e  A cco u n t s  
w i th  Your Laundr ess  in Webste r ' s  N a t io n a l  D r a m a .  (London: N a t io n a l  A c t in g
D r a m a  O f f i c e ,  n.d.)  XIV.
1 2 3 Wilks, p.  7.
1 2 4 0 xenf ord ,  p. 8 .
^ 2 3 Coyn e,  p. 4 .
^ 2<*B al t im or e  Sun, Nov.  18,  23 & 25, 1847.
^ 2 2 New York T e le g r a p h ,  O c t .  11 ,  1909.
^ ^ P h i l a d e l p h i a  Public Le dge r ,  Apr .  2 5 - J u n e  3, 1848.
3 2 ^O w ens ,  p.  37.
^ ^ P h i l a d e lp h ia  Public Le dge r ,  July 4-15,  1848.
^ ^ O w e n s ,  pp .  38-39 .
^ 3 2 0 w e n s ,  p. 40.
^ 3 3 0 w e n s ,  p. 38.
J a m e s  E. Murdoch,  Th e S ta ge ;  or .  R e co l l ec t i o n s  of A c to r s  and Ac t ing  
f rom  an E xp e r ie n ce  of Fi f ty  Y e a r s  (Ph i ladelph ia :  J .  M. S to d d a r t  and Co. ,  1880) ,
pp.  224-25.
F o o tn o te s  -  C h a p t e r  2
I  B a l t im o r e  Sun. Sept .  16,  18,  & 30, 1848.
^ B a l t i m o r e  Sun, O c t .  26, 1848.
^ B a l t im o r e  Sun, Nov.  22,  1848.
4
Owens,  p.  40.
5 G e o rg e  C o lm a n  t h e  Younger ,  The Poor  G e n t l e m a n  in The Modern 
S ta n d a rd  D r a m a ,  ed.  Epes S a rg e n t .  (New York: Will iam Taylor  and Co.,  n .d. )  111. 
^ C o l m a n ,  p. 19.
^ B a l t im o r e  Sun, Nov.  22, 1848 -  J an .  6 , 1849.
^ B a l t i m o r e  Sun, Jan.  7, 1849.  
q
Ow ens ,  p. 42.
^ B a l t i m o r e  Sun, Jan ,  6  -  Feb.  25, 1849.
I I  Owens ,  p.  42.
1 2 N eel ,  p. 59.
^ N e e l ,  p.  26 .
14 Owens ,  p. 41.
^ O w e n s ,  pp.  46-47 .
^ O w e n s ,  pp .  56-57.
^ 2 Owens ,  pp.  140 -41 .
^ P h i l a d e l p h i a  Ledge r ,  Jan .  23-27 and M a r .12 -  17, 1849; Playbi ll s,  
Hob l i t ze l l e  C o l l e c t i o n .
^ B a l t i m o r e  Sun, Feb.  26 -M ar .  30, 1849.
^ P h i l a d e l p h i a  Ledger ,  Mar .  1 2  -  May 24, 1849.
^ B a l t im o r e  Sun, Mar .  12 -  May 24, 1849.
2 2 0 w e n s ,  p.  42.
^ O w e n s ,  pp.  42-43.
^ O w e n s ,  pp .  43 -44 .
2 ^O w ens ,  pp .  44-45.
2 ®Owens,  p. 45 .
2 2 B a l t im o r e  Sun, May 25 -  July 5, 1849.
OQ
B a l t im o r e  Sun, Sep t .  3, 1849.
29 N eel ,  pp.  14-15.  See also J a m e s  H. D orm an ,  J r . ,  T h e a t r e  In t h e  A n te -  
Bel lum South ,  1815-1861 (Chape l  Hill: Un ive r s i t y  of  N or t h  Carol ina  Press ,  1967),  
en  t o t o .  Neel  c i t e s  nu m ero us  c o n t e m p o r a r y  so u rc e s .
- 2 1 0 -
- 2 1 1 -
■*®Owens, pp.  45 -4 6.
^ B a l t i m o r e  Sun, O c t .  13-20,  1849.
^ P h i l a d e l p h i a  Public Ledger ,  O c t .  8  -  12, 1849; Wilson, pp.  117 and  403,  
^ B a l t i m o r e  Sun, O c t .  20 -N ov .  28, 1849.
The m o s t  c o m m o n  v a r i a t io n s  on t h e  n a m e s  of c h a r a c t e r  in The l i v e  
Indian o v e r  t h e  ye a r s  we re:
C o rp o ra l  Tim Miss Cr in ol ine  The Live Indian
Tim Jones  C o ra l i e  Cr ino l in e  Whiskey Mickey
Tim Bobbin Miss F urbel ow K in -n e -n o -n e - au
C o rp o ra l  T r i m  H e n r i e t t a  Jones  Whi skeedrunkum
Tom Jo n es  Miss Jones  Whiskeneekee
Miss Fennel i a  Cr in ol ine  Whiskonske
Chau  Youks 
Whiskee-ob-oy 
Whiskonee Zuhoo.
" ^ O w e n s ,  pp.  48 -4 9 .
^ B a l t i m o r e  Sun, Nov.  21, 1849.
i  T
J . Madison Morton ,  Poor  Pil licoddy in S p en c e r ’s Boston T h e a t r e :  Minor 
D r a m a .  (Boston:  Will iam V. Spence r ,  n.d.)  VIII.
^®Morton,  p. 2 2 .
^ O w e n s ,  pp .  50-51 .
4 0 John B. Buck s tone,  M ar r i ed  Life in F rench 's  A m e r ic a n  D r a m a .
(New York:  Samuel  F re nch ,  n .d.)  XVII.
A .*1
B u ck s to n e ,  p.  13.
A.*)B ucks tone ,  p. 14.
43 ,B u ck s to n e ,  p.  30.
i
45
4 4 B a l t im o r e  Sun, Jan.  1 -  July 6 , 1850.
B a l t im o re  Sun, Sept .  1 1850 -  Apr .  10, 1852.
4 ^O w ens ,  p. 58.
^ N e w  York T im es ,  J an .  13, 1919.
4 ®Owens, p. 51; B a l t im o re  Sun, Dec.  5, 1850.
A Q
Jo sep h  I reland,  Records  of t h e  N ew  York S ta ge  From 1750 to  1860.  
(New York: B en jamin  Blom, 1866; 2nd ed .  rev.  1966),  II, 584-85.  See also New
York H e ra ld ,  D e c e m b e r  23, 1850 and T. Al ls ton Brown,  A His tory  of t h e  N ew  York 
S t a g e .  (New York: Dodd, Mead and Co.,  1903),  I, 473.
^ O w e n s ,  p .  54.
^ N e w  York H e ra ld ,  Dec.  24, 1850; N ew  York Spir it  of t h e  T im es .
Dec.  28, 1850.
5 2 N ew  York H e ra ld ,  Dec.  23, 1850 -  Feb.  15, 1851.
- 2 1 2 -
5 3 New York H era ld ,  J an .  17,  1851.
®4 M or r is  B a r n e t t ,  T he  Ser ious  Family  in Webster ' s  N a t io n a l  D r a m a .  
(London: The N a t io n a l  A c t in g  D r a m a  O f f i c e ,  n.d.)  XVI.
5 5 B a r n e t t ,  p.  12.
5 6 B a r n e t t ,  pp.  3 6 -3 7 .
3 7 O w ens ,  pp.  52 -5 3.
^ N e w  York H e ra ld ,  J an .  9 185 1.
^ N e w  York H e ra ld ,  J an .  15, 1851.
^ O w e n s ,  p.  53 .
^ O w e n s ,  p. 53.
6 2 New York H era ld ,  J an .  23,  1851.
**3 0 w e n s ,  p. 53.
^ O w e n s ,  p. 54 .
^ S p i r i t  of t h e  T im es ,  J an .  11, 1851.
6 6 New York H e ra ld ,  Feb.  3, 1851.
^ N e w  York H era ld ,  J an .  18, 1851.
****New York H era ld ,  J an .  18 -  Feb.  15,  1851 .
^ ' A m o n g  t h e  C o m ed ian s , "  A t l a n t i c  Monthly ,  XIX (June,  1867),  755.
7 0 0 w e n s ,  p. 55.
71 Owens ,  p.  56 .
7 2 0 w e n s ,  p.  5 8 .
^ B a l t i m o r e  Sun, Mar .  3, 1851 -  Mar .  1 0 , 1852.
7 4 Henry  Mayhew,  The Wander ing  Minst r e l  in Spencer ' s  Boston T h e a t r e :  
Minor  D r a m a .  (Boston:  Will iam V. S pence r ,  n.d.)  VIII. The T i d i e s  is var ious ly
a t t r i b u t e d  t o  Bur ton ,  "Cowley,"  and R. J .  R aymond ;  t h e  leading role in Mins t r e l  is 
var ious ly  l i s te d  as J im or  J e m  Bags ,  Begs,  o r  Baggs .
7 3 0 w e n s ,  p. 59 .
^ A t l a n t i c  Monthly ,  p.  756,
7 7 0 w e n s ,  pp.  5 9 -6 0 .
7 ®Owens,  pp.  60-63.
^ B a l t i m o r e  Sun, D e c .  6 , 1852 -  J a n .  1, 1853; s e e  a lso Schar f ,  p. 693.  
®®0wens,  p. 64.
®^Billy Rose  T h e a t r e  C o l le c t io n ,  N ew  York Public Library ,  Lincoln 
C e n t e r  B ran ch.
C l a r a  Morr is ,  Li fe on t h e  s t a g e  (New York:  M cC lu re ,  Phil lips and  Co.,  
1901),  pp .  150 -51 .
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8 3 Morris,  p.  151.
8 4 0 wens,  p. 60.
8 5 0 w e n s ,  p. 60; Billy Rose T h e a t r e  C o l l e c t io n  Cl ippings  File;  H ob l i t ze l l e  
playbi l l s .  (For t h e  lengthy  t e x t  of t h e  ' M o n t  Blanc* playbi l l ,  s ee  Appendix  B.) 
8 6 0 wens,  p.  61.
8 7 Billy Rose T h e a t r e  C o l le c t i o n  Cl ippings  File.
8 8 Brown, II, 1-2; Billy Rose  T h e a t r e  C o l l e c t i o n .
q  r t
Owens ,  p. 65. (For a d e t a i l e d  d e s c r ip t i o n  of  t h e  e s t a t e ,  see  
Appendix  C.)
9 0 Owens,  p. 67.
9 1  Owens ,  p. 147.
09
A t l a n t i c  Monthly ,  p. 756.
93 B a l t im o r e  Sun, Dec.  12-31,  1853;  Hobl i t ze l l e  p laybi l l s .
" P h i l a d e l p h i a  Public Le dge r ,  Nov.  6-11,  1854; Wilson, p. 515. 
" B a l t i m o r e  Sun, D ec .  4, 1854.
" B a l t i m o r e  Sun, Dec.  4-11,  1854.
9 7 Owens ,  pp.  72-73 .
9 8 H o b l i t ze l l e  C o l l e c t i o n  l e t t e r s .
" B a l t i m o r e  Sun, Jan .  1 -  Mar .  6 , 1855.
1 0 0 B a l t im o r e  Sun, Mar .  6 , 1855.
B a l t im o r e  Sun, Mar .  8 , 185 5.
^ ^ O w e n s ,  pp.  72-73 .
 ^" B a l t i m o r e  Sun, D ec .  18, 1854 -  Feb.  1 2 , 1855; Owens ,  p. 72.
^ 0 4 Billy Rose T h e a t r e  C o l le c t ion  playbi l l ,  Feb ru a ry  21,  1855,
 ^" O w e n s ,  pp.  72-73 .
^ " B a l t i m o r e  Sun, Feb.  8  -  Mar .  24,  185 5.
1  0 7 B a l t im o r e  Sun, Feb.  16, 1855; G e o rg e  C o lman ,  th e  Younge r ,  The
Heir a t  Law,  in C u m b e r l an d 's  Plays .  (London: G.H.  Davidson,  n .d. )  X X XIII.
1  O f ) ' T h e  e x t r a o r d i n a r y  s t a g e  h is tory  . . [of th i s  play] . . beg an  at  
t h e  Troy Museum in Troy,  N ew  York,  on 27 S e p t e m b e r  1852,  wh en  G e o r g e  C.  
Howard  and his family  p r e s e n t e d  G e o rg e  L. Aiken's (Howard 's  cousin) 
d r a m a t i z a t i o n  of  Mrs. Stowe 's  novel ,  and f rom  th en  unti l  Howard 's  d e a t h  in 1887 
t h e  fami ly  d e v o t e d  t h e m s e l v e s  to  'To m m ing ' .  In 1852-3 e ig h t  ver s ions  of t h e  play 
a p p e a r e d  in London,  and in 1853 -4  f ive in New Y o rk . '  (Bogard,  Moody and 
Mes e rve ,  p. 99),
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1® ^ H ob l i t ze l le  C o l le c t i o n ,  l e t t e r  t o  G e o r g e  C.  H ow ard  d a t e d  Mar .  10,
1 8 5 5 .
1 1 0 Neel ,  p.  13.
^ ^ O w e n s ,  p. 73; B a l t i m o r e  Sun, Mar .  26 -  Apr.  16, 1855.
^ 1 2 O wens ,  pp .  73-74.
^ 1 3 Owens ,  p.  74.
^ 1 4 O w ens ,  p. 74 .
^ ^ O w e n s ,  pp.  74-76.
1 1 6 Roppolo,  pp.  7 5 -7 6 .
1 1 ^ B a i t i m o r e  Sun, Apr .  25, 1855.
118 B a l t im o r e  Sun, Apr .  16 -  May 21,  1855 .
119 O wens ,  p.  71.
1 20 A c tu a l ly ,  Bourc ica u l t ;  he  did no t  drop t h e  "r" f r o m  his n a m e  unt il
1860.
Owens,  p.  76.
^ 2 2 0 w e n s ,  p .  54 .
123 R o b e r t  G ra u ,  For ty  Y ears  O b s e r v a t io n  of Music and D r a m a  (New
York: B ro ad w ay  Publ.  Co. ,  1909),  p. 54 .
^ 2 4 Neel ,  pp.  150-51;  See also Spir i t  of t h e  T im es ,  XX (May 4, 1850).
^2 ^ D a v id  B u ra t t i ,  " T h e  Spir i t  o f  t h e  Times' :  Its T h e a t r i c a l  C r i t i c i s m  as
a R e f l e c t io n  of C u l tu ra l  A t t i t u d e s . "  (Unpubl ished Ph. D. d i s s e r t a t i o n ,  Indiana
U n iv e r s i t y ,  1977),  p.  90.
^ 2 ^ N e w  O r l e an s  T i m e s - P i c a y u n e ,  Dec.  14, 1847 and ) une  27, 1849. See
also  Spir i t  of t h e  T im es ,  Nov.  30,  1844.
127 J e s s e  May Ande rson,  "Dion B oucica ul t :  Man of t h e  T h e a t r e . "  
(Unpub l i shed  Ph.  D. d i s s e r t a t i o n ,  U n iv e r s i t y  of Chicago,  1926,)  pp .  165-68.  
^ 2 ®Anderson,  pp .  163 -65.
^ 2 ^ A n d e rso n ,  pp .  163 -68 .
1 30 N e w  O r le an s  T i m e s - P i c a y u n e ,  O c t .  10, 1856.
^ 31C a r f f  B. Wilson,  A His tory  of A m e r i c a n  A c t in g  (Bloomington:  Indiana 
U n iv e r s i t y  P ress ,  1966),  p.  166.  See  also Wil liam Win ter ,  O t h e r  Days  (New York:  
M o f f a t ,  Yard  and Co.,  1908),  pp.  133-35 .
1 3 2 Roppoio,  p.  105.
1 3 3 Wilson,  pp.  1 6 5 - 6 7 . '
^ 3 4 0 w e n s ,  pp .  76-77.
1 3 3 N ew  O rl eans  T i m e s - P i c a y u n e ,  D e c .  2 an d  3, 1855.
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^ 6New Orl eans  T i m e s - P i c a y u n e ,  D ec .  6  and 7, 1855.
^ ^ N e w  O r lean s  T i m e s - P i c a y u n e ,  D e c .  1, 1855 -  Feb.  24,  1856,
1 ^ N e w  Orle ans  T i m e s - P i c a y u n e ,  D e c .  14,  1855.
^ ^ N e w  Orl eans  T i m e s - P i c a y u n e ,  D e c .  1, 1855 -  Mar .  1 2 , 1856.
1 4 0 PaH y  P icayune,  j a n .  14,  16,  a n d  Mar .  8  -  12,  1856.  D e sp i t e  g ene ra l ly  
good r evi ews ,  t h e  G a ie ty  v e n t u r e  was not  a su c c es s  for  B ouc icau l t  and a f t e r  t h e s e  
t h r e e  mon ths  he g ave  it up.  R o b e r t  Hogan,  Dion B ouc icau l t  (New York: T w a y n e  
Publ ishers ,  1969),  p.  40.
^ ^ O w e n s ,  pp.  80 -8 3 .
^ 4 2 J e f f e r s o n ,  p. 65.
F o o tn o t e s  -  C h a p t e r  3
1  B a l t im o r e  Sun, O c t .  1 3 -2 2 ,1856 .
^ J o s e p h  S. Jo n es ,  ' T h e  People ' s  Lawyer ,* R e p r e s e n t a t i v e  Plays by 
A m e r i c a n  D r a m a t i s t s ,  M on t ro se  Moses ,  ed . ,  (Boston,  1918),  It, 379-424.
3
Jones ,  p. 415.
4 M a t t h e w s ,  p. 331; Bogard ,  p. 175; Modge, pp. 214,  257.
^ O w en s ,  p.  84.
"Among t h e  C o m e d i a n s , '  p.  756.
^ N ew  York H era ld ,  q u o t e d  in Wil liam Cahn ,  The Laugh Makers  (New 
York: P u tn a m ,  1957),  p.  16; New York Tr ibun e,  Feb.  21, 1860.
^H odge ,  p .  214.
9 O wens ,  pp.  84-85;  Albion,  J an .  13, 1855, p. 19.
^®Mrs.  Sidney B a t e m a n ,  Sel f ,  in Moses,  pp .  695-764.  See also  R ichm on d  
Enqu ire r ,  J an .  27,  1857.
^ O w e n s ,  pp .  8 5 -8 6 .
^ N e w  York T im es ,  Aug.  3, 1869.
^ S p i r i t  of t h e  T im es ,  J an .  17, 1857; B a l t im o re  Sun, J an .  5-10 ,  1857.
*1 A.
A l e x a n d e r  H u n t e r  and J .H .  Polkinhorn ,  The New Na t iona l  T h e a t e r ,  
Washington,  D .C .  (Washington,  D.C. : R.O.  Polkinhorn and  Sons, 1885),  p.  41 .
( H u n te r  h o w e v e r ,  i n c o r r e c t l y  d a t e s  t h e  to u r  as 1856.)
^ Ric hm ond  Enquirer ,  J an .  20-27,  1857.
^ C i n c i n n a t i  Daily C o m m e r c i a l ,  Mar .  17,  1857.  See a lso Mar .  2 2  and 31,
1857.
^ C i n c i n n a t i  Daily C o m m e r c i a l ,  Mar .  17, 1857.
^ C i n c i n n a t i  Daily C o m m e r c i a l ,  Apr .  24,  1857.  See  a lso Mar .  21,  1857 .
1 9 St.  Louis L ea d e r ,  May 7-10,  1857; P i t t sb u rg  Daily Union,  May 12-23,
1857.
^ B a l t i m o r e  Sun, Sep t .  14-29,  1857; Phi l adelphia  Public Ledger ,  D ec .  19,
1 8 5 7 - J a n .  9, 1858; C in c in n a t i  Daily C o m m e r c i a l ,  Jan .  18-30,  1858.
21 T hes e  s t a t e m e n t s  by a Bos ton r e v ie w er  e n t i t l e d  'Baize* a r e  q u o t e d  in 
Owens '  c l ippings  f i le  in t h e  Billy Rose  T h e a t r e  C o l le c t io n .  'Baize*  also a p p e a r e d  
f r e q u e n t l y  in t h e  Spir i t  of t h e  T im es ,  bu t  t h e s e  q u o te s  a p p e a r  n e i t h e r  in t h a t  
pe r io d i c a l  o r  in Boston n e w sp a p e r s .
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2 2 See Wilson, pp.  155-62;  See Bogard ,  p. 186;  B r o c k e t t ,  p. 422;  Neel ,  
pp.  34 -3 5.
23See N eel ,  pp .  16-18,  29.
A
See David Schaal ,  ' R e h e a r s a l - D i r e c t i o n  P r a c t i c e s  and A c t o r - D i r e c t o r  
R e la t ionships  fn th e  A m e r i c a n  T h e a t r e  f rom  t h e  Ha l lam s to  Ac to r ' s  E q u i ty . '  
(Unpubl ished Ph. D. d i s s e r t a t i o n ,  Univ.  of  Il l inois,  U rb a n a - C h a m p a ig n ,  1956),  
pp .224-26 ;  David  B u r a t t i ,  " T h e  Spiri t  of  t h e  Times ' :  Its T h e a t r i c a l  C r i t i c i s m  as a 
R e f l e c t io n  of  C u l tu ra l  A t t i tu d e s . "  (Unpubl ished  Ph. D. d i s s e r t a t i o n ,  Indiana  Univ. ,  
1977),  pp.  185-201.
2 3 See B u r a t t i ,  pp.  2 0 0 - 2 0 1 ; Neel ,  pp.  34-35.
2 8 See N eel ,  pp.  74 -7 5 .
2 7 Boston Post,  Mar .  8  and May 11, 1858.
28 Boston Post ,  Mar .  2 - Ju ly  23, 1858, See also: Owens ,  pp.  95-100;  
Eu gene  Tompkins ,  The His tory  of t h e  Boston T h e a t r e  1854-1901 (New York: 
Ben jamin  Blom,  2908;  rp t .  1969),  p.  93; Playbi ll s,  H ob l i t ze l l e  and  Billy Rose 
T h e a t r e  C o l le c t io n s .  Dur ing Owens '  e n g a g e m e n t  in Boston,  t h e a t r e s  t h e r e  w e re  
f i rs t  p e r m i t t e d  by th e  M a s s a c h u s e t t s  l e g i s l a tu re  to  hold Sa tu rd ay  even in g  
p e r f o r m a n c e s ;  he p layed  t h e  f i rs t  one  on May 1, 1858.
2 ^W in te r ,  O t h e r  Days ,  p. 207.
3 (*Wlnter,  O th e r  Days ,  p. 208.
3  ^Boston Post,  Mar .  24,  1858.
3 2Spir i t  of t h e  T im e s ,  Apr.  24, 1858.
3 3 Spir it  of  t h e  Times ,  May 1, 1858.
3^Sp ir i t  of t h e  T im e s ,  May 15, 1858.  The Bos ton  Post  r e p o r t s  (May 12) 
John Brou gh am 's  joining t h e  co m b in a t io n  and say ing to  t h e  au d ie n c e :  'I was h e r e  
las t  night  and hea rd  Mr.  Ow ens  m ak e  his s p ee c h ,  and  a f t e r  t h a t  I d idn 't  s ee  how I 
was to  m a n a g e ;  it q u i t e  f r i g h t e n e d  me o f f  t h e  path ,  I as su re  y o u . '
33 Spir i t  of t h e  T im es ,  May 15, 1858.
^ S p i r i t  of  t h e  T im es ,  O c t .  30,  1858.
3 7 New Orle ans  True  D e l t a ,  D ec .  6 , 1858.
38 Spiri t  o f  the  Times ,  Nov. 27 and Dec.  21,  1858; New Orle ans  T i m e s -  
P i c a y u n e ,  Dec.  6 , See also:  Roppolo ,  pp. 642-71;  John S. Kendal l ,  The Golden Age 
of t h e  New Orl eans  T h e a t e r  (Baton Rouge:  Loui s iana  S t a t e  Univ.  Press ,  1952),  pp.  
375-76;  C la u d e  B. M elebeck ,  J r . ,  "A His tory  of t h e  Firs t  and Second  V a r i e t i e s  
T h e a t r e s  of N ew O rl ean s ,  La. ,  1849-70"  (Unpub l i shed Ph. D. d i s s e r t a t i o n ,  
Loui s i ana  S t a t e  Univ. ,  1973),  pp.  352-84.
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Roppolo,  pp.  39-40 .
4 0 Roppolo,  pp.  40-41.
4  ^Spi ri t  of  t h e  Times ,  Dec.  21, 1858.
^ K e n d a l l ,  pp.  374-75.  See also Ludlow,  p.  704;  M elebeck ,  pp .  383-84.  
4 3 Spir i t  of  t h e  Times ,  Dec.  21, 1858; N ew  O r lean s  D a i ly -P icay u n e ,
D e c .  6 , 1858-May 16, 1859.
4 4 N ew  O r lean s  Daily P ic ay une,  Feb.  12 an d  May 16, 1859.
4 3 Kendal l ,  pp.  37 4-75.  For f u r t h e r  d e t a i l s  c o n c e rn in g  t h e s e  n e g o t i a t i o n s ,  
s e e  Roppolo  and M elebeck .
AfkM elebeck  pp.  385-86; New Orle ans  Daily P ic ayune ,  Nov.  12, 1859.  For 
c o m p a r a b l e  p r ices  a t  o t h e r  t h e a t e r s ,  see  Roppolo,  pp.  44 -4 6.
^ N e w  Orl eans  Daily P ic ayune ,  Nov.  13, 1859.
4 8  Roppolo ,  p. 41 .
49 Roppolo ,  p. 49.
Roppolo,  p.  75 ,
Roppolo,  p.  92; New Orleans  Ti m e s - P i c a y u n e ,  Feb.  15, 1860.
5^ N e w  O r l e an s  Daily P icayune.  Nov. 23,  1859.
^ N e w  Orl eans  Daily P ic ay une,  Nov. 12, 185 9-May  6 , 1860.  See also 
Melebeck ,  pp .  386-417 ;  Roppolo,  pp.  672-97.
e a
Dion B o uc icau l t ,  Dot  in Forbidden Fru i t  and O t h e r  Plays ,  ed .
A l l a rd y c e  Nicoll  and F. T h eo d o re  C la rk  (P r in ce to n ,  N. J . :  P r in ce to n  Univ.  Press ,
1940),  pp.  109-49.
33N e w  Orl eans  Daily P ic ayune ,  Dec.  28, 1859.
5 8New Orl eans  Daily Picayune.  Dec.  28,  1859.
5 7 0 w e n s ,  p.  107.
5 8 0 w e n s ,  pp.  10 8-109 .
3 ^ B o u c ic a u l t ,  pp .  109-110.
^ P h i l a d e l p h i a  Inquirer ,  Dec.  24, 1878.
R o b e r t  Gra u,  "Memories  of  P layer s  o f  O t h e r  Days," in c l ippings  f i les  
of Player s  C o l le c t io n ,  Billy Rose T h e a t r e  C o l l e c t io n ,  d a t e d  1913.
6 2 r -Grau.
8 3 Ow ens ,  p. 109.
8 4 0 w e n s ,  p. 109.
8 ®Owens,  p. 106.
8 8 M eleb eck ,  pp .  401-402.
6 7 See N ew  O rl ean s  Daily Picayune,  Feb.  1 4 - J u n e  6 , 1860.
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8 8 0 w e n s ,  p .  1 0 3 .
8 ^O w ens ,  p. 103.
^^ O w en s ,  p. 103 .
7 ^Owens ,  p. 1 0 2 .
^ N e w  O r l e a n s  Daily P ic ayune ,  D e c .  1 0 , 1869.
^ K e n d a l l ,  p .  387.
7^S ee  N ew  O r lean s  Daily P ic ayune ,  Apr .  2 -  May 7, 1860.
^ N e w  O r l e a n s  Daily P icayun e,  A pr .  11, 1860.
7 8 0 w e n s ,  pp.  110-11.  See also:  M el eb eck ,  p. 412;  Kendal l ,  pp.  387-88.  
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A d v e r t i s e r ,  O c t .  21-27,  1870; C incinn at i  Co m m e r c i a l ,  Nov.  2 8 - D e c .  10,  1870;  
C le v e l a n d  Pla in  D e a le r ,  D e c .  12-17,  1870.
3 7 2 0 wens,  p.  186.
1 7 3 0 w e n s ,  pp.  186-89.
1 7 4 Brooklyn Daily Eagle,  J an .  16-28 ,  1871 .
1 7 3 Brooklyn Daily Eagle ,  J an .  21,  1871.
^ 7 8 0 wens,  p.  190.
**77 Washington S ta r ,  Mar .  20-25,  1871; B a l t im o r e  Sun, April  3-15,  1871,  
178 B a l t im o re  Sun, Apr i l  4, 1871,
^ 7 ^O w ens ,  pp .  190-91;  C h i c a g o  T r ib u n e ,  Apr .  23-May  6 , 1871.
1 8 0 Owens ,  pp .  193-94 .
- 2 2 8 -
Boston Post ,  S ep t .  6 , 1871.
** ^ B o s t o n  Post ,  Sep t .  5 - O c t .  15,  1871.
^ 8 3 Playbi l t s ,  Billy Rose  T h e a t r e  C o l l e c t i o n .
^ ^ N e w  York T im es ,  Nov.  6-12 ,  1871.
1 Eleanor  Rugg les ,  P r i nce  of P la y e r s —Edwin Booth .  (New York:
W.W. N ort on  and Co. ,  195 3,) p. 235.
1 8 6 Owens,  p.  195.
^ ^ N e w  York T im es ,  Nov.  7, 1871,
^8 8 New York T im es ,  Nov.  21,  1871.
1 8 9New York T im es ,  Nov.  7, 1871.
^ ^ N e w  York T im es ,  Nov.  21,  1871.
^ ^ New Orl eans  T im es ,  Nov.  26,  1871.
^ ^ N e w  O rl eans  Daily P icayune ,  Ju ly  23,  1871.
1 Shir ley  H arr i son ,  'T h e  G r a n d  O p e r a  Ho use  (Third  V a r i e t i e s  T h e a t r e )  
o f  New Or le ans ,  La.  1871-1906:  A His tory  an d  Analys is ,* (Unpubl ished Ph.D.
d i s s e r t a t i o n ,  Loui s iana  S t a t e  Univ . ,  1965),  pp.  91-99.
^ ^N ew O rl ean s  Daily P ic ayune ,  July 23,  1871.
^ ^ N e w  Orl eans  Daily P ic ay u n e ,  D e c .  12, 1871.
^ ^ N e w  Orl eans  Bee,  D e c .  14,  1871.
1 92See  H arr i so n ,  pp.  91-99 .
1 QRNew O r le an s  T im e s ,  D e c .  2, 1871.  The n e w sp a p e r  f u r t h e r  no tes  t h a t  
t h e  pub l i c  of New O r l e an s  *is quick  to  ac k n o w le d g e  t h e  c l a im s  of genius  of ' t h e  
a b l e s t  c o m e d ia n  of t h e  a g e . "  See  also N ew  Orl eans  T im es ,  D e c .  11,  1 8 7 1 - J a n .  4, 
1872.
^ 9 9 New O rl eans  T im es ,  D ec .  31, 1871.
2 8 8 New Orle ans  T im es ,  D e c .  31,  1871.
^ ^ O w e n s ,  pp.  196-97.
2 8 2 0 w e n s ,  pp.  199-200;  B a l t im o r e  A m e r i c a n ,  Apr .  12,  1872.
2 0 3 0 wens,  p.  2 0 0 .
2 8 4 0 w e ns,  p. 2 0 1 .
2 8 5  Wil liam W in te r ,  The Walle t  of T im e  (New York:  M o f fa t ,  Yard  and 
Co.,  1913),  pp .  340- 41 .
2 8 8 Winter ,  Shadows,  pp.  146-47.
2 0 ^S pi r i t  of  t h e  T im es ,  Mar .  2, 1861.
F o o tn o te s  -  C h a p t e r s
J e f f e r s o n ,  pp .  25 0-5 2.
2  J e f f e r s o n ,  p.  243.
3 B r o c k e t t ,  p.  417.
^O w e n s ,  p.  202.
5 Spir i t  of t h e  Times ,  Feb.  4, 1893.
^O w en s ,  p.  202.
2 Owens ,  p.  202.  A n o th e r  m e m b e r  of t h e  com pany  was  O w e n s ’ b r o t h e r
Tom.
^Brooklyn Daily Eagle,  Sep t .  2-7,  1872,
^O w ens ,  p. 202.
^ C i n c i n n a t i  C o m m e r c i a l ,  O c t .  29, 1872.
^  C in c inna t i  C o m m e r c i a l ,  O c t .  29,  1872 .
^ 2 Owens,  p. 203.
^ A t l a n t i c  Monthly ,  XLIII (April ,  1879),  456.
^ O m a h a  Daily R epub l i can ,  J an .  6-7 ,  1873.
1 3  Owens ,  pp .  207-8.
^ O w e n s ,  pp .  209 -1 0 .
^Ow ens ,  p.  210.
^ M i s s o u r i  Daily Rep ub l i can ,  J a n .  24, 1873.
^ M i s s o u r i  Daily R epu bl ican,  J an .  21,  1873.
2 0 Owens ,  p. 211.
2 1 See  l e t t e r s  in H o b l i t z e l l e  C o l l e c t i o n ,  d a t e d  Sep t .  22 an d  27, 1872 and 
July 30,  1879.
2 2 N ew Orl eans  Daily P ic ayune ,  Feb.  4, 1873.
2 3 New O r le an s  Daily P ic ay une,  Feb .  3-15,  1873.
^ N e w  Orl eans  ^ a i l y  P ic a y u n e ,  Feb.  8 , 1873.
2 5  New Orle ans  Daily P icayune,  Feb.  8 , 15,  1873.  See also Jan .  4, 1872.  
^ P l a y b i l l s ,  F r e e  Lib rary  of Ph i la de lphia .
2 2 0 w e n s ,  pp.  213-14;  Sch ar f ,  p.  697 ,
^ P l a y b i l l s ,  F ree  Library  of Phi l adelphia .
^ P h i l a d e l p h i a  Inquirer ,  Sept .  10 and 18,  1873.
3 0 Owens ,  p. 2 2 1 .
^ Brooklyn Daily Eagle ,  Nov.  4, and 10,  1873.
- 2 2 9 -
- 2 3 0 -
32 Brooklyn Daily Eag le ,  Nov .  14,  1873.
^ B r o o k l y n  Daily Eag le ,  Nov.  10,  1873.
^ B r o o k l y n  Daily Eagle ,  Nov.  4, 1873; C h icag o  Daily T r ibune,  J an .  19 ,
1874.
3 3  Owens ,  pp.  222-23 .
^ C h i c a g o  Daily Tr i bune ,  J an .  27,  1874.
•^ C h i c a g o  Daily T r ib u n e ,  J an .  20, 1874.
38 C h icag o  Daily T r i bu ne ,  J a n .  23,  1874.
^ C h i c a g o  Daily T r ibun e,  Feb.  1, 1874.
^ C h i c a g o  Daily T r i bune ,  Feb .  1, 1874,
4 ^O w ens ,  pp .  223-2 6 .
4 2 0 wens,  pp .  226 -2 8 .
4 3 0 w e n s ,  pp .  229-30 .
4 4 Ha rr i son,  p.  249.
AC
Playbi l l s ,  F ree  Lib rary  of Ph i l adelph ia .
^ P h i l a d e l p h i a  Inquirer ,  Sep t .  8 , 1874.
^ P h i l a d e l p h i a  Inquirer ,  S ep t .  1, 1874.
4ft Ph i la de lphia  Inquirer ,  Sep t .  11,  1874.
4 0 Ph i l ade lph ia  Inqu irer ,  Sep t .  8 , 1874.
3  8 0 w e n s ,  p.  231.
3  ^Ow ens ,  p. 232.
3 2 Kendal l ,  pp .  4 4 6 -4 8 .
5  3 O w ens ,  pp.  232-33.
3 4 New O r lean s  Daily P ic ay u n e ,  Nov.  4, 1874,
5 3  Owens ,  pp.  232.
^ N e w  O rl eans  Daily P ic ay u n e ,  Nov.  5 ,  1874.
^ N e w  O r le an s  R epub l i can ,  N o v . 5 ,  1874.
^ ^ e w  O r l e a n s  Daily P ic ay u n e ,  Nov.  10, 1874.
^ N e w  O r lean s  Daily P ic ayune ,  Nov.  12-17,  1 874 .
6 0 N e w  O r le an s  Daily P ic ay u n e ,  Nov.  14, 1874.
61 New O r le an s  Daily P ic ayune ,  Nov.  1 7 - D e c .  5 ,  1874; See a l so  H arr i son,
p . 25 3 .
8 2 New O r le an s  Daily P ic ay u n e .  D e c .  7, 1874.
8 3 New O r le an s  Daily P ic ay u n e ,  D e c .  15,  1874.
8 4 N ew  O r l e a n s  Daily P ic a y u n e ,  D e c .  15, 1874.
^ N e w  O r l e a n s  D a i l y  P i c a y u n e ,  D e c .  1 8 ,  1 8 7 4 .
- 2 3 1 -
8 8 New O r l e a n s  Daily P ic ay u n e ,  D e c .  21,  1874 -  J a n .  2, 1875.
8 7 0 w e n s ,  pp.  234-36.
8 8 Owens ,  pp.  233-34 .  See also Kendal l ,  pp.  437-46 .
8 9 New O r l e a n s  Daily P ic ay une,  Feb.  2, 1875.
^ N e w  O r l e a n s  Daily P ic a y u n e ,  Mar .  9, 11,  1 2 , 1875.
^ New O r le a n s  Daily P ic ayune ,  Feb.  8  -  Mar .  6 , 1875.
^ N e w  O r l e a n s  Dally  P ic ay u n e ,  Mar .  9, 1875.
7 8 Harr i son ,  pp .  275 -76;  New O rl eans  Daily  P ic ay une,  Mar .  15 -27,  1875 .  
7 4New O rl eans  Daily P ic a y u n e ,  Mar .  31,  1875.
7 5  Kendal l ,  p .  436 .
7 8 N ew  O r le an s  T im es ,  Apr .  4, 1875.
7 7 Harr l son,  p. 1318.
7 8 Ow ens ,  p. 236,
7 9 O w ens ,  p.  23 7 .
8 0 Owens,  p.  239.
8  ^O w ens ,  pp .  23 9 -4 0 .
8 ^O w en s ,  p. 240.
8 8 0 w e n s ,  pp .  242 -4 3 .
^ B a l t i m o r e  Sun, Nov.  27,  1875.
8 8  C h ic a g o  Daily T r i bune ,  Mar .  21,  1876 .
8 8 0 w e n s ,  p. 244.
8 7 Brooklyn Daily Eagle,  J a n .  4,  18 76 .
8 8 Brooklyn Daily Eag le ,  J a n .  4, 1876.
8 9 Brooklyn Daily Eagle ,  J an .  10,  1876 ,
^ B r o o k l y n  Daily Eagle ,  J a n .  4, 1876.
9  ^C h i c a g o  Daily T r ibun e,  Mar .  21,  1876 .
^ B a l t i m o r e  Sun, Nov.  2 9 - D e c .  4, 1875; Brooklyn Daily Eagle ,  J a n .  3-15,  
1876; C h i c a g o  Daily T r i bune ,  Mar .  2 0 -A p r .  1, 1876.
^ P h i l a d e l p h i a  Inquirer ,  May 1-13,  1876.
9 4 See Bos ton Post ,  Feb.  6 , 1877.
9 8  Brooklyn Daily Eagle ,  Nov .  13,  1876.
9 8 0 w e n s ,  pp .  246 -48 .
2 32-
97 Owens ,  pp .  248-49.  Shor t ly  a f t e r  this  e n g a g e m e n t ,  whi le  p lay ing  a t  t h e  
R o c h e s t e r  (New York) O p e ra  House ,  Owens h e a rd  t h e  t r a g i c  news of t h e  f i r e ,  and 
t h e  d e a th  of the  a c t o r s  wi th  whom he had  jus t  p e r f o r m e d .  He i m p lo red  t h e  
m a n a g e r  of t h e  O p e r a  House  t o  c lose  t h e  house in m e m o r i a m ,  saying,  ’Th ei r  
vo ices  l inger wi th  m e  y e t —I c a n ' t  p l ay .  Poor  fe l towsl  Let  us r e n d e r  t h e  t r i b u t e  of  
s i l e n c e  to  t h e i r  c h a r r e d  r e m a i n s . '  T h e  m a n a g e r  a g r e e d  to  do so unti l  a f t e r  th e  
fu n e ra l  of t h e s e  f r iend s .
^®Owens,  p.  25 0.
q q
Owens ,  p.  25 0. See also  Brooklyn Daily Eagle ,  Nov.  13-16,  1876.
100 Brooklyn Daily Eagle,  Nov.  14,  1876,  re v ie w ing  his Joshua  B u t t e r b y .
Brooklyn Daily Eagle ,  Nov.  16,  1876.
10^Brooklyn Daily Eagle ,  Nov.  16,  1876.
1 01 Boston Post ,  Feb.  6 , 1877; See  also  Spir i t  of t h e  T im es  a r t i c l e  of 
Feb. ,  1877, in c l ippings  f i le ,  Billy Rose  T h e a t r e  co l l e c t i o n .
1(^ C h a r l e s t o n  News and C o u r i e r ,  Mar .  6 , 1877.
C h a r l e s t o n  News an d  Co u r ie r ,  Mar .  6 , 1877.
1 0 6 Owens,  pp .  250-51.
^® ^Hobl i tz e l le  C o l l e c t i o n .
^ ° ^Brooklyn Daily Eagle ,  Nov.  14, 1876.
1^ 9 Brooklyn Daily Eagle,  O c t .  9, 1877.
1 1 0 Owens ,  p.  25 3.
Brooklyn Daily Eagle ,  O c t .  11,  1 877 .
^ 1 2 Owens ,  p.  25 3.
1 1 3 Owens ,  p.  25 3.
^ ^Brooklyn Daily Eagle ,  O c t .  9, 1877. See also Spir i t  of t h e  T imes ,
O c t .  13,  1877.
^ ^ C in c in n a t i  C o m m e r c i a l ,  Nov.  2 6 -D e c .  9, 1877.
^ ^ C i n c i n n a t i  C o m m e r c i a l ,  Dec.  2, 1877.
117 C in c in n a t i  C o m m e r c i a l ,  D ec .  4, 1877.
1 ^®Owens,  p.  25 4.
1 ^ O w e n s ,  p. 25 4.
1 20 New York Times .  M ar .  11-16,  1878.
121 Bayrd  Sti l l ,  Mirror  fo r  G o t h a m :  New York as Seen  by C o n t e m p o r a r i e s  
f rom  D ut ch  Days t o  t h e  P r e s e n t  (Washington Square :  New York Univ .  Press ,
195 6 ), p. 205 .
1 2 2 Stil l ,  p.  224; B r o c k e t t ,  pp.  417-25;  Bogard ,  pp .  100-107 .
- 2 3 3 -
"*2 ^N e w  York T im es ,  J a n .  21,  1879.
^ 24 New York T im es ,  Mar .  1 2 , 1878.
1 2 5 New York T im es ,  Mar .  1 2 , 1878.
126 New York T im es .  Mar .  12, 1878.
1 2 7 0 w e n s ,  p.  255.
1 2ft San F ran c is c o  C h ro n ic l e ,  Apr .  1-14,  1878.
129 San F ran c is c o  C h ro n ic l e ,  Apr .  2, 1878.
1 30 San F ran c is c o  C h ro n ic l e ,  Apr ,  7, 1878,
131 San F ra nc is co  C h ron ic le ,  Apr.  14,  1878.
1 3 2 0 w e n s ,  p. 255.
133 San F ra nc is co  C h ro n ic l e ,  Apr .  7, 1878.
^ ^San F ran c i sc o  C h ro n ic l e ,  Apr .  14, 1878.
1  3*5 San F ran c is c o  C h ron ic le ,  Apr.  14,  1878; Spir i t  of t h e  T im es ,
Apr .  2, 1 881 .
^ ^S p i r i t  of t h e  T im es ,  Apr.. 2, 1881.
^ 7 Spiri t  of t h e  T im es ,  Apr .  2, 1881.
^ 3 8 O w ens ,  p. 25 6 .
^ ^ B a l t i m o r e  Sun, Sep t .  23-25,  1878; H u n te r ,  p. 76; Washington Post,
S ep t .  3 0 - 0 c t .  7, 1878; Owens ,  pp .  261-64; Missouri  R epub l ican ,  Nov.  18-24,  1878.
1 4 0 Owens,  pp.  264-65;  Ph i la delphia  Inqui re r ,  D e c .  23,  1 8 7 8 - J a n .  6 , 1879;
New York T imes ,  Jan .  2 0 - F e b .  15,  1879.
1 4 1 Missouri  Republ ican ,  Nov. 29, 1878.
^ 2 See B a l t im o re  Sun, S ep t .  24 and 25,  187 8 , an d  Washington Post ,
S e p t .  3 0 - O c t .  7, 1878.
^^ N e w  York Times ,  J an .  2 1 , 1879.
^ ^ N e w  York T im es ,  J an .  21,  1879.
^ ^ Phi l ade lphia  Inquirer ,  D e c .  24, 1878.
^ ^Spir i t  of t h e  T im es ,  J a n .  25,  1879. See  a lso  B a l t im o re  Sun, S ep t .  25 ,
1878.
1 4 7 Spir i t  of t h e  T im es ,  J a n .  25, 1879.
^ ^ B a l t i m o r e  Sun, S ep t .  24,  1878.
^ ^ P h i l a d e l p h i a  Inquirer ,  J a n .  6 , 1879.
^ ^W ash ing to n  Post ,  O c t .  2, 1878.
Missouri  R epub l i can ,  Nov.  29, 1878.
^ 2 New York T im es ,  Feb.  5 ,  1879.
^5 2 S p i r i t  o f  t h e  T i m e s ,  F e b .  8 ,  1 8 7 9 .
- 2 3 4 -
^ ^ L e t t e r  in H o b l i t z e l l e  C o l le c t i o n .
I ’i ' i Ow ens ,  pp.  267-68 .
1 5 6 P a i ly  A l t a  C a l i f o r n i a ,  O c t .  21,  1879 .
^3 7 Pa i ly  A l t a  C a l i fo rn i a ,  O c t .  6 - D e c .  6 , 1879.
^8 8 Pai ly  A l t a  C a l i f o r n i a ,  O c t .  21 ,  1879. The C a l i fo rn i a  r e v ie w e r s
c o n c e n t r a t e d  on au d ien ces '  re sponses  and gene ra l  a c t i n g  t r a i t s ,  r a t h e r  than  any 
di sce rn ing c r i t i q u e  of a c t i n g  t h e o r y  like t h e i r  e a s t e r n  c o u n t e r p a r t s .
1 3 9 P a i ly  A l t a  C a l i f o r n i a ,  Nov. 10-29,  1879.
16QPa i ly  A l ta  C a l i fo rn i a ,  Nov.  2 7 - D e c .  1, 1879.
^ ^ Daily A l ta  C a l i fo rn i a ,  D ec .  7, 1879.
^ ^ O w e n s ,  p .  269.
1 8 3 L e t t e r  in H o b l i t z e l l e  C o l le c t i o n .
^ ^ B a l t i m o r e  C ou n ty  Union,  O c t .  16,  1880; Maryland j o u r n a l ,  Apr .  9,
1881.
1 6 5  Owens ,  p. 270.
P r o b a t e  r eco rd s ,  R e g i s t e r  of Wills, B a l t im o r e  C o u n ty ,  Maryland.  
^ ^ O w e n s ,  p .  270.
1 6 8 0 w e n s ,  p. 271.
1 6 9 Owens ,  pp.  271-72.
1 7 0 Owens,  p. 272.
1 7 1 O wens ,  pp .  27 2 -7 3 .
^ 72 New York T im es ,  Mar .  29,  1881.
^ 7 3New York T im e s ,  Mar .  29,  1881.
 ^7<*Spiri t  of t h e  T im es ,  Apr .  2, 1881.
^ ^ Phi la de lphia  Public l e d g e r  Apr .  19,  1881.
1 7 6 0 w e n s ,  p.  273.
^ 7 7 0 w e n s ,  p. 275.
^ 7 8 Spir i t  of t h e  T im es ,  Feb.  4, 1893.
^ 2 9 J e f f e r s o n ,  p. 285.  When t h e  Madison Square  T h e a t e r  o p e n e d  on 
F eb ru a ry  4, 1880,  u nde r  t h e  o w n e r sh ip  of  S te e l e  M acK aye ,  t h e  Spir i t  of t h e  Times
ca l l e d  it  ' t h e  m os t  ex q u i s i t e  t h e a t e r  in t h e  w o r ld . ’ (Coad  and  Mims,  p.  265. )
^ 8 ^ J e f f e r s o n ,  p.  285.
1 8 1  J e f f e r s o n ,  p. 277.
1 8 2 0 w e n s ,  p.  277.
^ 8 3 New York T im es ,  Mar .  2,  1882.
- 2 3 5  -
1 8 ^ W in te r ,  Shadows,  p.  144;  Owens ,  p .  278; Quinn,  p. 215,  See a lso 
Boston  T r a n s c r i p t ,  Apr,  9, 1895.
 ^8 8  Spi r i t  of t h e  T im es ,  Aug.  19,  1882.
1 flfiO w ens ,  pp.  278 -90 .  Mrs.  Owens includes  one  gracious  l e t t e r  f r o m  th e  
P ickwick Club,  an d  her  husband 's  reply .  Her hus band e x p r e s se s  his inab i l i ty  t o  
con ve y  how t o u c h e d  he was  by all th is  a t t e n t i o n ,  p romis ing  t h e m  t h a t ,  ' y o u r  
a s s u r a n c e s  of e s t e e m  and  f r iendship ,  a n d  your  goo d opinion of me,  . .  . t o u c h  
my h e a r t ,  and a r e  very p re c ious  t o  me.*
1 8 7 New Orle ans  Daily P ic ay une,  D e c .  12,  1882.
^ 88 B uffa lo  C o m m e r c i a l  A d v e r t i s e r ,  J an .  26, 1883.
^ 8 ^O w ens ,  p.  281.
 ^^ O w e n s ,  p. 281.
 ^^ O w e n s ,  p.  282 .
^ 2 O w ens ,  pp. 282-85.  On March 24,  1882,  for e x a m p le ,  a l e t t e r  to th e  
'L a m b s  Club* in his wife ' s  h an d w r i t i n g  a p o lo g ize s  for  his inab i l i ty  t o  a t t e n d  t h e i r  
d inner  as he had t a k e n  very  ill. L e t t e r  in H o b l i t z e l l e  C o l l e c t i o n .
^ ^ L e t t e r  d a t e d  Aug.  4, 1884,  in H ob l i t ze l l e  C o l l e c t i o n .
1  QRA f t e r  Owens '  d e a t h  in 1886 Keogh su p e rv is e d  t h e  rebuild ing of t h e  
A c ad em y  a f t e r  i ts d e s t r u c t i o n  by e a r t h q u a k e ,  and  c o n t in u e d  to  m an ag e  i t  
p ro f i t ab ly  until  t h e  c lose  of t h e  c e n tu r y .  The C h a r l e s t o n  News and C o u r i e r  lists 
an 'H .  J .  C l a p h a m '  as m a n a g e r  on opening  n ight ,  S e p t e m b e r  19,  1884, but  no o t h e r  
s o u r c e  m ent ions  th is  n a m e .
^ 8 8 0 wens,  p. 286.
1 9 7 C h a r l e s t o n  News  and  C o u r i e r ,  Sep t .  19-20,  1884.
^ 8 C h a r l e s t o n  News and  C o ur i e r ,  O c t .  1, 1 8 8 4 - J a n .  3, 1885.
 ^^ C h a r l e s t o n  News and C o u r i e r ,  J an .  4, 1885.
2 0 0 Owens ,  pp.  28 6-88.
Owens,  p. 288.
2 0 2 Owens ,  pp.  289-90;
2 8 ^Ow ens ,  pp.  291 -92.
28^ B a l t i m o r e  Sun, De c.  7-11,  1886.
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H a m a r ,  C l i f f o r d .  "A m e r i c a n  T h e a t r e  His tory :  A G e o g r a p h i c a l  Index,* Ed uca t io na l  
T h e a t r e  Jo u rn a l ,  I (Dec.  1949),  164-94.
Kernod le ,  P o r t i a .  "The Y ankee  Ty pes  on t h e  London S ta g e ,  1824-1880, "  Speec h  
Monog raph s ,  X'V (1947),  139-47.
M a t t h e w s ,  B ran d e r .  "The A m e r i c a n  on t h e  S tage ,"  Scr ibn er ' s  Monthly ,  XVIII (July,  
1879),  321 -33 .
" N o tab le  P la ye rs  of t h e  Pas t  and P re s e n t :  John E. Owens,"  N ew  York Cl ip pe r ,
LVIII (May,  1910),  382.
Odel l ,  Mary O sborn .  "Old Towsontown ,"  Club C o u r a n t ,  May 1940.
Reed ,  Pe r ley  Isaac .  "The R ea l i s t i c  P r e s e n t a t i o n  of  A m e r i c a n  C h a r a c t e r s  in
N a t iv e  A m e r i c a n  Plays  Pr io r  t o  Ei gh teen  Seven ty ,"  Th e Ohio  S t a t e  U n iver s i ty  
Bul le t in  XXII (May 1918) .  1-166 .
S m i t h e r ,  Ne l l i e .  "A His to ry  of t h e  English T h e a t r e  a t  N ew  O rl eans ,  1806-1842,"  
The Lousiana  His tory  Q u a r t e r l y ,  XXVIII, No.  1 (J a n u a ry ,  1945).
N e w sp ap e r s
Albany (N. Y.) Evening Journa l
B a l t im o re  A m e r i c a n
B a l t im o r e  C o u n ty  A d v o c a t e
B a l t im o re  C o u n ty  D e m o c r a t
B a l t im o r e  C ou n ty  Union
B a l t im o re  Sun
Boston Post
Bos ton T r a n s c r i p t
Brooklyn Daily Eagle
Buffa lo  (N.Y.) C o m m e r c i a l  A d v e r t i s e r
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C h ar l e s to n  News  and C o u r i e r  
C h icag o  Tr ibune
C in c inna t i  C o m m e r c i a l ,  Daily C o m m e r c i a l ,  C o m m e r c i a !  Tr ibune
C le v e l an d  Plain D ea le r
Daily Al ta C a l i fo rn ia  (San Francisco )
H a r t f o r d  (Conn.)  Daily C o u ra n t  
L e a v e n w o r th  (Kan.) Daily Times  
Liverpool  Dally C o u r ie r  
Liverpool  Daily Mall 
Louisvi lle (Ky.) C o u r i e r - J o u r n a l  
Louisvi lle (Ky.) Daily D e m o c r a t  
Maryland Jou rn a l  (B a l t im o r e )
Missouri  Daily R epub l i can (St.  Louis)
Mobi le (Ala.)  Daily R e g i s t e r  
N e w a r k  (N.J.)  Daily A d v e r t i s e r  
Ne w Orle ans  Bee
N e w  Orle ans  Daily P ic ay une,  P ic ayune ,  T i m e s - P i c a y u n e
New Orle ans  R ep ub l i can
N e w  O r lean s  T im es
New Orle an s  True  D e l t a
N e w  York Times
N ew York T e le g ra p h
O m a h a  (Neb.) Daily Republ ican
Phi l adelphia  Inquirer
Ph i la delphia  Public L edger
P i t t sb u rg  Daily Union 
P ro v id en ce  (R.l.) Daily Journal
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R o c h e s t e r  (N.Y.) Dally Union an d  A d v e r t i s e r
St .  Louis L ea d e r
San F ran c i s c o  C h ro n ic l e
Spir i t  of t h e  T im e s ,  N ew  York Spir i t  of t h e  Times  
T he  Tim es  (London)
Virgin ia  C i ty  (Nev.) Daily T e r r i t o r i a l  E n te rp r i se  
Washing ton  Post  
Wash ington S ta r
O t h e r  Per iod ica ls  C o n su l t e d
A t l a n t i c  Monthly  
M cC lure ' s  
N e w  York C l ip p e r  
Scr ibner ' s  Monthly
Unpubl ished  M ate r ia l s
B a l t i m o r e  C oun ty :  Public re co rd s ,  R eg i s t e r  of  Wills, O f f i c e  of Land Records .  
B a l t im o re  Ci ty :  Land and Records  O f f i ce .
Billy Rose T h e a t r e  C o l le c t ion  
Lincoln C e n t e r  Branch  
N e w  York Public Library
includes :  Cl ippings  f i le,  P layer s  C o l le c t io n ,  Grey  Locke C o l l e c t i o n ,
F red e r i ck  King C o l le c t io n ,  p laybi l ls ,  and Ow ens '  p ro m p tb o o k  for 
For ty  Winks.
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H o b l i t z e l l e  C o l l e c t i o n ,  H um an i t i e s  R e s e a r c h  C e n t e r ,  U n ive r s i t y  of T e x a s ,
Aus t in ,  Texas
Includes:  Playbil ls ,  l e t t e r s
T h e a t r e  C o l le c t i o n ,  F re e  Library  of Phi l adel ph ia  
Includes:  Playbills
Th eses  and D is s e r t a t i o n s
An d e rso n ,  J e s s e  May. "Dion Bouc icau l t :  Man of t h e  T h e a t r e , "  (Unpubl ished 
Ph.  D. d i s s e r t a t i o n ,  U n ive r s i t y  of  C h icag o ,  1926.)
B u r a t t i ,  David ,  " T h e  Spir i t  of th e  Times ' :  Its T h e a t r i c a l  C r t i c i s m  as a R e f l e c t i o n  
of C u l tu r a l  A t t i t u d e s . "  U npub l i shed  Ph. D. d i s s e r t a t i o n ,  Indiana U n iv e r s i t y ,  
1977.
Col l i e r ,  G a y la n d  J a n e .  ‘T he  Five Major  S t e r e o t y p e s  in A m e r i c a n  D ra m a :  An
A n a ly t i c a l  Survey of t h e  Speech  D e l inea t io n  of th e  S ta ge  Y a n k ee ,  
F r o n t i e r s m a n ,  I r i shman,  Negro,  and Indian,  as D e p ic t e d  by P la yw ri gh t s  and 
A c to r s ,  1766-1900. "  Unpub l i shed Ph. D. d i s s e r t a t i o n ,  Uni ve r s i t y  of  Denver ,  
1958.
Dobkin ,  Will iam Edward,  "The T h e a t r i c a l  C a r e e r  of D a n f o r t h  Marble:  S tage  
Yankee . "  Unpub l i shed  Ph.D.  d i s s e r t a t i o n ,  Indiana U n iv e r s i t y ,  1970.
F ife ,  l lene,  "The T h e a t r e  Dur ing t h e  C o n f e d e r a c y , "  Unpub l i shed  Ph.  D. 
d i s s e r t a t i o n ,  Louis iana  S t a t e  U n iv e r s i t y ,  1949.
H a r g e t t ,  Shei la A.  "A Daybook and a Hi s to ry  of t h e  St .  C h a r l e s  T h e a t r e ,
1864-68 ."  Unpub l i shed M.A.  Thesi s ,  Louis iana  S t a t e  U n ive r s i t y ,  1971.
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Harr i son,  Shirley  M ad e l ine .  ' T h e  G r a n d  O p e r a  House (Third  V a r i e t i e s  T h e a t r e )  of 
N e w  O rl eans ,  La.  1871-1906:  A Hi s to ry  and A n a ly s i s . '  U npub l i shed  Ph.  D.
d i s s e r t a t i o n ,  Lou is iana  S t a t e  U n iv e r s i t y ,  1965.
H o s t e t l e r ,  Paul  S m i th .  ' J a m e s  H. Cald wel l :  T h e a t r e  M a n a g e r , '  (Unpub l ished
Ph.  D. d i s s e r t a t i o n ,  Loui s i ana  S t a t e  Univ . ,  1964. )
M elebeck ,  C a lude ,  B., J r .  'A His to ry  of t h e  F i rs t  and Secon d V a r i e t i e s  T h e a t r e s  of 
New O r le an s ,  La. ,  1849-70.*  U npu bl ished Ph. D. d i s s e r t a t i o n ,  Louis iana  S t a t e  
U n iv e r s i t y ,  1973.
N e e l ,  C h a r l e s .  ' T h e  S t a r s 1 G o l d e n  E ra ,1: A Study of t h e  C r a f t  of A c t in g  in
A m e r i c a ,  185 0-187 0. "  U npub l i shed  Ph.  D. d i s s e r t a t i o n ,  Cornel l  U n iv e r s i t y ,
1966.
Roppolo ,  Jo sep h  P. 'A Hi s tory  of t h e  English La nguage  T h e a t r e  in N ew  Orle ans  
1 8 4 5 - 1 8 6 1 . '  U npub l i shed  Ph.  D.  d i s s e r t a t i o n ,  T u lan e  U n ive r s i t y ,  1950.
Sch aa l ,  David  G e o r g e .  ’ R e h e a r s a l - D i r e c t i o n  P r a c t i c e s  and  A c t o r - D i r e c t o r
Rel a t ionsh ip s  in t h e  A m e r i c a n  T h e a t r e  f rom  t h e  H a l l am s  to  A c t o r s  Equity.* 
U npu bl ished  Ph.  D. d i s s e r t a t i o n ,  U n iv e r s i t y  of I l l inois,  U r b a n a - C h a m p a ig n ,
1956.
Stolp ,  D o ro thy  E ldee n .  ' M r s .  John Dre w,  A m e r i c a n  A c t r e s s - M a n a g e r ,
1 8 2 0 - 1 8 9 7 . '  Unp ub l i shed  Ph. D. d i s s e r t a t i o n ,  Loui s i ana  S t a t e  U n iv e r s i t y ,  
1952.
A P P E N D I X  A -  R o l e s  P l a y e d  ( 4 4 7 )
For t h e  omiss ions  in t h e  list be low,  I t a k e  r e fu g e  in t h e  s t a t e m e n t  by A l l a rd y c e  
Nicol l  in Vo lume II (p. 230) of his Hi s to ry  of L a t e  N i n e t e e n t h  C e n tu r y  D ra m a:
T ha t  this  list is not  c o m p l e t e  I am a w a r e ,  a l thou gh  I have 
used ev e ry  e n d e a v o r  t o  r e n d e r  it as c o m p r e h e n s i v e  as I poss ib ly  
could  . . . .  S o m e t im e s  a d e q u a t e  re co rd s  a r e  un av a i l ab le ;  
s o m e t i m e s  t h e  ka le id o sco p ic  ch a n g e  in t i t l e s  (a f a v o r i t e  dev ice  
of th e  t im e )  r e nde rs  a v a i l a b le  r e co rd s  u n c e r t a i n  or  am biguous .  It 
is p ro b ab le  t h a t  sev e ra l  p lays  g iven he re  unde r  t h e  nam es  of t he i r  
w r i t e r s  r e a p p e a r  wi th  a d i f f e r e n t  n o m e n c l a t u r e  am o n g  t h e  
d r a m a s  by 'unknown au th o r s ' .
H o w e v e r ,  t h e  r e a d e r  may  be c e r t a i n  t h a t  th is  list has  been deve loped f r o m  and
c h e c k e d  agains t  dai ly  bi llings in n ew sp a p e r s  for t h e  e n t i r e  per iod  of John Owens '
c a r e e r ,  and h i s to r i e s  of A r ^  ' i c a n  d r a m a  c i t e d  in th is  p ap e r ’s b ib l iog raphy .
Key: Play,  ( type) ,  p lay w r ig h t ,  ro le ,  d a t e  and c i ty w h e re  Owens f i rs t  p l ayed  i t:
( / / :  a l t e r n a t e  spel lings)
A de l ine ;  o r ,  The Vict im of S ed u c t io n  (dr ama)  by J. H. P ayne— K e t z l e r —1844— 
B a l t im o re
Agnes  deV ere;  o r .  The Wife's R e v e n g e  (or, The Broken H e a r t )  (drama) ,  by J. B.
B u ck s to n e —Oliver  Dobbs—18 4 4 —B a l t im o r e  
A la r m in g  S a c r i f i c e —-Bob T i c k e t —18 5 0 —B a l t im o r e  
Alce s t i s ;  or .  The S t ron g  Minded W om an—A d m e t u s —1852—B a l t im o r e  
All T h a t  G l i t t e r s  is N o t  Gold; o r .  The F a c t o r y  Girl  ( so m e t im es :  All is Not  Gold
i ■ n  ■ -  — -  |  "  ■ 'r  "  ■ "  --------------------------
T h a t  G l i t t e r s )  (c ome dy) ,  by Thom as  and J. M. Mort on—Toby T w in k le— 
1851—B a l t im o r e
- 2 5 0 -
- 2 5 1 -
The Alpine Maid; or ,  Swiss Swains ( o p e r e t t a  o r  f a r ce ) ,  by Benjamin W e b s t e r—Swig- 
1845—B a l t im o r e
Alpine  R am b le s  ( l e c tu re s )—s ee  A s c e n t  of Mont Blanc  ( l e c t u r e / p e r f o r m a n c e ) — 
185 3—New York
Andy  Blake;  o r .  The Irish D iam ond  (com ic  d ra ma) ,  a r r a n g e d  by Dion Bouci ca u l t  
f r o m  The Gen ius  of Par i s—role unkno wn—1856 —New Orle an s  
The A rc a d e  by John B r o u g h a m —WIgton—18 4 6 —Phil adelphia  
The A rg u m e n t  of  T ea r s  ( c o m e d i e t t a ) —G r i m a l d i —1859—New Or leans  
T h e  A r t i s t ' s  Wife ( ' P a t h e t i c  s k e t c h '  in t w o  a c t s  o r  f a rc e ) ,  by G i lb e r t  A. B e c k e t t — 
A n d r e w —1848—B a l t im o r e  
A s c e n t  of Mont  Blanc  ( l e c t u r e / p e r f o r m a n c e ) —18 53—N e w  York 
As You Like i t .  by Wil l iam S h a k e s p e a r e —T o u c h s t o n e —18 49—B al t im o re  
Th e Barb e rs  a t  C o u r t  (c om edy)—Max.  H ogs f l e sh—1847—B a l t im o r e  
B a r n c a s t l e  and R e f o r m ,  by Gil P i e r c e —E b en e ze r  B a r n c a s t l e —1877—Pit t sbu rg h  
The Bath  Road ( f a r c e )—T o m —18 4 4 —B a l t i m o r e  
B a t t l e  of A u s t e r l i t z —W a l t e r —185 4—B al t im o r e
Bea u ty  and the  Beas t  ( e x t r av ag a n za ) ,  by J. R. P la n ch e—John Qui ll— 1845—
B a l t im o r e ;  Sir A ld g a t e  P u m p /o r  C ro to n  Pump,  Esq.—184 7—B al t im o re  
Begone,  Pul l  C a r e —B u t t e r c u p —18 42— Philadelph ia  
The Bel l ed  S t r a t a g e m  ( c o m e d y )—F l u t t e r —1846—B al t im o r e  
B e t s / e / y  Baker ;  or .  My Wife's W a s h e rw o m a n  ( farce) ,  by J. M. Mor ton—
M ar maduke M ouse r—18 51—New York 
B lack -E yed  Susan (descr ibed  var ious ly  as  musical  f a r c e ,  n a u t i c a l  d r a m a ,  and 
m e lo d ra m a ) ,  by Douglas J e r r o l d —G n a t b r a i n —184 7—New Orle an s  
T he  Blue Devi ls  (comedy) ,  by G e o r g e  C o lm a n  t h e  y o u n g e r —J a m e s —1 8 4 5 — 
B a l t im o re
B loomers  O u t  in F o r c e —Spark s—18 5 1 — B a l t i m o r e
- 2 5 2 -
Bob N e t t l e s ;  or ,  The English School Boy (or. To P a re n t s  an d  G uard ians )  (b u r le t t a ) ,  
by Tom T ay lo r—W addi love—18 5 5 —N e w  O rl eans  
B o m b as te s  Fur loso (d e sc r ib ed  va r ious ly  as bur l es qu e t r a g e d y ,  mus ica l  bur lesque ,
bur le sque  o p e r a t i c  e x t r a v a g a n z a ,  and  b u r l e t t a ) ,  by Will iam Rhodes  or  
Wil l iam B a r n e s —G e n e ra l  B o m b a s t e s —18 55—B a l t im o r e  
Boots  a t  B a rn um 's ;  or .  The Man Without  a N a m e  ( f a rce )—J a c o b  Ear wig—18 4 8 — 
B a l t im o r e
Boots  a t  the  Swan (comedy o r  f a rce ) ,  by C h a r l e s  Selby—J a c o b  Earw ig—18 4 4 — 
B a l t im o re
The B o t t l e  (d r a m a)—C o d d le s —1 8 4 7 —B a l t im o r e
Box and Cox ( in te r l ude  or  f a r ce ) ,  by J. M. M o rt on—Box, a p r i n t e r —1848— 
B a l t i m o r e
Box, Cox and Knox ( f a r c e ) —Box—1 8 4 8 —B a l t im o r e  
The B r e w e r  o f  P r e s t o n —Tom Tubbs  ( the  B rew e r )—184 6—B al t im o r e  
Bro nze Ho rse  by Edward F i t z b a l l—Ping Sing—18 52—B a l t im o r e  
B ro th e r  an d  S is t e r  (c omic  o p e r a ) —P a c h e c o —184 5—B a l t im o re  
B r o th e r  Bill and Me—role unkno wn—1869 
Broug ham and C o m p a n y —One of  e n s e m b l e —1850—New York 
B ru tus ;  or .  The Fal l  of Ta rquin  ( t r agedy)  by J. H. P a y n e—M e s s e n g e r —18 4 0 — 
Phi ladelph ia
Buried  Al ive—Benjam in  Bowbel l—1852—B a l t im o re
The C a b i n e t  (o p e ra )—A t t e n d a n t  on Count  C a r u o s o —18 40—Philadelphia
C a l e b  P l u m m e r  (see Dot )
C a p t a i n  C h a r l o t t e  (c om edy)—B a m b i n e t t i —18 4 4 — Bal ti  m o re
C a t c h i n g  an H e ir e s s  ( f a rc e ) ,  by C har l e s  Selby—Tom Twigg(s)—1847—B a l t im o r e
The  C a t s p a w —A p p l e f a c e —1 8 5 0 — B a l t im o r e
C h an g e  Makes  C h a n g e ,  by Epes S a r g e n t —The Fire  Lad d ie—1846
- 2 5 3 -
The C h a p t e r  of A c c i d e n t s  ( f a r c e ) —Bobby—184 5—Philadelphia  
C h a r l e s  XII; o r ,  C h a r l e s  of Sweden (or. The Seige of S t r a l sund)  ( d r a m a  In tw o  
acts) ,  by J. R. P la n ch e—P rl p to le m us  M u d d lew erk —18 45—B a l t im o re  
The Ch i ld ren in t h e  Wood (descr ibed  var ious ly  as a d o m e s t i c  d r m a ,  a bu r l e sque
e x t r a v a g a n z a  by G. C. Brydon,  and a mus ical  i n t e r lu d e  by Thom as  
Morton )—G a b r i e l - - 1 850—B a l t im o r e  
C h im n ey  C o rn e r  (play),  by H. T, C r a v e n — P e t e r  P r o b i ty —18 63—Boston 
The  C h r i s t e n in g  ( f a rce )—Mr.  Hopkins  Twiddy—1 8 4 5 —B a l t im o r e  
Clari ;  or .  The Maid of Milan (ope ra  by J. H. Payne)—J ocoso—1 844—B a l t im o r e  
Th e C o ck n ey  in C o r s i c a  (see The  Thu mping  Legacy )
The Coiner ' s  H a un t  ( d r a m a ) —Sawney Me File—18 48—B al t im o r e
The C o m e d y  of Erro rs ,  by  Will iam S h a k e s p e a r e —D ro m e o  (sic) of S y racu se—18 4 6 — 
B a l t im o r e
C o m f o r t a b l e  S e rv ice  ( farce) ,  by T h o m a s  Bay ley—Simon—18 44—B a l t i m o r e  
A (The) Conjugal  Lesson (see Husbands  B ew a re ) , ( ' l a u g h a b l e  d u a l i t y ' ) ,  by 
H. Da nv er s
Cooke 's  C o m e r —H e z e k i a h  Pe rk ins—18 6 2 - - Ph i l ad e lp h ia
The C o u n t ry  Squire  (comedy) ,  by C h ar le s  D a n c e —Spar row —18 48—B a l t im o r e  
Cousin  J o e  (see Th e Rough Diamon d)
Cousin Lambkin ( f a r c e )—Dr. Lionel L a m b k in —1845—B al t im o re
Th e C r i c k e t  on  the  H e a r t h  (d om es t i c  d r a m a ) —Til ly Slowboy—18 4 6 —B a l t i m o r e
C rimson  Cri m es ;  or .  Deeds  of D read fu l  N o t e  ( farce) ,  a t t r i b u t e d  to  Wil l iam E.
B u r to n —Mr.  J o n a th a n  F r i g h t —18 46—B a l t im o re  
Cros s ing t h e  Line ( f a r c e ) —Wouverman Von B ro o m —1844—B al t im o re  
The  C u lp r i t  ( c o m e d l e t t e ) —Bob—18 43—Balti  m ore
A C u r e  fo r  t h e  H e a r t a c h e  (c omedy) ,  by Thomas Mort on—Frank O a t l a n d —1846— 
B a l t i m o r e
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The C z a r  and t h e  Mechanic ;  or .  The Two P e t e r s l  ( f a r c e )—V o u dunde r—18 48— 
B a l t im o r e
Th e Dancing M as t e r  (com edy )—S p l a t t e r —1 8 4 8 —B a l t im o r e
The D augh te r ;  or .  The Vi ct im  of C i r c u m s t a n c e  (d ram a)  by R. P. S m i th — P e t e r —
1 8 4 4 —B a l t im o r e
David C o p p e r f l e ld  ( from Dickens;  d r a m a  In 3 ac ts ) ,  by John B r o u g h am —Uriah  
H e e p —1851 —New York;  Wilkins M ic a w b e r —18 51—New York 
A /T h e  Day A f t e r  t h e  Wedding;  or ,  A Wife's  Firs t  Lesson ( in te r lude ,  p e t i t e  c o m e d y  
or  com edy) ,  by Mar ie  T h e r e s e  K e m b le—role unkn o w n —185 7—Washing ton  
A Day in Par is  (p ro te an  f a r c e  or  comedy) ,  by C h a r l e s  Se lby—S a m —1 8 4 4 — 
B a l t im o re
The Dead  Al ive ( f ar ce )  by O 'K e e f e —Dlggory —1 8 4 7 — B a l t i m o r e  
The De ad  Shot  ( f arce) ,  by J* B. B u ck s to n e—Mr. John J a m e s  Poo ley —1845— 
B a l t im o r e ;  H e c t o r  T im id —184 4—B a l t im o r e  
The D e b u t a n t / e / ;  o r ,  A Peep Behind t h e  Scenes  (see  The F i rs t  Night)
Deeds  of Dre ad fu l  N o t e  (see C r im so n  C r im es )
Dick Turpin and Tom King ( f a r c e ) —role unkn ow n—18 68— Philadelph ia
Did You Ever Send Your Wife to  L a f a y e t t e ?  ( farce) ,  poss ib ly  a f t e r  Did You Ever
Send Your Wife t o  Brooklyn?,  by J. S. C o y n e —Mr. H o neybun—1847 — 
New Or leans
Dr.  C lyde (comedy) ,  by Sidney R o sen fe ld —Higgins—18 7 9 —San F ran c is c o  
Does Your M o th e r  Know You ' re O u t?  ( f a r c e ) —John Mizzle—1849—B a l t im o r e  
D om bey  and Son (drama) ,  f r o m  Dickens ,  by John B r o u g h am —C a p t a i n  Ed 'ard  
C u t t l e —1849—B al t im o re  
Dora  (drama) ,  by C h a r l e s  R eade ,  f r o m  Tennyson 's  p o e m —F a r m e r  Al len—18 6 8 — 
B a l t im o r e
- 2 5 5 -
Dot; or .  The C r i c k e t  on t h e  H e a r t h  ( ' d o m e s t i c  p lay  In fa i ry  form*),  f r o m  Dickens,  
by Dion B o u c ic a u l t—C a l e b  Plum me r—1 8 5 9 —N e w  Orl eans  
A Double Knot—role unknown--"!878— Louisvi l le,  KY.
The  D ru nka rd  (d ram a)  by W. H. S m i th —Sam Sooer l ove—18 4 4 —B a l t im o r e ;  Bill 
D ow ton—18 50—B a l t im o r e  
Th e D um b B e l l e / s /  ( farce) ,  by J. R. P la nche"o r  W. B. B e r n a r d —O 'S m l r k —1 8 4 4 — 
B a l t im o r e
The D umb D o c to r  ( f a rc e )—Buggs—1 8 4 7 —Balt i  m o r e
An Edi tor wi th  $5000 ( ‘ local  p i e c e ' )  by W.W. Clapp,  J r . —T h o m as  T odd—1 8 5 8 — 
Boston
/A n / E n g l i s h m a n  In India (c omedy  o r  c o m i c  op era) ,  by Wil l iam D im on d—(See 
S k e t ch es  In India)
E sm e ra ld a  (drama) ,  by Mrs.  F ra n c e s  Hodgson  B u r n e t t  an d  Wil l iam H. G i l l e t t e —
Gringo ire  (a Poor  Poe t )—184 9—B al t im o r e ;  E lber t  R o g e r s—18 82— New 
York
The Eton Boy (comedy )—M r.  D o / a / b s t e r —1 8 4 8 —Balti  m o r e
Everybody 's  F r iend—by J .S .C o y n e —Major We l l ington D e B o o t s —18 59—New Orl eans  
Ex change  No Robb ery  (c om edy)—Sam Swipes—18 4 7 —B a l t i m o r e  
The Exiles of Erin ( d r a m a )—Slang—1848—B a l t im o re
F a in t  H e a r t  N e v e r  Won Fai r  Lady ( d r a m a t i c  s k e t c h  o r  c o m e d y  in o n e  ac t ) ,  by  J. R.
P la n ch e—role unknow n—18 54—Philadelp h ia  
Fam i ly  Ja r s ;  or .  A Bull in a C h in a  S t o r e  ( f a r ce ,  by Joseph  Lunn—Old D e lph—1 8 4 7 — 
New O rl ean s
Faz io ;  o r .  The I ta l ian  Wlfe—Ph a la r io —18 4 4 —B a l t i m o r e  
F ea r fu l  Murder  Across  t h e  Rhine  ( f a r c e ) —role unk n o w n —185 8—C in c in n a t i  
A F ea r fu l  T r a g ed y  on Feder a l  Hill ( f a r c e )—T i m o t h y  S lu m p in g to n —18 5 7 —B a l t i m o r e  
F3 te  C h a m p ^ t r e —Giles F a i r l a n d —185 0—B al t im o re
- 2 5 6 -
The F irs t  Night ;  or.  A Peep Behind t h e  C u r t a i n  (or. The D u b u ta n t e )  ( l aughable
d ram a) ,  by J. M. Maddox o r  T. P a r r y —Mons. A cha le  (Achi t le)  T a lm a  
D u f o / a / r d ,  ' T h e  Old F re n c h  A c to r " —1 8 5 4 —B a l t im o r e  
The Flowers  of t h e  Fo re s t ;  or .  The G ipsey ’s P ro phec y  (d r am a) ,  by J. B. B ucks tone -  
C h e a p  Joh n—184 9—B a l t im o r e  
Flying D u t c h m a n  ( f a rc e )  by Wil liam Dunlap—P e t e r  Von B u m m e l—1 852—B a l t im o r e  
The Foll ies of a N igh t  (c o m ed y  in tw o  ac ts) ,  by J. R. P la n c h e —P ie rr e  
P a l l i o t / i / P a i l l o t —1 8 4 7 —Balti  m o re  
For C a l i fo rn i a  on a V e n tu r e  (local  s k e t c h ) —Tom Dab—18 48—B al t im o re  
F o r tu n e 's  Frol ic;  or .  The Tru e  Use of  Riches  ( farce) ,  by J. T. A l l lngh am —
C h r i s t o p h e r  S t r a p —184 6—B al t im ore ;  Robin R o u g h h ea d —184 8—
B al t im o re
For tu n lo  ( e x t r a v a g a n z a ) —S t r o n g b a c k —1 8 4 8 —B a l t im o r e
For tun io  and His Seven G i f t e d  S e r v a n t / s  (musical  e x t r a v a g a n z a ) ,  by J. R.
P l a n c h e —E m p e r o r  M a t a p —186 0—N e w  O rl eans ;  Th e Seven G i f t ed  
S e r v a n t —18 45—B a l t im o re  
The F o r ty  Thelves ;  or .  Th e W o o d c u t t e r  o f  t h e  Black  F o re s t  ( ' g r a n d  fa i r y
s p e c t a c l e " ;  " fa i ry  mus ical  d r a m a " )  by R. B. Sheridan and  G. C o l m a n —All 
Baba—18 5 1 —B a l t i m o r e  
F o r ty  Winks; o r .  Blunders  in a Bed Room ,  by Wil l iam E. Bur t on—H o ra t io  
Sprugglns—1852—B a l t im o r e  
The Four S is te rs  (p ro te an  f a r c e ) ,  by  W. B. B e rn a rd —Sam S n af f le —1 8 4 5 —B a l t im o re ;
Jack S n a f f l e—1848—B al t im o r e  
F r a n k  Fox Phipps (c o m ed y ) - -M r .  Spicy—18 4 8 —B a l t i m o r e  
F r ig h t e n e d  to  D e a t h  ( f arce ) ,  by O u l to n — Jack P h a n t o m —1855—B al t im o r e  
F r ig h t f u l  O c c u r r e n c e s —role unkn ow n—1850—B a l t im o r e  
/ A / F u g i t i v e  f ro m  J u s t i c e  ( f a r c e )—role unk no wn —18 56—New Orle ans
- 2 5 7 -
The Ga mble r ' s  F a t e  (d o m e s t i c  d r a m a  or m e l o d r a m a ) ,  by H. M. Mi lner—B i r m a n —
18 48—B al t im o re
G a m m o n  an d B a c k g a m m o n  (play)—Simile  Simpkins—18 5 1 — B a l t im o r e
The G ard ener ' s  Wife (see Nipped in t h e  Bud)
A Ghost  In Spi te  of H im se l f  (See The S p e c t r e  Br idegroom^
G ira lda ;  or.  The Invisible H usb an d —from  th e  Fren ch  of Eugene Scr ibe ,  by Dion
B o u c i c a u l t —Gil P e r e z —185 1—B a l t im o r e
A G la n c e  a t  . . . .  (play by and a f t e r  B. A. Baker ' s  A G lan c e  a t  N ew  York) :
A G lan c e  a t  B a l t i m o r e — j a k e y  (One of t h e  B'hoys)—1849—B al t im o r e
A G lan c e  a t  New O r l e a n s —Mose"—1856—New Orlean s
A G lan c e  a t  Ph i ladeiphia~~ Jak ey —1848— Philadelph ia
The Golden  C ro ss—W a l t e r —18 55—B al t im o re
Th e Golden F a r m e r ;  o r ,  Vel, Vot of  I t ? (or, j e m m y  T w l t c h e r  in England)
( m e lod ra m a) ,  by Benjamin W e b s te r —Harry  H a m m e r  ( the  A u c t io n e e r )—
1845—B a l t im o r e
Good fo r  Noth ing;  o r .  Nan,  t h e  Good for  N o th in g  ( farce) ,  by J. B. B u ck s to n e— 
T o m —1852—B a l t im o r e  
A Good Nigh t ' s  Rest  ( f a r c e ) —Snob l ington—1844—Balti  m ore
The G r e e n - e y e d  M o n s t e r  (c omic  ope ra ) ,  by J. R. Planche"—K r a u t —18 45—B al t im o r e  
G r e t n a  G r e e n ;  o r ,  A Trip  t o  Sco t l and  ( f arce) ,  by J. S. Jones  o r  S. B e a z i e y — 
J e n k i n s -
1844—B a l t im o r e
Gri m al d i ;  or .  The Life  of  an A c t r e s s ,  by Dion B o u c ic a u l t—G r i m a l d i —18 60—N e w  
Or leans
G r im shaw .  Bagshaw an d  B ra dshaw ,  by J. M. M or to n —G r i m s h a w —18 51—B a l t im o r e  
G r u m b l e r —18 42—Philadelphia
- 2 5 8 -
Cuy Manne r ln g;  or.  The Gypsy 's  P roph ec y  ( o p e ra t i c  d ra m a ) ,  by Danie l  T e r r y — 
Domin ic  S am pson—1848—B al t im o re  
H a m l e t  ( t ragedy) ,  by William S h a k e s p e a r e —Fir s t  G r a v e d i g g e r —1 8 4 9 —B al t im o re ;
Second G r a v e d l g g e r - - 1 841— Philadelphia  
The H a p p ie s t  Day of My Life ( c o m e d ie t t e ) .  f r o m  th e  F re nch  o f  Eugene Scr ibe ,  by 
J. B. B u ck s to n e —Mr. G l l / l / m a n —18 51—New York 
H e a r t s  a r e  T ru m p s —Joe  M ar t i n—1 8 5 0 - - B a l t im o r e
/ T h e / H e i r  a t  Law (c omedy  in f ive  ac t s ) ,  by Co lman  t h e  y o u n g e r —Zekiel
H o m e s p u n —1842(7)—Phi ladelphia ;  Dr.  Pang loss—18 55—B a l t im o r e  
Henry iV: P a r t  I; or.  The B a t t l e  of Sh rewsbury  (or. The Hum ors  of F a l s t a f f )  (play),  
by Wil liam S h a k e s p e a r e —F ran c i s—185 7—C in c in n a t i ;  First  C a r r i e r — 
1861—N e w  Orle ans  
Highway  R o b b e ry —"Owens in Two C h a r a c t e r s " —18 52—B a l t im o r e  
His Firs t  C h a m p a g n e  ( farce) ,  by W. L. R ed e—Dicky W a t t —1847—New Orl eans  
The Hole in t h e  Wall (see  The S e c re t )
H o m e  Again  (d r am a)—Ben B ra d s h a w —184 7—B a l t im o r e  
The H om e Squadron;  or .  The F em a le  Sai lors (d r a m a)— J em  S t i l es—1842— 
Phi l adelphia
Th e H o n e s t  T h e i e v es  ( farce) ,  by T h o m as  Knight—O b a d ia h —1 848—B a l t im o re  
The H o neym oon  (comedy) ,  by John Tobin—Jacques ,  t h e  Mock D uke—1847—New 
Orl e ans
H o rse  G u a r d s —T o m m y  Tubbs—1 8 5 5 —B a l t im o r e
How t o  S e t t l e  Ac count s  wi th  Your W ash erw o m an  ( f a rc e ) ,  by J.S. C o y n e —
Mr, Whi t t in g ton  W id g e t t s —1848—B al t im o r e  
The H u n c h b a c k  (drama) ,  by J. S. Knowles—' F a t h o m —1845—Philadelph ia  
Hun t ing  a T u r t l e  ( f ar ce ) ,  by C h ar le s  Selby—Tim othy  Dandel io n—1 8 4 4 —B a l t im o re  
A Husband  a t  Sight  ( farce) ,  by J. B. B u ck s to n e—Paul P a r c h i v i t z ~ 1 845— B a l t im o r e
- 2 5 9 -
The Husband  of My H e a r t ,  by C h ar le s  Selby—B r ioche—1851—B al t im o r e  
Husbands  Bew a re ;  o r ,  A /T h e  Congugal  Lesson,  by H. D a n v e r s —Mr.  Simon L u l l a b y -  
18 57—Cinc inna t i
Th e H y p o c r i t e  (comedy) ,  by Isaac  B i c k e r s t a f f —M a w w o r m —18 5 5 —N e w  Orleans  
The I l lus t rious  S t r a n g e r  ( f ar ce ) ,  by J a m e s  Kenney an d  J. G, Mill igen,  o r  by 
Wil l iam E. B u r to n —Benjam in  Bowbel l—18 52—B a l t im o r e  
In t r ig ue ;  or,  A Woman's  Wit—T o m —1844—B al t im o r e
T h e  Invisible P r i nce ;  or .  The Is le / Is land of Tranqu i l  D e l lg h t / s  ( e x t r av ag a n za ) ,  by 
J. R. P l a n c h e —Th e In fan t  Fur ib on d—1848—B al t im o re  
The Ir ish A t t o r n e y ;  or .  The G a lw ay  P r a c t i c e  In 1770 ( farce) ,  by W. B. B ern a rd  or 
Tyrone P o w er — J a c o b  H a w k —1847—New Orl eans  
Isabel le ;  or .  The T h re e  Eras of  a Woman's  l i f e  (or,  I sabel le .  The Maid, Wife and 
M o th e r )  (drama) ,  by J. B. B u ck s to n e—A n d r e w —1 8 4 5 —B a l t im o re  
I 've Eaten My F r i en d —J e l l y t o p —1852—B al t im o r e
The  J a c o b i t e  ( ' l a u g h ab le  d ra ma ") ,  by J. R. Planche"—John D u c k —18 47—B a l t im o re  
Jakey's  M a r r l a g e / w l t h  Llze) (d r am a)— J a k e y —1848—Phi lade lph ia  
Jak ey ' s  Visi t  t o  C a l i f o r n i a  by W. C h a p m a n —J a k e y —1 8 4 9 —B a l t im o r e  
J em m y  T w l t c h e r  in F r a n c e  (sequel  t o  Golden F a r m e r )  ( d r am a) — P i e t r o / P e t r a —
18 45—B a l t im o r e ;  J e m m y  T w l t c h e r —18 4 8 —B a l t i m o r e  
Jenny Lind; or .  Th e Sweedish[s i c ]N ig h t in g a le  (o p e ra t i c  b a g a t e l l e ) —Baron Swig i toff  
B ee ry —184 9—B a l t im o r e  
J im C r o w  in London ( f a rce )—T o m m y  Popps—18 4 5 —B a l t im o r e  
J oconde ;  or.  Th e Fes t ival  of R o s le re  ( c o m e d y )—L uca s—184 4—B al t im o r e  
John Dobbs ( " P e t i t e  comedy") ,  by J. M. Mor ton—P e t e r  P a t e r n o s t e r —18 50— 
B a l t im o re  
John Duck—John D u c k —1874
- 2 6 0 -
John J o n es /o f  t h e  War O f f l c e / ( f a r ce ) ,  by J. B. B u ck s to n e—role u n k n o w n ~ 1 847— 
New O r le an s
Jo n a th an  Bradford ;  or .  The Murde r  A n d /A t  t h e  Roads ide  Inn (d om es t i c  d r a m a  or  
m e lo d ra m a ) ,  by Edward F i t z b a l l —C a le b  S c r u m m i d g e —18 5 1 —B a l t im o r e  
J o n a t h a n  In England  (also: John Bull a t  H o m e)  (comedy) ,  a l t e r e d  by J. H. H a c k e t t  
f r o m  Georg e  Col  man the  younger ' s  Who Wants  a G u i n e a ? —Andrew 
Bang—18 4 7 —B a l t im o r e  
Ju b i l ee  Ho use—(see  Bob N e t t l e s )
K a br l —N lco ,  a Wooden Shoe M ake r—1 8 5 0 —B a l t im o r e
K a te  Kearney;  or.  Th e Fai ry  of  t h e  Lakes  (d o m es t i c  fa i r y  mus ica l  d r a m a ,  fai ry
d r a m a ,  p e t i t e  o p e r a ,  c o m ic  d r a m a ,  o r  r o m a n t i c  d ram a) ,  by William 
C o l l i e r—N e d  R yan—1844—B al t im o re  
K a t h a / e / r i n e / C a t h a r i n e  and P e t ru ch io ;  or .  The T a m in g  o f  t h e  Shrew (farce) ,  by 
David  G a r r i ck ,  a f t e r  S h a k e s p e a r e —G r u m i o —18 4 7 —New Orlean s  
Kill o r  C u r e —John—184 2—Philadelph ia
T h e  King and I ( farce) ,  by Morto n,  J r . —P e r k i n / P e t e r / P y e f i n c h —18 4 5 —Philadelphia  
King Henry IV—(see Henry  IV)
The  King’s C o m m a n d —Simon K n o c k e rn o s e—1 8 4 5 —B a l t i m o r e
The King's G a r d e n e r - - ( se e  Nipped in t h e  Bud) (Also: The G a rd en e r ' s  Wife)
A Kiss in t h e  Dark ( farce) ,  by J. B. B u ck s to n e —Mr.  Sel lm P e t t i b o n e —18 4 6 — 
B a l t im o re
Kno t t ing t h e  H a n d k e rc h i e f  ( f a rce )—Inkpen—18 4 8 —B a l t i m o r e  
Kossuth  K u m / C o m e —L. D l e t c h e r a p p e n h e i m e r —1851—B a l t im o re  
T h e  L a d d e r  of Love (vaudev i l le)—F r a n c o i s —1 8 4 5 —B a l t i m o r e  
T he  Ladles '  B a t t l e  ( com edy ) ,  by T.W. R o ber t son  o r  C h ar le s  Reade,  f rom
A.  E. S c r i b e  a n d  E. L e g o u v e — G u s t a v e  d e  G r l d n o n — 1 8 5 1 — B a l t i m o r e
- 2 6 1 -
The  l a d l e s '  C lub  (c o m ed y  o r  b u r l e t t a ) ,  by Mark L em o n —role unknow n—185 5—New 
O r lean s
Th e Ladles '  Man ( f a r c e )—Kit C r i m m i n s —1 8 4 5 —B a l t i m o r e  
The Lady Abbess ;  or .  Out  Withou t  L ea ve  ( c o m e d y )—C h e v a l i e r  D orv a l—1844— 
B a l t im o r e
The Lady and  t h e  Devi l  ( p e t i t e  c o m e d y  o r  f a r c e ) ,  by Will iam D imond —J e r e m y —
1 8 4 3 —B a l t im o r e  
The Lady of  Lyons—C a s p a r —18 4 4 —B a l t i m o r e
The Lady o f / t h e / L i o n s ;  or ;  Love and C a b b a g e s  (t r a v e s t y ,  o p e r a t i c  bu r l esque ,  or  
bur lesque) ;  by O, E. D u r iv a g e—Clod M ed d len o t—18 45—B al t im o re  
The L a n c a s h i r e  Lass,  by  W a t t s  Phi l l ips—A P a r ty  by t h e  N a m e  of  Johnson—18 6 8 — 
C in c in n a t i
La Son nam bula l  (opera) ,  by Bel l in i—Aless io—1 845 —Phi la de lph ia  
L a v a t e r ;  or .  Th e P hys io gnom is t  ( c o m ic  d r a m a  in t w o  ac ts ) ,  by J. R. P la n ch e— 
B e t m a n —1849—B a l t im o r e  
Law,  Love and  Physic  (also: Love,  Law and  Physic)  ( co m ed y )—Lubin Log—184 5— 
Ph i ladelp h ia
L eap  Y ear ;  o r .  Th e Ladles* P r i v i le ge  (comedy) ,  by J. B. B u c k s t o n e — 
C h a r l e s /W i l l i a m  Dim ple  (Esq.)—185 0—B a l t im o re  
Lend Me Five  Shil lings  ( farce) ,  by  J. M. Mort on—Mr.  G o l ig h t ly —18 48—B a l t im o r e  
Leollne;  or.  The Spir i t  o f  t h e  F o u n ta in  ( fa iry d r a m a ) —P erk y n —1848 —B a l t im o re  
A Lesson fo r  Lo vers  (see T he  Young Widow)
Life in M er r i e  Eng land —C a l e b  Pipkin—18 4 8 —B a l t i m o r e  
Th e Life of  an A c t r e s s  (see  Grimald i )
Lilly D awson  (d r a m a )—Short  Bil 1—18 4 8 —Balt i  m ore
The Lioness  of t h e  N o r t h  (p lay)—T r ip to l e m u s  K ro u t—18 55—B a l t im o re
The L i t t l e  Dev i l ’s S h a r e —Gil V a rg o e s —1 8 4 4 —B a l t i m o r e
- 2 6 2 -
The Live Indian; or.  Robbing a T o b a c co n i s t  (comic  e x t r a v a g a n z a ) ,  by
W. T. T h o m p so n —C orpora l  T im  Jones—18 49—B a l t l m o r e —(also: Tim
Bobbin,  Corpora l  T r im ,  Miss Jones ,  Miss Fennel i a  Cr inol ine ,  Miss 
Furbelow,  H e n r i e t t a  Jones  (a m a n t u a  maker) ,  Whiskey Mickey ( a real  
ro a r in g  Live Indian),  Whiskeedrunk um ,  Tim (a f i l ibus ter ) ,  Tom Brown,  
Miss Cora l i e  Crinol ine ,  K in -n e -n o-n e- au ,  Whiskene ekee ,  Whlskonske,  
C haw  Youks)
A / T h e  Loan of a Lover  (vaudevi l le  o r  musical  fa rce ) ,  by J. R. P la n ch e —P e t e r  
Spyke—184 4—B al t im o re  
Log Hut  Life;  o r .  D o m e s t i c  Economy ( f a r c e )—John G r u m l e y —185 5—N e w  Or leans  
Lola M o n te s / z ;  or ,  A C o u n te s s  for an H o u r  (or. The Pas De Fasci nat ion ;  or.
C a t c h i n g  a Governor )  (bur le sque e x t r a v a g a n z a ) ,  by J. S. C o yne— 
M ic h a e l—18 49—B a l t im o r e  
London A s s u r a n ce  (comedy) ,  by Dion B o u c ica u l t—Mark Meddle—1 8 4 6 —B a l t im o re ;
Mr. Adolphus  (Dolly) S p an k e r—184 1—Philadelphia  
Look B e fo re  You Lea p  (comedy In f ive  ac ts ) ,  by G. W. Lovel l—J a c k  Spr iggs— 
1847—New O rl ean s
Th e L o t t e r y  T i c k e t  ( farce) ,  by Samuel  B e a z l e y —W o r m w o o d —1 8 4 4 -B a l t i m o r e  
Louise;  or .  The White  Sca r f  ( d r am a)—A n d re w —184 8—B al t im o r e  
Love and Money; o r ,  A School f o r  Schem ing  (comedy in t h r e e  ac ts ) ,  by  Dion 
B o u c i c a u l t —The M cD u n n u m —18 5 6 —New O rl eans  
Love C h a s e —W ildra ke—1 8 4 6 —B a l t i m o r e
Love in All C o rn e r s ;  or .  Hide  and Seek (or.  The Wrong Box) (musical  i n t e r l u d e  o r  
fa rc e ) ,  by Joseph Lunn—Sim on—1847 —B a l t im o re  
Love's  Sac r i f ic e ;  o r .  The Rival M e r c h a n t s  (comedy) ,  by  G. W. Lovel l—Jea n  Ruse—
18 46—B a l t im o r e
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Lucl l le;  or ,  A /T h e  Story of  t h e / a  H e a r t  ( t h r e e - a c t  d o m e s t i c  d ra m a ) ,  by 
W. B. B e rn a rd —I s s ac / zac k  Schuyp—1844—B al t im o re  
Luke t h e  l a b o r e r ;  or .  The Lost Chi ld  (or. The Lost Son) (drama) ,  by 
J. B. B u ck s to n e—'Bobby T r o t t —18 48—-Bal t imore  
M a c b e th  ( t r aged y) ,  by Will iam S h a k e s p e a r e —Firs t  Witch—18 49—B al t im o re ;  O n e  of 
a chorus  of "singing w i t c h e s "--1845—Philadelphia  
The Maid of Croi ssey;  o r .  The Golden  Cross ;  or .  T he resa ' s  Vow ( d r am a t i c  sket ch ) ,  
by F le m m in g  (or d r a m a  by Mrs. G ore )—W a l t e r —1844 —B al t im o re  
The Maid of Muns ter  (see P e r f e c t i o n )
Make Your Wills ( farce) ,  by Edward Mayhew and G. S m i th —Joseph Bragg—18 4 7 — 
B a l t im o r e
The Man wi th  t h e  White  H a t  ( f a r c e ) —The  Man wi th  t h e  White H a t —1 8 4 6 — 
B a l t im o r e
The Man Withou t  a N a m e —role  unk now n—18 5 6 —B a l t i m o r e  
Mar r i ed  and  S e t t l e d —Benny Bowbel l—1855—B al t im o r e
Th e Mar r ied  B ache lo r  (b u r le t t a ) ,  by P. P. O’C a l l a g h a n —Sharp ie—1 8 4 3 —B a l t im o re  
Marr ied  Life (c omedy  in t h r e e  ac ts ) ,  by J. B. B u ck s to n e—Henry Dove—1849— 
B a l t im o r e
The M a tch w o m a n  of  B a l t im o r e  ( f a r c e ) —C orpor a l  T im —1 8 4 9 —B a l t im o r e  
A M a t r im o n ia l  S p ecu la t io n  ( f arce ) ,  by Simpkins—Mr. J e r e m ia h  J o g t r o t —1 8 5 8 -  
Boston
The May Queen  (m e lodra m a) ,  by J.  B. B u c k s to n e—C a l e b  Pipkin—184 8—B a l t im o r e  
The M e r c h a n t  and  His C le rk s— Kit K / C o c k l e s —18 47—B al t im o r e  
T h e  M e r ch an t  o f  Ven ice  (comedy) ,  by Wil liam S h a k e s p e a r e —L au n c e lo t  G obbo—
1847—New Or leans
The  Merry  Wive of  Windsor,  by Will iam S h a k e s p e a re —S le n d er—186 1—N e w  Orle ans  
M es m er i s m  ( e x t r a v a g a n z a ) —L e c t u r e r  (M e sm e r i ze r ) —184 5—B al t im ore
2 6 4 -
M e t a m o r a ;  or .  The Last  o f  t h e  W am p an o ag s  ( t ragedy) ,  by J. A. S to n e— 
G ood eno ug h,  a Pu r i t an  Soldier—1841 — Phil adelphia
The Midnight  Watch;  or .  The Revo lu t io n  of 1795,  by I .  M. M o rt on—Ja c q u e s  C o c o -  
1849—B al t im o r e
Th e Mil it ia Tra ining ;  o r .  Down East  (also: The Mili t ia Mus te r)  (or iginal  sketch) ,  
a t t r i b u t e d  to  J. H, H a c k e t t —C a p ta in  P l u c k - 1 8 6 1 —New Orleans
The Mil ler  and  His M e n ~ Karl—18 5 0 —B a l t i m o r e
The Miller 's Maid  (d o m e s t i c  d r a m a ) ,  by John F a u c i t —M at ty  M arve lous—1847— 
B a l t im o re
Mlily,  t h e  Maid w i th  t h e  Milking Pail (comedy wi th  songs)—D i e / c / c o n —1855—N e w  
Or leans
Mira lda;  or .  The J u s t i c e  of  T ac o n  (play),  by M. M. Bal lou—S eth  Swap—1 8 5 8 -  
Boston
Mr. P e t e r  Whi te  (also: Mr.  a n d  Mrs.  Whi te)  ( farce) ,  by R. J. R a y m o n d —Mr. P e t e r  
W hi te—18 44—B a l t im o re
Money;  or .  Du pl i c i ty  Exposed ( f iv e - a c t  comedy) ,  by E. G. B u l w e r - L y t t o n —
G r a v e s —18 45—B al t im o r e
Mose and Ja k e y  in Ph i la de lphia  (local sk e t ch )  by T. W. M eighan—role  unknown—
184 9— Philadelphia
M othe r  an d  He r  Chi ld  A re  Doing Well (comedy)  by J. M. Mort on—Mr.  Fel ix 
F lu f fy —1846—B a l t im o re
Th e Mounta in  Sylph ( o p e ra t l c  b a l l e t )—C h r i s t i e —1 8 4 5 — B a l t l m o r e
Much Ado About  N o th in g  (comedy) ,  by Will iam S h a k e s p e a r e —D o g b e r ry —1847—
New O r le an s
T he  Mummy;  or .  The Liquor  o f  l i f e  ( farce) ,  by W. B. B e rn a rd  o r  Wil l iam E.
B u r t o n — T o b y / i a s  T r a m p — 1 8 4 5 — B a l t i m o r e
- 2 6 5 -
My Fellow C le rk  ( f a rc e ) ,  by J. O x e n f o rd —V i c t l m —1843—B al t im o r e ;  T a c t i c —1847— 
New Or fean s
My L i t t l e  A d o p ted  ( f ar ce ) ,  by T. H. B ay ley—John Dibbs—18 4 4 —B a l t im o r e  
My Neighbor ' s  Wife (or. Brown vs. Smith)  ( f ar ce ) ,  by A l fr ed  Bunn—Mr. Brown—
1844—B a l t im o r e  
My Prec ious  B e t sy  ( f a r c e ) —M r.  Bobta i l—18 5 0 —B a l t im o r e  
/M y / S l s t e r  K a te  ( f ar ce ) ,  by Mark L e m n —Tom C h a f f —1844—B a l t im o r e  
M ys te r i e s  a n d  Miser i es  of N e w  York (local sket ch ) ,  by H. P. G r a t t a n —role 
unknown—1849—Phil adelphia  
My Wife's Out  ( f a r c e )—M r.  S cu m b le—1 8 4 4 — B a l t im o re ;  Sha rp—184 6—Philadelphia  
My Wife's Second Floor  ( f a r c e )—J a c o b  C lo se —1 844—B al t im o re  
My Wife's W a s h e rw o m a n  (see Bet sy  Baker )
Nan,  t h e  Good fo r  N o th in g  (see Good f o r  N ot hi ng )
N a tu r e ' s  N o b lem an  (come dy ) ,  by H a rry  Wa tk ins—John S m i th —1852—B a l t im o re  
The N e w  F o o tm a n  (comedy  o r  f a r c e ) —Bobby B rea k w ln d o w —18 4 5 —B a l t im o r e  
Nicholas  N lckleby ;  or .  Poor  Smike (or. Doings a t  t h e  Do-The-Boys  Hall ) (bur le t ta ) ,  
by Dion B o u c i c a u l t —Old Squee r s—18 58—Boston 
Nlpp 'd /ed / ln  t h e  Bud; or .  The King's G a r d e n e r  (or. The G a r d e n e r ' s  Wife) ( f a rce ,
musical  f a r c e ,  or  b u r l e t t a ) —G a lo c h a r d  (various  spel l ings )—18 43— 
B a l t im o re
The O c e a n  Chi ld  (na t ional  d ram a) ,  by C. A. S o m e r s e t —P e t e r  P o u l t i c e  (an 
a p o t h e c a r y ' s  a p p r e n t i c e ) —1841—P hi ladelph ia  
The Old Guard;  or .  La Vlel le G u a rd  (or,  Napo leon 's  Old  G ua rd )  ( d r a m a t i c  sket ch ) ,  
by Dion B o u c i c a u l t —role unkno wn—184 7—B al t im o re  
Old  He ad s  and  Young H e a r t s  (comedy) ,  by Dion B o u c i c a u l t —Bob—18 5 1 —B a l t im o r e  
Old Hone sty  ( c o m e d y  o r  d o m e s t i c  d ram a) ,  by J. M, M o rt on—Toby P e r c h —1848— 
B a l t im o re
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O lympic  Devi ls ,  by J. R. Plancht?—P lu to—18 51—B a l t im o r e
Th e Omnibus;  or ,  Pat ' s  Blunders  ( farce) ,  an a l t e r a t i o n  of  R. ) .  R aymond 's  C h e r ry  
Bounce,  by Isaac  P o co ck —T o m / m y / D o b b s —184 5—B a l t im o r e  
O n e  Hour;  o r .  The C arn ival  Ball ( f a rc e  o r  p e t i t e  comedy) ,  by  T. H. B ay ley — 
O 'L e a r y —18 45—B al t im o re  
T h e / O n e / H u n d r e d  Po^nd N o t e  ( farce) ,  by R. B. P e a k e —Billy B lack—1 8 4 7 — 
B a l t im o r e
Otel  lo (bur lesque o p e r a ) —lag o —184 5—Balt i  m o re
Our  A m er ic an  Cousin,  by Tom T ay lo r—Asa T r e n c h a r d —1 8 5 9 —New O r lean s  
Our  Boys (comedy) ,  by Henry  J. Byron—Perkyn M idd lew ick—1875—B a l t im o re  
Our  M ary A nn /e  ( f arce ) ,  by J. B. Bu ck s to n e—J o n a t h a n  Funks—1844—B al t im o re  
Our  Na t iona l  D efence s [s l c]  (d r am a)—SI mon M a r r o w f a t —1 8 4 9 —Balt i  m o re  
Our  Old House a t  H o m e —J e m m y  Jenk ins—1849—B al t im o r e  
Owens  Worried by C la rk e  (b u r l e t t a )—John E. O w en s—1 8 5 5 —B a l t im o r e  
Owens Worr ied  b y / B e n / R o g e r s  ( b u r l e t t a )—John E. O w e n s —18 53—B al t im o r e  
P al o  Al to ;  or .  Our A rm y on t h e  Rio G r a n d e  (d r am a)—role  unknow n—18 4 6 —N e w  
Orleans
T he  Panel  ( f a r c e )—T h o m a s —184 3—B a l t im o r e
Paul Pry; or ,  I Hope I Don 't  In t ru d e  (comedy) ,  by John P oole—Paul P ry—18 47— 
B a l t im o re
A Pecu l i ar  Posi t ion  (comedy) ,  by J. R. Planche*— P e p l t o —18 4 5 — B a l t i m o r e  
The People ' s  La w yer ;  or .  The Y ankee  T e a m s t e r  (or, Solon Shingle) (d o m es t i c  
d r a m a ) ,  by J. S. J o n e s —Solon Shingle—18 56—B a l t im o re  
P e r f e c t i o n ;  o r .  The Maid of Munster  ( c o m e d i e t t a ,  p e t i t e  c o m e d y ,  o r  o n e - a c t  
In te r lu de ) ,  by T. H. B ay ley—S am —185 9—New O r le an s  
P e t e r  th e  G r e a t ,  by Wil liam Dunlap—Hans  Lubber l i ck  Von D u n d e r—18 5 0 — 
B a l t im o re
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The Pic Nic P a r t y  ( c o m e d y  In tw o  ac ts ) ,  by C h a r l e s  D a n a— John L i t t l e jo h n —18 45— 
B a l t i m o r e
P in a fo re  ( o p e r e t t a ) ,  by G i l b e r t  an d  Sul l ivan—Sir Joseph P o r t e r —18 79—B a l t i m o r e  
P lz a rr o ;  or.  The C o n q u es t  of  Peru  (play) ,  by R. B. S he r i dan—G o m e z ,  a Sp an ia rd —
18 4 1 — Phi la de lph ia
A /T h e /M y  P le a s a n t  N e ig h b o r / s  ( farce) ,  by Mrs.  J. R. P la n c h e —C h r i s t o p h e r  S t r a p —
184 4—B a l t im o r e
The Plough man  T u rn e d  Lord ( comedy) —Robin R o u g h h ead —18 4 8 —B a l t lm o r e  
The Poor G e n t l e m a n  (co m ed y  in f ive ac ts ) ,  by G. Co tman  t h e  y o u n g e r —
D r.  O l l ap o d —18 4 5 —Philadelph ia ;  S te p h en  H a r r o w b y —1 8 4 5 —Philadelp h ia  
Poor  of  New York,  by Dion B o u c i c a u l t —B a d g e r —1858—C in c in n a t i  
Poor  Pi l l icoddy (comedy) ,  by J. M. M o rt on—John P e t e r  P i l l i codd y—1 8 4 8 — 
B a l t i m o r e
The Poor  Soldier (comedy,  o p e r a t i c  p i e c e ,  o r  musical  f a r ce ) ,  by  J. O ' K e e f e —
D a rb y —18 48—B a l t im o r e  
P.P. ;  o r .  Th e Man and t h e  TiRer ( farce) ,  by T h o m a s  P a r r y —Bob Buckskin—1 8 4 5 — 
B a l t im o r e
The Pr id e  o f  t h e  M a r k e t  ( p e t i t e  c o m e d y  o r  c o m i c  d r a m a  in t h r e e  ac ts ) ,  by 
J. R. P la n ch e—t s s a / l / e / d o r e  F a r in e —1848—B a l t im o r e  
The P r i nces s  Fai r  S ta r ;  o r .  The Singing Apple  and th e  Da nc ing  W a t e r —Lord S t a l k -
18 4 5 —B a l t im o r e
The P r in t e r ' s  Devil  ( com edy )—P ie r r e  P ic a—1 8 4 5 — B a l t im o r e
The Queen 's  H e a r t ,  by Dr. John W. P a l m e r —N apo leon  B o n a p a r t e  G r a v i e r / A r a v l e r /  
A r a v i r —185 8—Boston 
The Qu een 's  H ors e  (c om edy)—T o m  Tubbs—1 8 4 6 —B a l t l m o r e  
Q uee r  D i l em m as ;  or .  Wha t  III My Wife Say? ( f a r c e )— P ie r re  DuBois—1844— 
B a l t im o r e
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/ T h e / Q u e e r  S u b je c t—BHI M a t lo c k —18 5 1 —B al t im o r e
Rache l  Is C o m in g  ( f a r ce  o r  b u r l e t t a ) ,  by Dion B o u c l c a u l t —role unk no wn —1 8 5 6 - -  
New Orl e ans
R ai lway Mania ( f a rce )—M ouser—1 8 4 6 —Philade lph ia
Rais ing t h e  Wind; or .  How t o  G e t  a B re a k f a s t  ( f a rc e ) ,  by J a m e s  K en n ey —Sam —
1844—-B al t imor e
The Rake 's  P rogress ;  or .  T h re e  D e g re e s  In Loaf ing (or.  T h re e  D e g re e s  in Cr i m e;
or.  The Uppe r  Ten and Lower  T w e n ty )  (m e lodra m a) ,  by W. L. R ede—Sam 
S t r a p / S l a p - 1 848—B al t im o re  
The Ransom (farce) ,  by J. R. P l a n c h e - - P h i l l i p p e - - 1 844—B a l t im o re  
The Rea r  Adm ira l  ( co m ed y )—A n d re w —18 45—B a l t im o r e  
T h e  Rebel  Chief  (d ram a)—Mark Anthony  T a p e —18 4 8 —Phil adelphia  
The Ren devo us[slc] ( f arce ) ,  by R ich a rd  A y to n —Sim on—184 5— B a l t im o r e  
Th e R en t  Day; or .  The F a rm er ' s  H o m e  ( m e lo d ra m a  o r  d o m e s t i c  d ra m a ) ,  by Douglas 
J e r r o l d —B u l l f ro g /F r o g —1847—New Orle ans  
The Review;  or .  The Wags o f  Windsor  ( farce) ,  by  C.  C o lm a n  t h e  y o u n g e r ,  Ca leb  
Q u o t e m —184 8—B a l t im o re ;  John L um p—1 8 4 5 —B a l t im o re  
The R evo lu t ion of  1795 (see The Midnight Wa tch )
R icha rd  Hi (bur lesque  o f  f i f t h  a c t ) — R ich a rd  i l l—184 6—B al t im o re  
R ichel ieu  (dom es t i c  t r ag e d y ) ,  by J. H. P ay n e—G oale r[ s l c]—1 841—Phil adelphia  
Rio G ra nde ;  or.  Our  Coun t ry  F o r e v e r  (d r am a )— R oari ng  J a k e —1846—B al t im o re  
Risks (play),  by B a r t l ey  C a m b e l l —P e m b e r t o n  P em bro ke ,  Esq.—1875— ?
T he  Rival C a p t a i n s  (comedy)—T r a p t r i c k —18 4 5 —B a l t i m o r e  
The Rivals;  or,  A Trip t o  B a th  (comedy ) ,  by R. B. Shr id an—Bob A c r e s —1 8 5 8 -  
Boston;  David—18 59—New Orl eans  
The Road to  Ruin ( f iv e - a c t  com edy) ,  by T h o m as  H o l c r o f t —Silky—18 5 8 —Boston
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The Robber ' s  Wife;  or,  Mark R ed lan d  ( r o m a n t i c  d r a m a  in t w o  ac ts ) ,  by I. P o c o c k — 
Sawne y  McFi le—1843—B a l t im o re  
The Robbers  ( r o m a n t i c  d r a m a ) ,  by J. H. P ay n e—Sawney M cF i l e—184 2—B a l t im o re  
R o b e r t  M aca l re  (descr ibed  var ious ly  as  com ic  p a n t o m i m e ;  d r a m a  in o n e  a c t ;  f a r c e ;
and c o m i c  bal le t ) ,  a t t r i b u t e d  t o  C har l e s  Selby—Jacq u es  S t ro p —1847— 
B a l t im o re
Rob R o y / M a c G r e g o r / ;  or ,  Auld Lang Syne (d ram a  o r  o p e r a t i c  d ra ma) ,  by Isaac  
P o c o c k —Bail ie  Nlcol  J a r v i e —1842— Philadelphia  
A Roland fo r  an Ol iver  ( f a rc e ,  c o m e d y  o r  musical  fa rc e ) ,  by T h o m as  Mort on— 
F ix t u r e —184 5—B a l t im o r e  
Roil of t h e  Dru m (d r am a)—P e t e r  P e a f lo w e r —18 4 8 —B a l t i m o r e  
R o m ance  a n d  R ea l i ty ,  by John B ro u g h am —Tom  B a d g e r—18 58—Boston 
R o m eo  and Ju l i e t  ( t ragedy ) ,  by Will iam S h a k e s p e a re —P e t e r —1 8 4 7 —B al t im o r e ;
B a l t h a s a r —1841—Philadelph ia  
Rory O 'M o / o / r e  (d r am a  o r  b u r l e t t a ) ,  by Samuel  Lover—DeWelsk in—18 48— 
B a l t im o re
Th e Rose  of Aragon;  or .  The Vigil of St .  Mark (drama) ,  by S. B. H. J u d ah — 
Nu nqu i l lo—1844—B al t im o r e  
Th e Rough Diam ond ;  or .  Cousin Joe  ( f a r c e  o r  in te r l ude ) ,  by J. B. B u c k s to n e— 
Cousin J o e —1850—New York 
The Rover ' s  Br ide  (see The Wreck Ashore)
A Rule of C o n t r a r y  ( f a r c e ) —Dr. M er ry p eg s —1845 —B a l t im o re
Sa tu rd ay  N igh t  and Monday Morning (c omedy)- -JoHy,  a ba i l i f f—18 4 6 —B a l t im o r e
Sayings and Doings  ( f a r c e )—Dr. M er ry p eg s —1846—B al t im o r e
T h e  School  f o r  Scanda l  (comedy) ,  by R. B. She r id an —Sir P e t e r  T e a z l e —187 4—N e w  
Ore lans
S c h o o l  f o r  T i g e r s — M r.  P a n e l a — 1 8 5 2 —B a l t i m o r e
- 2 7 0 -
The Sea F / r / i g h t  (see The S p i t f i r e )
The Sea  of I c e /A n d  t h e  Thi rs t  f o r  Go ld/ ;  or .  The/VVild/Flower of Mex ico  (or.  The
Mother ' s  P r a y e r ) , by A. D 'Ennery  and F. Dugue—B a r a b a s —18 5 9 —N ew  
Orleans
The S e c r e t ;  o r .  A /T h e  Hole  In t h e  Wall ( f a r c e  or  com ed y) ,  by John Poole or  
E. Morr is—T h o m a s —1843—B al t im o re  
The S e c r e t  A ge n t  (comedy) ,  by J .  5. C o y n e—role u n k n o w n - 1 8 5 6 —-New Orle ans  
Sec re t s  Worth Knowing (comedy) ,  by T. M or to n —Nicholas  Rue—1859—New 
O r lean s
Self (drama) ,  by Mrs.  Sidney F. B a t e m a n — John U n i t—185 7—B a l t im o r e
Sent to  t h e  T o w e r  ( f a r c e ) —Perkyn  P u d d l e f o o t / P u r r l f o o t / —18 51—New York
Th e Serious  Fam i ly  (comedy in t h r e e  ac ts ) ,  by Morris B a r n e t t —A m ln ld ab  S le ek—
185 0—B a l t im o re
Th e Seven C ham pions  o f  C h r i s t en d o m ;  o r ,  The Drago n of t h e  Ni le  ( s p e c t a c l e ) —The 
King of T hessa ly —184 1— Philadelphia  
She Stoops  t o  Conquer ;  or .  The M is ta kes  of a N igh t  (comedy) ,  by Ol iver  
G o l d s m i th —Tony Lumpk in—1846—B al t im o re  
Shocking Event s  ( farce) ,  by J. B. B u ck s to n e—M r. Puggs—18 45—B a l t im o r e  
The S ia m ese  Twins  ( f arce ) ,  by A. B e c k e t t —Denis O'Gl lb—185 1—B al t im o r e  
The Siege of  B e lg ra de  ( ' G r a n d  H is to r i ca l  Opera*)—Second  o f f i c e r —18 40— 
Phi ladelphia
S k e tc h es  In India;  or .  The S ta g e  S t r u ck  T a i lo r—Tom T a p e —18 4 8 —B a l t im o r e  
Slasher and  C r a s h e r  ( f arce ) ,  by J. M. and  T. Mort on—Mr. S a m /p / s o n  Sla sher—
1849 —B a l t im o re
The Slave;  or .  The Lovers of Sur inam  (ope ra)—S e r v a n t —18 4 0 —Philade lph ia
Smith  and Brown—Brown—18 46—B al t im o re
T h e  S n a k e  I n d i a n s  ( d r a m a ) — J e r e m i a h  D o b b s — 1 8 4 7 — B a l t ) m o r e
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The Soldier 's  D a u g h te r  (comedy) ,  by A. C h e r r y —T im o th y  Q u a in t —1842— 
Phi ladelph ia
The Sollder ' s  R e t u r n  (d ram a)—K a r l / i t z —1844—B a l t i m o r e  
The Soli tary  of t h e  H e a t h —role unkno wn—1862—Cin c inna t i  
Solon Shingle (see  The People ' s  Lawyer )
Som e th in g  O ri g ina l—Solomon—18 4 2 —Philadelph ia
The Somnabul is t ;  or ,  T h e / W h i t e / P h a n t o m  of  t h e  Vi l lage  (d ram a) ,  by W. T.
M o n c r i e f f —Colin de T ro p —18 45—B al t im o r e  
Sons an d  S y s te m s  (com edy)—R o o t z —184 5—B a l t im o r e
The S p e c t r e / t r a l  B r ideg room; or.  A Gh os t  in Spi te  of H im s e l f  ( f a rc e ) ,  by W. T.
M o n c r i e f f—D lg g o r y / D l c k o r y / —1843—B a l t im o r e  
The Spir i t  of  t h e  Foun ta in  (fai ry d r a m a ) —P erk in—1844—Balt i  m ore  
Spiri t  of  '76—P a s h —1852 —B al t im o re
The Spi t f i r e ;  or .  The Sea Fight  (or.  The Fight  a t  Sea) ( farce) ,  by J. M. Mort on— 
Tobias  S h o r t c u t —18 46—B al t im o re  
S t a t e  S ec r e t s ;  or .  Th e Tai lo r  of  T a m w o r t h  (or, A Cal l  fo r  Pap e r s )  ( f a rce ,
vaudev i l l e  o r  b u r l e t t a ) ,  by T. E, Wilks—2nd C a v a l i e r —184 0— 
Phi l adelph ia ;  G r e g o ry  T h im b le w e t l—1 8 4 5 —B a l t im o r e ;  H u m p h re y
H ed g eh o g —1847 —B al t im o re  
Still  Wate rs  Run P e e p  (com edy )—role  unknown—18 5 6 —N e w  O r l e a n s  
A Story of  t h e  H e a r t  (see Luci lle)
T he  S t r a n g e r ;  or .  M isan th ro py  and R e p e n t a n c e  ( d o m es t i c  d ram a) ,  f r o m  K o tz e b u e ,  
by Wil l iam Dunlap— P e t e r —1842 —Philadelph ia  
Sudden T hough t s  ( farce) ,  by T. E. Wilks—J a c k  C a b b a g e —18 4 2 —Phila de lphia  
S w e e t h e a r t s  and Wives (comedy) ,  by J a m e s  K enn ey—Billy L a c k a d a y —18 45— 
B a l t im o re
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The Swiss C o t t a g e ;  or .  Why Don't  She M ar ry ?  ( o p e r a t i c  f a r c e ,  mus ical  vaudevi l le ,  
mus ical  f a r c e ,  o p e r a t i c  p iece) ,  by T. H. Bay ley —N a tz  T r i c k / T e i k / T e i k e -  
- 1 8 4 4 —B a l t im o r e  
The Swiss Swains  (see  The Alpine Maid)
T he  T a i lo r  of  T a m w o r t h  (see S t a t e  S e c r e t s )
The T am in g  of t h e  Sh re w  (see  K a th a r in e  and P e t ru ch io )
T e m p t a t i o n —by John B r o u g h am —Toby P e r c h —18 5 0 — B a l t i m o r e
That  Man f r o m  C a t t e r a u g u s ,  by Piercy Wilson ( a d a p t e d  f r o m  G e r m a n  play .  The
C a t t l e  D e a l e r  of U ppe r  A u s t r i a )—Allen T r u e m a n —1 8 8 1 —San F r a n c i s c o  
T h erese ,  t h e  Orp han  of  G e n e v a  (m e lo d ra m a) ,  by J. H. Payne,  f rom t h e  F rench  of 
Du C a n g e — L av igne—184 4—B a l t im o r e  
The T h im ble  Rig; or .  Going t o  t h e  R a ce s  (c om edy)—Sam Shindy—1 8 4 5 —B a l t im o r e  
This House  to  Be Sold (b u r le t t a ) ,  by John B r o u g h a m —C h a t t e r t o n  C hopk ins—184 8— 
B a l t im o re
The T h r e e  C le rk s  ( c o m e d i e t t e ) —V i c t i m —1 8 4 4 ~ B a l t l m o r e  
T h ree  D eg rees  In Loa f in g (see The Rake's  Progress)
T h re e  D e g re e s  o f  C r i m e  (see The Rake 's  P rogre ss )
T h ree  H u n ch b ack s  ( ' e a s t e r n  d ra m a * )—A h u n c h b a c k —1846—B al t im o r e  
A / T h e  Th um ping  Legacy ;  or ,  A C ock n ey  in C o r s i c a  ( farce) ,  by T. and J.  M.
M o r to n —Jer ry  O m in o u s—1845—B a l t im o r e  
Th e T i c k e t - o f - L e a v e  Man. by Tom T ay lo r—role  unkn own —1 8 6 7 ~ 8 a l t i m o r e  
T im e  Tries  All ( d o m es t i c  comedy) ,  by J. C o u r t n e y —T o m /m y  T a c t —18 52— 
B a l t im o r e
Tippoo Saib; or .  The S to r m in g  of S e r i n g a p a t a m  (d r am a)—J e r r y —1841 —Phi l adelphia  
Tom an d  J e r ry ;  or .  Life in London ( ' g r a n d  o p e r a t i c  e x t r a v a g a n z a *  o r  b u r l e t t a ) ,  by 
W, T, M o n c r i e f f —J e r r y —18 51—B a l t im o r e ;  Lo gic—18 4 2 —Philade lph ia
- 2 7 3
Tom Noddy's  S e c r e t  (com ic  p i e c e  or  fa rc e ) ,  by T. H. B ay ley—ln kpen—1845— 
B a l t im o re
The Toodles ;  or ,  Mr.  an d  Mrs.  Toodles  ( " excen t r l c i tv ts i c ] "  or  fa rc e ) ,  by Wil l iam E.
Bur ton,  bu t  also a t t r i b u t e d  to  Cowley and R. J. R ay m o n d —Timothy  
T oo dl es—1 8 5 2 —B a l t im o r e  
To P a re n t s  and G ua rd ians  (see Bob N e t t l e s )
A Tragedy  R ehea rs ed ;  or ,  A Peep Behind th e  Scenes  (sketch) ,  by Sher idan —
W h i s k e ra n d o s —1 862--Boston  
The T ru e  Use of Riches  (see F o r t une 's  Frolic)
T r u m p e t e r ' s  D a u g h te r  (com edy ,  d r a m a  o r  f a r c e ) — Phi I If p o t —1844—B al t im o r e  
The Turn ed  H e a d  ( f a rce )—King—1 8 4 7 —N e w  Or leans
Turning t h e  Tables ;  or .  Th e Uxbr idge  Exc i sem an  (c omedy  or  f a rce ) ,  by John 
Poole—Jac k  H u m p h r e y s / r i e s —184 5—B a l t im o re  
The T u rn - o u t ;  o r .  The En ra ged  Po l i t i c i an  (musical  p i e c e  o r  fa rc e ) ,  by J a m e s  
Kenn ey—G r e g o r y —1848 —B al t im o re  
The Turnpike  G a t e  (musical  fa r ce ) ,  by T. Knight—C r a c k —184 5— B a l t i m o r e  
'Twas  I; or.  The Truth  a Lie, by J. H. P ayne—Marcel  M a r g o t —1850—B a l t im o r e  
T w e l f th  N igh t ,  by Wil l iam S h a k e s p e a re —Sir A ndre w  A g u e c h e e k —18 61—N ew  
Orleans
T w ice  Ki l l ed /and  N o t  D e ad  Y e t /  ( farce) ,  by John O x e n f o r d —Eucl id F ac i l e—18 4 8 — 
B a l t im o r e
/ T h e / T w o  G re g o r i e s ;  or .  Luck in a N a m e  (or, John Bull in F ra nc e ;  o r .  Where  Did
th e  Money Com e  From?)  (musical  f a rc e ) ,  by T. J. Dibdin—G re g o ry —
1844—B a l t im o r e
Tw o Queens  (d ram a)—M agnus  L o b / b / —1844— Bal t i  m ore ;  J a m e s —1 8 4 4 —Balt i  m o r e  
The Two  Thompson;  or ,  A S tage  Coach  A d v e n tu r e  ( f a rce ) ,  by Caro l ine  B oaden— 
Wil l iam Thomps on ( t he  2nd Thompson)—1844—B al t im o re
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*Twould Puzz le  a C o n ju re r  ( c o m e d y )—The G r e a t  O f f i c i a l —18 48—B al t im o re ;  Hans 
Luber l ick  Von D u n d e r—1855— B a l t im o re  
Unc le  Sam;  or,  A N abo b fo r  an Hour ( p e t i t e  c o m e d y  o r  f a r ce ) ,  by Dion 
B o u c l c a u l t —’Hobbs—1848 —B a l t im o re  
Unc le  Tom's  Cabin  ( d r a m a t i z a t i o n  by G e o r g e  L. Aiken of H a r r i e t  B e e c h e r  Stowe 's  
nove l)—Uncle  T o m —18 55—B al t im o re  
U nc le  Tom's  Cabin;  or ,  Life In t h e  Sou th  as  i t  is ( ' a  s a t i r i c a l ,  q u izz ic a l  bu r le squ e .
. . .  by Mrs. H a r r i e t  S c r e e c h e r  B low') ,  by Joseph M. Fie ld—Pheleg 
G o l ig h t ly —1 8 5 2 —B a l t im o re  
An U n w a r r a n t e d  Ins t rus lon;  o r ,  Owens  Worried  by B ro u g h am —h im s e l f—1 8 5 8 -  
Boston
The Upper  Ten  and l o w e r  T w e n ty ,  by T. B. DeWalden (a d ap a t io n  of T h ree  
D e g ree s  of Loaf ing)
The  U ppe r  Ten T ousand (c om edy)—Sam Swipes—18 4 7 —Balti  m o re  
Used Up; or.  There ' s  N o th ing  in It (comedy) ,  by Dion B o u c lc a u l t—role u n k n o w n -  
18 55—New Orle ans  
Th e V a g ran t  and His Family;  or .  The Joy of R e p e n t a n c e  (m e lo d r a m a )—Jules 
C o c o —18 44—B a l t im o re  
V a le t  and  I—Wlggler—185 1—B a l t im o r e
(The) Va le t  de Sham (c om edy)—Sam W ig g le / r /W ig le r—1845—B al t im o r e  
Vi ca r  of  W ak ef ie ld —Moses—18 52—B a l t im o r e
/ T h e / V i c t i m s  ( t h r e e ' a c t  play),  by Tom  T ay lo r—Joshua B u t t e r b y —1857—B al t im o re  
V ic to r in e ;  or ,  / I ' l l /S l e e p  on It (drama) ,  by J .  B. B u c k s to n e —B la iz e —1847— 
B a l t im o r e ;  3 rd  T r a d e s m a n —1840— Philadelph ia  
The Vi l lage  L aw y e r  ( f a rce )—Sheep f  a c e —18 4 7 —Balt i  m o re  
Vi o le t —G r i m a l d i —18 57—B a l t im o re  
Wags of  Windsor (see Th e Rev iew)
- 2 7 5 -
The Walking G h o s t  ( co m ed y )—Diggory—18 48—B al t im o r e
T h e  Wander ing Minst r e l  (musical  e n t e r t a i n m e n t  o r  f a r ce ) ,  by Henry  M ayhew— 
j e / i m  B a / e / g / g s - - 1 852—B a l t im o r e  
Th e Warr ior  King; or .  The F a r m e r  and His Fr iend  ( d r am a) - -T r ip to l em u s  
M id d lew er t ,  a B u r g o m a s t e r —184 3—Philadelphia  
West  End; o r .  Th e Irish He iress  (comedy) ,  by Dion B o u c lc a u l t—Major  Fuss—1 8 5 9 — 
New Orleans
Wha t  Will My Wife Say? ( f a rce )—P i e r r e  Dubois—1 8 4 6 —B a l t i m o r e  
White  F a rm  ( d o m es t i c  d r a m a ) — P e t e r  S ing le ton—1850—B a l t im o r e  
Who Speaks  F i rs t  ( f a r c e )—role unknown—18 5 8 —C in c inna t i  
Who's t h e  Right  Man? ( f a r c e ) —Grego ry  R e d ta i l—1844—B a l t im o re  
Who Stole  T h a t / T h e / M y  P o c k e t  Book? ( farce) ,  by J. M. M or to n —Tompkins  
T i b t h r o p —1855—B al t im o re  
Who's Your Fr iend;  or .  F e t e  C h a m p e t r e  (or. The Q ueensbury  F e t e )  ( p e t i t e  c o m e d y  
in tw o  a c t s ) —Giles F a t r f i e l d / I a n d —1845—B a l t im o r e  
The Wife;  o r ,  A T a le  of Man tua  ( t ragedy) ,  by J. S. Knowles—B a r t o l o —1847—N e w  
O rle ans
Wig Wag—Si mon—1851 —B a l t im o r e  
Wild Ducks— John Du ck—18 50—B a l t im o r e  
Th e Wild Indian,  by W. T. T hom pson—T i m —18 5 1 —N e w  York 
Wild O a ts ;  or.  The Stol l lng G e n t l e m a n  (comedy ) ,  by J. O ' K e e f f e — Ephraim 
S m o o t h —184 7—New O r lean s ;  S im —1858—Boston 
WHf uljsicjM u r d e r —P y th a g o r u s —18 4 7 —N e w  Orl eans
Wil l iam Penn (d ram a) ,  by R icha rd  Penn S m i th —Tim othy  Tw is t ,  a D e a l e r  in Dry 
G oods—18 4 2 —Phi la delph ia  
The Windmill  ( f a r c e )—Sam pson Low—184 4—B al t im ore
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The Wonder:  A Woman Keeps  a S e c r e t  (come dy ) ,  by Mrs.  Susanna C e n t i l i v r e — 
Lasa rd o —1 847- -New  Orl eans  
/ T h e /W o r ld ' s  Fai r ,  by W. E. B ur ton—Jac k  Waggles—18 5 1 —B a l t im o r e  
The Wreck Ashore ;  or ,  t h e  Pi ra te ' s  Br ide (or. The Rover ' s  Bride) (d r am a  in t h r e e
a c t s  o r  d o m e s t i c  d ra ma) ,  by J. B. B u ck s to n e —M ar m a d u k e  M ag o g /A g o g /  
( t he  Parish Beadle )—1846—B al t im o re  
T he  Writ ing on the  Wall (play),  by T. and J.  M. Mort on—Fergus son T r o t t e r —1852 — 
B a l t im o r e
The Y ankee  T e a m s t e r  (see Th e People ' s  Law ye r)
You Can ' t  Marry  Your G r a n d m o t h e r  ( p e t i t e  c o m ed y  o r  f a r c e ) ,  by T. H. Bay ley — 
Tommy Sma l l—184 7—B al t im o re  
The Young A c t r e s s  (p ro te an  b u r l e t t a ) ,  by Dion B o u c lc a u l t—The C e l e b r a t e d  
T r a g e d i a n —1855—New Orleans  
Young A m e r i c a  ( f a rce )—Mr.  John J a m e s  Poo le y—18 4 5 —B a l t im o r e  
Young England ( f a r c e )—John J a m e s  Poo ley —1859—New Ore lans  
The Young R e e f e r  (d ram a)—Simon Penny (a C o ck n ey  Linen D ra p e r )—1 8 4 9 — 
B a l t im o re
The Young Widow; or ,  A Lesson fo r  Lovers ( f a rce .  In t e r lu d e ,  o r  c o m e d y  in one  
ac t ) ,  by J. T. C. Rodw el l—Splash—1847—B a l t im o r e  
Your Life’s in D ang er l  ( f arce) ,  by T, an d  J.  M. M o rt on—John S tr o n g —18 4 9 — 
B a l t im o re
n t o o K t u j m o )  o r
c o tn tm tc u ta  a x  a  o  c l o c k ;
f f & a x  n a s ? .
.................... D I S C U R S I V E  a n e > p a r t i c u l a r .
T K E E  J O X T 3 R 2 V E Y :
Introdoctorj tad initiatory, which diealame oar notirw  Cor an. rnrnpean T ittr. 
Departure b rlifap o o l by the
A Glimpse t l  ear c
FAOrTJES BY JAM fS  HAMILTON \
■paaleeadB Veyaye*1 whereto wetoteodeee Mrs. Paiting-
1 ihreDfhthe i
SOSGh-THE EAST YOTOG YA1TKEE, TRAVELLER.
Arrival at Liverpool; whence, ttiwarding ti|e Antique f nnemotlnir of fflnm. and I 
Ite mere modern, competitor, Calorie, we adopt, ftrthe oooarioo, the Spirit I
^  W a J i  j   l ______ i __ ai   i . # «  i . i  .« ■ • ■ITnwhni M edtef Tfuait tad speed on the wings of ilmifiautioii, throoahj 
London, New Havea and the undent'rfanrh fiehlny town eflWappe to
t j a m k  ap taxrxi 
TboMetrepeUw ofAsMWOflMBtr G*itf«erGaiien,and JU*olntieoe, TTnnwiinrw 
Seeaeia a. Parisian Cab. Pursuit of knew ledge under difficulties or
f f a a a w ®  ■& m & s w & m
Departure far B w if rland, jVhii-to the shrine of Liberty.
Departure of th e D iligence for- G eneva!'
.. ■ rAtHCTD iv iU lL L T A kD . •
la lm iiio ru ipeU liou  with Voltaire■ ByrohVi Rooatoa, and Gibboe. the Hto 
toriaa.. We make Uae aoqoainunee of axraxtrmordinarf bersanafe, designated 
wjnha m o  with the toTOluntaty muaele*'und unezpeeUalj meet ear okftHeod. 
and trurelUof eampenlen, the parentheticall Major. Departure for the
0 A B T & 1  0 1  0 B X & K 0 3 V .
* • rAINTfca BY BETZ. S •
DlifiiiUnl ftute oonnerted fhereiTilh i AnoUUrunexpected rsnoootx* with.Ura. 
Partington and daughter. 'The Uttar Avers on with a brief deeeant on Baton's 
peon of ♦•The Prisoner of Chilton.'*. We ferro another acquaintance, In the 
Smoa ofa Peomylveala Native American, a Mr. Hcndriefc Fetrikens, who de- 
tenntocib to regief r trie autograph oothe colamae of the cell to the prison of m»nu» MrsTrartinfton ana niece meet with a eeenre lorn. Journey to the 
Char a Bane to- Martlgny, a t the fbot of the paw at St. Bernard. Arrival at the 
eeone of Napoleon re great achtervment. Ascent to the celebrated -
S S  © J im s r * 3 K t o > .
FAINTED IT . OBTZ.
n - nl«.i oTiB. h ,  Attiro husu ibr .  til. Monk*. In tau . oold of d a n  • 
Rm Sm . ' Moo. SL Boraord S n p , to htolorf. Thotr nlilltr to ih .
Bmtoriwod. Mournful otory oT Virtor, oo« or to. flmlirm. Mr. P .ln k w  
toqr*ot ofto . M inta, Eoodlo.
TH B MOROITII, m AVALAMCHBDBADHOOTEI ' 
MournAdEofloetlotto Thoroturn tnM«ni*n>.
fEBfinrer. CEJOB IBJE^GtoSSCtaa 
; F.UKTED *T ocra. , '
Flnt miin.ll of tho Bonn Croonod MONTBLANC. _Ani»»l of too Moll
“  ' Noon Am  Homo. A oulriun. Mi too. (or.
amsffg—g irg ra  ggmmgnnBiBus.
Firt F ln t M ip io  On B u r. P u l a m id  Fifty l i n t t t
i ■ "  Yd toppiing crag* ofToet
1  •  m l i u l m ,  whom a  breath draw* down 
j. In raountainoua o'erwlalming! 
l. I.ltear y* momently—eliovo beneath.
Crash with a frequent conflict.,r ■ I . '
,  WE® WinULASlE O F (mffTABiMMtranf.
Determination lo attempt the Ascent. .Difficulty in procuring Guidde. Number'' 
required h r the Autlioritiee to undertake tho Ascent. ■ Requirement* and Equip­
ment*. Morning of Departure. Uusllodn tire Court ofttra Hole) dee Londted. 
Mr*. t Partington's Motherly Precaution. .T h e  March IhrtuWh the etroeta o r  
''Uliojnouni. ComQiau cement-of the aeoent. . I
$ ■ >> f ThB_ Chalet and Cascade of the Pelerines! • i
Alpine Souvenir*. T he‘Bello-of Chamouni. Another dlapuleh lor th e  miaafiig 
. ..‘IPgpBle. Arrival a t theO baletde da-‘Para.- Danger* *f>tlie;paaa. /
'  x « ' s > d 3 s c 3 i i a i < n r i
Our morning-repeat, 7000 feat above the-level o f lh a  Sea: jOrigia of the. 
Jofthia Spot. T h e '
t  impracticable AoutM.' Fantaalie appearance of the 'Glacier*.- /F righ tfh l 
Crevice*. Eztraordinarr Scheme* df -Locomotion.- A eoone -oTwild^nndeor..
333  W&Zt Of SOS, OST SPSS C&AC288 3MJ TAC03J&X;
The Consultation and Schema* to Seal* it. Fearflil aenaetlon -experienced dar­
ing the Ascent. Aecklaa* tiancero f Franoeia, the-Giade;. Tbemummit lately 
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APPENDIX C 
D esc r ip t io n  of Ow ens  E s ta te ,  A lgbur t h  Vale
The be s t  c o n t e m p o r a r y  d e s c r ip t i o n  of O wens '  e s t a t e  in Towson town,  Algbu r th  
Vale ,  a p p e a r e d  In a Wash ing ton p a p e r  dur ing  Au gu s t ,  1877 (Owens,  pp .  65-70):
The h o m e  of  John Owens lies t o  t h e  n o r th  of B a l t im o re  abou t  
six mi les,  on  t h e  v e r g e  of t h e  l i t t l e  v i l lage  of  T o w so n to w n .  You 
r e a c h  i t  by a lovely road,  d isplaying a m i x tu r e  of all p i c to r i a l  
i n g r ed i e n t s  which give such en v iab l e  d i s t in c t i o n  t o  Maryland 
sce n e ry .  Th e g r e a t e s t  v a r i e t y  of t r e e s ,  c r o w d ed  t o g e t h e r  w i th  
p i c t u r e s q u e  abandon ,  v a r i e g a t e  the  p e r s p e c t i v e .  At la s t ,  we 
r e a c h  a b r o a d  g a t e  which is p o i n t e d  o u t  as Mr. O wens '  groun ds .
On the  l e f t ,  as we e n t e r ,  is a s t r e t c h  of c l e a r  m ead o w ,  t o  the  
r ight ,  a wav ing  co rn f i e ld .  N o th in g  m o re  can  be seen till  we  
s a u n t e r  a long the  avenue  of smi l ing maples ,  f o r  pe rhaps  four  
hundre d  yards ,  when t h e  road sudd en ly  droops  and bends ,  and we  
s t a n d  in full v i ew  of a s t a t e l y  m a n o r  house n e s t l i n g  in t h e  val ley  
below.  D esc end ing by a winding p a th ,  t h e  v i s i to r  pa sses  t h rough  
grounds  c u l t i v a t e d  wi th  c h a r m i n g  skill,  and laid o ff  in to  p l a t s  of 
d i a m o n d  and s e m ic i r c l e ,  f r in g ed  wi th  love l i e s t  p a r t e r r e s .  Da in ty  
b i ts  of c o u n t r y  garden ing,  w a t c h e d  and d e f e n d e d  by s en t ine l  
e lm s,  make  up t h e  i m m e d i a t e  su rround ings  of A lgbu r t h  Vale .
Around  th is  c h a r m i n g  s ce n e ,  a t  a r e s p e c t f u l  d i s t a n c e ,  is a c i r c l e  
of  g re en  hills.
Mr. Ow ens has  l ived h e r e  s ince  1853;  loving his c o u n t r y  h o m e  
so well ,  t h a t  he has  g radua l ly  e x t e n d e d  i t ,  unt i l  now he is 
m o n a rc h  of n e a r l y  t h r e e  hundre d  a c r e s .  . . .
The house is very large ,  gene ro us ly  c o n s t r u c t e d  w i th  all 
m odern  im p r o v e m e n t s ,  and is f a r  h a n d s o m e r  th a n  any o t h e r  in 
t h e  region around.  A p i a z z a  runs t h e  e n t i r e  l en g th  of t h e  
s o u th e rn  or  pr incipa l  f r o n t ,  and  th e  wings a r e  t a s t i l y  f in i sh ed  off  
wi th  gables .  The co m ed ian 's  s a n c tu m ,  on t h e  r ig ht  as you e n t e r  
t h e  wide  hall ,  is a l a rge  a p a r t m e n t ,  and opens  in t o  a cozy 
smoking room.  Over  t h e  w e l l - f i l l ed  bookcase  is an oil copy of 
Droeshout ' s  S h ak es p e a r e .  The walls  a r e  e n t i r e l y  c o v e r e d  wi th  
p aint ings  and en grav ings  of  c e l e b r a t e d  a c t o r s  and a u th o r s .  One 
s p a c e  is f i l led  by th e  l i f e - s i z e  hal f  f i g u re  of t h e  c o m e d i a n  as 
Solon Shingle,  by the  p a in t e r ,  C ross ;  a n o t h e r ,  t h r e e - q u a r t e r  
f i g u r e  of Dr.  Ol lapod,  by D'Almaine ;  bo th ,  w o n d e r fu l ly  r e a l i s t i c  
p i e c e s  of work in express ion ,  d r a p e ry  and co lo r in g .
The f u r n i t u r e  Is r ich  and solid,  n o t  gaudy.  Good t a s t e  p re v a i l s  
in all th ings .  The walls  of  t h e  hall a r e  hung w i th  t h e  p o r t r a i t s  of  
c h a r a c t e r s  o n c e  f a m o u s  on t h e  English and  A m e r i c a n  b o a r d s .  To 
one  of  t h e s e  t h e  c o m e d ia n  points  w i th  e s p e c i a l  p r i de  a s  t h e  only 
p o r t r a i t  e v e r  t a k e n  of Edmund Kean.  . . .
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To t h e  r ig ht  and  l e f t  of  th i s  c h e r i s h e d  ge m ,  hang t h e  p o r t r a i t s  
of  Mr. an d  Mrs.  Duff ,  M ac re ady ,  Foo te ,  Mrs.  D ar l ey ,  Mr. and 
Mrs. F rancis ,  and man y  m o r e ;  all be ing t h e  work of t h e  
c e l e b r a t e d  a r t i s t ,  N e a g i e  . . .
A g r e a t  v a r i e t y  of  c h o ic e  la ndscapes  hang  in pa r lo r ,  s i t t i n g - r o o m  
and dining room,  r e p r e s e n t i n g  F renc h,  Flemish and English a r t ,  as  
well  as  o u r  own.  T ak e  i t  all in all, Algb ur th  Vale  is a h o m e  which 
r e f l e c t s  t h e  r e f i n e d  t a s t e  and gene ro us  n a t u r e  o f  Its o w n e r .
A P P E N D I X  D .  C i t i e s  O w e n s  P l a y e d
John Owens p layed  in t h e  fo l lowing 68 c i t i e s  dur ing  his c a r e e r .  The d a t e  fol lowing 
e a c h  c i t y  in d i c a t e s  t h e  f i rs t  t i m e  he p layed  t h e r e .  He also p layed  o t h e r  'v a r i ous  
towns"  in New England,  New York s t a t e ,  an d t h e  South ,  but no sou rc e  s p ec i f i e s
e x a c t  n a m e s .
Phi l ade lphia ,  Pa.  (1840) Mobile,  Ala.  (1869)
B a l t im o r e ,  Md. (1841) Vicksburg,  Miss.  (1870
Buf fa lo ,  N.Y.  (1843) R o c h e s t e r ,  N.Y.  (1870)
P i t t sb u rg ,  Pa .  (1846) T e r r e  H a u te ,  Ind. (1870)
N e w  O rl eans ,  La.  (1846) M on t rea l ,  C an ad a  (1871)
N e w  York,  N.Y.  (1850) A ugus ta ,  C a .  (1872)
Wash ing ton,  D.C.  (1851) Lex ington ,  Ky. (1872)
Richm ond ,  Va.  (1856) Erie,  Pa.  (1872)
C i n c i n n a t i ,  Oh.  (1857) M ilwaukee ,  Wis. (1872)
St.  Louis,  Mo. (1857) O m a h a ,  Neb .  (1873)
Bos ton ,  Mass.  (1858) Kansas  C i ty ,  Kan.  (1873)
Po r t l an d ,  Me. (1862) Bangor ,  Me.  (1873)
P r o v id en ce ,  R.l.  (1862) Wi lmington,  Del.  (1873)
W o r c e s t e r ,  Mass.  (1862) f ?, M inneso ta  (1874)
Nashvi l l e ,  Tenn.  (1863) M o n tg o m ery ,  Ala.  (1874)
Memphis ,  Tenn .  (1863) A t l a n t a ,  Ga .  (1874)
London,  England (1865) Sav anna h ,  Ga.  (1874)
Liverpool ,  England (1865) Macon,  G a .  (1874)
Troy ,  N.Y.  (1866) Columbus ,  Ga.  (1874)
N e w a r k ,  N . J .  (1867) G a lv e s to n ,  Tex.  (1875)
Louisvi l le ,  Ky. (1867) C h a r l e s t o n ,  S.C. (1865)
New Albany,  Ky. (1867) H a m i l to n ,  O n t a r io  (1877)
Albany ,  N.Y.  (1867) Fall River ,  Mass.  (1878)
U t i c a ,  N.Y.  (1867) D e t r o i t ,  Mich.  (1878)
N e w  Haven,  Conn.  (1867) ??, Iowa (1878)
L e a v e n w o r th ,  Kan.  (1867) To ron to ,  C a n a d a  (1878)
C h icag o ,  III. (1867) Por t l and ,  Ore .  (1881)
T re n to n ,  N . J .  (1868) Norfolk ,  Va.  (1881)
Brooklyn,  N.Y.  (1868) Ta l l ad e g a ,  Ala.  (1881)
Indianapol is ,  Ind. (1868) Selma,  Ala .  (1881)
C l e v e la n d ,  Oh. (1868) Pensac o la ,  Fla.  (1881)
H a r t f o r d ,  Conn .  (1869) Rockv i l le ,  Ind. (1883)
San F ra nc isc o ,  C a l .  (1869) N e w  Brunswick,  Conn.  (1884)
Virginia  C i ty ,  Nev .  (1869) H a r l em ,  N.Y.  (1884)
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